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STRATEGIES FOR TRANSLATING CULTURALLY LOADED INFORMATION FROM
CHINESE IN THE CONTEXT OF ARTIFICIAL INTELLIGENCE: A QUADRILINGUAL
COMPARATIVE STUDY

Summary. The purpose of this study is a comprehensive quadrilingual comparative analysis of machine and human trans-
lation approaches to culturally loaded information in contemporary Chinese literature. The object of analysis is the translation
of culturally loaded linguistic units from Yu Hua’s novel “Brothers” (%.%3) from Chinese into English, French, and German.
This study compares human translations by professional translators with machine translations generated by ChatGPT and
DeepL artificial intelligence systems across all three target languages. The research methodology employs systematic com-
parative analysis of material culture terms, stylistic units, and socioculturemes across four languages. Through comprehensive
quadrilingual comparative analysis, this research concludes that cultural transfer strategies vary significantly between target
languages and cultural contexts, while Al translation systems demonstrate consistent limitations across all target languages,
particularly when dealing with emotionally nuanced content containing extensive background cultural and historical informa-
tion. The study contributes to translation studies by providing systematic empirical evidence for the continuing necessity of hu-
man cultural expertise in literary translation while identifying specific areas where AI systems might serve as auxiliary tools.

Key words: culturally loaded information, artificial intelligence, machine translation, human translation, quadrilingual
comparison, Chinese literature, Yu Hua, literary translation, cross-cultural communication.

Problem Statement

In the contemporary landscape of digital transformation and artificial intelligence advancement, the
translation field confronts unprecedented opportunities and challenges regarding the comparative effec-
tiveness of machine versus human translation methodologies. While certain domains increasingly favor
automated translation solutions, literary discourse presents unique complexities that require sophisti-
cated cultural knowledge and creative adaptation.

The translation of culturally loaded information represents a critical challenge in cross-cultural lit-
erary communication. Such information encompasses linguistic units that carry specific cultural conno-
tations, historical contexts, and emotional associations that extend far beyond their semantic meaning.
When examining contemporary Chinese literature, particularly works that span significant historical
and social transformations, the adequate translation of culturally loaded elements becomes essential for
preserving both aesthetic and cultural integrity.

Current artificial intelligence systems demonstrate remarkable capabilities in semantic accuracy and
syntactic processing, yet their effectiveness in handling culturally loaded information remains underex-
plored, particularly in multilingual comparative contexts. The question of whether Al translation limita-
tions are universal across different target language families or specific to certain linguistic and cultural
contexts requires systematic investigation.

Research Questions and Hypotheses

This study addresses the following primary research questions:

1. How do human translators and Al systems differ in their approaches to translating culturally
loaded information from Chinese literature into different European languages?

2. Are Al tramslation limitations in handling culturally loaded content universal across target lan-
guage families, or do they vary according to specific linguistic and cultural contexts?

3. What patterns emerge when comparing translation strategies across Germanic (English, German)
and Romance (French) language families?
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Research Hypotheses:

e H1: Human translators demonstrate superior cultural adaptation capabilities compared to Al sys-
tems across all target languages examined.

o fli-lz: AT translation limitations in cultural competence are universal rather than language-family
specific.

e H3: Different target language families require distinct cultural adaptation strategies for effective
translation of Chinese culturally loaded content.

Literature Review

Culturally Loaded Translation Theory

Culturally loaded information, as defined in linguoculturology, encompasses linguistic units that
represent objects, phenomena, events, and cultural practices specific to particular national histories
and cultural contexts (Nida, 1964; Vermeer, 1989). These units possess non-equivalent or back-
ground components that distinguish one culture from others, making their translation particularly
challenging.

Eugene Nida’s influential classification divides culturally loaded words into five categories: material,
traditional-ethnographic, religious, social, and linguistic [12]. This taxonomic framework has gained
widespread recognition and provides systematic approaches to analyzing cultural translation challenges.
Recent scholarship has expanded this framework to include temporal and contextual dimensions [1; 9].

AT Translation and Literary Texts

Recent studies have examined Al translation capabilities in literary contexts, with mixed results.
Research indicates that while Al systems excel in semantic accuracy, they face significant challenges in
handling cultural nuances, register variations, and creative language use [4; 17].

Specific studies of Chinese-English Al translation reveal persistent difficulties with culturally specific
terms, idiomatic expressions, and historical references [22]. However, most existing research focuses
on bilateral language pairs, leaving multilingual comparative analysis underexplored.

Cross-Cultural Translation Studies

Cross-cultural translation research emphasizes the importance of cultural competence in addition
to linguistic competence [2; 3]. Studies indicate that effective translation of culturally loaded content
requires deep understanding of both source and target cultures, creative problem-solving abilities, and
sensitivity to cultural adaptation needs [14; 18].

Research on Chinese literature translation has identified recurring challenges in conveying cultural
specificity while maintaining accessibility for target culture readers. Previous studies have established
systematic frameworks for analyzing Al translation of Chinese culturally loaded content, identifying
consistent patterns of Al limitations in cultural adaptation [15; 16].

Research Methodology

Research Design

This study employs a comparative qualitative research design, analyzing translation approaches
across four languages (Chinese source text plus English, French, and German target texts) using sys-
tematic content analysis methodology.

Corpus Selection

The research corpus consists of the first ten chapters of Yu Hua’s novel “Brothers” [21] and their
corresponding translations:

¢ English: Translated by Eileen Cheng-yin Chow and Carlos Rojas [5].

¢ French: Translated by Angel Pino and Isabelle Rabut [13].

e German: Translated by Ulrich Kautz [8].

AI Translation Systems

Contemporary Al translations were generated using:
e ChatGPT-4 (OpenAl, 2024 version)

e DeepL Translator (Deepl., GmbH, 2024 version)

Analytical Framework

The analysis employs a comprehensive three-category classification system for culturally loaded
units established in translation studies scholarship. Material culturally loaded units encompass terms
denoting material culture including food, clothing, and cultural locations that carry specific cultural
connotations beyond their functional meaning. Stylistically colored units include paremias, euphemisms,
and idiomatic expressions that convey cultural wisdom, social conventions, and figurative meaning em-
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bedded in cultural contexts. Socioculturemes represent social, political, and historical cultural markers
that reflect specific cultural values, power structures, and collective memory.

Data Collection and Analysis

Culturally loaded terms were identified through systematic reading of the source text and cross-ref-
erenced across all language versions to ensure comprehensive coverage of cultural elements. Translation
strategies were categorized using established translation studies typologies developed by Vinay and Dar-
belnet [20] and Newmark [11], providing theoretical foundation for strategy classification. The compar-
ative analysis examined translation strategy patterns across target languages to identify consistency or
variation in approach, assessed the coherence of Al versus human translation methodologies, evaluated
cultural adaptation effectiveness in preserving source culture meaning while achieving target culture ac-
cessibility, and analyzed register and style preservation across different linguistic and cultural contexts.

Analysis and Results

Material Culturally Loaded Units

Food Culture Translation Patterns

The translation of food-related culturally loaded terms reveals systematic differences between hu-
man and artificial intelligence approaches across all target languages. Human translators consistently
employ cultural domestication strategies, adapting terms to familiar culinary vocabulary specific to each
target culture’s gastronomic traditions and social contexts. This approach demonstrates deep under-
standing of how food terminology functions within different cultural frameworks and social situations.

Example 1: 183k [mantou] — Steamed bread / bun

Language Human Translation ChatGPT DeepL
English steamed buns mantou steamed bread
French petits pains & la vapeur mantou pain cuit a la vapeur
German geddmpfte Brotchen Mantou geddmpftes Brot

Tab. 1: Example 1 723k [mdntou] — Steamed bread / bun

The analysis of this basic Chinese food term across the four languages reveals distinct patterns in
translation strategy. The English human translation ,steamed buns“reflects familiarity with American
Chinese restaurant terminology, making the concept immediately accessible to English-speaking read-
ers while preserving the essential characteristics of the food item. The French translation “petits pains a
la vapeur” employs traditional French bakery language that emphasizes the bread-making tradition cen-
tral to French culinary culture, demonstrating cultural adaptation that resonates with French readers’
culinary experiences. The German translation “geddmpfte Brotchen” draws on German bread culture,
which holds particular significance in German-speaking countries, showing sensitivity to the cultural
importance of bread varieties in German society.

In contrast, Al systems demonstrate consistent but limited approaches across all languages. ChatGPT
uniformly transcribes the Chinese term as “mantou” across English, French, and German, suggesting a
transcription strategy that preserves the foreign element but may leave readers without cultural context
for understanding. DeepL: provides functional descriptions in each language (“steamed bread,” “pain
cuit a la vapeur,” “gedampftes Brot”), focusing on the cooking method and basic food category while
missing opportunities for cultural adaptation that would enhance reader comprehension and cultural
accessibility.

Example 2: = [sanxian mian] — Three-fresh noodles

Language Human Translation ChatGPT DeepL
English house-special noodles three-fresh noodles triple-fresh noodles
French nouilles aux trois délices nouilles aux trois fraicheurs | nouilles triple fraicheur
German Nudeln mit drei Kostlichkeiten Drei-Frische-Nudeln Nudeln mit drei frischen Zutaten

Tab. 2: Example 2 =[] [sanxian mian] — Three-fresh noodles

This more complex culinary term demonstrates even greater divergence between human cultural
adaptation and Al literal translation approaches. The English human translation ,house-special noo-
dles“reveals sophisticated cultural knowledge of American Chinese restaurant terminology, where
»house special“indicates a premium dish with particular ingredients, conveying both the quality and
local significance of this food item within Chinese restaurant culture. This choice demonstrates under-
standing of how Chinese cuisine has been culturally mediated in English-speaking contexts.
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The French translation “nouilles aux trois délices” emphasizes culinary refinement through the term
“délices” (delights), which draws on French gastronomic discourse that prioritizes pleasure, sophistica-
tion, and aesthetic appreciation in food description. This choice reflects French cultural values regarding
cuisine as art and pleasure, demonstrating cultural adaptation that resonates with French literary and
culinary traditions. The German translation “Nudeln mit drei Kostlichkeiten” creates a compound struc-
ture typical of German morphology while emphasizing the precious nature of the ingredients through
“Kostlichkeiten” (delicacies), showing sensitivity to German linguistic patterns and cultural apprecia-
tion for food quality.

AT translations of this term remain significantly more literal and less culturally adapted. ChatGPT
provides variations of “three-fresh noodles” or “nouilles aux trois fraicheurs” and “Drei-Frische-
Nudeln,” maintaining semantic accuracy but losing the cultural significance and premium connotations
that the human translators successfully preserved. DeepL similarly offers functional descriptions that
convey the basic concept while missing opportunities for cultural enhancement that would improve read-
er engagement and understanding.

Stylistically Colored Units

Proverbial Expression Translation

The translation of proverbial expressions presents particular challenges for cross-cultural communi-
cation, as these expressions encapsulate cultural wisdom, social values, and collective experience that
may not have direct equivalents in target cultures. The analysis reveals sophisticated cultural knowledge
among human translators who successfully identify appropriate target language equivalents that pre-
serve both semantic meaning and cultural resonance, while AI systems demonstrate varying degrees of
success depending on the availability of standardized equivalents in their training data.

Example 3: HHAZW%FHHF [ydu qi fu bi ybu qi zi] — Like father, like son

Language Human Translation ChatGPT DeepL
English A chip off the old block Like father, like son The apple doesn’t fall far from the tree
French Tel pére, tel fils Tel pére, tel fils Tel pére, tel fils
German Wie der Vater, so der Sohn Wie der Vater, so der Sohn | Der Apfel fillt nicht weit vom Stamm

Tab. 3: Example 3 5 HAQH HF [you gf fut bi you gf zi] — Like father, like son

This classical Chinese expression about hereditary characteristics and family influence demonstrates
the complexity of cross-cultural proverbial translation. The English human translation “A chip off the
old block” represents sophisticated cultural adaptation that captures both the semantic meaning and the
colloquial register appropriate for the narrative context. This choice demonstrates understanding that
effective translation requires not just semantic equivalence but also cultural familiarity and appropriate
register matching. The expression resonates with English speakers through its metaphorical imagery
and common usage in family contexts.

The French translation “Tel pére, tel fils” employs the classical French equivalent that carries
literary and cultural resonance appropriate for the narrative context. This choice reflects the trans-
lator’s understanding of French literary tradition and the cultural significance of family heritage in
French society. The parallel structure of the French expression mirrors the Chinese original while
maintaining cultural authenticity. The German translation “Wie der Vater, so der Sohn” follows sim-
ilar principles, using the established German equivalent that carries appropriate cultural weight and
stylistic register.

Al systems show interesting variation in their handling of this proverbial expression. In English,
ChatGPT provides the literal “Like father, like son” while DeepL offers “The apple doesn’t fall far from
the tree,” both valid expressions but lacking the colloquial sophistication of the human choice. In French
and German, both Al systems converge on the standard equivalents (“Tel pere, tel fils” and “Wie der
Vater, so der Sohn”), suggesting that these languages may have more standardized proverbial equiva-
lents in Al training data. This pattern indicates that AI performance in proverbial translation may de-
pend significantly on the availability of established equivalents rather than creative cultural adaptation
capabilities.

Socioculturemes

Family Relationship Metaphors

The translation of metaphorical expressions for family relationships represents one of the most chal-
lenging areas for cross-cultural translation, as these terms often carry social judgments, emotional
connotations, and cultural assumptions that vary significantly between societies. The analysis of such
expressions reveals the creative problem-solving capabilities of human translators compared to the more
literal and clinical approaches typically employed by artificial intelligence systems.

8
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Example 4: #E/H#E [tudyéuping] — Children from previous marriage (literally “dragging oil bottle™)

Language Human Translation ChatGPT DeepL
English excess baggage baggage from previous marriage |burden from a previous relationship
French boulets fardeau d’un précédent mariage |charge d’une relation précédente
German Klotz am Bein Ballast aus friitherer Ehe Belastung aus einer fritheren Beziehung

Tab. 4: Example 4 #E7l1)fii [tudoyéuping] — Children from previous marriage (literally “dragging oil bottle™)

This Chinese metaphorical expression presents a particularly complex translation challenge, as it
combines a physical action metaphor with social judgment about family structure. The literal mean-
ing of “dragging an oil bottle” suggests burden and impediment, while the cultural context refers to
children from previous marriages who are perceived as complications in new family relationships. The
translation of this term reveals remarkable cultural creativity among human translators and significant
limitations in AI systems’ ability to handle metaphorical and culturally sensitive content.

The English human translation “excess baggage” demonstrates sophisticated cultural adaptation
by finding a travel-related metaphor that preserves the burden concept while using imagery familiar
to English speakers. This choice captures both the impediment aspect and the emotional weight of the
Chinese expression while employing a metaphor that resonates with contemporary English speakers’
experiences. The translation maintains the somewhat negative judgment implied in the original while
using culturally appropriate imagery.

The French translation “boulets” represents particularly creative cultural adaptation, as this term
literally means “cannonballs” but figuratively refers to burdensome people or situations. This choice
demonstrates deep understanding of French colloquial language and cultural attitudes, as “boulets”
carries exactly the right level of informal negativity and burden imagery to match the Chinese original.
The metaphorical creativity shown in this translation exemplifies the cultural intelligence required for
effective literary translation.

The German translation “Klotz am Bein” (literally “block on the leg”) provides another example of
creative metaphorical adaptation, using a physical impediment metaphor that parallels the Chinese bur-
den concept while employing specifically German imagery. This expression is culturally appropriate and
widely understood in German-speaking contexts, demonstrating the translator’s ability to find equiva-
lent metaphorical concepts across very different cultural and linguistic systems.

In stark contrast, Al systems provide uniformly clinical and literal descriptions that completely lose
the metaphorical creativity and cultural resonance of the original expression. ChatGPT offers variations
of “baggage from previous marriage” and “Ballast aus fritherer Ehe” (ballast from earlier marriage),
while DeepL provides “burden from a previous relationship” and similar clinical descriptions. These
translations, while semantically accurate, fail to preserve the metaphorical creativity, emotional impact,
and cultural specificity that make the original expression effective and that the human translators suc-
cessfully maintained through their creative adaptations.

Cross-Linguistic Translation Patterns

Human Translator Strategies by Language Family

The analysis reveals distinct translation approaches that correlate with both language family charac-
teristics and individual cultural contexts, demonstrating that effective translation requires understand-
ing of specific target culture expectations rather than general linguistic competence. English translation
characteristics emphasize pragmatic adaptation with a focus on functional communication that makes
Chinese cultural content accessible to English-speaking readers. This approach shows comfort with cul-
tural borrowing, incorporating foreign elements when they enhance rather than impede understanding,
and demonstrates preference for colloquial register that maintains accessibility while preserving narra-
tive authenticity. English translators also exhibit syntactic flexibility, willing to adapt Chinese sentence
structures to English norms while preserving semantic and cultural content.

French translation characteristics reveal a distinct approach that emphasizes explicitation, providing
more explanatory context and cultural background than other target languages. This tendency reflects
French literary translation traditions that prioritize reader comprehension through detailed cultural
mediation. French translators demonstrate consistent preference for literary register, choosing elevated
vocabulary and sophisticated expression that aligns with French literary culture’s emphasis on aesthetic
refinement and linguistic precision. The translations show strong cultural sophistication, emphasizing
aesthetic and intellectual appreciation that resonates with French cultural values regarding literature
and art.

German translation characteristics display unique morphological integration through compound for-
mation, taking advantage of German linguistic capabilities to create new terms that preserve Chinese
concepts while conforming to German word formation patterns. German translators consistently prefer
literary register, choosing vocabulary that reflects German literary tradition’s comfort with elevated
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and formal expression. The translations demonstrate strong cultural domestication, adapting Chinese
cultural content to German cultural frameworks and expectations, while maintaining semantic precision
through specific vocabulary choices that capture nuanced meanings often lost in more general transla-
tions.

AT System Performance Analysis

ChatGPT demonstrates morphological awareness particularly evident in German translation, where
it shows sensitivity to compound formation patterns and attempts to create German-style compounds
when appropriate. The system maintains register consistency across languages, applying similar levels
of formality and vocabulary sophistication regardless of target language cultural expectations. ChatGPT
shows transcription preference for cultural terms, often preserving Chinese terminology across all tar-
get languages rather than seeking cultural adaptation, and displays limited cultural adaptation capabil-
ities, focusing on semantic accuracy rather than cultural resonance or reader accessibility.

DeepL exhibits systematic consistency across languages, applying parallel strategies regardless of
target language family or cultural context. The system demonstrates functional communication focus,
prioritizing practical understanding over cultural adaptation or aesthetic considerations. DeepL shows
cultural neutralization tendency, systematically reducing culture-specific elements in favor of more gen-
eral or universal concepts, and maintains modern vocabulary preference, choosing contemporary terms
rather than historically or culturally appropriate expressions that might better match the source text’s
cultural and temporal context.

Discussion

Cultural Competence Hierarchies

The comprehensive analysis reveals distinet hierarchies of cultural competence that emerge con-
sistently across all target languages and cultural contexts examined. Human translators demonstrate
the highest level of cultural competence through their ability to provide language-specific cultural ad-
aptation that responds to the particular needs and expectations of each target culture. Their transla-
tions show creative metaphorical solutions that preserve source culture meaning while achieving target
culture accessibility, often through innovative approaches that bridge cultural gaps without sacrificing
authenticity. Human translators consistently demonstrate historical and social contextualization, plac-
ing culturally loaded terms within appropriate temporal and social frameworks that enhance reader
understanding. They also show sophisticated register and style sensitivity, maintaining appropriate
levels of formality, colloquialism, and literary sophistication that match both source text intentions and
target culture expectations.

Advanced AI systems such as ChatGPT exhibit medium-level cultural competence, characterized
by basic cultural term recognition that allows them to identify when terms carry cultural significance
beyond their literal meaning. These systems show some morphological awareness, particularly evident
in German translation where they attempt to create compounds appropriate to German linguistic pat-
terns. However, their cultural adaptation remains limited, often failing to move beyond literal translation
to achieve meaningful cultural bridging. Their register management proves inconsistent, sometimes
matching appropriate levels of formality but often flattening stylistic distinctions that are crucial for
effective literary translation.

Functional AT systems like DeepL. demonstrate the lowest level of cultural competence, with primary
focus on semantic accuracy rather than cultural resonance or adaptation. These systems exhibit system-
atic cultural neutralization, reducing culture-specific elements to more general concepts that may be uni-
versally understood but lack the cultural richness and specificity that make literary translation effective.
They employ generalization strategies that prioritize broad comprehensibility over cultural authenticity,
and consistently flatten register distinctions, treating all text as equivalent information transfer tasks
regardless of stylistic or cultural requirements.

Cross-Linguistic Cultural Transfer

The study reveals that cultural transfer effectiveness depends significantly more on individual
cultural contexts and translator cultural intelligence than on language family relationships or struc-
tural linguistic similarities. Despite English and German both belonging to the Germanic language
family, they demonstrate markedly different cultural adaptation strategies that reflect their distinct
cultural contexts, historical experiences, and literary traditions. English translations tend toward
pragmatic accessibility and cultural borrowing, while German translations emphasize literary reg-
ister and morphological integration, showing that shared linguistic ancestry does not predict trans-
lation approach.

French demonstrates distinct Romance language characteristics, particularly in its tendency toward
explicitation and aesthetic refinement, but these characteristics appear to stem more from French liter-
ary culture and translation traditions than from broader Romance language family traits. The evidence
suggests that cultural transfer success depends on translators’ deep understanding of specific target
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cultures rather than general linguistic competence or language family knowledge. Effective translation
requires cultural intelligence that encompasses historical awareness, social sensitivity, aesthetic judg-
ment, and creative problem-solving capabilities that extend far beyond linguistic skill.

AT Translation Limitations

Al systems demonstrate remarkably consistent limitations across all target languages examined,
suggesting that current challenges in AT translation stem from fundamental technological constraints
rather than language-specific problems. The most significant limitation involves cultural creativity defi-
cit, where Al systems consistently fail to generate culturally appropriate metaphorical solutions that
preserve source meaning while achieving target culture resonance. This limitation appears across all
categories of culturally loaded content, from simple food terms to complex social relationships, indicat-
ing a fundamental gap in creative cultural adaptation capabilities.

Register insensitivity represents another universal Al limitation, manifesting as systematic flatten-
ing of stylistic and social distinctions that are crucial for effective literary translation. Al systems tend
to treat all text as equivalent information transfer tasks, missing the subtle gradations of formality, col-
loquialism, and literary sophistication that human translators navigate expertly. This limitation proves
particularly problematic in literary translation, where register and style carry significant meaning and
contribute to aesthetic effect and cultural authenticity.

Contextual blindness emerges as a persistent AI weakness, evidenced by focus on individual terms
rather than narrative integration and cultural coherence. Al systems often provide accurate transla-
tions of isolated cultural terms while missing the broader cultural and narrative contexts that determine
appropriate translation strategies. This limitation results in translations that may be semantically cor-
rect but culturally inappropriate or aesthetically jarring within the larger work. Cultural neutralization
represents perhaps the most systematic Al limitation, involving consistent reduction of culture-specific
elements in favor of more general or universal concepts that sacrifice cultural richness and authenticity
for broad comprehensibility.

Conclusions

This quadrilingual comparative analysis provides systematic evidence for the continuing necessity
of human cultural expertise in literary translation while revealing consistent patterns of Al limitation
across diverse target languages.

Key Findings

Cultural competence primacy emerges as the most significant finding, demonstrating that human
translators’ superior performance stems fundamentally from cultural creativity and contextual sensi-
tivity that remains beyond current AI capabilities. This superiority manifests not merely in linguistic
accuracy but in the ability to navigate complex cultural negotiations that preserve source meaning
while achieving target culture accessibility and aesthetic effectiveness. Human translators consistently
demonstrate creative problem-solving abilities that generate innovative solutions to seemingly untrans-
latable cultural concepts, while maintaining sensitivity to register, style, and cultural appropriateness
that Al systems cannot replicate.

Universal Al limitations represent another crucial finding, as Al translation systems show remark-
ably consistent cultural competence limitations across all target languages examined, suggesting fun-
damental technological challenges rather than language-specific problems. These limitations appear
to stem from current AI systems’ inability to understand cultural context, generate creative adapta-
tions, and navigate the complex negotiations between source and target cultures that effective literary
translation requires. The consistency of these limitations across diverse target languages indicates that
addressing them will require fundamental advances in AT cultural intelligence rather than language-spe-
cific improvements.

Target culture specificity emerges as a key insight, revealing that effective cultural transfer requires
deep knowledge of individual target cultures rather than general linguistic competence or language
family familiarity. Translators must understand not only linguistic structures but also cultural val-
ues, social conventions, historical contexts, and aesthetic traditions that shape how translated content
will be received and interpreted. This finding challenges assumptions about the primacy of linguistic
competence in translation and emphasizes the cultural intelligence required for effective cross-cultural
communication.

Creative adaptation necessity represents perhaps the most important theoretical finding, demon-
strating that the most effective translations require creative cultural adaptation that preserves source
meaning while achieving target culture accessibility and aesthetic authenticity. This creative dimension
distinguishes human translation from mechanical transfer and explains why AI systems, despite im-
pressive semantic accuracy, remain inadequate for literary translation tasks that require cultural sensi-
tivity and creative problem-solving.
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Implications for Translation Practice

The findings suggest that Al systems serve most effectively as auxiliary tools for semantic under-
standing while human expertise remains essential for cultural adaptation, creative problem-solving, and
register management in literary translation.

Future Research Directions

This study establishes comprehensive methodology for systematic Chinese literary translation anal-
ysis that provides foundation for extensive future research programs. The analytical framework devel-
oped through this quadrilingual comparison could be productively extended to additional Yu Hua works,
including his short story collections, essays, and other novels, to determine whether the patterns iden-
tified in “Brothers” represent consistent characteristics of Yu Hua’s cultural loading strategies or vary
across different works and genres. Such expansion would contribute to comprehensive understanding
of how contemporary Chinese authors employ culturally loaded content and how different translation
approaches affect cross-cultural literary communication.

The methodology could also be applied to other contemporary Chinese authors to test the universal-
ity of identified patterns and determine whether the translation challenges and AT limitations observed
in Yu Hua’s work represent broader phenomena in Chinese literary translation or author-specific char-
acteristics. Potential applications might include analysis of works by Mo Yan, Can Xue, Wang Anyi,
Tie Ning, and other significant contemporary Chinese writers, providing comparative data that would
enhance understanding of cultural transfer challenges across different literary styles and thematic con-
cerns.

Reader reception studies represent another crucial research direction, involving cross-cultural anal-
ysis of how different translations are received, interpreted, and appreciated by target culture readers.
Such studies would provide empirical evidence for the effectiveness of different translation strategies
and cultural adaptation approaches, helping to validate theoretical insights about cultural competence
and translation effectiveness. Additionally, temporal analysis of Al translation development using con-
sistent methodology would allow researchers to track improvements in Al cultural competence and
identify persistent limitations that require fundamental technological advances rather than incremental
improvements.

The research contributes to translation studies by providing empirical evidence for human-AI col-
laboration models in literary translation while identifying specific areas for Al system improvement in
cultural competence.

Acknowledgments
Co-funded by the European Union. Views and opinions expressed are however those of the author
only and do not necessarily reflect those of the European Union [101126782].

References

1. Aixeld, J. F. (1996), “Culture-specific items in translation”, Translation, Power, Subversion. Topics in Trans-
lation, Alvarez, R. and Vidal, M. C.-A. (Eds.), Vol. 8, Multilingual Matters, Bristol, pp. 52—78. DOI : https://doi.
org/10.21832/9781800417915-005.

2. Baker, M. (2018), In Other Words : A Coursebook on Translation. 3rd ed. London : Routledge, 390 p.

3. Bassnett, S. (2014), Translation Studies, 4th ed. London : Routledge, 208 p.

4. Castilho, S., Doherty, S., Gaspari, F., & Moorkens, J. (2021), “Approaches to human and machine translation
quality assessment”, Translation Quality Assessment, Springer publishers, Chapter 2, pp. 9-38. DOI : https://doi.
org/10.1007/978-3-319-91241-7_2.

5. Chow, E. C., & Rojas, C., trans. (2009), Brothers : A Novel, by Yu Hua, Pantheon Books, New York, 641 p.

6. Gao, R., Lin, Y., Zhao, N., & Cai, Z. G. (2024), “Machine translation of Chinese classical poetry : A comparison
among ChatGPT, Google Translate, and DeepL translator”, Humanities and Social Sciences Communications, Vol. 11,
Issue 1, pp. 1-10. DOI : https://doi.org/10.1038/s41599-024-03363-0.

7. Guerberof-Arenas, A., & Toral, A. (2020), “The impact of post-editing and machine translation on creativity and
reading experience”, Translation Spaces, Vol. 9, Issue 1, pp. 155-186. DOI : https://doi.org/10.1075/ts.20035.gue.

8. Kautz, U., trans. (2009), Brider, by Yu Hua, S. Fischer Verlag, Frankfurt am Main, 766 p.

9. Leppihalme, R. (1997), Culture Bumps : An Empirical Approach to the Translation of Allusions, Multilingual
Matters, Clevedon, 240 p.

10. Moorkens, J., Toral, A., Castilho, S., & Way, A. (2018), “Translators’ perceptions of literary post-editing us-
ing statistical and neural machine translation”, Translation Spaces, Vol. 7, Issue 2, pp. 240-262. DOI : https:/g/doi.
org/10.1075/ts.00015.moo.

11. Newmark, P. (1988), A Textbook of Translation, Prentice Hall, London, 293 p.

12. Nida, E. A. (2021), Toward a Science of Translating, Brill, Leiden, 341 p.

13. Pino, A., & Rabut, L., trans. (2010), Fréres, by Yu Hua, Actes Sud, Arles, 1017 p.

14. Pym, A. (2014), Exploring Translation Theories, 2nd ed., Routledge, London, 192 p. DOI : https://doi.
org/10.4324/9781315857633.

15. Stepanov, Ie. N., Ma, X. (2021), “Linguocultural features of Russian and Chinese phraseological units with prag-
matonyms”, Mova, Vol. 36, pp. 22—-28. DOI : https://doi.org/10.18524/2307-4558.2021.36.249728.

12



ISSN 2307-4558; ISSN 2414-9489. MOBA. 2025. \¢ 43

16. Stepanov, le. N., Wang, Zh. (2024), “Strategies for translating culturally loaded information from Chinese in the
context of the use of artificial intelligence (based on the translation of Yu Hua’s novel “To Live” / “i&#»)”, Mova, Vol. 42,
pp- 22—-28. DOI : https://doi.org/10.18524/2307-4558.2024.42.325845.

17. Toral, A., Wieling, M., & Way, A. (2018), “Post-editing effort of a novel with statistical and neural machine transla-
tion”, Frontiers in Digital Humanities, Vol. 5, Article no. 9, pp. 1-11. DOI : https://doi.org/10.3389/fdigh.2018.00009.

18. Venuti, L. (2008), The Translator’s Invisibility : A History of Translation, 2nd ed., Routledge, London, 336 p.

19. Vermeer, H. J. (1989), “Skopos and commission in translational action”, Readings in Translation Theory,
A. Chesterman (ed.), Oy Finn Lectura Ab, Helsinki, pp. 173-187.

20. Vinay, J. P., & Darbelnet, J. (1995), Comparative Stylistics of French and English, John Benjamins, Amsterdam,
394 p.
2p1. Yu, H. [£24£] (2005-2006), %! [Brothers), Shanghai Literature and Art Publishing House, Shanghai, 256 p.

22. Zhang, L., & Wang, M. (2023), “Cultural competence in Al translation systems : A Chinese-English case study”,
Computational Linguistics, Vol. 49, Issue 2, pp. 301-328.

BBLOCJIEP Maprin,

noktop ¢izocodii (PhD) 8 kuraiicbrux gocifkens, mpogecop XyHAHBCHKOTO IEJATOTTIHOTO YHIBEPCUTETY;

Bya. Jlymans IliBgenna, 36, paiion H0exy, M. Yanma, npos. Xynaub, 410081, Kuraii; aramemix €Bponeiicbkoi akaaemil
HayK i MucTenTs, 3aabu0ypr, ABCTpifs; HAYKOBUIl CIiBpOGiTHUE Y HiBepcuTeTy Meiagusaitny, Bepain, Hiveuunna;
HayKoBHii criBpoGiTHuK YHiBepcuTery Birren/I'epuera, Birren, Himeuunna; resa.: +86 15011388818;

e-mail: woesler@hunnu.edu.cn; ORCID ID: https://orcid.org/0000-0001-9254-0562.

CTPATETIi HEPEKJALY 3 KUTAWCHEOI MOBH KYJbTYPHO HABAHTAKEHOI IHOOPMAIIIL
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ETYMA SLAVICA: TOPONIMIA

Summary. The paper aims to address specific challenges in etymologisation of a group of Slavonic toponyms. The top-
onymy, introduced in the scientific use, is interesting because it preserves the lexical units lost in the appellative vocabulary
and also archaic words, derived without appellative stage (the genuine formations), therefore their importance for Slavonic
etymology and the reconstructed of Proto-Slavonic vocabulary can hardly be overestimated. Suggested paper sets the
goal to give the etymological explanation of several Slavonic geographical names. Achieving this goal involves addressing
four objectives: 1) to treat the historical morphology of the toponymic lexemes under consideration; 2) to characterize the
toponymic lexemes in derivational terms; 3) to reconstruct the origin form and semantics of the words preserved in the
toponymy; 4) to determine the internal Slavonic relations of the toponyms under analysis. The objects of proposed study
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are Slavonic onomastic (toponymic) lexemes with unclear inner form or not entirely clear word-forming structure. The
subject — etymological, phonetic, morphological, lexico-semantic features and the area of historically attested words and
prototypes reconstructed while the analysis. The results of the study: 1) the sum of ancient lexemes, which presumably
belonged to Proto-Slavonic vocabulary, got the etymological interpretation (*bugars, *¢orsaks (= *corxjaks), *malozda,
*morozda, *myroréns, *strugars, *vodotyje, *verzota); 2) it is clarified (expanded) geography of the reflexes of the pro-
totype *molky, -sve early restored in the special literature; the reflexes of other prototypes that are reconstructed in the
study manifest the isoglosses of complex configuration. Conelusions summarize the results of the reconstruction of the
Proto-Slavonic vocabulary elements, generalizing the achievements of the procedure of the reconstruction and the etymo-
logical interpretation of the material. Prospects for further research in the field of Slavonic etymology are obvious.

Key words: reconstruction, comparative-historical linguistics, prototype, etymology, derivative, word-formation, top-
onymy, lexeme.

I. Introduction

Formulation of the problem. The etymologisation of Slavonic vocabulary has been and remains
one of the leading directions in the Indo-European comparative and historical linguistics. Modern lin-
guistic Slavonic studies draw on the fundamental researches on the history and geography of Slavonic
vocabulary carried out in the light of the comparative and historical investigation, on the etymological
dictionaries of the separate languages and the dictionaries of Proto-Slavonic lexical reconstruction etc.,
however, a new material, that is introduced in the scientific use, is outside the early published reference
books on etymology. The new lexical data are valuable both the history of the vocabulary, morphology
and the old dialectal relations of the separate Slavonic languages as well as the reconstruction of the
Proto-Slavonic language condition. The onomastic vocabulary that is used in the practice of the etymo-
logical studies often preserves what was lost in the appellative lexicon or just keeps the archaic deriva-
tives, formed without the appellative stage (the genuine formations). Thus, the data of onomastic have
own scientific value, therefore their analysis will always be relevant.

The aim and objectives of the study. The aim of this paper is the etymological analysis of the group
of presumably Slavonic toponyms. The objectives of the study are: 1) to treat the historical morphology
of the toponymic lexemes under consideration; 2) to characterize the toponymic lexemes in derivational
terms; 3) to reconstruct the origin form and semantics of the words preserved in the toponymy; 4) to
determine the internal Slavonic relations of the toponyms under analysis.

The following methods are applied in the research: comparative-historical, etymological, method of
linguistic reconstruction.

References to the previous studies. The referencies to the works of our precursors as well as the
indication of the material of this study are given directly during the analysis. Further in the text of the
paper data such widely known source as «Etymological Dictionary of Slavonic Languages: Proto-Slg-
vonic Lexical Stratum» edited by O. N. Trubadev, A. F. Zhuravlev, and J. J. Varbot (short. — ESSA)
is used.

Analysis of the latest research and publications. By virtue of the practical specificity of the selected
type of research, we provide a critical review of our predecessors’ scientific versions directly in the pro-
cess of work with every analyzed example, if necessary.

I1. Etymologies
2.1. Ukr. Byedp : Bulg. dial. 6yedp

Byedp, -y, Byjeap — the river, the left tributary of the Zgar river, the right tributary of the South
Bug River and Byeap — the swamp in the region of the current of the river [7, p. 73]. To the best of
our knowledge there is one unsuccessful attempt to explain the hydronym. Cf. in [2, p. 19]: «Unclear
name. May be, it is from the stem Bye (see Ilisdennuti Bye), however, the nature of the final element of
the hydronym is problematic. It can be made an assumption about its suffixal nature, cf. [...] a variant
of the hydronym Ci6 (Co6) of our basin — Sobar. However, those separate river names in other regions
of Ukraine, having the similar outcome, do not give sufficient reasons for the treatment of this final
element as a suffix».

There are two reasons for the failure in interpreting the hydronym: 1) isolation of Byedp from the
materially identical to Slavonic appellate vocabulary; 2) underestimation of the resources of Slavonic
derivation, namely — the model with the suffix -ar-, that is very productive as a mean of word-formation
of the geographical terms, which often become toponyms. The hydronym Byedp reproduces Proto-
Slavonic *bugars as the extention of the root *bug- in *buga by the suffix -ar-, cf. Bulgarian dial. 65za
‘humid, swampy place’, Russian dial. 6yed ‘coastal forest and shrub, flooded with the spring overflow’
~ Latvian bauga ‘swampy place by the river’ (ESSA 3: 78). The old chronology of the forming Byzap
is confirmed by its literal analogy in the Bulgarian language, comp. here dial. 6yzdp ‘fount, protected
by people from pollution’ (when the underived 63jea ‘a small dig, filled with the water’, ‘boggy swampy
place’, ‘swampy soil’) (Bulgarian word is taken from: « The Dictionary of Local Geographical Terms of
Bulgarian and Macedonian Languages» by E. A. Grigorian, 1975, p. 25).

As regards word-formation cf. Proto-Slavonic terms of the topographical nomenclature (including
the water nomenclature):
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*mocwvyars (: Slovenian dial. mocvar ‘swamp, puddle’) < *mocvva ‘swamp, quagmire’ ([17, p. 652];
see also: ESSA 19: 85);

*soxarys forked branch’ : *soxa; Bulgarlan éspxrap ‘mountain peak’ : 6spx ‘top’ ete. [13, p. 20-21];

*strugars ‘river rapid’ < *struga ‘current, flow’ (see below).

So, we have an old isogloss, linking the hydronymy of the South Bug to Bulgarian hydrographical
terminology. .

. 2.2. Croat. Cersak

Croat. Cersak — the name of a tributary of the Zelina river. E. Dickenmann wonders whether the form
of the hydronym is reliable, and defines it as unclear [10: I, 89]. In our view, doubts about the reliability
of the form of this water name are superfluous, and it is convincingly explained as a reflex of Proto-
Slavonic *¢vrsaks < *évrx-jaks — suffixal derivative from the color name *¢»ras ‘black’ (: Bulgarian
uep ‘the same’). This last lexeme as an archaism is derivationally primary to *cerns < *¢ora-ns (see, for
example, in: (ESSA 4: 156-157: with the literature; *¢orxs and *¢orans reproduces still Indo-European
word-forming relations: *krs- : *krs-no- [Ibid.; 16, p. 694]), therefore and its derivative with -jak-
turns out to be older, than *¢srn- Jak'zs (the semantics of the reflexes see: [14: II, p. 228-229]). To the
pattern «adj. — subst. with -jak-» cf. also *bél’aky = *bél-jaks [14: 1, p. 242—-243]. 1. e. there are two
word-forming pares: *¢eras > *corz-jaks VS *¢orns > *corn-jaks, ‘the second (innovative) of which
supplanted the first pare in the appellative vocabulary almost everywhere. It is curious distribution of
the elements of the etymological cluster of Proto-Slavonic *¢vrz- on the areas: the primary adjective is
kept in Bulgarian, while derivative noun is preserved in Croatian hydronymy.

Root e reflects the dialectal development of the reduced vowel in the word built following the pattern
of tort, cf. *¢vrviti > cerviti (the example is taken from: [12, p. 276] and [14: I, p. 266]: *¢Fviti).

2.3. Old Croat. Mirorien

The document of 1272 about the area of border delineation between Topusk abbey and the lands
of highlanders contains the fragment «ubi sunt due mete terree, de quibus directe descendendo versus
orientem venit ad caputu cuiusdam fontis, Mirorien vocati [...]», where some fount or wellspring Miror-
ten is mentioned [15, p. 11]. E. Dickenmann very sparingly characterises this hydronym as «Isolated.
%%Ieading]is not trustworthy, hence is impossible. The derivative from Mir-; otherwise is unclear» [10:

, p- 39].

Singling out the Mir- here is doubtful, especially when uncertainty of the second part. We consider
the written form to be quite correct, and reading Mirorien is proved by preserving Proto-Slavonic dial.
*myro-réns in the hydronym. PSlav. *myro-réns is the nominal composite of the stem, attested in *myrs
(: Russian dial. metp ‘place, where the water cockles, swirls (because of the sunken snags or stone)’, cf.
also feminine form wmaipo, -u ‘a faint ripple on the water surface in low winds’), *myriti (: Russian dial.
Moipims ‘to swirls in the maelstrom; to ripple (of the water surface)’, mwpim 6oda ‘the water foams
around the rapid of the river over the stone’; ESSA 21: 42—-43), and *réns (: Old Russian pbub ‘shoal,
sandbank’). It is permissible to understand the semantics as ‘waves on the water surface, ripple in shal-
low water, sandbank’ or ‘sandbank, shallow water, where the water swirls over the stone or sanken
snag’. If this etymology is correct, then Croatian hydronymy keeps the etymological correspondence for
PSlav. verb *myriti and its derivative noun, which were previously reconstructed purely due to Russian
dialectal data (ESSA 21: 43).

Digraph ie very accurately renders the dialectal pronunciation of the reflex of Proto-Slavonic *¢ as
ije, close to its articulation in the modern iyekavian dialects.

2.4. Russ. Manosdo

Russian Manosde: (plural) — hydronym, the right tributary of the Losvina river, the left tributary
of the Dnieper river («Linguistic Analysis of the Upper Dnieper Region Hydronyms» by V. N. Toporov
and O. N. Trubacev, 1962, p. 150). It is an example of the rarely used Proto-Slavonic word-derivative
model with suff. -ozd- (the variant to -ezd-), cf. *glem-ezds, *glom-ozds (ESSA 6:119- 120 137-138),
*bol-ozda (as a part of Russian hydronym Bosrozduna ~ *bol-, Lithuanian bala ‘swamp’ [11 p- 8-91:
here the prototype *bolzda is proposed for Borosd-, however, in light of the above this reconstruction
needs to be clarified as *bol-ozda), and also *mor-ozda (see further).

By itself, the fact of singling out this word-formative element is the indicator of antiquity of the word,
i.e. its belonging to Proto-Slavonic lexical heritage. PSlav. *malozda is the derivative from the root stem
*mal- ~ Greek pérac ‘black’, cf. also Russ. Maauna — the river in the Dnieper basin (ESSA 17: 159).

2.5. Russ. Manoxsea, Moroxsa

Russian Manoxea, Monoxsa, Moroga, Moroxosa — the river, the right tributary of the Vehra riv-
er, the right tributary of the Sozh river. V. N. Toporov and O. N. Trubacev draw the conclusion: «The
outcome of the word shows the same relations as in the Boaxea, Boaga. As for the rest it is unclear»
(see: «Linguistic Analysis of the Upper Dnieper Region Hydronyms» by V. N. Toporov, O. N. Trubacev,
1962, p. 225). We recognize here Proto-Slavonic *molky, -sve, i.e. the form of the oblique cases of the
#-stem that turned into @-declension, cf. its reflexes represented in the hydronymy: Serbian, Croatian
madxea ‘the river or puddle that does not freeze in winter’, ‘puddle’, mlakva ‘puddle, pond’, dial. madaxsa
‘puddle’ (ESSA 19: 187-188). This name is a trace of existence of *molk- on Eastern Slavonic terri-
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tory, where, apart from é-stem in Moroxzsa the only a@-stem is preserved, cf. Belorussian dial. mdaoxa
‘swampy place in the meadow, in the marsh’, ‘quagmire, mire’ (KESSA 19: 188). The disappearance of
the *molk- in the appellative use resulted the vagueness of the inner form of the hydronym.

Regarding relatively late change of ©6 > x6 cf. above Serbian examples. The sound ¢ on the place of
xe is attested in Russian dialectal speech, cf. gfocm ‘tail’, gdmum ‘enough’.

2.6. Maced. Moposda

Macedonian Moposda, XVI century — oikonym (Kodanska nahija) [8: V/2, p. 290]. The genuine
formation with the suff. -ozd- from the root *mor- ‘dark’, cf. above *mal-ozda < *mal- ‘black’. We may
confidently talk about a significant age of this lexeme, i.e. about Proto-Slavonic *mor-ozda, because
its suffix lost productivity still in Proto-Slavonic, for which a small number of words with - ezd-/-ozd-
(see above) are reconstructed. The supposed topographical meaning of the word may be reconstructed
due to semantics of its cognate with suff. -og-, i.e. *mor-ogs/*mor-oga, comp. Ukrainian dial. wmop7e
‘lowland at all’ (ESSA 19: 237-238).

2.7. Ukr. Cmpyeap : South Slav. strugar

Ukrainian Cmpyeap, 1971 — the name of the water body in the Dnestr river basin [5]. Its exact
equivalents are found in the hydronymy of Southern Slavs, cf.: Bulgarian cmpyeap (as a part of the
derivative with -en-uya Cmpyeapnuya — the river, the left tributary of the Brzij [4, p. 135]), Serbian
*ecmpyeap (in the derivative hydronym Cmpyeapcru; the basin of the Danube river [6, p. 311]), Slove-
nian *strugdr (in the form with the late vowel reduction, cf. Strgar — the name of the streams (in the
region of Ljubljana and Krsko) [9, p. 225]).

The word under consideration is Proto-Slavonic term of the hydrographic nomenclature *strug-
ars ‘river rapid’ (?), derived utilizing suff. -ars from *struga ‘current, flowing water’ (: Ukrainian dial.
cmpyjed ‘stream, creek with fast current’, Slovenian striga ‘riverbed, ditch’ [3: 'V, 450]). Regarding the
word-formation see above *bugars.

2.8. Old Ukrainian Vodomuo

Ukrainian old Vodomwu* — oikonym in the modern-day Zhitomir region [1, p. 143], today’s
Bodomui — the village (it founded in 1415). We deal with the composite, where the first part is the
root stem eoda, while the second component is the noun, derived from praes. *tyjo ~ *tyts ‘to swel,
‘to grow fat’. May be the oikonym is toponymised plural form of the anthroponym, as is the case with
T'nadynwu, Bosroidu and so on. But it is not excluded, that it is about the toponymisation of the plural
form of the hydrographic term *sodo-masiu, that arose based on the set expression, comp. dial. (Podo-
lie) 60dd maie ‘the water comes (about high water, flooding)’ (2019; in our record). The reflexes of IE
*teu- : *ta- ‘to overflow’, ‘to overflow the banks’ are attested in Lithuanian hydronymy (cf. * Tauja >
Taujénis [18, p. 341] etc.), hence *mwuii in Vodome could well be an old geographical term. It can not
be ruled out that the composite itself is a part of Proto-Slavonic heritage in the local dialects, i.e. it is
PSlav. *vodo-tyj» ‘[place of] flood of the river/water’. Cf. typologically close plural oikonyms: Cmasru,
Posmoru ete.

2.9. Serb. Bpsyma

Serbian Bpsyma — the mountain in the south of Montenegro (see: «Modern Montenegro» by
Frilley G., Vlahovié I. (Frilley and Vlohiti) (1876), p. 16: given as Bepsyma). The toponymised partici-
ple of praes. act. (fem.) from spsem ce (inf. epcmu ce) ‘to spin, swirl in one place’ (*vprzpta-*vsrzp). The
basis of motivation is the visual image of the road or path that serpentine twists around the mountain
(like it «wraps» the mountain). There is an example that is close to Bpsyma in semantic term; we mean
Ukrainian I'ogepia — the mountain in the Wooded Carpathians ~ Serbian, Croatian dv#/ ‘a kind of fe-
male headwear’ (strip of cloth, that wraps round the head) < *ob-veortla (see: «Notes on Etymology of
Some Common and Proper Names» by O. N. Trubaéev in: Etymology 1971, p. 85).

II1. Conclusions

1. The etymological analysis of the group of Slavonic toponyms enables to introduce a range of new
objects into practice of the Proto-Slavonic vocabulary reconstruction, cf.: *bugars, *¢orsaks (= *corx-
jaks), *malozda, *morozda, *myroréns, *strugars, *vodotyjs.

2. The structure of the words under consideration points the type of the model of their derivation,
namely: the model with suff. -ar-, the model with suff. -jak-, the model with suff. -0zd-, and the model
with the suffix of participles -p¢-. PSlav. *malozda, ¥morozda expand the small list of known derivatives
with -ozd-, and Serb. Bpsyma contrary to the relevant word-forming relations with spsen ce reproduces
the old participle fem. *vorz-ota.

3. Several of the proposed etymologies uncover the separate inner Slavonic relations of the reflexes
of common prototype, cf.: *bugars (Ukrainian-Bulgarian isogloss), *¢srsaks (Croatian-Bulgarian (Bulg.
uep) isogloss), *molky, -sve (Russian-Serbian isogloss), *myroréns (Russian-Croatian (PSL *myr-)
isogloss) and *strugars (Ukrainian-Southern Slavonic isogloss).

Prospects for further research in the field of Slavonic etymology are obvious.
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ETYMA SLAVICA: TOPONIMIA

Anorania. CtaTTio npucBAIeHO IPobIeMaM eTHMOJIOTIBAIl TPy cJI0B AHCHLKUX ToloHiMiB. TomnoHiMig, BBefieHa B Ha-
yEoBHil 00ir, 1ikaBa, OCKUIbEN 30epirae JeKCHIHI OMWHMUII, BTPAUeHi B ameJATHBHOMY CJIOBHUKY, & TAKOMK apXaidHi cJaoBa,
yTBOpeHi 6e3 aneaTUBHOI cTafil (TeHyHHI yTBOPEHHA), TOMK, IXHIO Ba;KIUBICTD /1A CI0B AHCHKOI €THMOJIOTII Ta PEKOHCTPYK-
1ii mpacoB’AHCHKOTO CJIOBHUKA HaBPAJ, 1M Mo:kHA TepeoninuTu. [IponoHoBane foc i KeHHA Mae Ha MeTi JaTH eTUMOJIOTIIHe
HOSAICHEHHA KiIbKOM CJIOB'IHCHKUM reorpa¢iunum HasaM. [locArHeHHA Iiiel MeTH Iepefdadac pO3BA3AHHA TAKUX 32BAAHb:
1) nosgcHuTH icTOpUIHY MOP(OJIOTil0 POSIVIALYBAHNAX TOIOJEKCEM; 2) CXapaKTePU3YBATH JeKCeMU 3 [O3HIIiil CJIOBOTBOPEHHS;
3) PEKOHCTPYOBATH MUTOMY (DOPMY Ta CEMAHTHKY CJiB, 30€pesKeHUX Y TONOHIMIl; 4) BUBHAYUTHU BHYTPIilIHbOCIOB AHCHKI Bifl-
HOIEHHA aHAJI30BaHNUX TOLOHIMIB. ()6 €KT IPOIIOHOBAHOI CTY/il CTAHOBJIATH CJIOB AHCHKI OHOMacTHUHI (TOmOHIMiYHI) Jekce-
MH i3 BaTeMHEHOI0 BHYTPIiIHBOI0 )opMOI0 260 He 30BCiM BPO3YMiJI0I0 CJIOBOTBipHOIO CTPYKTYypob. IIpesmer — etuMoorivHi,
(hoHeTUIHi, MOP(OJIOTiYHIi, JeKCHKO-CeMaHTUYHI BIACTUBOCTI # apeaJs iCTOPUYHO 3aCBiJYeHNUX CJiB i IPOTOTHIIB, PEKOHCTPY-
floBaHUX y mporeci aHaxisy. Pegyabrara cTynii: 1) cyMa TaBHIX JekceM, AKi, TaaH0, HAJeHAIN IPACIOB AHCHKOMY CJIOBHH-
Ky, AicTalu eTHMOJIOTIUHY iHTepIpeTaliio (*bugars, *cvrsaks (= *cvrajaks), *malozda, *morozda, *myroréns, *strugars,
*vodotyjs, *verzota); 2) yrouneno (posmupeHo) reorpadiio pedierciB mpororuny *molky, -sve, paHilie BiTHOBIEHOTO y
CIlelliaJbHiil JiTepaTypi; peduekcu pemTy IPOTOTHIIB, PEKOHCTPYROBAHUX Y CTY/il, MaHi(eCTYIOTh i30II0CH CKJIaJIHOI KOH-
¢irypawii. ¥ BHe¢HOBEAX NiIONTO MiJICYMKY Pe3YJIbTATIB PEKOHCTPYKIIIT €JIeMEHTIB [IPAC/IOB AHCHKOTO CIOBHUKA, Y3araJbHEHO
JOCATHEHHA MPOLeLypH PeKOHCTPYKILL Ta eTUMoJIoriuHoI iHTeprperanii Matepiany. IlepermekrHBy NofabIuX JOCTIHEHD ¥
raJysi cJIOB'AHCHKOI €TUMOJIOTI O4eBH/IHI.

Ruaodosi caoBa: pekoHCTPYKITiA, MOPiBHAILHO-iCTOPHYHE MOBOSHABCTBO, IIPOTOTHII, €TUMOJIOTIA, OXiHE, CJIOBOTBOPEH-
HA, TOTIOHIMidA, JeKceMa.
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A COMPARATIVE STUDY OF COMPOUND LEXEMES IN “IF CATS DISAPPEARED
FROM THE WORLD” BY GENKI KAWAMURA AND “WILL” BY WILL SMITH

Summary. The paper is concerned with the use of compound words in two stylistically and culturally distinct literary
works: bestselling novel “If cats disappeared from the world” originally written by Genki Kawamura and “Will” by Will
Smith. The purpose of the paper is to determine the innovative potential of the English word-formation system and to con-
duct a comparative analysis of the use of compound lexemes in translation of the philosophical novel “If cats desappeared
from the world” by Eric Selland and a celebrity memoir in a conversational tone “Will”. The material under investigation,
which is a corpus of approximately 45000 words from each text. This corpus was analyzed using the descriptive method
in linguistics and the methods of continuous sampling, qualitative and comparative analysis. Morphological, syntactic,
and orthographic aspects of the compounds are examined. The results of the study indicate that in the memoirs “Will”
significantly more compound formations are used, with 254 compounds compared to 108 in “If cats disappeared from the
world”. Conclusions: the American memoir demonstrates a higher frequency of noun (146), adjective (77) and verb (18)
compounding, including phrasal compounds (9), rhyme-motivated (1) and ablaut-motivated (3) compounds. In contrast,
the Japanese novel presents fewer compounds and limited structural variation: compound nouns — 72, adjectives — 33,
and 3 phrasal compounds.

Key words: compound noun, compound adjectives, compound verbs, endocentric compounds, exocentric compounds,
appositional compounds.

New lexemes are coined to describe realities, events, investigations, and facts providing a description
of the world around us. Continuous developments and transformation of languages happen daily, and
the English language is no exception. Compounding is known to be the oldest method of word-forma-
tion process and compacting information. Due to its vital productivity, it is also the most crucial one.
Compounding or composition is the word formation branch of morphology. Chomsky holds a view that
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speech is a result of thought that is used as a communicative resource by human beings [5]. Rapidly
changing realities of the modern world give new ideas and phenomena for human thoughts to be com-
prehended and nominalized.

While compound words are common, their frequency and function may vary significantly depending
on genre, authorial voice, and cultural background. Despite the growing interest in the morphology and
semantics of compounds, little attention has been paid to how specific types of compounds are employed
across different narrative styles and literary traditions.

The paper aims to fill that gap and introduce the notion of compounding including the orthographic,
morphological and synthetical perspective of the compound nouns, adjectives, verbs, and phrases com-
paring the use of selected types of words in “If cats disappeared from the world” by Genki Kawamura
and “Will” by Will Smith. The first one is a philosophical Japanese novel in Eric Selland’s English
translation. It is an approximately 45000-word novel. The second work is a popular American celebrity
memoir written by Will Smith and journalist Mark Manson. It is a 95000-word work; therefore, to have
the same number of words in both works under analysis only seven chapters of novel “Will” are included
with total number of words 45000. They are chapter 1 The Wall, chapter 3 Performance, chapter 4
Fear, chapter 5 Fantasy, chapter 6 Power, chapter 9 Purpose, chapter 12 Surrender.

To achieve the above-mentioned goals and sort out required material from the text corpus, the author
applies the continuous sampling method. Also, it is possible to define common and different features in
lexemes using the comparative method. Then the collected data were analyzed by means of the qualita-
tive method.

Since word compounding is a highly productive method of word formation, researchers have worked
on comprehending it. Among the authors who studied compounding are Valerie Adams, Laurie Bauer,
Nigel Fabb, Ingo Plag, Sara Conti, and others. For instance, Bauer describes a compound as a lexeme
containing two or more potential stems. A compound must contain at least two roots. Fabb delineates
a compound as a word that “consists of two or more words” [8]. All of them define compounding as
coining new complex formations based on the combining of pre-existing lexical material. The concept
of “material” is introduced by Sara Conti. She mentions it as the blanket-word in comparison with the
commonly used “root”, “stem” or “word”.

The compound words are divided into endocentric, exocentric, and appositional compounds accord-
ing to semantic criteria. The main concepts to differ these types are a hyponym of the compound and a
semantic head of a compound. An endocentric compound is a hyponym of a head element of a compound
lexeme. Therefore, the meaning of the compound is clear from the content [18]. For instance, footh-
brush, workbench, short-lived.

By contrast, the semantic head of an exocentric compound is outside a lexeme. The other term is
bahuvrihi. These compounds gain new meanings, even though they are coined from familiar words.
Hence, they are without heads. In other terms, when endocentric compounds have the semantic head
inside the compound, exocentric compounds have the semantic head outside the compound, such as pain-
killers, light-headed. In addition, formations of Adj/N +Ned are generally included within the group of
exocentric compounds [7].

Compared with them, copulative or appositional compounds have two or more semantic heads [17].
For instance, poet-translator, honey-lemon. The cohesion between constituents of compounds is not
subordinate and both parts can be semantic heads. In the corpus there is a three-stem appositional com-
pound adjective goofy-gorgeous-genius (thing). It is defined to be copulative since all the elements have
equally important meanings without subordination.

Table 1
Structural classification of compound nouns, adjectives and verbs found in “Will”
and “If cats disappeared from the world”
Will If cats
Compound Nouns Endocentric 106 62
Exocentric 40 9
Appositional - 1
Compound Adjectives | Endocentric 68 29
Exocentric 7 4
Appositional 2 -
Compound Verbs Endocentric 16 —
Exocentric 2 —
Total 241 105 341 |

Table 1 presents a structural classification of compounds grouped into endocentric, exocentric, and
appositional based on established morphological criteria. In terms of compound nouns, “Will” demon-
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strates a clear dominance, with 106 endocentric, 41 exocentric and no appositional formations. In
contrast, “If cats disappeared from the world” contains 62 endocentric, 9 exocentric and 1 appositional
compound nouns. A similar trend is observed in compound adjectives, where “Will” again surpasses “If
cats” with numbers 77 and 33. Endocentric adjective compounds are most common in both texts, with
“Will” having 68 and “If cats” — 29. “Will” also includes 7 exocentric and 2 appositional adjective
compounds, while “If cats” contains 4 exocentric and no appositional samples. Altogether, there are
341 compound words in both works. “Will” contains 18 compound verbs, 77 compound adjectives and
146 compound nouns, totaling 241 instances, while “If cats” contains only 33 compound adjectives
and 72 compound nouns, for a total of 105, and no compound verbs. These results indicate that “Will”
contains more than twice as many words than in “If cats” and there is a more frequent use of noun
compounding in “Will”.

Orthographically, compounds can be formalized in three ways. Firstly, compounds with a hyphen
are called hyphenated. In some cases, more than one hyphen is observed. For example: face-to-face.
Secondly, closed compounds have neither hyphen nor space that are formalized as one word, such as
grassroots, humankind or whirlpool. Thirdly, an open compound is written with a space. At first glance
they look like phrases, such as frying pan, boarding school. Open compounds are not so numerous in
comparison with the above-mentioned types. It is worth noting that compounds are sometimes formed
in both an open and close way. For instance, graveyard shift (which means a period of work, for exam-
ple, in a factory, that begins late at night and ends early in the morning) is an informal compound noun
consisting of three roots: two of them “grave” and “yard”, are formed in a close way linking to the third
noun “shift” in an open way.

According to Lieber, two forms of compounds are stated, such as root or primary compounds and
synthetic compounds. When a root compound is a product of combining of bare lexemes, a synthetic
compound involves two processes: compounding and derivation with the help of a set of affixes -er, -ing
and passive adjectival -en [13].

Generally, compounds are classified into the following types: compound nouns, phrase compounds,
compound verbs, compound adjectives, compound adverbs, rhyme-motivated compounds, ablaut moti-
vated compounds, neo-classical compounds [2]. The most productive types are nouns and adjectives.

In the corpus under analysis, the following noun-types are spotted. They are defined into types ac-
cording to the parts of speech. They are formed of noun-noun (amusement park, basketball), verb-noun
(throw-pillow, breakbeat), noun-verb (sunset), adjective-noun (darkroom, freestyle), adjective-parti-
cle (close-up), particle-noun (outburst, withdrawal), verb-adverb (do-over), verb-particle (breakdown,
countdown).

Although adjectives of noun-noun type are institutionalized and lexicalized, usually with a hyphen,
they are generally not taken as adjectives. As they do not function as adjectives in isolation, generally
they are defined as noun premodifiers. As a result, formations of this kind are included into the com-
pound noun list [7].

Table 2
Compound nouns type range and number in the novel “If cats” by Genki Kawamura
and “Will” by Will Smith (6 chapters)
Will If cats
End Ex End Ex Appositional
Noun-+Noun 78 24 45 3 1
Verb+Noun 2
Noun—Verb 2 2
Adj+Noun 22 5 10
Noun-+Adj 1
Adj+Particle
Particle+Noun 2 4 2 1
Verb+Adverb 1
Verb-}Particle 2 4 2
V4V4+V 1
Adj+N+N 1
Total 106 40 62 9 1
Total 146 72 218 |

The table 2 provides numbers of compound nouns usage according to semantic criteria and morpho-
logical types. The number of compound nouns found in celebrity’s memoirs is significantly higher than
in philosophical novel. Overall, 218 compound nouns are spotted. There are 146 compounds in “Will”
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and 72 — “If cats”. The share of endocentric compounds of noun-noun type is the highest in both
works “Will” and “If cats”, correspondingly 78 and 45. The next on the list of productivity are com-
pounds of adjective-noun type, although there is a noticeable difference in numbers looking at the ratio
in works. There 27 compounds in Will and 10 — “If cats”. Regarding semantic criteria, the prevailing
number of compound nouns are endocentric with 106 from “Will” and 62 — “If cats”. The next on the
list are — exocentric with total numbers of 40 (Will) and 9 (If cats) and only one lexeme is appositional
found in the Japanese novel. Verb+Verb type of compound nouns is not found in the corpus, although
triple- Verb type is noted. It is a conventional compound noun a win-win, which means a result that is
good for everyone who is involved in the situation, with the third “win” used as an intensifier. It was
Z wiv}z-wztn—u])in—Mimi got a great interview, I felt respected and appreciated, and Charlie got to shoot
is shot [16].

In terms of multi-root words or phrasal formations, such as black-and-white [16], over-the-counter
(drugs) [12], the authors® attitude differ. Plag admits a compound to have an internal structure con-
sisting of two elements and lack a right-head element. “... a compound is a word that consists of two
elements, the first of which is either a root, a word, a phrase, the second of which is either a root or a
word” [15]. He regards word of this type as lexicalized phrases. Conti insists they are “cases of syntac-
tic conversion”. On the contrary Bauer treats such phrases as root compounds formed on phrasal bases
and calls them phrase compounds admitting that this way is highly productive. This is the type where
the head element is final and the first in the phrase or sentence. Even though these compounds rarely
become fixed in dictionaries, they are common in written English, when a writer unifies the phrase using
hyphens to describe phenomena. For instance, (Will) water-rapids ride (Will), change-of-address form
[12]. Overall, there are twelve compounds of this type; nine in “Will” and three in “If cats disappeared
from the word”. Noun-Particle-Noun type (hand-to-hand) is wide-spread in the corpus. Most of them
are lexicalized.

From the viewpoint of the morphological perspective the classification of compound adjectives in-
cludes the following lexemes.

— Adjectival-headed compound types with a left-had constituent being one of the premier lexical
classes, such as: Noun+Adj, Adj+Adj, Verb+Adj.

— Participial combinations with present and past participles as right-hand constituents.

— Gram-Anderson distinguishes Adj+N and N-+N compounds with suffix -ed that convey the
meaning of possession. This type of formations is among adjectives [9].

— Compound formations of adjective-noun type is treated as adjectives when used in attributive po-
sition.

Table 3
Compound adjectives type range and number in the novel “If cats” by Genki Kawamura
and “Will” by Will Smith (6 chapters)
Patterns Will If cats
N-Adj 12 6
Adj+N 15 7
Adj+Adj 8 2
N4-Adjing 6 4
N-+Adjed 23 4
Adj+Adj ing 5 3
Adj+Adj ed 4 3
N/Adj/+Ned 4 4
Total 77 33 110 |

Table 3 illustrates the range and frequency of compound adjectives found in the texts under analysis.
Overall, “Will” contains more than twice as many compound adjectives 77 compared to 33 in Kawamu-
ra’s novel, resulting in total of 110 lexemes. The most frequently occurring type in “Will” Noun-Ad-
jective-ed compounds which appears 23 times, while in Cats, this pattern is found 4 times. “Will” also
shows higher counts in Adjective-Noun compounds (15 vs 7), Noun + Adjectives patterns (12 Vs 6),
and Adjective 4+ Adjective (8 Vs 2). As to the rest of the patterns, like Adjective 4 Adjective-ing and
Adjective 4+ Adjective-ed the shares of instances are almost the same.

Self- is a very productive lexeme and interesting due to its morphological and lexical nature. There
are sixteen occurrences of compounds with self- as a left-hand constituent as compound nouns and ad-
jectives in “Will” and one was attested in Kawamura’s text. Self- is noted as prefix by Sara Conti, since
it doesn’t function in isolation. On the contrary, Adams describes these compounds within N-verbal
adjective and the N-verb(ing) groups with no distinction from standard nouns [1]. In this paper Adam’s
classification is adopted and self-constituent is treated as a noun (Appendix 1,2).
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Table 4
Morphological patterns with Self-constituent
Left-hand constituent Right-hand constituent Patterns source
-discipline, -doubt, -esteem, distribution, Self-Noun Will/1f
-destruction, -belief (If)
- destruct Self-Verb Will
Self- -judging, -defeating, -deprecating Self-Adj-ing Will
-confident, -reliant, -aware, -destructive Self-Adjective Will
appointed, -designated, -motivated Self-Adjective-ed Will

The table 4 outlines the morphological patterns of self-compounds. The compounds categories are
based on grammatical nature of the second element (noun, adjective, verbs, and participle), which de-
termines the overall syntactic function of the compound. The frequency and diversity of self-compounds
in “Will” reflect the memoir’s emphasis on personal identity.

Furthermore, there is a noticeable range of compound adjectives of colour in both works. In Conti’s
research this subgroup is introduced in both patterns Noun-Adjective and Adjective-Adjective as colour
adjectives or nuancing [7]. Overall, six colour-lexemes are found in the corpus (4 — in “Will” and 2 — If
cats) and three of them are institutionalized. They are mostly two-stem compounds, but one fire-engine-
red in “Will”.

Table 5
Colour-adjectives
Left-hand constituent Right-hand Pattern subgroup
Royal-, pale-, steel- -blue Adj-Adj
Grayish-, -red Adj-Adj Colour adjectives
charcoal -grey N-Adj or nuancing
fire-engine- -red N-N-Adj

Compound verbs are rather rare. And the results of the survey prove it, since only 18 compound
verbs found in “Will” while none in “If cats”.

In the corpus the following patterns are found:

Noun--Adjective (court-martial)

Adjective+Aerb (highlight),

Particle+4Verb (outlast, overhear, overcome, withdraw),

Adjective+4-Verb (highlight),

Adjective+Noun (freestyle),

Noun+Noun (crash-test).

Table 6

Particle + Verb token of compound verbs

Left-hand constituent Right-hand constituent
Over- -see, -hear, -exaggerate, -come, -cast, -ride
Up- -lift
Out- -last, -work, -stretch, -burst
With- -draw
Up- -lift

The most productive pattern is Particle + Verb and the data shows that there are 13 compounds of
this type in “Will” with particle over and out to be the most numerous with 6 and 4 instances. This type
is genuine verbal formation. while others are formed by conversion from compound nouns. Conversion
is also known as “functional shift” [10]. For instance, court-martial (noun) a military court, or a trial in
a military court [4]. And to disobey a command meant you faced a court-martial, and the punishment
usually came in the form of a belt to your bare ass.

Court-martial (verb) to judge someone in a military court. He was fortunate that he wasn’t court-mar-
tialed—instead...

Rhyme-motivated compounds are based on the rhyme between the elements, such as hippity-hop-
ping. This example taken from “Will” is not conventional. It is a rhythmic variant used in musical con-
text, like hip-hop.
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I’ve been hearing you hippity-hopping around here your whole life! [16]

Ablaut-motivated compounds resemble rhyme-motivated compounds including vowel change only.
For instance, jibber-jabber, click-clack, hip-hop. Compound hip-hop is widely used in “Will” as a noun
and a noun modifier.

My story was very different from the ones being told by the young Black men who were launching the
global phenomenon that would later become hip-hop. (noun-function)

Walking the halls of Overbrook that year was like walking through a hip-hop battleground [16]. In
this example hip-hop function is a nouns modifier.

Table 7
Total number on compound formations in “Will” and “If cats disappeared from the world”
Will If cats
Compound nouns 146 72
Compound adjectives 77 33
Compound verbs 18 -
Phrasal compounds 9 3
Rhyme-compounds 1 -
Ablaut-compounds 3 -
Total 254 108 362 |

Table 7 provides an overview of the total number of compound formations identified in both texts
under analysis. The data confirm the overall tendency of compound lexemes in “Will”, compared to
more lexically minimalist style of “If cats disappeared from the world” (254 Vs 108), resulting in total
361. Compound nouns and compound adjectives are the most productive categories. “Will” contains
146 compound nouns and 77 compound adjectives, while “If cats disappeared from the world” includes
72 compound nouns and 33 compound adjectives. Since compound verbs are generally rare, there 18
lexemes in “Will” and no examples in the Japanese novel. American memoir also contains 9 phrasal
compounds, 3 ablaut compounds and 1 rhyme compound. English translation of the Japanese novel has
3 phrasal compounds and no rhyme- and ablaut-compounds.

Conclusions. This study examines the use of compound words in two stylistically and culturally
distinet English-language works: “If cats disappeared from the world” by Genki Kawamura and “Will”
by Will Smith (seven chapters). The comparative analysis focuses on structural and morphological
characteristics of compound nouns, adjectives, and verbs. The findings demonstrate that “Will” con-
tains significantly more compound formations across all grammatical categories. This includes not
only a greater number of endocentric, exocentric, and appositional compounds, but also a wider variety
of morphological patterns, particularly in compound adjectives and participle-based compound verbs.
“Will” also features a diverse range of lexical creativity through phrasal, rhyme- and ablaut- motivated
compounds.

By contrast, “If cats disappeared from the world” employs compound structures more sparingly and
with less structural variation. This difference may be due to cultural background: Kawamura’s work is
a translated philosophical novel, while “Will” is a contemporary American memoir rooted in oral story-
telling, musicality, and self-reflection. The higher productivity of compounding in “Will” supports the
view that this morphological process remains one of the most vital and dynamic word-formations in
English, especially in expressive, autobiographical texts.
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Appendix 1

Compound Nouns instances in the corpus of “Will” (W) and “If cats disappeared from the world” (If)

Endocentric Exocentric Appositional
Will If Will If
N+N amusement park airport
bedroom, borderline, book- basketball, Blood-sugar
battlefield, shelves, bathroom, |baseball
bathroom, barbershop, beatbox,
bodyguard, bedroom beatboxer,
bathtub, bedtime bedrock
birthday, bedcover bullshit
ballroom,
barbershop
classmate, chit-chat, chain-gang, coun-
classroom, clock repair, card- | terpart,
church-lady, board, car-door,
court-martial, cobblestone
car-door, cheesecake
cowboy,
choirboy,
crosswalk,
crash-test
cubed-ice
daytime, doorstep
doorway
Easter-egg Eyeliner
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Endocentric Exocentric Appositional
Will If Will If
F  |Floodgate, farmhouse Football
Front door,
Forearm,
foothold
G | Girlfriend, girlfriend Grassroots
Gateway,
Graveyard
H |homework, humankind, home- | Homeroom, Hand- Honey-lem-
homegirl, town, cuff, Headphone, on (If)
homeboy, homework Headliner
humankind, lunch- | housework
room,
headache,
hallway,
hometown,
household,
handshake,
headwind,
halfway
I Ice-cream
Inn-keeper
J  |junkyard
K Knee-jerk
L lifetime, love affair, |Life expectancy, Law enforcement,
lifeboat, landscape, |landline, lighthouse
lifeline
M | mind-set, mailbox
mountaintop,
mixtape,
moonlight,
N [notebook,
nightclub
P |playground, paper- |pitchfork, potluck, painkiller,
work, postman, punch line
passenger-side, postcard, postmas-
pathfinder ter, paperback,
part-time
R rotary-dial, roommate, roadside, | roller coaster,
roommate rock-bottom,
knee-jerk
S sidewalk, school- self-belief, spiderweb
teachers, school- sunglasses, shoul-
yard, der length,
springtime, spaceship
snowball, sandbox
sweatsuit, side-glance
sunglasses, sun-light
showman,
spotlight,
soundproof,
saddlebag, screen-
writer, showtime,
southwest
self-doubt
self-judging
self-esteem
self-distribution
trademark,
toothbrush
W | waistband, week- wristwatch watermelon
end, workshop, wheelchair
windowsill woodblock
Adj +N
A
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Endocentric Exocentric Appositional
Will If Will If
B | backflip broadcast,
backstage
boarding school
D | Dressing room Dining-room darkroom,
E
F | Freestyle,
Frying pan
G | grandfather, grand- | gentleman
mother,
grandparent
H | High school highlight, handy-
man, hard-core
L living room, Limited-edition,
light year gentleman
M | mainstream,
middle finger,
mainland
N [newcomer,
nice-guy
O | old-time, overcom-
pensation
P | parking lot penthouse
Public school
R roadside
S |supermarket super-powers,
supermarket
w washing machine
workbench,
wildflower
N+Adj Court martial
V+N throw-pillow, whirlpool
stopwatch popcorn
Driveway, dashboard,
dreakbeat
N+V sunset sneak peek
V+V4V Win-+win—+win
N+P time off
V+P put-downs count- breakdown
down
V+V
P4+N inside, outfit, outcast, makeup, after-hours (show-
outhurst outlook, sign-in(table), ing)
in-laws
Adj+P roundabout
warm-up,
close-up
V+Adv do-over
Adj+N+N Real-estate office,
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Appendixz 2
Compound Adjectives instances in the corpus of “Will” (W) and “If cats disappeared from the world” (If)
Occurrence Position | Source
N/Adj+Ned |bare-chested Daddio, bare-chested, striding up the middle of the street right | A W

(endocentric) at me.
bow-legged I’'m the bow-legged brother, there’ll never be another. A w
(exocentric)
hardheaded In the past, I'd always felt like her parent trying to wrestlea |A W
(exocentric) hardheaded child into reality.
hot-headed He was a nice and funny guy, or he was lazy, impatient, P It
(exocentric) hot-headed, unpopular, a loser who couldn’t get a date.
light-headed I felt light-headed and a bit dizzy—reminding me of a day P If
(exocentric) ages ago when I’d felt a similar combination of physical

exhaustion and emotional pain.
many-colored The many-colored envelopes flutter away into the pale-blue A It
(endocentric) sky.
white-haired Later we ate lunch in a cafe «while listening to tango melodies | A It
(endocentric) played by an elderly white-haired guitarist.
wild-minded She set free the wild-minded pathfinder within me, whose A W
(endocentric) vision had been narrowed by the obligations and expectations

of being “Will Smith.”

Adj-N all-time He could get me any tape: Grandmaster Flash; Melle Mel A W

(endocentric) and the Furious Five; the Treacherous Three; Kool Moe

Dee battling Busy Bee Starski; and my all-time favorite,

Grandmaster Caz and the Cold Crush Brothers.
cubed-ice And just like that, our family was now in the cubed-ice A
(endocentric) business, manufacturing, packaging, and delivering bags of

ice throughout Philadelphia, into Jersey, and even as far as

Delaware.
cutting-edge Everything was cutting-edge, everything was hot; it was P W
(exocentric) experimental and inspiring.
deep-sea There were deep-sea creatures hidden in her fathoms that A W
(endocentric) defied my definition of life, that seem to have been created by

another God.
fluffy-feeling So soft and warm, and fluffy-feeling. W
(endocentric)
front-row Her house had a huge porch, which served as my front-row A W
(endocentric) seat to the drama of North Fifty-Fourth Street, and a stage

on which I could join in the theatrics.
full-time Gigi worked the graveyard shift at the hospital, which A W
(endocentric) allowed both of my parents to maintain full-time jobs.
high-brow It was pure Jazzy Jeff, mixing old-time, high-brow music with | A W
(exocentric) the scratches and rhythms of hip-hop.
high-speed Best of all, the 777 had dual, high- speed cassette replication | A W
(endocentric) capabilities...
hot-spring I remembered what my mother had said as I dashed around, |A If
(endocentric) trying to keep up with my father, who despite his compact,

muscular frame, ran around the hot-spring resort with sur-

prising grace.
late-night A few years ago a digitally re-mastered version of E. T. was |A It
(endocentric) showing on late-night television.
low-budget What a low-budget movie! A If
(endocentric)
low-key It’s a quiet, low-key production, and probably won’t be a A It
(exocentric) box-office hit.
middle-class about a mile away from Gigi in @ middle-class neighborhood | A W
(endocentric)
new-style This created a frenzied, new-style dance party. A W
(endocentric)
nice-guy Michaela began to refer to my nice-guy persona as “Uncle A W
(endocentric) Fluffy.”
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(exocentric)

like much today, but I promise you it was jaw-dropping back
then—this was one of the first times it had ever happened on
Philadelphia radio.

Occurrence Position | Source
nutty-professor Jeff finally popped out of his nutty-professor trance and w
(endocentric) snapped his headphones off.
old-school This guy had taken one of those old-school combination A w
(endocentric) locks—the kind that everybody used for their lockers.
old-time Charlie Mack was like an old-time boxing trainer whose A w
(endocentric) fighter had just got his whole ass handed to him in the
previous round
red-brick I found myself standing in front of a red-brick building. A If
(endocentric)
upper-class Another thing I wondered about was how was it that Cabbage | A If
(endocentric) came to speak like an upper-class gentleman.
working-class Later in the day we boarded a bus for La Boca, the old work- | A If
(endocentric) ing-class district everyone talks about with its colorful houses,
street musicians, and other attractions.
N-Adj brand-new I did finally convince everybody to put up $200 a piece so we | A w
(endocentric) could purchase the brand-new SP-12 sampling beatbox.
cartoonlike My white friends tended to lean into my bigger, broader mo- | A W
(endocentric) ments, when I was light and silly and displayed a cartoonlike
physicality.
cat-like Cabbage rattled on, letting out a loud moan that sounded P If
(endocentric) distinctly cat-like.
charcoal-grey A white shirt, striped tie, and charcoal-grey suit. A If
(endocentric)
Color-blind Funny is color-blind; comedy defuses all negativity P w
(endocentric)
Godawful Go ahead—just go on and sing your lives away in front of this | A If
(endocentric) godawful station.
hyper-real The script would have to be written in a hyper-real, in-your- | A If
(endocentric) face kind of style, with more of a sense of theater.
Lifelong w
(endocentric)
psychoanalytical Her Austrian accent makes everything she says ring with A w
(endocentric) psychoanalytical authenticity
self-aware Her curriculum centered on the idea of becoming a Free- P w
self-confident standing Man. Essentially, a Freestanding Man is self-aware,
self-reliant self-reliant, self-motivated, self-confident, and utterly un-
(endocentric) swayed by people’s approval or disapproval.
self-destructive After about two years in the military, this self-destructive A W
(endocentric) streak peeked through the veil of order and ended his service
career.
sky-blue Today he wore a sky-blue Hawaiian shirt. A If
(endocentric)
steel-blue That day, Dana pulled up in front of Jeff’s house in a brand- | A w
(endocentric) new, four- door, steel-blue Audi 4000 CS Quattro 5-Speed,
and for the first time in my life, I saw a phone in a car.
trustworthy Michaela was trying to get me to put honesty and authenticity | P w
(endocentric) above my need for approval, as a means of cultivating trust in
myself and becoming ¢rustworthy to others.
razor-sharp From a very young age, I developed a razor-sharp intuition, |A w
(endocentric) an ability to attune to every emotion around me.
video-rental I was at a complete loss, so I decided to visit the local vid- A If
(endocentric) eo-rental store, which, by the way, is not a Tsutaya store.
N-Participle |alien-annihilating | What you have come to understand as “Will Smith,” the A w
(Present) (endocentric) alien-annihilating MC, the bigger-than-life movie star, is
largely a construction.
eerie-lookin, This time he wore a black Hawaiian shirt with an eerie-look- | A If
(endocentric% ing print—a picture of the ocean at night.
jaw-dropping One afternoon, I started rapping live, which doesn’t sound P w
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Occurrence Position | Source
life-giving His silky, fluffy, and warm body was life-giving. P It
(endocentric)
life-prolonging Just so you know, this life-prolonging treatment has always | A If
(endocentric) worked out for me in the past.
mind-altering Ayahuasca contains a mind-altering compound called A W
(endocentric) dimethyltryptamine (DMT) and is considered a sacred

medicine, employed by serious spiritual seekers, not for

recreational use.
mouth-watering Beautiful songs, beautiful scenery, feeling nauseous, people A If
(exocentric) singing, planes flying across the sky, the thundering hooves

of horses, mouth-watering pancakes, the endless darkness of

space, cowboys firing their pistols at dawn...
party-rocking And just as the music crescendoed, I'd throw down a dagger | A W
(endocentric) of a line and Jeff would drop the beat into the funkiest,

hottest, party-rocking shit these Philly kids had ever seen in

their lives.
self-defeating Whether they don’t see the grander vision, or can’t take A W
(endocentric) the heat of the fresh challenge, or they’re trapped by some

hidden, self-defeating narrative, over and over I have suffered

the pain of waving from the bow of the new ship as they’re

left behind, standing on the shore.
self-deprecating Russell recognized our honesty, vulnerability, and self- A W
(endocentric) deprecating humor —unheard of in hip-hop at the time—as a

passport to places rappers had never gone.

N-Participle | attack-trained And if that didn’t get your attention, Paul also went A W
(Past) (endocentric) everywhere with an attack-trained German shepherd named

Duke.
bone-tired I was relieved and sat down in the chair near the bedside, P If
(endocentric) bone-tired.
business-minded | LA girls always seemed organized and business-minded. P W
(endocentric)
bliss-filled By this time, Melanie and I were living in that dreadful A W
(endocentric) demilitarized zone between the bliss-filled old days of romance

and hopeful possibilities, and the fast-approaching inescapable

days of resentment, rage, and destruction.
cream-colored At the young age of four or five, hearing the phrase “the A W
(endocentric) graveyard shift” filled me with images of ghouls and demons

and my superhero grandmother slaying vile creatures just

so she could feed me— while I lay in bed, safe and sound,

caressing the silken edges of my cream- colored puffed blankie.
cream-colored Gradually this gentle, cream-colored light would spread all If
(endocentric) around.
fantasy-driven My fantasy-driven mind would splash all over those pages, A W
(endocentric) sometimes even surprising me by what came out.
frostbitten I told the story of the night in Judy Stewart’s basement when | P A
(endocentric) my exquisite lovemaking almost got me frostbitten.
grief-stricken I was grief-stricken, angry, anxious, and in pain.«He looked | P If
(endocentric) like he might be grief-stricken, or maybe just trying to think.

He let out a deep breath and opened his eyes.
handmade Handmade instruments are strewn around a wooden altar. A W
(endocentric) Blankets, cushions, mats, pillows, cover the floor.
hell-bent This was classic Daddio—he was so kell-bent on defying P W
(exocentric) authority and rebelling against both his parents and the school

that he jumped out of the frying pan of an agricultural boarding

school and directly into the fire of the United States military.
iron-willed The Ewings were a large, wealthy Texas oil family, led by A W
(endocentric) J. R., the ¢ron-willed patriarch.
military-minded Because he was so military-minded, he was instilling P W
(endocentric) structure and discipline to the level that most of these kids

had never experienced.
mochaccino-fla- She was a mochaccino-flavored cutie—she had that sort A W

vored
(endocentric)

of goofy-gorgeous-genius thing, a beguiling mixture of
insecurity and quirkiness surrounding a simmering core of
artistic brilliance.
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New York-based |Dana was the little brother of Lawrence Goodman, founder A W
(endocentric) of Pop Art Records, one of the first New York—based hip-hop

labels.
panic-stricken I was panic-stricken. P w
(endocentric)
pin-striped And so it was that two weeks later I found myself dressed A w
(endocentric) in a cream, pin-striped three-piece Easter suit, sitting at the

piano in Resurrection Hall.
rocket-fueled This hand-to-hand exchange across the country was what A w
(exocentric) drove the rocket-fueled expansion of hip-hop.
self-appointed She was the self-appointed head of special events at A W
(endocentric) Resurrection Baptist Church
self-designated And as the self-designated golden child, I had always A W
(endocentric) committed to living up to my parents’ hopes and dreams.
self-motivated Her curriculum centered on the idea of becoming a P w
(endocentric) Freestanding Man. Essentially, a Freestanding Man is self-

aware, self-reliant, self-motivated, self-confident, and utterly

unswayed by people’s approval or disapproval.
silver-spangled The Google search alone had me feeling exposed and A W
(endocentric) vulnerable, so when she walked in carrying a silver-spangled

Moroccan camel saddlebag, with indeterminate fur, and her

first question was “What would make you happy?” I was

instantly off balance.
star-crossed But at 4:00 a.m., less than three months into our star-crossed | A W
(endocentric) love affair, Mom-Mom should have been asleep but tragically

decided she wanted a cup of coffee.
stone-faced Halle,” I said, stone-faced. W
(endocentric)
tree-lined I grew up at 5943 Woodcrest Avenue on a tree-lined street of | A w
(endocentric) thirty grayish-red brick row homes, all connected.
Vaseline-caked The moonlight glints off my swollen, Vaseline-caked lips. A w
(endocentric)
work-related He was a bit older than me, always willing to give me some P It
(endocentric) advice, whether it was work-related or general life advice.

Adj-Adj British-Iraqi I visited with famed British-Iraqi architect, the “Queen of the | A w

(appostional) Curve,” Zaha Hadid.
grayish-red I grew up at 5943 Woodcrest Avenue on a tree-lined street of | A w
(endocentric) thirty grayish-red brick row homes, all connected.
Lebanese-French |In 2017, I was on the jury at the Cannes Film Festival A W
(appositional) alongside Spanish director and screenwriter Pedro

Almodévar; German film director Maren Ade; Chinese actress

Fan Bin%bing; South Korean auteur Park Chan-wook; actress

Jessica Chastain; French actress and director Agnés Jaoui;

Italian director Paolo Sorrentino; and Gabriel Yared, a

Lebanese-French composer.
Overeager Jeff walks across the stage, maybe a little overeager, just a bit | P W
(endocentric) too happy to be there, and extends a hand of greeting to DJ

Cheese.
Overprotective After various painful and difficult treatments, he managed P w
(endocentric) to beat the illness, but his mother became understandably

overprotective, and Jeff found himself spending his days in the

family basement surrounded by ten thousand of his father’s

and brothers’ jazz, funk, and blues records.
pale-blue The many-colored envelopes flutter away into the pale-blue A If
(endocentric) sky.
royal-blue She was looking fine as hell, wearing a royal-blue miniskirt A W
(endocentric) and matching leather jacket.
still-unsteady Then the kitten mewed and walked on its still-unsteady feet | A If
(endocentric) to you, Father, and you picked it up and stroked it.
super-most Mom-Mom’s super-most parenting mission was for me, and A w
(endocentric) for all of her children, to go to college.
wholesome Now, our show, Mr. Officer sir, is good, wholesome, family P w
(exocentric) fun!
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Adj+Parti- |cross-referencing | She had a map of the United States; she was cross- P W
ciple (endocentric) referencing “engineering schools” with “cities and states
(Present) where we had family members,” “cost of living” with
“distance from Philadelphia.”
fast-approaching | By this time, Melanie and I were living in that dreadful A W
(endocentric) demilitarized zone between the bliss-filled old days of romance
and hopeful possibilities, and the fast-approaching inescapable
days of resentment, rage, and destruction.
good-looking Six foot two, smart, good-looking, the proud owner of a fire- | A W
(endocentric) engine-red convertible Pontiac.
lofty-speaking It looked like I’d become the retainer of the lofty-speaking cat. | A It
(endocentric)
loose-fitting Arrive at seven thirty, in loose-fitting clothes, and ceremony | A W
(endocentric) at eight. But it seemed like she needed to be talking more.
overwhelming But by the time we drove home the next morning, New York |A W
(endocentric) disappearing behind us, I was struck with an overwhelming
conviction: I am not going to college.
sad-sounding Cabbage let out a sad-sounding meow. A If
(endocentric)
similar-looking Aloha picked up a similar-looking box which was sitting next |A It
(endocentric) to the first one and gave it a shake.
Adj-+Partici- |deep-fried Is it deep-fried shrimp? P If
ple (Past) (endocentric)
natural-born And from the cocoon of a bullied, awkward kid, emerged a A A
(endocentric) natural-born killer MC.
newfangled They started to make all sorts of newfangled things—you A If
(endocentric) know, all those little doodads you’re not sure you really need,
making more and more, going on and on...
overwhelmed Colors and cubes and angles—I am suddenly overwhelmed by |P W
(endocentric) the majesty of my surroundings.
short-lived Both of my parents had short-lived marriages in their early A W
(Endocentric) twenties, and they both had daughters. P
But my reverie was short-lived.
short-lived This was during the “My Boom” of the late 1990s when it A If
(Endocentric) seemed like everyone was adopting short-lived obsessive
interests.
soft-spoken Jeff was quiet, skinny, soft-spoken, and looked more like a P W
(endocentric) science nerd than a samurai on the wheels of steel.
Appendiz 3
Phrasal compounds in “If cats disappeared from the world” and seven chapters of “Will”

N compounds pattern lexical status occurrence
Hand-to-hand Noun-+Particle+Noun lexicalized Will
Head-to-head Noun-+Particle-+Noun lexicalized Will
Black-and-white Adj+Particle+Ad]j lexicalized Will
‘White-water-rapids Adj+Noun-+Noun Non-lexicalised Will
Jedi-mind-trick Noun-+Noun-+Noun Non-lexicalised Will
Face-to-face Noun-+Particle+Noun lexicalised Will
Eye-to-eye Noun-+Particle-+Noun Non-lexicalised Will
High-speed-dubbing Adj+Noun-+Noun Non-lexicalised Will
Bigger-than-life (movie star) Adj+Particle4+Noun Non-lexicalised Will
Over-the-counter Particle+ Article+Noun Non-lexicalised If cats
Blow-by-blow Noun-+Particle+Noun lexicalized If cats
Change-of-address (form) Noun-+Particle-+Noun Non-lexicalised If cats
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KOMITAPATUBHE TOCJIGKEHHA CKIATHUX JEKCEM Y «AKIO0 KOTH 3HUKJIN 31 CBITY» TEHKI
KABAMYPH TA «BIJLJI» BIJLIA CMITA

AHorania. Y cTaTTi posrifnaETbcA BUKOPUCTAHHA CKJIAIHHUX CJIiB Y JBOX CTHJIICTHYHO Ta KYJIbTYPHO pisHUX JiTepa-
TypHEX TBOpax: Gecrcenepi «fIKIo Bei KOTH y CBiTI 3HUKHYTHy, HamicaHomy Lenki Kasamypoio, Ta Memyapax « Willy Bimra
Cwmirta. Merolo nocrimse s € BUBHAUEHHA iHHOBAIIHOTO OTEHIIATY CHCTEeMU aHIVIHCHKOTO CJIOBOTBOPEHHA Ta 3icTaBHHIL
aHaIi3 BUKOPUCTAHHA CKIQMHUX JEKCeM Y Teperaai Ppirocoderkoro pomany «fkmo Bei kot y cBiti suukHyTH) Epika Cei-
JaHfa Ta MeMyapiB 3HaMenuTocTi B posMoBHOMY ToHi « Willy. MaTepiaiom focaifkeHHa € kopyc obcaroM 6ausbko 45000
caiB i3 KO#HOTO TekcTy. Voro mpoaHasisoBaHO 3a JOIIOMOT0I0 OIMCOBOTO METOY B MOBOSHABCTBI Ta METOJIB CYI[IIBHO BH-
GipkoBOTO, KiTbKiCHOTO Ta MOpiBHAJIbHOrO aHatdidy. HocxigmeHo Mopdooriuni, cuHTakcH4Hi Ta opdorpaditni oco61uBoCTi
crIaieHuX caiB. PesyabTaTn mociigsmeHHA cBimdaTh, mo B MeMyapax «Willy ymuro 3HauHO Gijble CKJIAJHAX YTBOPEHB:
254 — mporu 108 y «fkmio Bei koTu y cBiti BHEKHYTH). BHCHOBEH: aMepHKaHCHKI MeMyapy TeMOHCTPYIOTh BHILY YaCTOT-
HicTb CRaIaIHUX iMeHHUKIB (146), mpukMerHukiB (77) i miecais (18), Briaouaodu ¢pasosi (9), puMoBaHo-moTiBOBaHi (1) Ta
absayT-MoTuBOBaHi (3) craajaui croBa. HaTomicTs, AMOHCHKYI POMaH MiCTUTDH MEHINE CKJIATHUX CJIiB i 06MeskeHy CTPYKTYPHY
Bapiaio: ckianHi iMeHHUEN — 72, mpukMeTHUEN — 33 Ta 3 (pasosi.

Ruouosi cioBa: criajgHi iMeHHUKY, CKITHI IPUKMETHHUKH, CKJIAIHI [i€CI0BA, eHIOIEHTPUYHI CIIONIYKH, eK30IeHTPUYIHI
CIIONYKY, aII03UTHUBHI CIIOJYKHU.
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AKTYAJICTUYHUIA METOJ I IOT'0 CTPYKTYPA

Anorania. Meromw cratTi € pOBKPUTTA CYTHOCTI Ta CTPYKTYPH aKTYaJiCTUIHOTO METOAY, fOro IOKJafHA XapaKkTepHc-
THKa 3 IO3UI[{l IMMPOKOTO TPAKTYBAHHA METONY AK CKJAJIHOI JIOTiYHOI OJMHUII IeTePOTeHHOT0 XapakTepy, 3 fACyBaHHSA
JOLIMBHOCTI 3aCTOCYBAHHA TePMiHa axmyasicmuunuti memod 1o Ipanb JiHIBoicTopiorpaiTHOro cupAMyBaHHSA, BUABJIEH-
HA crenu(iky BUKOPHCTAHHA aKTyaJiCTHIHOIO METOALY B JiHrBoicTOpiorpagivHux cryniax. O0°¢KToM BUBUEHHSA BHCTYIIAE
AKTyaJiCTUYHMI METOJ AK CKJIAJHA JOTiYHA OJMHHUIA I'eTeporeHHOro xapakrepy. IIpeimerom € cyTHiCTh aKTyaJiCTHIHOTO
MeTOLy, foro CTPYKTYpHi 0cobJauBocTi, cdepa ifioro sacTocyBaHHA. Pe3yIbTaTH NOCHI e HHA: 0-TIepIle, IIOJAHO 3aTaJbHy
XapaKTepPUCTUKY aKTYa/liCTUIHOTO MeTOAy I OKasaHo, IO {0ro CyTHICTb IOJATa€ y BUKOPUCTAHHI CyYaCHUX 3HaHb IJ
BUBYEHHA MUHYJIOTO Ta IepesdadeHHA Mall0yTHHOTO0, & caMe: 00’€KT BUBYAIOTh y Yaci, pOSBUTKY, CTAHOBJIEHH] HOro AK cuc-
TeMH, MUHYJIe 06 €KTa JOCHKYI0Th Ha MificTaBl Horo BiIGUTTA B Cy4acCHOMY; IIO-ApyTe, BUABIEHO, [0 PO BUKOPUCTAHHA
aKTyaJiCTHIHOTO METONY HOLITbHO MOBOPUTH HE TIIbKM B IPUPOJHUYUX, & i ¥ I'yMaHITADHUX HayKaX, 30KpeMa B JiHI'Bic-
THYHi# icTopiorpagii; mo-Tpere, 0GIPYHTOBAHO Te3Y PO Te, L0 OIepalifiHuii KOMIOHEHT aKTYaJICTUYHOTO METOAY B IIpa-
14X i3 JiHrBicTHYHOI icTopiorpadil Moske 6yTH IpeJCTABIEHUI AK CYKYIHICTh TAKUX IIPUIOMIB i mpolexyp: aHAI3 HEepe
(HTBiCTHIHUX TEKCTIB) 1 CHHTE3 OflePHAHUX NAHWUX, MOPIBHAHHA, a0CTPATYBAHHA Ta JOTiYHA iCTOPUKO-HAYKOBA PEKOH-
CTPYKIIid, [0 IIOCiTa€ LeHTpaJbHe Miclie cepes MPUHOMIB i mpoueyp i MpoTUCTOITH «acuMijAnii Munysoro». BueHoBru:
1. Y cTpyRTypi aKTyaJiCTHIHOT'O METOALY AOIIIBHO BUIUIATH TPU PI3HOPiJHI KOMIOHEHTH: OHTOJOTIYHUI, TeJe0JOTiYHHI,
onepauifinuit. 2. Cepa 3acTOCyBaHHA AKTyaJiCTUIHOIO METOALY OXOILTIOE AK IPUPORHMYI, TaK i ryMaHiTapHi HAYKHU, BiH €
HaWBaRIMBIIINM 3HAPAAAM NiSHAHHA B JiHrBicTHUHIN icropiorpadii. 3. Cuernudira axTyanicTuaHOro METOLY AK METOLY
nparp 3 JiHrBicTHYHOI icTopiorpadii B 3icTaBieHHI 3 MOPIBHANBHO-1CTOPUIHIM METOLOM JIHIBICTUKY IIOJIATAE: &) Y CIEIH-
¢ini 06’exTa i mpeameTa; 6) yBIAMIHHOCTAX B OmepaIiifiHoMy (30Kpema, y HpOIEAYPi PEKOHCTPYKIIi) Ta B TEJIEOJOTITHOMY
romnonentax. IlepemekTnBy nonaapmux po3Bigok MU B6AIaE€MO B OTINOJEHOMY BUBYEHHI TeJe0JOrITHOrO i omepaliiitHoro
KOMIIOHEHTIB aKTyaJiCTHIHOI'0 METOLY.

RiouoBi coBa: akTya icTHIHUI METOL; TPHXOTOMiA cydacHe / MuHyJse / MafiGyTHE; reTeporeHHU PeHOMEH; CTPYKRTYPA;
OHTOJIOTI9HU{l, TeIe0JOTIUHN{l, oTlepaliiiHuii KOMIIOHEHTH; JiHTBiCTHYHA icTopiorpadis.

HocranoBka npodaemu. Y mpoiieci HATMCAHHA MPAIIb JiHTBOiICTOPIOrpadivHOr0 CIPAMYBAHHSA OCII/-

HUKJ CTHKAIOTHCA 3 MPO06/IeMOI0 BUBHAYEHHA IIPOBITHOIO HAYKOBOTO METOMY, AKUHl 3aCTOCOBYETHCA IIPU
BUCBIT/IEHHI HAYKOBOI TBOPUOCTI MOBO3HABI[IB MUHYJIOTO.
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YHacaifor gocaifmenss niel npodiemn My AifmIn BHCHOBKY, II0 B MPAIAX JiHIBOiCTOpiorpagitHoro
XapakTepy AK IPOBIJHWI BUKOPUCTOBYIOTh AKTYANiCTHIHUE METOL. Mo:na HaspaTu 2 Hami MOHOrpadgii
(y AKUX CTHCJO BUKJAJIEHO BiNIOBiTHUI MaTepiaJ) i HUSKY craTeil, HAIMCAHUX Yy CIIIBABTOPCTBI 3 aucep-
TaHTaMu aBTopa [2, ¢. 6-7; 1, c. 6-7; 6; 5; 4].

3araJbHOBIIOMO, IO TEPMiH axmyasicmusrutl memod TPATUIIHHO 3aCTOCOBYIOTh Y T'€0JIOTiYHNX, 6io-
JIOTIYHUX, TAJe0HTOJOT1YHUX, ICTOPUIHUX CTYAiAX.

Mu 3anporoHyBaJu 3BepTaTHCA I0 I[HOT0 TEPMiHA Y BUCBITJIEHHI JiHI'BOiCTOpiorpagitHOro MaTepiaJy i,
OT:ke, BBeJIU Iiefl TepMiH y JiHrBicTHUHY icTopiorpadino. Hac mintpumanu B. M. OBuapenro, O. M. A6pa-
migeBa, K. A. Tumenro, I. M. Pa6inina, O. B. Xomomos, A. C. Opea, O. O. Kxemp, H. B. Xomomo-
Ba, 0. 0. ®eapuar, T. L. [Ipucryna, O. B. Rapar, C. 10. Ilamnypa, P. M. Curuax, O. . BypkoBcbka,
B. B. Pomas, O. B. Ilickynos, K. O. Orienro, M. 10. Pynenro, B. B. Cardenko, A. B. JIuxagosa. Lli no-
CJITHUEM 3POOHIIM BAIAJI CIIPOOY TOBECTH MOIIMBHICTH BUKOPUCTAHHA aKTYaJiCTUIHOTO METOMY B JiHTBOiC-
TopiorpadivHOMy BUBUEHHI MOfiesiefi MOBHOTO PO3BUTKY, T€OPiii cyOCTpaTy, MOBHUX COI03iB, MIaXPOHITHUX
yHiBepcaJiil, TeKCUIHUX 3aM03UUeHb, COMIAIbHUX MIATeKTiB, MPOOIeM TIOXOMKEeHHA CXiTHOCTOB’ AHCHRUX
MOB, Jiepe] BUBYeHHA icTOpil MOBH, pEKROHCTPYKIII IpaMOBH, IUTaHb OHOJOTII, MOp(oJorii Ta CHHTAK-
cucy Tomo. TuM camuM Oysn0 TIPOJOBiKEHO ii MOTJIHOJIeHO PO3POORY AKTYaNiCTUIHOTO METOLY AK METOLY
CTYZAiH 3 JiHrBicTHYHOI icTOpiorpadil.

[Tpore, 3a memamu HaykoBoi mkou «MeTomoJorisA Ta icTopiorpadis MOBOBHABETBAY, AKY MU 0UOJTIOEMO,
TepPMiH axmyanicmuinuti memod He oTpuMaB nomupenHa. Ha Hamy gymky, e cipuauaeHo THM, M0 6ib-
HIicTh YEPaiHCHKAX MOBOSHABIB 3BEPTAETHCA /0 MPOOGJIeM JIHTBICTUYHOI icTopiorpadii guie cropagndHo
(Y meARMX Mpalfx aKTyaJi3M BUKOPUCTOBYIOTH JHUIIe AK ofuH i3 eramiB misHauHA). [[{omo 3asHaveHoi Ha-
YKOBOI IIKOJIH, HOTPIOHO 3ayBaKUTH, IO BOHA 3AJUIIAETHCA TIOKY €IMHOI0 B Y KpaiHi IMKO0JO00 JiHI'BOiCTO-
piorpadiuHoro cnpamyBaHHA (Taka & goad criTkaga Mimsinomuy HaykoBy Jabopartopiio «Meromosaoria
Ta icropiorpadia MOBO3HaBCTBa», AKA € HAYKOBUM CTPYKTYPHUM mifposmiioM [oHOaChKOTO Jep:#aBHOTO
neparorigHoro yHisepeurery it Incruryry mososnasersa iveni O. O. Ilore6ni HAH Yxpainn).

Bume My HasBaau npaitl, y AKHX 0XapakTepH30BaHO AKTyadiCTHIHUI MeTOLL. ITpote, 3 Hamoro morJs-
[y, KOMIIOHEHTH aKTyaTiCTHIHOTO MeTOy AK METORy CTyAiii 3 miHrBicTudHoi icropiorpadii sacayroByors
Ha ToraubJeHuil i 6iapm neranpHuit anadiz. Came 1bOMy IPHUCBAYEHA MTPOIIOHOBAHA CTATTH, B IILOMY I10-
Jadarae Ii akTyaJbHICTb.

®opmyaoBaHHA 3aBXaHb. MeTon IPONOHOBAHOI CTATTI € POSKPUTTA CYTHOCTI T CTPYKTYPH aKTy-
AJICTUYHOT'0 MEeTOALy B JIHTBIiCTHUIN, fioro MOKJIaTHA XapaKTepUCTUKA 3 MO3UIIill MUPOKOT0 TPAKTyBaHHA
HAYKOBOTO METOY fAK CKJIIHOT JIOriTHOI OMHHUI[i TeTePOreHHOT0 XapaKTepy, 3’ ACYBaHHA JOULIBHOCTI 3a-
CTOCYBAHHA TEPMIHA AKMYAMCIMUwHUG Memod 10 NpPallb JIHMBOICTOPiOrpadivHOro CupAMyBaHHSA, BUAB-
JeHHA CIelU(IKY BUKOPUCTAHHA aKTYaliCTHIHOTO METOAY B JiHrBOicTOpiorpagidHux c'rymax Mo mery
KOHKDETHBYIOTh TaKi 3aBIaHHA: 1) POBKPUTH CYTHICTh aAKTYaJiCTUIHOTO METONY; 2) BUABUTH HOTO CTPYK-
TYPY fAK TeTePOreHHOr0 (JeHOMEeHa; 3) cXapaKTepUBYBATH aKTYaJiCTHIHHI METOZ 3a TphoMa Ioro criIaj-
HUKAMU: OHTOJIOTITHUM, TeJEOJOTITHIM i omepaltifinum; 4) 8’acyBaTu JOIJIbHICTb 3aCTOCYBAHHA TepMiHa
axmyanicmuunusi memod N0 Tpalpb JiHIBoiCTOpiorpaditHOro CIpAMYBaHHSA; D) BUABUTH CHEIU( iKYy BU-
KOPHUCTaHHA aRTyaJiCTHIHOIO METOLY B JiHTBOiCTOPiOIpadidHUX CTYAiAX. ¥ CTATTi BUROPUCTAHO OIWCO-
BUil 1 3icTaBHUIT METOIH.

Buraan ocnoBHOTO Marepiaiy. XapakTepusyoun aKTyaJiCTUIHUN METOJl, MU BUXOIMMO i3 3arajbHOI
KOHIIETIIil JiHIBiCTHYHOTO METOMY, PO3POOJeHOI B HUBII HANIMX TpaIlb. Y HUX MU HAMATAJWCA JOBECTH,
1o JIHTBICTUYHUH METOJ, JOIIJILHO TIYMAYATH AK CKIAJHY JIOI‘i‘IHy O{MHHUIL0, IO BKJIIOYAE B cebe Tpu
PIBHODIIHI KOMIIOHEHTH (CKJQJIHUKM): OHTOJNOTIIHUH, omepawifinuii | Texeonoritnuil. fk HaxemuicTs OH-
TOJIOTITHOr0 KOMIIOHEHTA HAYKOBOTO (y TOMY 9HCII JIHIBICTHYHOTO) METOAY NOULIBHO POBIIAJATH TaKi
3aco6u MmisHAHHA: MPUHIAI 1 migxix. OmepalifiHuil KOMIIOHEHT METOJy CTAHOBHUTH CYKYIHICTH MpUiioMiB
i mporemyp Ta MeTOIMKA iX 3acTOCyBaHHA. TeneosorivHMil KOMIIOHEHT CTAHOBUThL METa JOCIisKeHHA |2,
c.12-13; 1, ¢c. 12-13].

[Turanua mpo akTyagicTuaHuit MeTof, (260 METO AKTyaJdi3My) AK 3araJlbHOHAYKOBUI METO/, TEOPETHY-
HOTO piBHA HayKoBoro sHaHHA BucBiTIeHO B HusL] cTyxifl (I'. O. Ilogropuros [9], H. II. ®paniysosa [11]
Ta iH.). 3aco6aMu IILOTO METOALY HOCTIIEYITh 06 €KTH Y 4aci, y PO3BHUTKY, Y CTQHOBJEHHI IX AK IEBHHX
CHCTEMHHX yTBOPeHb. AKTyaJiCTHYHHMH METOJ Iepeadadac, Mo NPOLECH, AKI BiGYBaIUCA B MUHYIOMY,
MOsKHA [TOACHUTY Ha OCHOBI CyuacHHUX IIPOIIeCiB.

Inarme kamyun, nefl MeToO Ja€ MOKJIMBICTH 33 TOIIOMOTOI0 CYyYaCHUX 3HAHb IIPOCTERUTU PO3BUTOK
06’€KTa B MUHYJIOMY Ta Iepef6adnT MaiibyTHE I[oro 06’€KTa. 3 MOSUIIil CyJacHOro Jerue 36aruyTy ic-
ropuuHe MuHyJe. CydacHuil, po3BUHeHUN cTaH ABUIIA a0 Ipollecy IMi3HATH Jeriuie, Hik HOTo MUHYIUH
cral. OT:ke, aKTyaJICTHIHUI METOJ TIOEHY€E MUHYJIE i CbOTOJeHHA Yepes JOTiYHuil aHaJIi3 i TOpiBHAHHA.

Bunukae nuraHHA: YoMy 3HAHHA, 3100y Ti ¥ BUBUEHHI IPOIIECiB, MO BifOyBawThHCA 3apas, MOKHA MeB-
HOI0 MipOI0 ITepPeHeCcTH Ha MPOIIeCH, 10 BinbdyBaJuca B MunyIoMy? IIpaBomipHicTh Takoi oneparrii 6a3yeTs-
cA Ha HUBI BAKOHOMIPHOCTEH § PO3BUTKY MPEAMETIB 06’ 6KTUBHOTO CBITY.

Ha nepuimii nuian BucyBaeTheA JialeKTHEA CY4aCHOrO ii MUHYI0r0. Bynb-sikuii 06’€KT, 110 PO3BHBAETH-
¢4, € TiJICyMKOM fioro monepeboro possuTky. Ctpykrypa Tiei a6o iHmOT cucremu MicTHTb y €061 B 6iabi
a60 MEHII TpaHC(OPMOBAHOMY BHIVIAAI CBOIO BJacHY icropiio [9, c. 133].
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HaiiBummii cryninb POBBHUTKY IPe/IMeTa MiCTHTD co0i fioro momepesi CTyTIeHi; TOMy MeHTaJbHe Bi-
TBOPEHHA CYTHOCTI IIbOr0 HaWBHUIIOrO CTYIEHs € BOAHOYAC i BUCBITJEHHAM #oro icropii. Busdawuu cy-
9acHiCcTh, MU 9aCTKOBO BUBUa€eMo it MunyJe. IIpoTe 1e He € ¢yTo JOTiUHOI OIepalli€io IepeHeceHHA 3HAHb
3 oxHiel emoxu o iHmoi. JomiibHO rOBOPUTH TIPO AOCIsKREHHA OTHOTO i TOTO # 06’€KTa B Yaci, mpo Bi-
porigHicHe mporpaMyBaHHA TeH/EHI Mail6yTHEOr0 POSBUTKY 00 €KTA.

CTpykTypa aRTyaJiCTUYHOTO JOCHIeHHA Mae IeBHY CXeMy, BilIIOBiTHO 10 AKOI BHOKpeMJIEHi
«CJi MUHYJOTO» MifJATa0Th aHaJdidy # iHTepmpertallil Ha MiAcTaBi cyyacHUX 3HAHb PO IpolecH i
3aKOHOMIPHOCTI, 10 KepyioTh HuMu [11, c. 173]. OgHak caif yHUKATH TaK 3BAHOI «ACUMIJIAIT MUHYIOTO),
1[0 BUABJAETHCA B MOJIEPHiBallil TOTO, 0 PEKOHCTPYIETHCA AK (eHOMEeH MUHYI0TO [8, c. 84].

AxTryasicTHdHUII METON IIMPOKO BUKOPUCTOBYIOTh ¥ HU3LII HAYK /A iHTepIpeTalil MUHYIUX HOAii i cTa-
HiB IIPUPOJY 3aBJAKY BUBUEHHIO CydacHUX IporeciB. TyT foninrbHO rOBOPHTH PO Jil0 3aKOHY aHAJOTII.

Ieit meTon € omHuM i3 pyHIAMEHTAIBLHUX § Teosoril. BUHUKHEHHA aKTya iCTHYHOTO METOMY OB’ A3aHe
3 BUBYEHHAM CaMe T'eOJOTIYHUX ABUII. BiH € 6a30BUM y PEKOHCTPYKIIii T€0JOTITHOTO MUHYIOTO, BKABY-
1091 Ha Te, IO CY4acHi TeoJOridHi IPOIECH € KJIYeM [0 TPAKTyBaHHA KOJUIIHIX aKTHBHUX IIPOIIECIB.
Ile crocyeTbesa it cyMiskHOI TepMiHOMOTII: TePMiH axmyaiam yrepine 3’ ABUBCA B Ie0JOTivHif JiTepaTypi
cepemunu XIX cr. (30KpeMa, B HiIMEIIbKOMOBHUX Jikepenax: Aktualititsprinzip ‘NpuHIMO aKTyaJbHOCTI).
HaiteekTuBHIMMM aRTya iCTHIHWHA MeTOJ BUABUBCA B JITOJIOTII, ByTKAHOJOTII, TEKTOHINI. Af®e Ti mpo-
1[ecH, fAKi MOCHIFKYIOTh CydYacHi Teosorn (BUBITPIOBAHHA, 0CAJKEHHA, BUKOIHI PENITKY, BYJIKAHIBM, PYX
TeKTOHIYHUX TLIMT TOINO), MiAJM B MUHYJIOMY 38 TUMH & 3akoHamu [7, c. 4—7]. Tar, ananis ocamoBux
Hopip i ckam’ AHITOCTeH 1a€ MOMKIMBICTD BiATBOPUTH 0COOJIUBOCTI TP IABHLOTO MOPA, AKe 3HAXOAUIOCA HA
Teputopii cyuacuux Kapmar.

3HauHY POJIb aKTyaJiCTHIHUI MeTOJ Bifirpae B Gioaorii. [lo BUCHOBRY ITpo Te, IO POCJIUHHICTH BHHU-
KJa y Bofi, 6ioJioru Aifimiy 3aBAAKY aHAJI30Bi ABUII, AKi CIIOCTEPira€Mo B CyJacHOMY POCIUHHOMY CBiTi.
YdeHi nmpumyckaoTh, 1Mo OCHOBHI 6ioiorivyHi mpoiiecy (MeXaHiBMHU CIIAKOBOCTI, €BOJIONIT, (YHKITIIOBAHHA
KJIITHH TOIIO) TPAIl0BAIN B MUHYJIOMY TakK caMo, K BOHHU IIpaIfoioTs 3apad. Lle qae sMory miifHo BUBYATH
eBOJIIOLIII0 OPTaHisMiB Ha SeMi.

Ilo 1Ky 6ioJIOTiYHUX HAYK BXOOWUTH IAJEOHTOJIOTIA, ¥ AKill akTyagicTuaauil MeTof € mpoBigauM. Ila-
JIEOHTOJIOTH JOCTiFKYIOTH BUKOIIHI PEIITKU Ta IOPIBHIOWTH iX i3 cydacHuMu opranismamu. lle ymosxus-
JIIO€ BIITBOPEHHA 3aKOHOMIPHOCTe! 1 KAPTUH HUTTA MUHYJIUX €I10X, BKJANYAIYN BUTIAJ, | UTTENIANBHICTD
BUKOITHUX iCTOT, cepenu ix icuyBanua [9, c. 132, 133]. Tak, Bimomo, mo kKopaJoBi pudu GopMywTHCA
B TeILINX MITKOBOIHUX MopsAx. T'oMy sHafifieHi B kaM’ AHUX TIOPOIaX KOPAJIOBi BUKOTIHI BKas3y0Th, /ie B TIpa-
JiaBHI0 106y Gy.M MIIKOBOJHI MODA.

Tar camo pexoHCTPYIOITS icTOpUYIHI OAIT #f 3aK0HOMIPHOCTI 00Y10BY IPaJaBHIx cyeniasers. Bogro-
9ac, CJij BiiBHAIUTH, 10 COLaJbHI POLeCH € OiJbIl CKIAJHIME, Hik npupoaHi. Boru Moy Th 3MiHIOBA-
THUCA Tifi BILIUBOM RYJIbTYPH, ifleosorii, TexnoJoriii. HesBamaoun Ha 1e, aHAJIOTiA i3 Cy9acHUMY CYCIiNb-
CTBAMH J1a6 MOKJHUBICTb TPAKTYBATH MHUHYJI HOAIl 8 MONIALY iX CTPYKTYPH Ta NPHIAHOBO-HACHIAKOBHX
3B’a3kiB. Tax, JOCIIIHAKA IOPIBHIOTH CTPYKTYPY AABHIX ILIEMEH i3 CTPYKTYPOIO CYYaCHHUX, IO A€ K0T
7i0 POBYMiHHA TOTO, Ik BUHUKJIA POJOBI BiffHOCHHY T8 MEPII (POPMI BIa/IH.

ARTyaJIICTI/I‘IHI/II/I METOJ TIif 9ac JIOC/iKeHHA icTopil MOBU 6a3y€ThbcA Ha TOMY, IO 3MiHH (OHOJIOTIY-
HUX, JeKCUYHUX, CJIOBOTBIPHUX, MOP(OJOTIYHUX, CHHTAKCUYHUX ABUI § MUHYJIOMY MO#HA IOACHUTH Ha
OCHOBi BUBYeHHA MOAIOHUX ABHI y cydacHHX MoBax. CaMe Ha I[boMy MOOYyHOBaHi iCTOPUKO-THIIONOTITHI
TIOCJITKeHHA.

BBamxaemo naiiBamausimomo tesy I'. O. IlogkopuToBa mpo Te, mo 6e3 3aCTOCYBaHHA aKTyaJiCTUIHOTO
MeTOJIy HeMO:KJIUBe icHyBaHHA icTopiorpadii 6yap-aroi Hayku [9, c. 138]. I3 miel Tesn BumIMBAaE, MO TPO
BUKOPUCTAHHA aKTyaJiCTUIHOTO METOALY AOLIIbHO TOBOPUTH He TIIbKU B IPUPOJHUIMX, a i y TyMaHiTap-
HUX HaykaX, 30KpeMa B JiHIBicTHuHifl icTopiorpadil.

Mopesooun CTPYRTYPY aKTyaJiCTHIHOTO METOAY, BifI3HAYAEMO, IO OHTOJOTIYHUIA KOMIIOHEHT I[HOTO
MeTOLY MiCTUTb IPUHIUIY iCTOPUBMY, IPUUYNHOBOCTI I CUCTEMHOCTI AK KOHKPETU3allil0 Ta BUAB IPUHIUILY
3arajJpbHOTO 3B’A3Ky aABu. Ha Haiy IyMRY, I1i IPUHITUIN OXOTLTIOIOTH HANBAKIMBIII 3arajbHi TBEPIHeH-
HA Teopil MiBHAHHA, Y Mekax AKX 06’€KT IIOCTA€ AK CHCTeMa B3a€MOIIOB’A3aHUX i B3aEMOBYMOBIEHUX
eJIEMEHTIB, 1[0 BHAXONATHCA B (Ge311epePBHOMY PO3BUTKY BHACJHIZIOK 6e3II€PEPBHOCTI IPUIMHOBUX JAHITIO-
riB. Ili mpuHIMON 1A aRTYaTiCTHIHOTO METONY He € CIelU(DiTHNMHA; BOHH [TPATAMAHHI i JiHTBiCTHIHOMY
MOPiBHAJIBHO-ICTOPUYHOMY METOMIOBI [2, ¢. 7]. ¥ Mesax OHTOJOTIYHOTO KOMIIOHEHTA, AK 6a4MMO, BiIMiH-
HOCTell Mi 3a3HaUeHHMU METOIAMU HeMae.

OTire, ME BUBHAYAEMO CIIEIUQIKY aKTYaJiCTUIHOTO METOLY AK METOLY Ipalb 3 JiHrBicTHIHOI icToOpi-
orpadii B sicTaBJeHH| 3 TOPiBHATILHO-ICTOPUIHIM METOJIOM, IO MOJATAE B HAABHOCTI creindiku 00’ exTa
i mpexMeTa, y BiIMiHHOCTAX B OIEpaLifiHOMY Ta TeJe0J0riTHOMYy kKoMmmoHeHTax [2, c. 7]. Ile BumaeTbea
HaM Jy##e BaiRkINBIM.

Omnepauifinuit KOMIIOHEHT aKTyaJiCTHIHOTO METOLY B IIpallAX 3 JiHrBicTHYHOI icTopiorpadii Moske 6yTn
MpeiCTaBICHUH AK CYKYITHICTh TAKUX MPUAOMIB i Tpolielyp: aHAi3 AsKepe (JiHTBiCTUIHUX TEKCTIB) i CHH-
Te3 OfiePHAHUX JTaHHUX, IOPIBHAHHA, a60TparyBaHHﬂ Ta JOriYHa iCTOPUKO-HAYKOBA PEKOHCTPYKIIiA, 110
TociJlae NeHTPAJIbHE Micle cepe]l IPUAOMIB i POIeyp Ta NPOTUCTOITH «acuMiIAL|l MuHyIO0rOY» [2, C. 7].

Posrianbmo 11i mpuiioMu Ta IPOIEAYPU JOKIATHO.

34



ISSN 2307-4558; ISSN 2414-9489. MOBA. 2025. \¢ 43

Ioceperamu B Mesmax JiHrBicTHUHOI icTopiorpadii € JiHTBiCTHYHI TeKCTH, TOGTO Mpalli MOBO3HABIIIB
munysoro, Hanpuraan A. [Mlneiixepa, A. Jleckina, @. ne Cocciopa, 0. O. Ilote6Hi, JI. A. ByraxoBenkoro,
0. C. Meapunuyka. Bamausum KpokroM € Binoip ¢arTis i3 nepmomsmepes. CoodaTry 3iiCHIOEMO KPUTHKY
IsRepeda, foro 3icTaBlIeHHA 3 iHIIUMU aRTyaJbHUMH Jikepesamu. Ha oMy erani mpupatHicTs pakty Bu-
3HAYAEMO HAABHICTIO B HHOMY iH()OpMAIIii, AKa TiCHO ITOB’A3aHA 3 TEMOIW TOCJiIsKEHHA.

Hapnani BuHuKae 3aBIaHHA BUABUTH [iHHICTH MEBHUX (DAKTIB Ta X BAMIMBICTH IJIA BiITBOPEHHA IIiJic-
HOi KapTuHU 06’ekTa. 1li hakTh BRIOYAEMO B CHCTEMY iCTOPUUHUX, TPUINHOBUX, CUCTEMHUX, PYHKIIHHUX
3B’AIBKIB; ¥ 1iil cucTeMi Bi0MBAETHCA TLTICHICTD TOCTITHEHHA (cunmes 00epacanux danux).

[Tpuiiom nopiensHHs MIPOKO BUKOPUCTOBYIOTH He TiMbKY 1A PEROHCTPYKIII apXeTHIiB, HOHETHIHUX
3aKOHIB TOIIO B MeKAX ITOPiBHAIBHO-ICTOPUIHOTO MeTOIY (IO € BaraJbHOBU3HAHNM), & i B aRTyaJicTHY-
HUX JOCTi[iKeHHAX, Y 3B’A3KY 3 UMM aKTyaJiCTUIHUN MeTof iHOZAi HasMBalOTh METOLOM IOPiBHAHHA [9,
c. 136-137]. 3acrocyBaHHA TpHUiiOMy TIOPiBHAHHA B CTYAiAX JiHrBoicTOpiorpadivHOro copAMyBaHHA
Ma€ cBoI0 creludiry. BoHa mosndarae B ToMy, Io MOPiBHOWOTHCA He (AKTH TMEBHOI MOBU (CTOPiTHEHUX
MOB), a HAYKOBi 1HTepIpeTalii MeBHOr0 MOBO3HABIA (AKIIO BiOYBAETHCA €BOJIOIIA HOTO MOTIAIB HA
MOBHI ABUIA Ta npouecn) Pi3HUX JIHIBICTiB, IIKiJI, HAIPAMIB TOro 4y iHmoro nepiony. IlopiBuanHa Ha-
YKOBOI criajuyuHu plBHI/IX YUeHHUX Ja€ MOKIIUBICTb POSTIAHYTH IX HAYKOBY JIANBHICTE § KOHTEKCTI POSBH-
TKY JiHTBiCTHKY, 3’AACYyBATH 3HAUYEHHA HAYKOBOI TBOPYOCTi KOKHOT'O 3 HUX JIJIA POBBUTKY MOBO3HABCTBA.

Abcmpazysanns TOJATAE Y «BiIBOMIKAHHI» Bifl MeBHUX (PAKTiB; 1efi mpuiloM a€ 3MOT'y MePeXOIuTH
Bi/l KOHKPETHUX ABWII JI0 3aTAJbHUX TTOHATH i 3aKOHIB. AGCTparyBaHHA Bilirpae BamJIUBY POJb I dac
BHUCBITJIEHHA [1€BHUX TPaKTyBaHb MOBOSHABIIiB MUHYI0r0. Tak, IeBHa iHTepIpeTanis KOHKPeTHUX (arTiB
MOBHU CBiTYUTH PO 3araJbHuil MigXif JiHTBicTa 10 MOBU AK (heHOMeHa, a B IeAKUX BUIAAKaX — i Ipo itoro
esiroraan 5, c. 32].

HaiiBamauBinuM omepaiiitHuM e1eMeHTOM aKTyaJiCTUIHOTO METOLY € TPOIEyPa 1CMOPUK0-HAYK080i
peroHempyryii. Ii cnenudika momarae B TOMY, IO MeTa JiHrBOicTOpiorpada — PEKOHCTPYHBATH caMm
Ipoliec IisHAHHA BYEHNMM MOBHMX ABHIN i mpouecis. IIpore, ycBimoMmiioodu OCHOBH aKTyaliCTHIHOIO
Mi3HAHHA, TOTPiGHO 3BEPTATH yBATy He TIMbKU Ha CHJIBbHICTb MOTJAMIB CyYaCHUX MOBOBHABITB i iXHixX
HOIIepeJHUKIB, a i Ha NeBHI BiAMiHHOCT] Mix IXHIME mosumiAMu. ¥ mpanax 3 JiHrBicTHYHOI icTopiorpadil
3araJfbHy OIIHKY HaJaloTh 3aJeiHO0 Bij] TOT0, IO HOBOTO BHECAY MOBO3HABII B HAYKY [TOPIBHAHO 3i cBOIMU
MOTIepeTHAKAMA Ta fAKe 3HAYEHHA MAaJM iXHi Tpali [jA PO3BUTKY HAYKW y N00y HANMCAHHA IUX TIPAIb
(a He 3 TOYKM BOPY CydYacHOTO piBHA 3HaHB) [6, c. 117].

BammuBo BiggHAYNTH, MO HABITH TOMUJIKOBI (3 TOTVIALY CyYacHOI HAYKM) TBepP/sHEHHA MOBOSHABIIB
MUHYJIOTO MOKYTh BilirpaBaTy MO3UTUBHY POJb B icTopii JiHrBicTuku. Ile cTocyeTbes, HAPURIAT, Teopil
IBOX IEpPiofiiB MOBHOTO PO3BUTKY, AKa HaOy/JIa 3HAYHOTO MOIIMPEHHA B MOBOBHABCTBI I€PIIOI IOJOBUHU
XX cr. Bucynyra I'. I'eresieM, BoHa orTpumadJa miarpuMry B cryaiax @. Bomma, f. I'pimma, B. doun I'ym-
6oapara, A. llnefixepa, I'. Kypmiyca, O. X. Bocrorosa, M. I. I'peua, M. H. Rarrosa, ®@. 1. Bycnaesa,
I. I. Cpesnescbkoro. Inerbes npo foicropudHuii mepio yTBOPeHHA i yI0CKOHANIEHHA IPAMATHIHAX POPM
(i B3araJi MOBHHX eJIeMEHTIB Pi3HUX pleB) Ta icropudHoro nepioxy ix saxenany. Teopis ABoX mepioxis
MOBHOT'0 PO3BATKY HAJIERUTH JI0 TUX Teopifi (rimores), fki, BiirpaBmu 3HAIHY Poab y Hayui (y Hamo-
MY BHIQJKy — 3[ifiCHUBIIM 3HAYHUII BIUIMB HA CTAHOBJIEHHSA IOPiBHAILHO-iICTOPHIHOTO MOBOBHABCTBA),
HajiaJi Oyi1u BiIKWHYTI AK HeJZOCTATHHO apryMeHToBaHi. Tara omiHka Teopil MBOX MepiofiiB BHAAETHCA
HaM 00 6KTHBHOIO Ta iCTOPUYHO BHUIIPABJAHOW0, X049a B JiHTBicTHUHIHl icTopiorpadii maBaaucsa it cyTo He-
raTuBHi oninku. Mu HEO/JHOPA30BO IHCAJIHN IIPO T, IO B nepiiiit mosoBuHi XIX cr. Teopiﬂ IIBOX TIepiofiiB
CTHMY.T0BAIA MOMYK 3aKOHOMIPHOCTe# PO3BHTKY MOBH, I0MOMAra/a BIOPAAKOBYBATH ii y3araJbHIOBATH
MarepiaJ icropii iHmO€BpOIeHiCERUX MOB, a ii IofaJbIIe HOJOJAHHA CTANO0 MOKJINBUM 3aBAAKH HAKOIU-
YeHHI0 #I OCMUCJEHHIO I[LOT0 MaTepiaty, IO CBiIYXTH IIPO BPAsJMBICTh Te3U MIOKO TOTO, MO B icTOPHYHI
vyacu (y MUCeMHUH TIepio) MOBHI CHCTEMH Biie He BIOCKOHAJIITH CBOI 3aco0u, a, HABIAKH, JeTrPayioTh,
yTpadalTh OPraHidHy CTPYHKICTb i (hopMaJbHy 3aBepiIeHicThb [3].

Iammv nmpuraagom mome cayryBatu pocaimsenasa O. O. IloTe6Hen cXimHOCTIOB’AHCHKOTO MOBHOTO-
Jgoced. Bin mpupinus mift mpoGaemi 3HAYHY yBary, orepyBaB MaTepiaioM He TUIbKYM CXiTHOCTOB’AHCHRUX,
a i 3BaXi[HOCIOB’AHCHKYX i MiBJIE€HHOCJIOB SHCHKUX MOB, OTHAK IOTeGHAHCHKE MTOACHEHHA BUHUKHEHHA I10-
BHOT0JI0CCA He OyJIO IPUHHATE B HOTAJIBIINX CTYHIAX.

3MicTOM TeJeo0I0rivHOr0 KOMIIOHEHTa BUCTYIIA€ MeTa CTY/iH 8 JiHrBicTH4HOI icTopiorpadil.

3piiicHeHe TOCTiFE e HHA 1a€ BMOTY 3pOOUTH TIeBHi BHCHOBKM:

1. Y cTpykTypi akTyasicTHYHOTO METOMY MOIIJIbHO BHOKPEMJIOBATH TPU PIBHOPiTHI KOMIOHEHTH
(CKJIATHUKY): OHTOJIOTIYHUI, TEJNEONOTITHU, OmepaltifiHuii.

2. C¢epa 3acTocyBaHHA aKTyaJiCTHIHOTO METOMY OXOILTIOE AK HPUPOIHUY, TAK i 'yMaHiTapHI HAYKH.
Bin € HaiiBasuBimuM 3HAPAANAM Mi3HAHHA B JiHIBICTHYHI icTopiorpadii.

3. Cneruika axTyaicTHIHOIO METONY AK METOMLY ITpallb i3 JiHTBiCTHYHOI icTopiorpadii B 3icTaB/ieHHi
3 HNOPiBHANBHO-ICTOPUYHUM METOJOM Y JIHTBICTHII IoJATae: a) ¥ HAABHOCTI crenudiku o6’exra i mpes-
MeTa, 0) y BiIMiHHOCTAX B omeparliiiHoMy (30Kpema, y TpOIeaypi PeKOHCTPYKINI) Ta B TEJEOJOTiTHOMY
KOMIIOHEHTaX.

ITepenekTuBy MOTAJIBIINX PO3BIIOK MU B6AYAEMO B MOTINOICHOMY i GiJbII IeTAJIPHOMY BUBYEHHI Te-
JIeOJIOTIYHOTr0 ii oIepalliffHoro KOMIIOHEHTIB aKTyaJiCTHIHOI'0O METOLY.
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THE ACTUALISTIC METHOD AND ITS STRUCTURE

Summary. The purpose of the article is to reveal the essence and structure of the actualistic method, to describe it in
detail from the point of view of a broad interpretation of the method as a complex logical unit of a heterogeneous nature,
to clarify the expediency of applying the term actualistic method to scholarly publications of linguistic-historiographic
studies, to identify the specifics of using the actualistic method in historiography of linguistics. The actualistic method as a
complex logical unit of a heterogeneous nature is the object of study. The essence of the actualistic method, its structural
features, and the scope of its application are the subject. Our results: 1. The general characteristics of the actualistic
method are presented. 2. It is shown that the essence of the actualistic method is to use modern knowledge to study the
past and predict the future. A certain object is studied in time, in development, in its formation as a system; the past of
the object is studied on the basis of its reflection in the present. 3. It is noted that the use of the actualistic method is
appropriate not only in the natural sciences, but also in the humanities, in particular in linguistic historiography. 4. The
thesis that the operational component of the actualistic method in works on linguistic historiography can be presented as
a set of the following techniques and procedures: analysis of sources (linguistic texts) and synthesis of the data obtained,
comparison, abstraction and logical historical-scientific reconstruction, which is central to the techniques and procedures
and opposes the «assimilation of the past», is substantiated. Conelusions: 1.In the structure of the actualistic method, it
is advisable to distinguish three heterogeneous components: ontological, teleological, and operational. 2. The scope of the
actualistic method covers both natural and human sciences. It is the most important tool of knowledge in linguistic histo-
riography. 3. The specificity of the actualistic method as a method of research in linguistic historiography in comparison
with the linguistic comparative-historical method is: a) the presence of a specific object and subject, b) differences in the
operational (in particular, in the reconstruction procedure) and teleological components. We see the prospects for further
research in an in-depth and more detailed study of the teleological and operational components of the actualistic method.

Key words: actualisticic method, present — past — future, heterogeneous phenomenon, structure, ontological, teleo-
logical, operational components, linguistic historiography.
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OBPASHICTD CXIJTHOCJIOB’AHCHbRNX BYRBEHUX ®PA3SEOJIOT'I3MIB
Y JIHI'BORYJBTYPOJOTTYHOMY TA IIEPERJTANO3SHABYOMY ACIIERTAX

Awnorania. Merorw 1p0r0 nocaipEeHHA € 3icTaBHUI aHaJAi3 BUXIMHOI Ta OTPHUMAHOi B pe3y/ibTaTi B3aeMomeperaamy i
Hepekaafy Ha KUTaficbky MOBY 00pasHOi OCHOBU CXiTHOCJOB’AHCHKUX (PaseoJorisMiB 3 KOMIIOHEHTAMH — HAS8BAMHU JiTep.
00’°ckT aHaJidy — BUKOPHUCTAHI B YKPAiHCHKUX, POCIHCHEUX i GiTOPYCHEUX TBOpax, HAABHUX B HAI[IOHAJbHUX TEKCTOBUX
KOpIycax, GyKBeHi ycTaJeHi 8BOPOTH Ta X iHIMOCXiZHOCTOB'AHCHEI Ta KuTalichki exBiBasentu. IIpesmer mocrimmeHHsa —
neperJaaialpKi cTpaTerii mogo 00pasHocTi (paseosorisMiB y mepek/Iagax reHeTHIHO CIIOPITHEHUMH i KyJIbTYPHO-iCTOPUIHO
HaOIMEKEeHAMH MOBAMHU, 3 OTHOTO OOKY, a 3 iHIIOT0 — TeHEeTHIHO # KyIbTYPHO BifgajeHUMu. ¥ CTYAIl B MeKax JiHIBOKYJIb-
TYPOJIOTITHOT'0 ¥ TIepeRIaT03HABIOTO i XO/iB BUKOPUCTAHI AK 3araJbHOHAYKOBI METOJH, Tak i CyTO JIHIBiCTHYHI: aHAJIS,
CHHTe3, OIIMCOBUIl, OPIBHANbHUI Ta 3icTaBHUII MeTOAY, METOIU CJIOBHUKOBUX JAe(iHiIiil, MepekIafalbKoro aHali3y it onu-
tyBaHHA. I'a.1y3b 3acTOCYBAHHA TIPOBEIGHOTO NOCIIFREHHA [IOJNATAE ¥ MOKJINBOCTAX BUKOPUCTAHHA HOr0 pes3yIbTaTiB y 1o-
JaJblIINX HAYKOBUX PO3BiAKaX y JIHIBOKYJIbTYPOJOTii, Teopil Ta MPaKTUKHU MepeKIay, BKIIOYHO 3 MAIIMHHUM, KOPILYCHii
JiHTBiCTHII, JeKcHKorpadii, Teopii Mmeradopu. Pe3y.IbTaToM 3icTaBHOTO aHAJI3y B3aEMOIIEPERIAIB KYIbTYPHO 3yMOBIEHUX
CXiHOC/IOB IHCHEUX GYKBEHUX (PPas3e0JIOriaMiB i meperJIaIiB X OIUHULL KUTAHCHKOI € BHCHOBEM: 1) PO MOMIUBICTD 10-
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CJiBHOTO TIeperaany 6e3 BTpaTH 06pasHOCTi BUCIOBY aHAJi30BaHOI I'PYIHX 3 OJHi6I CXifHOCIOB’ AHCLKOI MOBH Ha iHITY 3a Bifi-
CYTHOCTi TIPAMOTO eKBiBaJeHTA; 2) PO 0OMEKEHICTh BUROPUCTAHHSA MHCHMOBO-TPA(itHOr0 KOy B MePeRIaIAX KUTAHCHKOI0
HaBiTh THX GYKBEHHX (h)Pas3eoJorismiB, 0 ckaany AkuX BxomuThb rimeponiM BYKBA; 3) npo HeoGxifHicTh NepeMUKaHHA Ha
inmuit (Haffgacrime coMaTHIHUI) KON ¥ MeperJIaax KUTaficbko0 OMWHUIb 3 iM’AM KOHKPETHOI JiTepw; 4) MPoO MOIILHICTE
y IeAKuX BUIAIKAX BiITBOPEHHA IpaitHOro 300paeHHs JiTepH B KUTAHCHKOMY TEKCTi.

KuouoBi eioBa: cxinHocoB AsHCHEI MOBH, KUTafichka MOBa, ()paseoyorisM, cucreMa MuchMa, Metaopa, JiHTBOKYILTYPO-
JIOTif, IIepeKJIaJ03HaBCTBO, MIFKKYIbTYPHA KOMYHIKAITid, JiTepa.

ITocranoBka mpodiemMu. ¥ cyyacHUX yMOBaxX, KOJM MisKKYIbTypHA KOMYHiKallif Haly/aa riao6aJbHUX
MacmTabiB, KoM 3’ ABUIACA MePCIeKTHBA O1JIbII 460 MEHII aleKBATHOT'0 BUKOPUCTAHHA MAITMHHOTO TIepe-
KJaIy, AKUI CTUMYJIOBAB MOMTYKW HAYKOBIAME Me e(eKTUBHOCTI #0ro BUKOPUCTAHHSA, 0COOJMBO B 06-
JacTi XyLOKHbOIO IIepeRIafly, KOIU caMa Teopif Iepekjafy Iepefilija Ha HOBHIl eTall CBOI'O PO3BHUTKY,
TpajuIlifina mpobieMa Mepekaaay TOro, MO HiOUTO HEMOKJIWBO MEPEKJACTH B3araJti, 30KpeMa imioM, He
BTpadae axtyagabHocTi. [lorsmbiete BUBYeHHA (DOPMYyBaHHA (HPaAsEOJOTIUHMX KOPIIYCiB HAIIOHATIHLHUX
MOB i CTBOpeHHA ()paseoJOriYHUX CIOBHHKIB yCiX CJIOB’AHCHKAX MOB, & TaKOK, 30KpeMa, eTHUMOJIOTiYHUX
CJOBHHKIB YKpalHCHKOI, pociiicbkol Ta 6imopychkoi hpaseoJorii, mokasamno: B IUX KOPIycax, KPiM CIHilb-
HUX IUTOMUX CTIfKUX 3BOPOTiB, 3HAYHO GiJbIe, Hisk Iie mependadasnoca paHimie, iHTepHAIIOHAI3MIB, IO
CIIPOTITY€ TIONIYKHU eKBiBaseHTiB. CIIPUAITH IbOMY i TUIIOJOTi4HI B6ird, AKi BAHUKAITH Cepej HAI[iOHAIb-
HO CBOEDITHUX (Ppaseoyori3MiB depes3 CXOKICTh YMOB HUTTENIAILHOCTI HAPOAIB, B3AEMO/Il IXHIX KyAbTYD,
CTIIBHUX iCTOPUYHUX TMOfifi, 110, 3BiCHO, He BifIMiHIOE BATOMY YACTKY CaMOGYTHIX OfUHHUIL § (Hpaseosio-
riYHOMYy KopIyci eBHOI MOBH. AHaJi3 TaRWX CTIMKHX BBOPOTIB aRTHBi3yBaBCA 3i CTAHOBJIEHHAM JIiHI'BO-
KYJbTYPOJIOTII, AKA 30cepe/iiia CBOI yBAl'y Ha HAI[lOHAJLHO 3a0apBICHUX KYJIbTYPHO SHAUNMHUX KOHIIEII-
Tax y ckaaji (hpaseoJsiorismiB, 30kpeMa Tak 3BaHUX GYKBEHUX, AKi HA MaTepiai CXi[HOCIOB SHCHKUX MOB
y sicTaBjeHH] 3 JAaHUMK KUTAliCbKOT0O MOBO3HABCTBA B JIHTBOKYJAbTYPOJOTIYHOMY ACIEKTi ONUCYBAJUCA
9aCTKOBO (JIMIIEe 3BOPOTH 3 apXaiuHUM KMPUJIMIHUM KOMIIOHEHTOM; AuB.: [6]), a B meperaamo3sHABIOMY
e He BUBYAJINCA 30BCIM, X09a COIiaJbHUI 3aIUT HA JOCTiHEEeHHA TAKOT'0 CIPAMYBaHHA iCHY€ 3aBIAKH
iHTeHCcHpiKalii cl10B’AHCHKO-KUTANCHKUX MiMOBHUX KOHTAKTIB.

3B’A30K i3 monmepeaHiMu Ta cyMizkHUME HanpAMamu. OnpanbOByBaHHA IPOIIOHOBAHOI IPOGIeMH 3/Tili-
CHIOETBCS Ha IepeTHHI (ppaseoJorii, JIHIBOKYJIbTYPOJOril Ta Teopii i IPaAKTUKK IepeKJany, LOCATHEHHSA
ARMX BifloMi i onmcani HeomHOPa3oBo. Cepelr HOBUX (hpaseorpadivHuX BUIAHB, BAKOHAHUX Y PYCJIi JIHI'BO-
KYJbTYPOJIOTII Ta HAIJIEHUX Ha MUBKYJIBTYPHY KOMyHiRaIlio, mpuBeprae yBary caosuuk H. I'. Aped’eBoi
[1], me Ha mpHEIaAi ABOX CXITHOCJOB’SHCHEAX MOB JIOBEJ|eHA CBOEDIJHICTH KOKHOI 3 HHX, KA BHABIA-
€ThCA y CIIBBiHECEHHi (He TOTOMHOCTI!) TAKMX KYJIbTYPHUX CHMBOJIB, AK POC. 0epé3a — YKP. KAIUHA,
OunbL — 2aryuicy Ta iH.

3po3yMiJo, YoMy JJiA BUABJIEHHSA CIEIU(iKU T 41 TOI HAI[iOHAJBHOI MOBH, BYeHI HaIal0Th IePEBary
IIOPiBHAMBHO-3ICTABHOMY aHAII3Y, 3BEPTAI0THCH /10 iMEHHHMKIB — KOMIIOHEHTIB CTiiKMX 3BOPOTiB — IIO-
BHAYeHb [OOYTOBUX, COLAJbHUX Ta iH. peadiii, 110 BUPA3HO BHOKPEMJIOITE 0COOJIMBOCTI KOHHOI 3 10-
CILAYBAHAX MOBHHX KADTHH CBiTY; AMB. CTATTI Takoi TeMaTHKH JHIIe 32 OCTAHHI [Ba POKH [4; 75 11;
12] — cnucox Mosme OyTH NPOJOBKEHHI. ¥ CydYacCHill HAYKOBiil JiTepaTypi 10 TpaguLifiHUX q)paaeo—
JOTiYHUX KOMIIOHEHTIB, 1[0 BUBYAIThL Y MOBO3HaBCTBi, Ha KIITAJT 300HIMiB, (iTOHIMIB, coMaTnu3MiB,
KOJIOPATUBIB, HyMepaTHUBIB, MOJNAJNCA Ie Ha3BU OYKB. ¥ CKJIAJi yEpalHCBbKOI ¢paseoJtiorii BOHU HoCITi-
mmyBaJguca B poborti [9], HiMenpkoi — [8]. AkTuBHINe BUBYAJMCA POCiiiChbKi cTifiki 3BopoTu 3 GyKBe-
HHM KOMIIOHEHTOM (IMB. OCTaHHI OTJIAIY BifIIOBIHAX nyOaikartiit y crartax [2, c¢. 56; b, c¢. 48—-49]).
Y mepii i3 X mparh POSKPUTO MEXaHi3M yTBOPeHHSA a30yIHAX (PPaseoJIOriaMiB Ha OCHOBI MeTaopH,
y npyriit — Ha OCHOBl Tako# IHIIMX TPOIIB. ¥ HaBYaJIbHOMY CAOBHHMKY [6] ynepme Ha matepiam Beix
TPbOX CXiHOCJOB’AHCLKUX MOB OyJM ONHCAHI (PaseoyorisMu, 0 CKJIALy AKUAX YBifimau Ha3BU GyKB
apxalvHOI KUDHUJNILL, & TAKO® IXHI KUTalChKI eKBiBaJeHTH, IPeICTaBICH] B IepekJIaJHil Jekcukorpadil
Ta XyMOoMmHii JiTepaTypi. Busasieni mig qac ykaajaHHA CIOBHUKA (DAKTH i CIIOCTEPEHEHHA CTUMYIIOBAIH
110 PO3BIAKY.

®opMyaOBaHHA 3aBIaHb. MeT0I0 MHOTO MOCTIMHEHHA € 3iCTABHUN aHAJI3 BUXiTHOI 06pa3HOi OCHOBH
Ta OTPUMAHOI B Pe3y/bTaTi meperaasy OYKBeHHX (paseoJsorisMiB 3 ofHiel CXiHOCIOB’AHCHKOI MOBH Ha
inmy (3okpeMa, it MaImUHHOTO Meperaaxy 3a gornomoroio nporpam DeepL Translate Ta Google Ilepexraa-
nay — gaqi DT i GII) ra/a6o Ha kuTaiicbky MoBy. O6’€KTOM aHAJi3y CTAJIM BUKOPUCTaHI B YKpaiHCHKUX
i pocificbkrX TBOpaX, HAABHUX Yy HAI[IOHAJBHUX TEKCTOBMX Kopiycax a6o IHTepHeTi, ycrajeHi 38BopoTH
3 KOMIIOHEHTOM 6y¥6a Ta fOoro rioHiMaMy, a TaKO:k IX MepeKJa Iy iHIINMY CXiHOCIO0B SHCHRIMU MOBAMHU
(6imopycbkOl0 — Ba IOIIOMOroI0 IeperaajadiB OHJIANH) i kuTaiicbkoo'. IIpenmer mocrimxeHHA — Me:ki
36epesmeHHA/ TpaHcdopMalil BUXiqHOro 06pasy (paseoJorisMiB BUSHAYEHOI I'PYIH Y IIPOIIECi IepeKIamy
Ha TeHeTHYHO CIIOPifHeHi Ta iCTOpMYHO i KyABTYPHO HAOJMAKEHI MOBH, 3 OTHOTO GOKY, a 3 [pyroro — Ha
TeHeTUYHO i KyJIbTYPHO BiJjaJeHi.

Bugaan ocHOBHOr0 MaTepiady. 3araJbHOBIIOMO, IO OHIEH 3 ACKPABHUX i BUBHAYAILHUX OBHAK yCTa-
JIeHUX 3BOPOTIB € iX HellepekJaAHICTh Ha iHII MOBH, AKY IIepeKIafadi, 38 PoJoM CBOEI TiAMbHOCTI, TOBUHHI
TOJaTH.

! Buxinni faHi neperaajis, BiICyTHIX y HaIliOHAJBHUX TEKCTOBHUX KOpIIycax Ta/ab6o IHTepHeTI, HABOAATHCA § BUHOCKAX.
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Boarapceski Bueni C. Baaxos i C. ®uopin 3anpononyBaJy muaxu pos3s’ A3aHHA 3a/a4i (paseosoriquol
«HeTIePeRJATHOCTI» HA OCHOBI CIiBBigHONEHHA Mid (paseogoridnoio oguauteo (nagi — PO) y BuxinHii
moBi (BM) ta @O B minbosiit MoBi, Ha ARy nepekaanaots (IIM): 1) @0 BM = @O IIM (neperaan 3a jmo-
nomorow ekBiBagenTa); 2) @O BM ~ DO IIM (3a BigcyTHOCTI IOBHOr0 €KBiBaJeHTa BUKOPHCTOBYETHCA
anaJgor); 3) @0 BM = ®0 IIM (koau PO He mae Hi ekBiBageHTIB, Hi aHAJOTIB, TIEPERIA] BIiCHIOETHCA
inmuMu — HedpaseoJoriunuMu — 3acobamu) [3, c. 183].

¥Yci pisHoBumM NepeIajialbKIX cTparerifi, 1Mo 6a3y0ThCA HA TUX Cl'[iBBi,ILHOH_IeHHHX IpeJCcTaBJeH] y
B3AEMOIIEPEKIA/IAX CXIIHOC/IOB 'AHCHKMMY MOBAMH, 0, 3aB/IAKN MOXOIHKEHHIO i 0COGIMBOCTAM POSBUTKY,
MalTh CILIBHUA (oHA AK y muToMill Ppaseosorii, TaK 1 B 3a1103n4eHifl i3 pisHUX, HacaMIepes 3axifHO-
eBpoTieiicbkux, MoB. He IuBHO TOMY, IO B CXiJHOCIOB’AHCHKUX MOBaX (DYHKI[IOHYIOTH TIOBHI €KBiBaJeHTH
yCTaJeHUX 3BOPOTIB 3 KOMIIOHEHTaM: — TillepOHIMOM Ha IT03Ha4eHHA I'paivHAX CUMBOJIB aJ(aBiTiB Ta
3 imeHaMu OYKB BIACHUX Ta iHOBeMHUX a36yk: 0ap. ad A da A — poc. om A do A — yrp. 6id A do A; ad
AdaZ — omA doZ — 6id A do Z; ad anvghv. 0a amezi — om anvgvr do omeeu — 610 anvgu 00 omezu;
NAUBIHAYD 3 A30T] — HAUUHAIMG C A308 — NOWUHAMU 3 Q3165 NPANICAYD LHCOIYY — NPONUCAMD UNCUYY —
NPONUCAMU THCUYI0; LIMAPA 1 Limapy — Oyxreéa 6 Oyrey — Oyrea 6 OyKey | aimepa 6 nimepy; 3 6K
AIMapv, — ¢ 6oavuLoti 0yrev, — 3 seauroi simepu | 6yxeu ta iH. Taki eRBiBaJIeHTI/I IOCJI/JOBHO BiATBOPIO-
0ThCA Y TePeKIajax, mop. Ppaseoyoriani KAIbKH 3 IPEIBKOI B YKPAiHCbKOMY il pocilicbkoMy opuriHaJb-
HUX TeKCTax Ta ix nmepekaanu: Jwodurna — ujo 6 mam ne 6uro06aL0c, — 60HA, 3PEULMOI0, YHIBEPCYM. ..
Auabgpa i omera scvoeo (0. I'omuap. Luriaon). — Yenosex, umo 660 mam wu meopunocs, on, 8 KOHYe KOH-
Y08, yHusepcym... Aabgha H omMera éceeo’; «Inepzemura, — CKA3AL CIPOUMENs, — IMO OCHOBA OCHOB,
aaba u omera napoonoti suswu» (K. IlaycroBckmit. Pomnenue mopa). — «Enepeemura, — crasas
0ydieenvHUK, — Ye 0CHOBA 0CHO8, ATbA I OMera napodnozo scummsy. Taxuil e — eKBiBaAJeHTHHIT
npuHoun — 3acTocoBylTh B GII 6imopyceroto: Yaraser — wmo 6 mam ni adoviearacs — eama ijcé
maxi cyceem... AIba I amera ijcsieo; «Inepeemuia, — cras3ay 6yoainir, — 2ama acHoéa acHoy, aIbgha
I amera napodnaza rcvlyys».

Cepen Tux angaBiTHEX (h)paseosorismiB, Aki He 36iraloThCA B CXiTHOCIOB’AHCHKUX JiHI'BOKYJIbTYpax,
6araTo ONWHWIL 13 KOMIOHEHTAMH — OYKBEHWMHU iMEHaMH, 3aII03MI€HUMH Bi CTAPOCJIOB’AHCHKOI MOBU
dqepes MOCEPEIHUITBO [IePKOBHOCIOB’ AHCHKOI. fIKk cBimuaTh MaTepianu cioBHUKA [6], Taki ppaseosorismu
Bi/IpiBHAIOTHCA i KiNTbKICHO, i Ba CKJIANOM, i 38 YHKI[IIOBAaHHAM. IX HaiibinbIme y pocifichkiit MoBi (62 ©O),
ynBidi MeHIe B ykpaiHcekiit (31 @O) i 3oBcim MaJo B 6inopycbkumii, TOGTO € 3HAYHUIA TAHC BiTHANTH YKpa-
THCBHKO-POCiiiChKi BiMOBiIHUEN, 3araabHuil QOHI AKX CKAaNAE 29 BBOPOTIB, MO 0COGINBO BAKJINBO, KOJIA
Ma€eMO CIIPaBY 3 apXalqHUM, MAJIO BRUBAHAM YCTAJIEHUM 3BOPOTOM.

Bamko 0IHO3HAYHO Bi/TIOBICTH, TMM KepyBaJKCh NePek1a/iadi, KO, 3BePTAIINCh 10 POCifichKOT Kia-
CHKH, u061/1pa.m/1 1o (paseosoriaMy asa 6 eaasa ne swamov | He 6udems AHAJIOT Hi Oe, Hi Me (He 3Hamu)
MossauBo, ix TpUBAOMIO Te, IO el YKPaiHChKil BBOPOT € GiMbIl (hYHKI[IOHAJIBHO AKTHBHUM i eMOITifHO-
€KCIIPECHUBHO 3apAHeHnM, Him TOM, AKWI MA€ B CBOEMY CKJAJi HasBy OYKBHU a3: ...KQK 8ecmu cuémol, 0a
pacuémol 0a Ynpasasmo umenuem, S a3a B 171433 He 3HAI0 — ... K 6eCMU PAXYHKU MA POIPALYHKU, MA
YNPasasmu macmmom, 6 yvomy s Hi 6e, Hi Me (0. OcrpoBcbkuil. Bes Bunu BunHi. Ilep. O. HoBunpkwmit)?;
Cnepsa nado asbyre 6olyuuUmsCcs U NOMOM YHce 63MbCS, 30 KHULY, & Mbl UWyé a3a B 11234 He BHAETH. —
Cnepwy mpeba aéemwy susUUMU, A moﬁi sace 6 0o wruacru opamucs, a wu we Hi 6e, HI me (1. Typre-
HeB. Barbku i gitn)®. Ilpore sHaxogumo ii mepexsagn TYpreHeBCHKOro POMaHy 3 TOUHHM BifIOBIJHUKOM:
Cnepuy mpeba abemmy suswumu i nomin yace 6pamucs 00 KHUKKU, & W we a3a B 09I He OATHIH.
eit nepekaaj CynpoBoOAAYyBaBCA 3ayBaKeHHAM: (A3 — Ha3Ba mepuIo J11Tep1/1 cTapoi pocificbkoi aGeTRH.
«ABa B 04i He 6aYmM/IN» — TYT Y BHAUEHHI: He ITPONILIN IIle OCHOBY HAYKU»*, — IO MOYACTHU CBITIUTH IIPO
HenomupeHicrs 38opory. Leil e ypuBok B iHIMOMY BUjaHHI He KOMEHTY€ThCA, IO BIANOBI/AE MePerIa-
JalbKiil cTpaTerii, AKa € THIIOBOI MOA0 GYKBEHUX CTifKUX BBOPOTIB, 6O CIUPAETHCA HA CIIJIbHY YACTHHY
KOTHITUBHOI 6a3¥ HOCIIB CXiTHOCIOB’AHCHKUX MOB.

Y 1poMy IIaHi JOPEYHUM BUAETHCA MOPIBHAHHA MEPEKJIA/iB, BAKOHAHUX JIOIUHOK CAMOCTIHHO Ta 3
JOTIOMOT 010 KOMTT IoTepHUX mporpaM. fckpasuii 06pas, mo6ymoBanuii B ifioMi nucamu mucaime ‘mapris-
JVBe TTOBHAYEHHA XOIU 3UrsaraMu (3asBU4ail mpo II’'AHOT0)’ Ha OCHOBI ¢opmu JiTepu M, Ara B crapoBUH-
Hiil a6eTi HasWBaJACA MUCAIME, MATI XYHLOHKHLOTO MepeRIany, 6eByMOBHO, 30epiraloTh y pOCiiChKUX
NePeKJIasax, uB.: ... Hanaau 3 xmenio nepenoeu, | Onyzxau oui, sx 6 cosu, | I eecv 000yecs, sx 6apuno,
Byao na ceimi sce nemuno, /| Mueaire no senni nucas (1. Roraspescoruit. Eneina). — ...9ned, ¢ noxme-
avs yenenes, | I'naza mapawuan, wax cosa. | Emy nocmuoino ecé na ceeme. | On no semae muear Mpic.Iere,
| Kax 6oura sunmnas pasoyx’; ... B0Ha cXONULACS 3Q 1020 PYKY, | 60HU NIUAU Bneped; Nin, NOCHIULAIOUU
30 HuMU, ITHCAB MHCIITE 1 w0ct Po3mosasns cam 3 coboro (1. Mupuwuii. IloBin). — ...nonades cxeamuna

! Tonvap O. Huraon / aBropus. nep. ¢ yrp. U. Kapabyrenro u U. HooceubiieBoit. Mocksa : Cos. mucarean, 1971. 9. 1.

2 Octposenkuit 0. M. IT’ecu [mep. 8 poc.]. Kuis : Tuinpo, 1973. C. 226.

3 Typrenes 1. C. Barbkn i gitu / nepexnana €. Cenur. Xapris : «Koemoc», 1929. C. 28.

* Typrenes 1. C. Barsru i gitu. Xapris : Xyq. git-pa, 1935. C. 34.

® Typrenes I. C. 3amuckn Mucausig. Barsku i gitu. Kuis : [lepxasHe Bua-Bo xynomuboi direparypu, 1949. C. 314.
6 Roraapesckuii U. I1. duenna / mep. ¢ ykp. B. IToramosoii. Mocksa ; Jleuunrpayn : Cos. mucarens, 1964. C. 83.
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€20 nod PYKY, U OHU NOWAU 8NEPED; NON, NHIMALCH 002HAMb UL, THCAT MBICIETE U UNMO0-M0 6OPMOMAL
cebe nod noc (nepexraan O. Eroposoi).

A B 3BoporHOMY MammuHOMY meperaafi (DT), mo cumnromarudyno, apxaisM MbIC.IeTe He pO3Ii3HA-
€TbCA, TO 3AMICTh MUCAIME HABONUTHCS TPAHCIITEPOBAHE CIOBO: ...NEMN, HAMALAUUCH HasdoeHamu iX,
nucas MHCIETE i wocy 6ypmomie cobt nid nic. lle pusBoguTh 10 pyiiHanii gpaseonorizmy. Amnagorigne
CLIOCTePIraeMo y MAIIMHHAX IepeKiajax OiIopychkol MOBOK, B AKiil BiAMOBLIHUI (ppaseosorism C10B-
HUKaMU He PEECTPYEThCA, 3 Ti€l0 PisHUIEI0, IO B MEPIIOMY IepekIafi — 3 YKpPalHChbKOI — /10 apxaizmy
IOOUPAETHCA CIOBO 3 CHHOHIMIYHAM KOPEHEM, & B IPYTOMY — 3 POCificbKOI — OTHOKOpPEHEeBe: ... C8map,
CRAMQAIOUBICS, 34 1M, 3AITICBAY céae AYMEI i pa3mMayisy cam 3 caboro; ... non, CIMapaousics ix 0aerayy,
nmicay mpreare © wewma mapmvimay cade nad woc (GII). OueBunHO, mo B 6a3ax eJIEKTPOHHUX IMepPeRJa-
JadiB He 3akjJajJeHi aHl 3acTapile cJI0BO, aHi iioMa 3 HUM i 10 IpodeciOHaNr He IPUIYCTATbCA TAKUX
HeJIOTIANIB, ale cepef, THX, XTO HEJTOCTATHHO 3HAE MOBY, Ha AKY IepekJanac, OyKBaJbHE IMPOUYUTAHHA
(hpaseoJsiorisMy € TUIIOBOIO TOMHUJIKOIO.

IocniBuuit mepexaa GpaseoorismiB i3 GyKBeHUM KOMIOHEHTOM, KOJM B MOBi BifCyTHiil mpaMuii ex-
BiBaJIEHT, CTa€ JelBe He ITPABUJIOM: 3aKJIaJIeHWIl 1109aTKOBUil 06pas (h)paseoJorisMy 3po3yMiluii HociaM
MOBH-DEIUITIEHTa BaBIAKM 3HAHOMCTBY 3 iMEHaMHU JiTep CTAPOBHHHOI CJIOB’AHCHKOI aGeTKM — CIILIBHOT'O
IREePesa CyIacHoi 6iTopychKol, POCifichKol Ta YKpaiHCbKOI MICEeMHOCT.

Ile minTBepmye mpoBeneHe ONMMUTYBAaHHA, YYACHUKAMU AKOr0 Oyam CTyAeHTH-(izogorn', mo BH-
BYAJM CTApPOCJOB SHCHKY MOBY, TOMY 3HAJH II09aTOK KMpUJIO-MedomieBcbkoi as0yku. I3 mBamamuaTu
iHTepB’10fl0BaHNX Ha MUTAHHSA, YU 3HAHOMi BOHU 3 YKPaiHCHKUM (hpaseoorisMoM a3, 6yxu, 6i0u Ta 3 po-
cificbkuM a3, 6yxu, 6edu, neB’ATepO NaIu HEraTUBHY BilNOBilb, IBOE — IO3UTUBHY, B OfHiH aHKeTi 3a-
3HAYAJI0CA 3HAHOMCTBO JIMIIE 3 POCIiCHKUM yCTaJeHIM 3BBOPOTOM. 3apajiyd 06’ 6KTUBHOCTI 3ayBasKIMO, 1[0
3BOPOT OYB BKJIOYEHUII B YKpaiHChKY YaCTUHY CJIOBHUKA [6, c. 8] meBHOIO Mipolo yMOBHO, 60 3adikcoBa-
HUii JUIe B KOHTEKCTaX IUTATHOTO TUILY, HATPUKAAM: ...Jean Pedoposun cxodus do dsxa i doz080pus
3a dea miwrku nuwernuys eusuumu 3 Rupuauromn epanamuy. Y nonedinox Kupuaur yace surnpurysas
Ha 6¢10 xAMY a3, OYKH, BIIH... a3, OykH, Bixn... (11. Mupuuit. Pin). Pocificoknii 3B0por, mo crIa1aeTs-
cf 3 HA3B [IEPUIMX TPHOX JiTeP CTAPOBMHHOI KMPHUIML, HAGYB PHC yCTANEHOCTI, ale BigHecTH foro 10
3araJbHOBIIOMUX (PPas3eoJgorisMiB HABPAJ UM MOKHA: BiH Ma€ KHIGKHY CTUJIICTHIHY 3a0apBJIEHICTH i pee-
CTPY€EThCA NePeBaKHO B IIOETHIHNX KOHTeKcTax. Ha 1poMy (oHi me GibIn MOKa30BUMHU CTAJIY BiIIOBiIi
Ha NATaHHA, IO 03HAYAITH (MOKYTh 03HAYATH) BUCJIOBHU a3, OyKu, 610u Ta a3, 6yxu, sedu. OquHAAIATD
iHTepB’0I0BAHNX BUTIYMAYMIN iX, ¥ IiJIOMY, TpaBUIbHO. BinbmricTs yuacHukiB (ecATepo) najau Bu-
3HAYEHHA NePEHOCHOT0 MEeTa(OPUIHOTO 3HAYCHHS pociﬁcworo 3BOPOTY Ta HOro yKpaiHCHKOro eKBiBa-
JeHTa, 30KpeMa, y Takiil Gopmi: «mepimi aiTepu cTapoCIOB’SHCHKOT a0€TKH, 10UaTKOBUA PiBeHb SHAHD),
(eJIEMEHTAPHI OCHOBM HayKH, eIl KPOKM B HABYAHHI», «0a30Bi 3HAHHA, a3l Y0T0Ch, OCHOBA SHAHH),
«(3HATH a3, eJEeMEeHTAPHI 3HAHHA», (3HATH OCHOBHU YOT'0Ch»; OJMH YIACHUK — CHHEKJOTHYHOTO SHAYEH-
HA: (IOCh MOB’A3aHe 3 aJgasiToM (a, 0, B)» (1op. 3 neq)iHiuieIo ‘pocificbka a60 cTapOBUHHA CJIOB’AHCHKA
a30yka (iHOMi B MPOTHCTABIEHHI iHITUM CHCTeMa MHchMa)’ y caoBHUKY [6, c. 8]). I mume B omHilt ankeTi
mijg 3HAKOM MUTaHHA Oyao HammceaHo Take: «f OGykBu Bimaio (3Ha0)», — TOOTO apxaiuHi GyKBeHi iMeHA
Oy/1u TepelaHi cy4acHHME 3aco0aMy YEPaiHCHKOI MOBH, I[0 PO3KPUBAJIO €TUMOJOTIUHE, & He aKTyalbHe
3HAYEHHSA 3BOPOTY.

Or:xe, 3po3yMino, YOMy pOCiiichRiil ¢paseomnoriaM zodums eaazorom ‘XOIUTH, BIrHYBIINCH Tak, IO
cTaTH cxomuM Ha Jitepy [V, BimcyTHiil B ykpaiHchkiii MoBi, y pemuini 38 npamu O. OctpoBebkoro «Bes-
npupanEuiy [lononam nepezny.no naoox, coscem yeniom; max LIATOIEM 1 XOIHT. .. yCi TPH TeperIajadi
nepesiaTh OTHAKOBO — JIOCIIBHO, 36ep1ra10t11/1 TaKUM YMHOM CTHJIb MOBJIEHHA IIepCOHaka il o6pasHicTh
BHCJIOBJICHHS T4 CTBOPIOI0YY OKa3i0HAJIbHNI LI yKPATHCbKOI MOBH 8BOpOT: [loneper nepeenyno nabik, 30-
8ciM CKpYmMUL0; mat I1aroeM @ XOAHTb...; Ilononosuni nepeeryno wabix, 306cim KymMom; mar r1aroreM
i X0quTh...; Hasnin nepeenyno nabix, 306¢iH nid wym; maw raaroaem i xogurs®. (Ilop.: y 6asi DT ue
q)paanJlorque crioydeHHsa €: Haenin nepeenyno nabix, 306cim wymom; max I1aroaeM i X0qHUTb...

a B GII iforo HemMae, TOMYy CTBOPIOETHCA 0e3IIys/ie BUCJIOBIIOBAHHSA, 3yMOBJICHE HAABHICTIO B pociﬁcwiﬁ
MOBI OMOHiIMa — Ha3BH YacTHHU MOBH: 6up. Hanaxosy nepaznyna nabox, sycim kymom; max J3eAca0yeMm
@ X013i1; ykp. Hasnin nepeenyno nadix, 306cim wymom; mat Ji€C.I0BOM 1 XOLHTb.)

Bararo npukiajiis 10C/IIBHOrO Iepekaly 3HAXOAMMO, KOJIU MAEMO crpaBy 3 (hpaseoorizmamu 3 rinepo-
HIMOM 0¥y%6a, IMOIPaB/Ia BEpail HeOCTATHLO BUCBITJIEHUMH y CXiJTHOCAOB’AHCHKIN Jekcukorpadii. Tak, He
3a(pikcoBaHumii CTOBHUKAMHU, X094 BiflOMUIi, 3Ti[HO 3 JAHUMU TEeKCTOBUX KOPIIYCiB, ¥ pocifichbkill aiTepaTypi
nounHawouy 3 cepequun X VIII croxitra ta npencrasienuit y 6inpime, Hisk 20 (ppasoBKUBaHHAX, 3BOPOT
Hu 0010 OYy1K6b, “30BCIM HIT0T0 (3 HAIIMCAHOT0, CKA3AHOTO i II0J1.)’ TIepekIaieHo OyKBaabHO. [{UB. ypUBOR
8 «Tapaca Byas6u» M. I'orosa Ta iforo nepekJaany — JMOACHKUHA YKPAIHCHKOIO Ta MAIIMHHI YKPaiHCHKOIO
i 6i;TopychKOI0 MOBaMu: 3dect Obiiu 6ce GYPCAKY ... KOMOPHLE He BbIHECAU U3 ULKONb, HH ONHOH OVEBBL... —

! Y4acTb crymeHTiB B omuTyBaHHI y1a aHOHIMHOI i HOGPOBiNBHOW0. ¥ ci Iepe] BUKOHAHHAM 3aBIAHHA GYyIH IIOIEpes-
#eHi, O Pesy/IbTATH eKCIIePUMEHTY OYIYTh ONPUIOIHEH] B HAYKOBiil myC.rikaii.

2 Ius. Bignosiguo: Ocrposeskuit O. M. I’ecu [mep. ¢ poc.]. Kuis : Tuinpo, 1973. C. 169 <IT’ecy «Besmpunanuuisy
nepexryata H. Angpianosa-I'opaienko. — JI. II.>; Ocrposesruit O. M. Bubpani n’ecu [nep. 3 poc.]. Kuis : [lep:. xit. Bua-
B0, 1936. C. 311; Ocrposcbkuit O. M. Besupunannuiia [nep. 3 poc. I. Cenuenra]. Kui : Mucrenrso, 1946. C. 56.
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Tym 6yau 6ci 6ypcaru, K0 ... He sunecau 3i wroau #KoqHOI aiTepm... (neperaan B. Ilknapa; Taruit ca-
muit — skogHoi . airepu — y DT); Tym 6vini jjce Oypcari ... a1is we 8binecas ca wikonv, HIBOZHAH JITAPHL...
(GII). BignoBiguuku B yKpaiHChKiil Ta 61JIOPYCHKiil MOBaX BamKO HA3BATH YCTAJEHHMHU 3BOPOTAMHU, TOMY
[0 BJAJIOCA BHANTH JUIIe OOJUHOKI BUIAAKY IX BUKOpUCTaHHA: Mu suronanu eice yiai 2opu crighicvro2o
3onoma, ane wide a00H020 €066, KOTHOI JdiTepH. bBesmosnuidi, 3azadrosuti napod (I1I. 3arpebenpHuii.
[Tevenirn); ...agmap evipawniyj ne svinpayjrsys HIBOTHAH JITAPHL: 2icmopwis écyb eicmopois. (BacHa,
24.12.2014). [IpuHIMTIOBOI0 € CeMAHTWYHA BIOBIHICTD TEPEKAATHUX CIOBOCIIONYUEHb, IPAMATUIHO
o(hopMIEHNX B3a BJIACHUMU 3aKOHAME MOB-PEIUITIEHTIB, AKA He TOPYIIye oOpasHocTi pociiickkoi (hpaseo-
JIOTIYHOI €HOCTI.

Te caMe crocrepiraeMo y neperjaagax iHOIoro pocifickkoro ¢paseonorismy — 6yxea 6 6y1ey, 3agirco-
BaHOro B 6inbm, Hi® 50 roHTeKcTax: Kysvma Kysvmuu ... nauwar o6psd — oviempo, seceno, mo 60pmoua
CKOP02060PKOTL, MO 2Y0s 30 MbAKOHA, MO NOONEBAS, HO BCE — UECb UECTBIO, CAOBO 6 CL060, OYEBA B OYVK-
BY... — Rysvma Rysomun ... nouas 6iHuanns — weudro, 6eceno, mo Oypmouyui cKopomosroi, mo 2ydy-
wu 30 QUSKOHA, MO NIOCNIBYIOUU, ATE BCE — UECMb-NO-UECMT, CL080 8 CL080, OYEBA B OYEBY...'; Rysvma
Rysomin ... nauayj abpad — rymua, seceaa, mo Mapmuiuyus, CKOPALABOPKAL, MO zgﬁy%t 3a OblKana,
Mo nadnseausl, ane Jcé — eoHap 20HAPAM, CRO8Q §f cA06a, JiTapa ¥ aitapy... (GII). Pisaung qume
B TOMY, LI0 B IPYI'OMY BUIIQJKY B YEpPaiHCbKOMY IlepeKJa/i B AKOCTI rillepoHiMa BUKOPUCTAHUI CHHOHIM —
CIILIBHOC/IOB IHCBKE €JI0BO?, a He JatuHcbke. ([op.: B enuHOMY OpHUriHa/JIbHOMY YKPAiHCHKOMY KOHTEKCTI,
ARWH yraJoca BUABUTH B IHTepHeTi, 6a9MMO JeKCHKO-TPaMaTHIHNUI BapiaHT aHAIi30BAHOTO 3BBOPOTY came
3 3aII03UIEHUM CJIOBOM: 30i2an0cs 6ce — JIiTepa Jo JirepH, xonip do xoxvopy (JI. Barpat. 310. 2002).
Y 6inopychKiit MOBi CHHOHIMiA BiICyTHSA, OT:ke, B epeKIajax 3aKOHOMIPHO BUCTYTIAE JATHHISM).

[Tomyru cnoco6iB mopoJaHHA 6e3€KBIBAIEHTHOCT] YCKIATHIOIOTHCA, ROJIA CTIMKUIA 3BOPOT € HACIpaB/i
VHiKaJIbHUM 200 [OB’A3aHNUM i3 peaifMu, IO Pi3ko KOHTPACTYIOTh i3 HAABHUMHU B KYJIbTYpPi HOCIIB MOBH-
peruIieHTa (IUB. OFHY 3 OCTAHHIX IIpaIlb IIPO JIOACbKUH Ta MAIIMHHUI [eperaaj KyIbTyPHO HaBaHTaKe-
Hux caiB: [10]). Came Takra mpobiaema mocrae mepeq meperJgajadaMy, AKIIO0 BOHA HaMaraoThes 36eper-
TH 00pPasHICTh PPaseonorisMiB 3 6YKBeHUM KOMIOHEHTOM Ha KUTAHCEKOMY I'DYHTI, KOJU CTUKAIOTHCA JBi
IIPUHITAIIOBO Pi3HI CHCTEMHU IHCHMA.

TpynHomi 3alOBHEHHA eTHOJNIHTBICTMYHUX JAKyH OYEBH[HI IIJ dYac TIIepeRJafy HaBiTh THUX
CXiTHOCJOB AHCLKUX OYKBEHMX YCTAJEHUX 3BOPOTIB KUTACHKOW MOBOW, IO MalOTh y CBOEMY CKJA[I
komnoneHT-rineponiv: BYKBA € 3amo3udenuM KOHIENTOM y KUTANCHEINl JiHTBOKYJABTYpi, He BimoOpa-
seHuM y ii TpaguiiiiHoMy JekcukoHi. 1luM mosAcHIOETHCA, O GLIBIICTH CTIHKUX 3BOPOTIB § TIEPERIATAX
CXiTHOCJIOB’AHCHRUX XY/I0MKHIX TBOPIB II€PeNAThCA KUTAHCHKUMY (PaseoIOriIHUMY aHAJOTaMH, & TAKO®
He()pas3eoaoTiTHIME 3aC00aMu.

[lonaTTa 6ykBu 06’eHye B cobi Bei e1eMeHTH abeTKY, BOHA € MiHIMAJIBHOI ONUHUIIEI0 IPagidHoi cucTe-
MU yEpaiHCbhKOI Ta pocificbkoi MOB, Ak i iHMUX MOB, e BUKOPUCTOBYIOTh axgaBiTHe nucbMo. MiHiMaabHOIO
MHCHMOBOI0 OJIMHUIIEI0 B KUTAWCHKil MOBI, fiK BiloMo, BUCTyTIa€ iepori¢ (13u), ToMy A 36epeskeHHA 06-
pasHOCTi (hpaseoJorismy, y CTPYKTYpi AKMX HaABHA JeKceMa 0yx6a, y KNTaficbKoMy HepeKJia/i BAKOPHCTO-
BY€ThCSA 3BOPOT 3i c10BoM ¥~ (1131 / ieporitig). Tax, criiike croBocronydeHHsA Oyr6a 6 6yKey 3i SHAUEHHAM
‘my#e TOYHO, HiYOTO He BMiHIOWOYM (YUTATH, POBIOBIIATH # IOA.)’ B OMHOMY BHUIIAJIKy HEPEKJIaTAEThCA
KUTACbKOI0 38 JI0IIOMOT0K (paseosoridnoro anasora — A% (6ykB. ‘HeMae JKOJHOTO HENPABUILHOTO
ieporuaiha’), me MiTKPECTIOETHCA TYMKA [P0 Te, MO B TEKCTi HEMAE ;KOMHUX IOPYUIeHb, TIOMUJIOK (TI0p.:
y pociifickkoMy MOBJEHHi POOJIATH AKIEHT Ha TOYHOCTI BinTBOpeHHA): Jpye Moti, & TOMEN MOALKO MeOS
PACCHMEUUMb, HO, KAIHYC, IMO HACTNOSUYOS, UESYUMCKAS KAZYUCTRUKA, U, KISIHYCD, BCE IMO CAYUUIOCH
OyEBa B OykBY, rar s usnoxcun mebe (®. Nocroesckuit, Bparesa Kapamasossr). — AV A, %%ﬁfﬁ
B RR T, (HRLHKE, XM E RIS HE, LS, ZhE 5, XH—FIE
BN, RPN BV IR, Y npyroMy Bunaaky — B IeperJa/li HaBeeHOro paHilie ypus-
ka 8 pomany O. M. Toacroro «Xwmypwuii panoxk» — DO 6yxea 6 6yrey mepenana iHMIUM (HpaseoaoTiBMOM
By i%4) (Gyks. ‘iepormi¢h sa iepormidom, ppasa 3a hpason’), AW MIKPECITIOE TOCTIIOBHAI XapakTep
achMa: P LY o] B AR I I, BEREIS GG ORI NT T, AR, MRS A
N2, —Z LB, — D EEMBETHE, —2 LI, i — VIR EE, BFE
AJ AR E 1 —FE

ITe # kuTaiicbke CJI0BO 7 BUKOPHCTOBYIOTH IIepekIajiatdi, KOJU 3BePTalThCA 0 BiITBOPEHHA CTIlKHX
3BOPOTIB He()Pa3€oJOTiTHNMA 3ac00aMu, HATIPUKIAAN: 16t 3006160, Um0 yoesdenus, camu no cebe Huu-
mo, MéprBas Oyksa... (A. Yexos. [lana Bann). — RMKEAILEF, A LKEGH, HHAELIEF

AR (neperaan Lzso Igwiiins)®. CaoBocrnoiaydeHts suepmea 6yxea Ta foro BiMOBIHUKY B iHIIAX MOBAX,

! Toxcroit O. Xoginua mo mykax. Ku. 3-ta. Xmypuit panor [nep. C. Kosrauwoka.] Kuis : Jlep:k. Bua-Bo Xya. JiT-pH,
1955. C. 107.

> B MAIIMHHOMY TEPERJIAM] TAK CAMO: ...AJe 66 — UECHb UECII0, CIL08O 68 CL0B0, OYKBA B OYKEBY, s eo0umucs (DT).

3 Zang Z. L. ((‘E?_\“L%‘b Y2 K 5824 )[ The Brothers Karamazov]. Written by Fyodor Dostoevsky; translated by Zang Zhon-
glun. Shijiazhuang : Hebei Education Press, 2009. P. 1000.

4+ Zhu W.{EERJIFED[The Road to Calvary]. Written by A. Tolstoy; translated by Zhu Wen. Nanjing : Yilin Pub-
lishing House, 1997. P. 899. . )

o BT, PRI B AR R, FEAG R, B A LIS E kL, 2016. 435 L.
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HOCIi AKMX CHOBIMYIOTH XPUCTUAHCTBO, € BiTOMUM (hPpaseooTisaMoM 6i6ailiHOT0 MOXO/IKeHHA (IUB.: «...0yK-
Ba BOWBaE, a Nyx omuBisge», — [lpyre mocaanua [laaa no Kopunran, 3 : 6). Jlaa kuraiicbkoro uurada
JEFHR (OykB. ‘MepTBuil ieporaid)’) — me MpocTo MeTa(OPUIHHMIA BUCIIB, AKMil, IPOTE, MAKCHMAJLHO Ha-
OJIMeHNI 10 BUXITHOTO 00pasy.

SArmo mix gac mepekaany ¢paseosoriaMiB 3 KOMIIOHEHTOM Oyxeéa | aimepa BHAEThCA 30epertu 00-
PasHICTh y Memax I'pagidHoro KoLy, To Ma€Mo, 3a3BUYall, IHIIy CUTYAIlil0, KOJX BOHU BRJINYAIOTH TillOHI-
MU — HailMeHYBaHHA KOHKPeTHUX OYKB pisHUX as¢aBiTiB. 3rajaiiMo HaBeeHHIl paHille YPUBOK 3 pOMAHY
0. I'onuapa «llurgaon», e BUKOPHCTAHO BBOPOT i3 HA3BaMU HEPIIOi Ta OCTAHHBOI JiTePH I'PelbKoi a30yRu
anvgha © omeza. Ilnda nepenadi cMucTy ‘ocHOBA; Te, Ha 9OMY IOCH I'PYHTYEThCA KUTANCHKWI Meperaasad
3BEPTAETHCA JI0 Z?Jlopncmqﬂoro vouy: A, NEMWMRELE T4, NARG KA —1Fi A2V
MRE, — ne fRA — 6yks. ‘Kopinb i cToBOYp Aepesa’.

Haitqacrimum KOMIIOHEHTOM — iMeHeM JiTepu B POCifichill ¢paseosorii BUCTYIIAE CIOBO a3, 3 AKOTO
MOYNHAETHCA CTAPO-/TIePKOBHOCIOB AHCHEMI, & TOTIM i cTapoBUHHUII pocifickkuit angasit. [Ipupogaum
TOMY € TIepeHOCHe 3HaYeHHs iMeHi IepIoi JiTepn — ‘0CHOBA, 0YaTOR Jorock’. Ile sHAUeHHA IpesicTaBIIe-
HO Y 3BOPOTi HAuUHAMb ¢ 306 — ‘TIOUMHATH 3 CAMOTO MOYATKY, 3 Hafimpocrimoro’. Kuraiicbkoio MoBOIO
fioro meperajieno 3a momomorown anajgora M >, 44 (6yks. ‘mouaty 3 ros10Bu’), OTHKE, MUCHLMOBO-Tpadid-
Huil KOJ BMIHIOETbCA Ha COMATHIHHIL: Sasmpa, Koneuno, HATHEM € a30B, ¢ NPOOYMAHHOL NOCMENEHHOC-
mu, no cetiuac mos cnuws... (B. Ha6okos. Bonme6nur). — AN 29K ERE O 22 HE, MLFFLE, AL
W2 C L HER T,

Cemy ‘nouaror’ akryamisyiors i y @O om asza do uacuyw Ta B ii cygsacHux cuHoHIMax 6¢d / om A do A
Ta 610 / om A do Z. 11i 3BopoTH n0OGYN0BaHI 38 MOJEJII0 I'PEIILKOT0 CTifIKOTO CIOBOCIIONYYeHHSA, YKpaiH-
CbKa Ta POCiiicbka KaJbku AKOTO 610 / om aavgu | arsgv, do omezu. RopeTruit mopAnok 6YKB B abeTiri
3yMOBUB BUKOPHUCTAHHA BCiX 1ux opuHuIlp nid akryanisanil korientis IIOYATOR i KIHEID. Kuraii-
CbKi (hpaseosoriaMu 3i 3HAUEHHAM ‘BiJi TIOUATKY [0 KiHIA MicTATH ¥ co6i a60 caoBa, MO HASUBAIOTH caMi
i moHaATTA 47 (mouaTok) i X (kiHems), a6o o6pasu >4 (romosa) i /E (xsier): M45 £ (Big moyaTky 110
kinug) i AL 2/ (Gyks. ‘3 rososu 0 xBocra’). ¥ APYyroMy BUIAJKY, AK i B IEPERJIAIi 3BOPOTY HAUUHAMD
¢ 4306, GYKBEHUI KOJ| BaMIHIOEThCA B KUTaHChKill MOBI comaTuaHUM: Byden sce 00Kasvieams 6010 npasomy
MmaK, wmobs, 6 0meem Ham co0PoaLAcy 6CS Yens NPUUUH U Caedcmeusi OT aTbQbI 1O OMETH, HAYUUMCS
HOCUMD «ezue U 60avHee nodsuxcrvie 0kosv. 6ovmus» (0. Manmeasmram. YTpo akmensma). — Ff/JFFIX
FEULSEE CHIIEW, AL BEDN AR GEM L B BIE P A ETN T, BN TR 2L FE A B Wi 5 A7
EH I SIS,

Y siTeparypi 3HaX0IMMO TPU BapiaHTH IEPEKJIaTy 3BOPOTY a3a 6 2aa3a He sudems | we snamo | He
NOHUMAMS. Y POCIHCHKO-KUTACHKUX CIOBHUKAX ONMH BapiaHT 6a3yeThcA Ha OIMKCI 3HAYeHHA (PpaseoJo-
rismy: /-4t — 6yxs. ‘Hivoro He posymiTu’; IPyTHil — Ha aHATOTOBOMY mepekaai. B ocranHbOMY
BUIIAJIKY HABOAUTLCA KUTaficbkuil hpaseosorism — 75\ — OykB. ‘y #ojieH oTBIp He nponukae’. [ledki
HOCii KuTafichkoi MOBU BBaAIOTh, IO B ILbOMY BHUCJOBI ileThcA PO CEepIieBHUil OTBip, ARMII BimoOpaskae
NaBHE MOBIp’A PO Te, MO Bifil 6YOBY CePIA BAJEHUTH ACHICTH 400 CILIyTaHICTh PO3yMY JioAuHU. T06TO
MeTa(opUIHUl 06pa3 CTBOPEHO Ha OCHOBi II€PEOCMHUCJEHHA COMATH3MAa. BiJbIN BIYYHNM BBaKaeMoO Ba-
piaHT, IO 3aIpOIOHYBaB Ieperjaajfad TypreHeBcbkoro pomany «Batbku i mitu» [en Ilgiumi, 36epirmmu
o6pasHicTh Ha piBHI rpadiunoro Komy: Cnepsa nado azbyre 6bLYUUMBCS U NOMOM YIce 63IMbCI 30 KHU~
2y, a Mol ewé aza B r1asa He BHACIH. — AL 1ZFRLFHIK, SKig A REE T, HEKNTTLET ‘H
%i/’“:’ T AL e enuuuii mpukaaj, Koo pocificbke iM’s KOHKPETHOT JiTepH AK CKJIAIHUE igioMu 6yJ0
criBBifHeceHe 3 i6POrMi)oM — KOMIIOHEHTOM KuTaficbkoro (ypaseosorismy A iH ] — 6yks. ‘oui He
posmisHaioTs ieporaiga | . Ileit ieportig cumBomisye, Ak i 6ykBa a3, MOYATKOBE, HANMPOCTIIIE 3HAHHS.
Oo6uzBa ¢paseosorisMu BUKOHYIOTH OTHAKOBI CTHIICTUYHI Ta ceMaHTUIHI PyHKIiI. K y pociiicbkiit MoBHil
KapTHHi CBITY JIOJUHY, [0 He 3HAE HABITH OYKBHU, 3 AKOI IIOYMHAETHCA A0€TKA, BBAKAIOTH HEOCBIUEHOIO,
Tak I B KUTANChKil: TO, XTO He 3Ha€ HABITh HAUIIPOCTINIOro i€poriifa, — HerpaMOTHHUI.

SrI10 B OpUTIHATEHUX TEKCTAX TPAIUIATLCA 3BOPOTH 3 HAWMEHYBAHHAMM iHIIHX JiTep (& Taki 3BO-
POTH, BUPAKAIYIN eMOTIil0, OI[IHKY, 3a3BUYall YMOTHBOBaHI B0POBUM 06pa30M), TO BIAIOTHCA, AK TIPABUIO,
I0 He()paseosoridHUX 3aco0iB IepefaBaHHA CMHUCILY, TOOTO 10 GYKBAJIBHOIO a60 ONKCOBOTO IEPERIALY.
Hanpurnan, nepexnagad m’ecu O. Ocrposebkoro «besnpunannunay BUKOpUCTaHuil B Hiil 3BOPOT T0dumo
ena20NeM, IO MICTUTE apxaidHe iM’a OYKBU ed, pe/IcTaBuB ii rpagidyHo y BUCIOBI /ﬁ’?ﬂl’ﬁfﬁ — OYKB.
‘sax gitepoto I' xomuTw’, 36epirmu TM caMuM 06Pa3HICTh, 3PO3YMIIY KUTAHCHKUM YHTATAM.

Kpim Toro, aHani3 KUTACHRUX TEPERIAAIB (Pa3eogorisMiB 3 iMeHaAMU KOHKPETHUX GYKB, BUABHUB He
sasHauenuit C. Baaxosum i C. ®@aopinum cnoci6 mepekaany, a came — kKom6GinoBauumil. Lleft cmoci6 mo-

' Zheng W. Y, Zhu Y. S. (&) [Cyclone]. Written by O. Gonchar; translated by Zheng Wenyue and Zhu Yisen.
Hefei : Anhui peoples Publishing House, 1982. P. 171.

2 Jin 8. Y.{B7%)T)[The Enchanter]. Written by V. Nabokov; translated by Jin Shaoyu. Shanghai : Shanghai Trans-
lation Publishing House, 2022. P. 68.

3 Liu W. F.WMR IS 35 —— 2 4l i i SC4E ) [ The Noise of Time: The Prose of Osip Maldelshtam]. Written by
Osip Mandelstam; translated by Liu Wenfei. Kunming : Yunnan People's Publishing House, 1998. P. 148.

* Geng J. Z.{X5F [ Fathers and Sons]. Written by Ivan Turgenev; translated by Geng Jizhi. Beijing : SDX Joint
Publishing, 2019. P. 26.
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JArae B IOALJII CeMaHTUKN BUXiHOI ilioMU Ha 9aCTUHM: O[[HA 3 HUX IepeJaeThCA CJAOBOM, a iHma — ¢pa-
seoJiorismMoM. Ilo cyTi, e ycrIagHeHNI PiBHOBH OIIICOBOTO CIIOCO0Y IEPEKJIATy, IO Ta€ BMOT'Y 36eperTu
06pasHy cIpAMOBaHICT X04a i He BUXiTHOMY yCTaJIeHOMY 3BOPOTY, ajie TEKCTY 3arajaoM. Tak, fid HociiB
pociiicbKoi MOBY 09€BHIHO, 10 3HAYEHHA ‘HTH BUI'3araMu, JaMaHO JiHielo, Mo Haraye Jitepy M’ y 3Bo-
pOTi nucams mwicaeme GesnocepeHbO TIOB’A3aHe 31 CTAHOM JIOJWHU, AKA TOTAHO BOJOJIE CBOIM TiJIOM
9epe3 BEJNUKY KiTbKRiCTh BUIUTOTO AJKOTOJI0, 9OTO He MOKHA CKa3aTH IIPO HOCIiB KUTalCbKOi MOBH. ¥ KH-
TaiickkoMy ()paseoJoriaHoMy (DOH/i € OIMHHMIA, WO Mepelac ilelo XUTKOTo pyxy: 7 /#7417 (6yks. ‘iHomi
TOBAJUTHCA Ha CXifl, iHOI TTOBAJUTHCA HA 3aXif’), OMHAK BOHA BimoOpaskae JuUIlle YACTUHY BMiCTY POCiii-
CHKOTO CTAJOT0 BUCJIOBY, TOMY MepeKJIajiad Jofae JekceMy "5 ‘HamuTucs, nuTH', AKa TOACHIOE TPUIMHY
He3Bu4aitHol xomu: Cuompume, cmom;mme: Ha nozax He depacumcs. doaroe MbICIETe OH BCAKUL JeHd
mumer (H. Toroas. Reuurnba). — ZHE, BHE, o5 a8uh A igamt, MMEKELFAFTERT. Araro-
riuHO, (PpaseoyorisaM cuompems hepmou, TIepIlia HaCTHHA AKOTO MepekIaiena i€ca0BOM & (MUBATHCA),
a mpyra — criiikum 3Boporom /i (‘cam BBamae ceGe HesBuuaiinuM’), PopMy0UH, B IIIOMY, BHA-
49eHHA ‘IUBUTHUCA 3 HAAMIpHOIO 3apodyMitictio’: Teneps Mol ¢ MaK00 KANPAILCKOW CAMOYEEPEHHOCTIHIO,
maxumy Penvodeberamu YUsUIUIAYUU CTROUM HAO HAPOJoM, UMO 11000-00P020 NOCMOMPEMD: PYKU
8 6otu, 83eas0 ¢ 3a00poM, CMOTPHM PEPTOM, — cMOMPuUM 0o MoabK0 nonaésvieaen... (P. IlocTroeBcruii.
SHUMHHIe 3aMeTKM O JeTHHX BIeUaTIeHuax). — Hl i, NIFEFEEITE (5, —ECHE FIIESE &
WE ML F, BRI XTI, HLwlE, Bl NMEE, —UEE, —UHEMEK
T2

BucHoBku. ®pazeoJiorismMu 3 6yKBeHUM KOMIIOHEHTOM YTBOPIOIOTh y CXiTHOCIOB’THCHKUX MOBAX CIIEIH-
¢iuHy rpymy, 00 CRIANY ORUHHUID AKOI BXOHATH TillePOHIM i HasBM KWPHUJINIHUX, BKJIOIHO 3 apXaliHUMY,
JATHHUIHUX Ta Tpeipkux Jaitep. OcobauBicTh 11iel rpynu moB’A3aHa 3 THM, IO HOCIi yKpaiHCbKOI, pociii-
CBbKOI Ta GiTOPYCHKOI MOB CIIMPAJNCA HA OfiHE [KEPeJio, YTBOPIYN BIACHI abeTkH, Ta 3HaioMi 3 iHmUME
aJdaBiTaMy 3aBIAKY XPUCTUAHCTBY, AKe BOHU MepPEBAMKHO CHOBiMyloTh. JlopcTrO 3akpimieni rpadiuni
o6pasu xitep i HaaBHicTh KoHIenTy BYKBA B ixwifl miHrBoKOTHITHBHI 6asi cTadum mepesyMoBOIO J0-
CJIBHOTO B3a€MOIIEPERIANY (hpas3eosorismMiB i3 GyKBeHUM KOMIIOHEHTOM HABITh 3a Bi[CYyTHOCTI MPAMOTO
eKBiBaJeHTa B fAKifich CXiIHOCJIOB’ AHCHKiil MOBi-pellimieHTi 6e3 yTpaTi 00pasHOCTI BUCJIOBY, AKUil, IPOTE,
He Ma€ 03HAK yCTaJeHOCTi, & BUJAEThCA KOHTEKCTyalbHOI MeTa(opok.

ITpunmunoBa pos6imHicTh MUCHMOBAX CHCTEM y CXiTHOCIOB SHCHKHMX i KMTalichKilt MOoBax IpusBe’a
B meperJaji 6yKBeHUX (paseoorisMiB 10 HEPITKOro MepeMUKAHHA Ha iHIIUi (3/e01MBIIOTO COMATHIHMIA)
KOJI, 10 1a€ 3MOT'y 36eperTr 06pasHiCTh AK ONHY 3 HaNBAKIUBIMINX PUC XYLOHKHBOTO TekeTy. OpuriHaJb-
HUM BHIA€ETHCA MPUHOM, KOIM YMOTHBOBaHUI 30pOBUM 00pasoM ()pas3eoJiorisM MepesaloTh y KUTaiCbKOMY
TEKCTi BiITBOPEHHAM TpadidtHOr0 300paskeHHA JiTePH.

Omixe, Taka BIACTHBICTH (DPa3e€0JOTIBMIB, AK HEIEPEKJIATHICTh iHITMMI MOBAMH, AKY CIOYaTKY BUeHi
pO3IIAfaJIN AK 0008’ A3KOBY, € BiITHOCHOI0, IPUHAfIMHI B I'pyIIi cXifHOCIOB AHCHKUX 6YKBEHUX CTifIKUX 3BO-
poOTiB. Y TBEPAHEHHIO [[LOTO MOJIOKEHHA IIOBUHHO CIIPUATH IIOAJbIIe TIOKPAIIeHHA CTaHY JeKCHKorpagil
Ta CTBOPEHHA IePeRIaJAIbKNX MAITMHHAX 6a3.
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THE FIGURATIVENESS OF EAST SLAVIC LETTER PHRASEOLOGY IN LINGUISTIC, CULTURAL
AND TRANSLATION ASPECTS

Summary. The purpose of this study is to compare the original and the resulting from intertranslation and transla-
tion into Chinese figurative basis of East Slavic phraseological units with components — letter names. The object of the
analysis is the lettered established phrases used in Ukrainian, Russian or Belarusian fiction texts available in Internet and
their East Slavic and Chinese equivalents. The subject of the study is translation strategies for the figurativeness of phra-
seological units in translations into genetically related and culturally and historically close languages, on the one hand,
and genetically and culturally distant languages, on the other. The study uses both general scientific methods and purely

44



ISSN 2307-4558; ISSN 2414-9489. MOBA. 2025. \¢ 43

linguistic ones within the framework of linguocultural and translation studies: analysis, synthesis, descriptive, comparative
and contrastive methods, methods of dictionary definitions, translation analysis and surveys. The field of application of
the study lies in the possibility of using its results in further scientific research in linguocultural studies, translation theory
and practice, including machine and corpus linguistics, lexicography, and metaphor theory. The result of the comparative
analysis of intertranslations of culturally conditioned East Slavic letter phraseology and translations of these units into
Chinese are the conelusions that: 1) the possibility of literal translation without loss of imagery of the analyzed group’s
expression from one East Slavic language into another in the absence of a direct equivalent; 2) the limited use of the writ-
ten-graphic code in Chinese translations even of those letter phrases that include the hyperonym BUKVA (LETTER);
3) the need to switch to a different (most often somatic) code in translations of Chinese units named after a particular
letter; 4) the expediency of reproducing the graphic representation of a letter in a Chinese text in some cases.

Key words: East Slavic languages, the Chinese language, phraseology, writing system, metaphor, linguocultural stud-
ies, translation studies, intercultural communication, letter.
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JUCTHHRTUBHI HAPAMETPU CUHEPTISMY HEPERJIANLY EKOHOMIKO-IIPABOBUX,
JTOKYMEHTIB B AKATEMIYHI COEPI (HA MATEPIAJII AHTIIIACHEOI, HIMEIILKOI,
KUTANCHEOI TA YEPATHCHKOI MOB)

Auorania. Meroo cTaTti € aHaJi3 TUCTUHKTHBHUX APAMETPIB CHHEPTi3My MeperJIany YEPAiHChKO0 MOBOIO aHTIifiChKO-
MOBHUX, HIMEIIbKOMOBHUX Ta KATallCbKOMOBHUX TEKCTiB OPUIiHAJBHUX OQILifHUX JOKYMEHTIB, IO PerIaMeHTyI0Th eKOHOMi-
KO-TIpaBOBi BinHOCHHY B akaneMiuHii cepi B XXI croxitti. O6°6KTOM noCTiIiEeHHA € IHITOMOBHU{T TOKYMEHTAJIBHUH CYIPOBIS
npoliecy eBpasiiicbkoi iHTerpanii Yxpainu, a came cniBnpani ¥Ykpainu i KHP, a Takos Yrpainu Ta kpain 6C B akangeMidHoMy
npoctopi. IIpegmer nocnifmeHHs — 3aco0y penpopykIii 3MicTy odil[ifiHUX TOKYMEHTIB, IO PeryIoioTh YMOBHU CIiBIIpall
Yxpainn, kpain 6C i KHP B axapgemiuniii cgepi, 8 anriificbkoi, HiMenpkol i KUTaficbkoi MOB YKpPaiHCBKOI0 MOBOIO B aCIIeKTi
aKTyaJisallii [UCTHHKTHBHUX [1apaMeTpPiB CHHEPrisMy nepekrjany. Pe3yabTaraMu NoCaieHHA €, 3 OHHOTO GOKY, YTOUHEHHSA
(peHOMEHa (IMCTUHKTUBHI ITapaMeTpH CUHEpPTisMy IepeRJaafy»; 3 iHIIOr0 — BHUABJIEHHA MeXaHIBMYy B3a€MOZIl JOC/TilHKyBa-
HHX I1apaMeTpiB Ha IJIaT(OpPMi aBTEHTUIHHUX TEKCTiB eKOHOMIKO-IIPaBOBUX NOKYMEHTIB B akajeMiuHiil cdepi Ta ix BapiaHTiB
nepexaany. BHeHOBER: TUCTVMHKTYBHI TapaMeTPU CHHEPTiZMY Hepekaany (YEpaiHChbKo MOBOI0) aHIVIifiCbKOMOBHUX, HiMeIlb-
KOMOBHUX Ta KHTaliCbKOMOBHHX €KOHOMIKO-TIDaBOBHX JOKYMEHTIB B akaJleMiuHiil cepi MaHiecTy0TbCA Ha JiHTBICTUIHOMY
T4 EKCTPAJIHIBICTUYHOMY PIiBHAX 3a YMOBU MOBHO-MOBJIEHHEBOI 0GiBHAHOCTi aBTODIB TEKCTiB NOKYMEHTIB Ta OCBIi4€HOCTI
HeperJIaiada; JHIBICTHIHNI PiBeHb [TPeCTABIEHO TAKMME IOKa3HHKaMK: 1) po36ixHOCTi y BUKOpUCTAHH] TepMiHOJIOrii B aB-
TeHTHYHHX NOCJHiIyBaHUX TEKCTaX Ta B 3aco0ax iX BiITBOpPeHHA yKpaiHCHKOI MOBOI; 2) pO30iKHOCTI B IpaMaTHIHOMY
o(popMIeHHI aBTEHTHIHUX JOCIIIHYBaHAX TEKCTaX Ta B 3ac00ax iX BiTBOPEHHA YKPAIHCHKO MOBOW0; 3) TeKCTOBUI (peiim.
ExerpasinrsicTuuHa KOMIOHEHTa akafeMiuHOl cepu peastisyeTbes 3a TAKUMM MapkepaMu: 1) KOHOTATHBHE BUKOPHCTAHHA
iHTOHAIIi, HeMOBHUX 3HaKiB; 2) kiHecuka. IlepcmeETHBHAM BBaKAEMO MOJIAJbINe NOCHIREHHA HAIPYHTA 3MiH II€PEKJIaI03-
HaBYOI IapajurMy B yMOBaX CBiTOBOI Iyo0aJisalii Ha MaTepiali aHIIIHCEKOMOBHUX, HIMEIIbKOMOBHUX Ta KUTAHCHKOMOBHUX
TeKcTax OQillifiHUX TOKYMEHTIB, 0 PerIaMeHTYI0Th eKOHOMIKO-TIpaBoBi BifHOCHHH B akaueMiuHiil cepi B XXI croairti, Ta
X BapiaHTIB Iepekaany yEPaiHCHKOI0 MOBOIO.

Riouosi ejoBa: TUCTHHKTUBHI HapaMeTpH, eKOHOMIKO-IIPABOBI JOKYMEHTH, akaJeMidHa cepa, CHHEpPri3M, aHTJificbka
MOBa, HiMeIlbKa MOBa, KATalChbKa MOBa, YKpaiHChbKa MOBA.

ITocranoBka mpod.aeMu. IIporarom octaHHIX PORIB MOMHA crIocTepiraTu akTUBHI Ail Y Kpainu, cupamo-
BaHi Ha €BpasificbKy iHTerpaiio 0 akageMidHoro mpocropy. MixHapogHa apeHa 0CBiTHBOI Ta akaaeMid-
HoI criBIpani € MAIPYHTAM 1 6araToIIaHOBOI'O PO3BUTKY IOTeHIialy YRpaiHChRHUX 3100yBadiB ocBiTH,
HAYKOBIIiB, OCBITSH.

Jlexcuro-rpaMaTHIHUIl KOHCTPYKT IIOCiia€ BaRANBe Miclle B peaJisallil ceMaHTHIHOI'0 HABAaHTAKEHHA
arajeMiTHOl JOKyMeHTaIlil, Mo perJaMeHTyI0Th eKOHOMIKO-IIpaBOBi BifHOCHHY B akageMivHiil cgepi B XXI
croqiTti. CucTeMaTHYHe OHOBJIEHHSA JIEKCHYHOI CKJAJ0BOI BiOYBAa€ThCA depes HOBOBBEJEHHHA, IO IPO-
HU3YIOTh Mail#e BCi colliaJbHO-TIPaABOBi, €KOHOMIKO-IIOJITHYHI, OCBITHbO-HAYKOBI, KyIbTYPHI cepu ToIIO,
caMe TOMY BOKaOYJIAp BUMAra€ PeryJapHOrO BUBYEHHSA Ta aHAJIIZY AK JIHIBICTUIHUN (eHOMEH.

3ayBamuMo, IO B €BPasificbkOMy KOHTEKCTi YKpaTHChKA aKaIeMidHa CiTbHOTA O(bopMJnoe MiHAPO/HI
yronu, JOTOBOPH, KOHTPAKTH, I'PAHTOBI IIPOrpaMy TOIIO ABOMAa MOBaMHU: aHIIificbKOI0 I yRpaiHCHROI —
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3 KpaiHaMu GBpOIM, YKPAIHCHKOW/HIMEIbKOW Ta AHIVINCHKO0 MOBOI0 — 3 HIMEI[bKOMOBHUMH Jlep:KaBa-
MU, KUTa#ichbKoI0 #f yEpaiHchbkoio/auriiicbkkoio — 3 KHP, anrmificbkoio/ykpaincbkoio Ta Kopeficbkoio — 3
Pecny6aikoro Kopes, amoncbkolo it anrifickkon/ykpaincekolo — 3 flnonien. CydacHuil kKOHKypeHTO-
CITPOMO:KHUI (paxiBeIh BiIHHO BOJOJIi€ iHO3eMHIMH MOBaMU: aHTJIifichKoW0 i/a60 HiMeIbKOW0 (TpaIUIliiiHO
B miomuHi cmiBopari 3 kpainamu 6C) Ta kuTaficbrol i/a6o KOpeiicbKow/AMOHCHKOI (IHHOBAIifiHO Ha
niaTdopmi Koormepariii 8 kpainamu Cxomy). Yrpaincbka MoBa € 6a3010 1A 03HAHOMIEHHA MTUPOKOTO KOJIA
VKDPATHIIIB i3 CBITOBUME 3100y TKAMHY.

CyuacHi pi3sHOBEKTOPHI HAIIPAMKM aka/eMidHOI criBrpani Mix Y kpaiHowo Ta kpainamu 3axoxy i Cxo-
ny, CIITA, Beaukoio Bpuranieo mepen6adaioTbh akTHBHY yd4acTh YKpPaiHCHKOI MOJIOAI B IporpaMax aka-
IeMiqHOI MOGITPHOCTI, HAYKOBUX TPAHTaX, KYAbTYPHUX 3aX0[aX, OCBITHIX IIPOEKTAaX, eKOHOMIRO-TIPABOBI
ACIIeKTH AKUX BioOpaskeHO y BiAMOBiTHUX yrojax. 3 OTJALy Ha 3a3HaueHe, KOHCTATYEMO HEOOXiTHICTDH
3aJy4eHHs [lepekJIafiadiB, gKi BOJOAIOTh aHIVIICHKOI0, HIMEIIbKOI0, KUTalCbKOI0, KOPeiiChbK010, ATIOHCHKOIO
MOBaMH, 3]/ TIOBHOMACIITAGHOI peaJisallii cmiibHOT akafeMiuHol TiATbHOCTI, KOPEKTHOTO TIyMadeHHS
3MiCTY MOCTiIYBaHUX TOKYMEHTIB Ta MiBUITEHHIO AKOCTI MiATOTOBKY MAaHOyTHIX meperIaaadis.

AKTyaJbHiCTh OCTi#EeHHA 3yMOBIEeHa NOTPe6010 YKPAIHCHKOIO CYYacHOTO CYCIIJIbCTBA B OTPUMAHHI
AricHol iH(opMalii nepkaBHOI MOBOI0, [0 YMOKJIUBIOETHCA 3aBIAKNA BUCOKOI KBaJiikoBaHOCTI Iepe-
KJajlada, pesyJbTaToM AKOT0 € CHHeprid mepekJaay, [0 BUHUKAE 3aBAKN 3HAHHAM, YMIHHAM, HAaBUYKAM,
TOTOBHOCTI 1 HiATOTOBJIEHOCTI NepekJanada 3[ifiCHIOBATH TpaHCPOPMallild aBTEeHTUIHOI'O iHIIOMOBHOTO
TEKCTy MOBOIO TI€PeKJaIy i3 30Gepe:keHHAM CeMaHTHIHOTO HABAHTAKEHHA OPHUIiHAJIHLHOTO TEKCTY B IIEB-
HOMY KOHTEKCTi, 30KpeMa TeCTiB araJeMiuHol TOKyMeHTAllil, [0 MaloTh eKOHOMIKO-TIIpaBOBUil (hyHAAMEHT.

®DoxycoM iHimiitoBaHUX cTYAill € aHrIificbka MoBa AK odilifiHa MiRHAPOLHA MOBA yCHOI Ta IUCHMOBOI
KOMYHIKaIlii B akajemiuHiii cepi Ax y Kpainax 3axomy, Tak i B kpainax Cxony. Ilomynaprocti B €Bpo-
nefichRiil criBmpani Ykpainu HaGyBae HiMeI[bKa MOBa, MO0 BUKJINKAHO 0e3JiU9i0 PISHOMAHITHUX OCBITHIX
TPAHTIB JIIA YKPAIHIB Ta 3HAYHOI iMMirpariielo ykpainiiB qo Hiveuwunnu. Cepes aBTOPUTETHUX CXiTHUX
MOB € MOBHU THX JepiaB, fAK HiILTpI/IMyIOTI) Y}cpai’Hy IiJ{ 9aC BOEHHUX JIiii Ta CyMIIHHO BUKOHYIOTH yMO-
BH YTOJ| TIPO KOONeEpAIliio, a caMe KATaficbka, KOpeiichKa, ANOHCbKA. 3a0e3neveHHs CHHEPTil y mepekna-
Al OKYMEHTIB, IO PerJaMeHTyTh eKOHOMIKO-IPaBOBi BifHOCHHM B akajemiuHiil cdepi B XXI crouirri,
3 ypaxyBaHHAM CIIIbHAX AUCTUHKTHBHUX MapaMeTpiB y HeGJIMSbKO CIIOPiTHEHMX MOBAaX B YMOBAaX BMiHU
MepeKaa0o3HaBY0l apajurMi € 3all0PYKOI0 a/[eKBATHOTO CIPUHHATTA Ta BiATBOPEHHA CMUCJIOBOTO Ha-
BaHTaMEHHA JOCTIIKYBAHUX JOKYMEHTIB.

®opmyaoBaHHA 3aBaHb. MeToo po6OTH € aHAI3 JUCTUHKTUBHUX I1apAMETPIB CHHEPTiZMy IepeKJIa-
Iy YEpaiHCbKOI0 MOBOIO AHTJIifICbKOMOBHUX, HIMEI[bROMOBHIX Ta KUTACbROMOBHIX TEKCTiB OPUTiHAJHHIX
O(iIifHUX TOKYMEHTIB, [0 PerJIaMeHTy0Th eKOHOMIKO-IIpaBOBi BifHoCuHY B akameMiuHiil cdepi B XXI cT.
HocArHeHHA TTOCTABIEHOI METH TIepe10avae po3B’ A3aHHA HU3KY 3aBJaHb: YTOYHEHHA CYTHOCTI (heHOMEHa
(JUCTUHKTHUBHI TapaMeTPH CUHeprisMy IepekJanry»; BUABJICHHA MeXaHi3My B3a€MOZIl HOCHiI#yBaHUX I1a-
pameTpiB Ha NIaTPOPMi aBTeHTUIHUX TEKCTiB eKOHOMIKO-IIPABOBUX JJOKYMEHTIB B akaJeMiuHiii cdepi Ta ix
BapiaHTIB NepekJaay YEpPaiHCbKOIO MOBOIO; BUBHAUEHH CIeIN(iky MOKa3HUKIB MaHi(ecTallil MCTUHKTHB-
HUX TapaMeTpiB cHHepril mepekaany Ha JiHIBiCTUYHOMY i eKCTPAJiHIBICTUIHOMY PiBHAX.

Marepiaan Ta MeTonu pocainmkenna. Marepiasom nocieHHA CIyTyBaJIu aHIIHCHKOMOBHI, HiMeI[b-
KOMOBHI Ta KMTaliCbKOMOBHI KOHTPAKTH, OTOBOPH Ta YT'O[H, IIPOrPaMu akafeMigHoI MOGIIBHOCTI Ta OCBIT-
HbO-HAYKOBi T'PaHTH YKPalHCHKOI0O MOBOIO B Me:kaX TaKHX BEKTODIB akajeMiuHol cmiBmpami: YkpaiHa i
EBpocoios, Yrpaina ta Himeuunna, Yrpaina i CIITA, Yrpaina ta KHP, Yrkpaina i Pecniyoaika Kopes.
O6car moxymeHTiB ckaanae 162 cTopiHKH.

CuiBnpamo Yxkpainu ta €C npeacraBieHo TaKUME JOKYMEHTAMU: JOCTYIIHI CyYacHi 6BpoIefichbKi it ame-
PHUKaHCHKI IPOEKTU-IIPOTpaMy B akafleMiuHiil cdepi, M0 MalOTh eKOHOMIKO-IIpaBOBe MiAIPYHTA: IporpamMu
USAID Bix ¥Ypany CIIA, Erasmus/Erasmus +, Tempus, mporpamu ocBitHiX inHoBa1iii Ha 6a3i STEM,
nporpamu Big Natural Sciences and Engineering Research Council of Canada, mporpamu mpoceciiitoi
OCBiTH JIJIA MOJIOZI Ta 6e3pOOITHUX IIBEJCHKOTO AreHTCTBA 3 NMUTAHb MiKHAPOMHOI CIIBIpAIl Ta PO3BHU-
try (SIDA), DAAD Scholarships, The Deutschlandstipendium, Max Planck Society Research tomo.
YxpaiHcbki HayKOBII i OCBITAHN 3aJydeHi 0 IporpaM Koolleparlii €BpoIeiiChbKNX i aMepUKaHChRUX paf,
CIIPAMOBAHNX Ha AJIAITAIII0 OCBITHHO-HAYKOBOI IIAPUHU /0 IA0IiB iHTEPHAI[IOHAJBHUX CTAHAAPTIB, IO
MOTHBYIOTh CHHEPTiYHWIA PO3BUTOR CHCTEMH OCBITH Y KpaiHU, pyXJIUBY €BOJIOIi0 HAYKOBO-0CIi THAIIBEUX
CeKIifl 3TifHO 3 MoTpe6aMu Jacy.

Bimomumu asificerumu mporpamamu € ininiatuBu-npoextu Y pany Kurawo “Belt and Road Initiative”
i “A New Silk Road”, cemecTpoBi Ta piuni mporpamu arajgeMidHol MOOLILHOCTI 38 MOBHUMH Ta HEMOB-
uumu creniagbHocTamMu B KHP, a takos mporpamu mopgiftnoro pumiomy «14-3», «24-2» 3a ocBiTHIM
piBHeM «GakaJjaBp». AkaaeMiuHa cHiBIpald ¥ KpaiHu MOCHIIE CBiit pyHIaMeHT y cximHomy Bektopi. Ha-
pasi 3’aBaAwTbCA aHajgoriuni mporpamu 3 6ory Pecmyoaikun Kopea (GKS — Global Korea Scholarship)
ta fnownii (nmporpama cramysanna MEXT «flmoncbka MoBa Ta KyJabTypa», IpaHTOBI IIporpaMu 3 OHIY
Eurasia Foundation (from Asia) Tomo.

Y poGoTi BHKOPHCTAHO TaKi METOAM JOCIUKEHHS: meopemuwni: aHAI3 CTPYKTYPHO-3MiCTOBOTO
OhOPMIEHHA JOCIIHYBAHNX OPIlliAHIX IOKYMEHTIB /1A BUSHAYCHHA CBOGPITHOCT] aKTyaIiBAL] MiHAPOL-
HOT aKaJIeMiTHOI TiAJbHOCT YKPAIHCHKUX OCBITAH Y Kpainax 3axoxy i Cxomy; sicmasnuti memod nis BUAB-
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JIEHHSA JIHTBICTHYHUX i €KCTPAJIHTBICTHIHUX 0COGJIUBOCTEH aHTIIIChKOMOBHUX, HiMEITbKOMOBHUX i KUTai-
CbKOMOBHHUX TEKCTiB JOKYMEHTIB Ta iX BapiaHTiB epeKJIaIy YEPaiHChKO0 MOBOI; Memod CUcmemamusayii
Ta METOJ| Neperaadaybro2o anaLi3y IS BCTAHOBJIEHHSA TOKA3HUKIB CHHEPTi3My IIepeKJIaIy TOCTiIH Y BaHIX
HOJiOHUX Ta JUCTHHKTUBHUX JIHI'BICTHIHUX ii €KCTPATIHIBICTHIHAX ABUIN, YKPATHCHKOI0 MOBOI.

PesyabraTn Ta guckyeia. OcBiTHbO-HAyKOBa AiAJbHICTH IPOHUSYE NPAKTHIHO BCi JAHKU aKajeMiqHOl
cgepu, caMe TOMY BOHA II0Ci/ia€ IIPOBiHE Miclle B IPOCTOPI iHTepHaIli0HAJIBHOI KooIlepalii i B rajysi JiHr-
BICTHRY fK BOKAOYIAPHAI PyHIAMEHT, Tak i yMOB ii peasisamii.

Hig ygacHukamu J0roBopis Mpo CHilbHY aKa/ieMiqHy TiAIBHICTb PO3YMIEMO CTOPOHH, (IO BHKOHYTH
CIJIBHY aKajeMiiHy ALAIBHICTb A OCATHEHHS HeBHOI MeTH (qacTo 6e3 CTBOPEHHS I0PHUAMIHO] 00061/1)
i3 moTpuMaHHAM MpaBua JoGpodecHoCT» [4, c. 29]. Yei yMoBU 0rOBOPY HPO KOJEKTUBHY IifANBHICTS,
KOOpJAMHALIA CIIIbHUX [iii, BATPATH, TOHOPAPH, Pe3YIbTATU JiAJbHOCTI PerJaMeHTYIOThCA JOMOBJIEHICTIO
CTOPiH, AKIIO iHIIe He BCTAHOBJIEHO 3BAaKOHOM PO OKpeMi Buiy cminbHOl gisnbHocTi (e1. 1131 ITRY). Pe-
ByJbTaTH HaBIAHHA 3a(ikcoBaHO B 3aKOHI Y KpaiHu mpo ocBiTy [1]; ix BusHaUeHO AK CYKYIIHICTH 3HAHB,
yMiHb, HABUYOK, iHITNX KOMIIETEHTHOCTEH, HAOYTHX 000010 B IIPOIleci HABYAHHSA 3a IIEBHOI 0CBITHBO-ITPO-
(peciiiHo10, OCBITHBO-HAYKOBOIO IIPOTPaMoIo, AKI MOEHA ileHTUPIK BaTH, KiJTbKiCHO OLIIHUTH Ta BI/IMip}ITI/I,
B HamnjoHaabHOMY oCBiTHBOMY TIvIocapil y rauysi Bumoi ocBiTu [2{ Iij pesyabTaTaMyd HaBYaHHA PO3YMi-
I0Th KOMIIETEHTHOCTi (3HAHHSA, PO3yMiHHA, YMIHHA, I[IHHOCTI, iHIIi oco6ucTi AKOCTi), AKI HaOyBa€e Ta/a6o
3MaTHA TPOIEMOHCTPYBATH 0c00a MicJA 3aBepIleHHA HaBUaHHA creidikoBano B HamionanabHiit pamii
kBaJigiramiii [6]. 3 oryany Ha Bulle 3a3HaYeHe Pe3yJAbTATH HABYAHHA IHTEPIPETYEMO AK (KOMILIEKCHICTh
3HaHb, YMiHb, HABHYOK Ta iHIINX KOMIIETEHTHOCTEll, OIAHOBAHUX Y XO/i HABIAHHA 32 KOHKDPETHOIO IIPO-
Tpamoio akageMiuHoi MOGLILHOCT, SKi MOsKHA BUABUTH Ta OIHUTY 34 3araJbHOBU3HAHOW B MimHAPOIHI
OCBiTHBO-HAYKOBIil CIJIbHOTI mEKaJ00» [4, ¢. 30].

Ockiabky y nonepesHix posBifkax 0yi10 BUSHAYEHO NOHATTSA « CHHEPII3M HEPEKIafy» SK (II0CHICHHS
AKOCTI TepeKIajy Ha BCIX JIHMBICTHYHUX PiBHAX, TOOTO MOKPAIIEHHA AKOCTI IEPeKIajy BUXIJHUX TeK-
CTiB MOBOI0 ITePeRJIANy 3 YPaXyBaHHAM JiHI'BICTHIHUX 0COOJMBOCTEN TEKCTY OPUTiHAJLY 1 MOBU IeperJa-
Iy, IO TPHU3BOJUTH [0 HPOAYKYBAHHA TEKCTY IE€PEKJIaTy i3 MaKCUMAJIBHUM 30epesieHHAM aJeKBaTHOCTI
fioro smicty» [3, c. 14], «qHCTHHETHBHI TapaMeTpH CHHEPTri3My MePerIaay» PO3TIyMaduMo AK BiIMiTHI
MIOKa3HUKYN AKICHOTO Teper/aa]y aBTeHTUYHUX TEKCTiB MOBOIO IlepeKJaly 3 ypaxyBaHHAM JiHTBiCTUYHHUX
i KOHTeKCTyaJbHUX 0COOMMBOCTEH TEKCTY OPUTiHATY i MOBH IepeRJIaLy, o rapaHTye BiITBOPEHHSA TEKCTY
OpUTiHAJY i3 TOBHUM 30epeHeHHAM aJleKBATHOCTI 0T0 3MicTy.

Amrifichka MOBa AK QyHIAMEHT HOPMATHUBHOI 6a3u cHiBIpalli mepeadavae BpaxyBaHHA JiHTBICTHIHUX
i ekcTpasiHIBiCTHYHNX YMHHUKIB akaJeMiuHoi cmiBmpami Mik YEKpaiHoo Ta nep:aBamu 3axony i Cxomy
B cucTeMi ocBiTH i Hayku. IIpoaHarnisyemo iX Ha mpuEIafax piBHUX MKaHPIB arageMidHOI JOKyMeHTAIL]l,
0 perJaMeHTye eKOHOMiKo-1ipaBoBi BigHocHN B X X1 cTostiTTi, y MOBHUX Tapax «aHraificbka < yRpaiH-
CbKA», (HIMEIbKa <> YKpalHCbKa», (KUTalChbKa <> YEpalHChKay.

JIvcTMHKTUBHI IapaMeTpy CHHEPriaMy mepekaany (yKpaiHCbKOH MOBOI) AHTJIiCbKOMOBHUX, HiMeIlhb-
KOMOBHHX Ta KMTAllCbKOMOBHUX €KOHOMiKO-IIDABOBUX JOKYMEHTIB B akaJeMiuHiil cepi MaHiecTyOThCA
Ha, JIHTBICTUYHOMY i eKCTPaJiHIBICTHIHOMY PiBHAX 34 YMOBU MOBHO-MOBJEHHEBOI 00i3HAHOCTI aBTOPIB
TeKCTiB JOKYMEHTIB Ta OCBideHOCTi mepekaafada. JIiIHrBicTHIHUI piBeHb IpPeCTABIEHO TAKWMHU I10KAa3-
HUEaMu: 1) pos6isKHOCTI y BUKOPHCTAHHI TePMiHOJOTII B aBTEHTUIHUX AOCTIFEYBAHUX TEKCTax Ta B 3a-
cob6ax IX BiATBOpeHHA YKpaiHCHKOI MOBOI0; 2) po36iEHOCTI B rpaMaTHIHOMY O(OPMJIEHHI aBTEHTHIHUX
TOCJiIFYBAHUX TEKCTAX Ta B 3ac006aX iX BiITBOPEHHSA YKpaiHChKO MOBOIO; 3) TekcToBuil (ppeiimM. Excrpa-
JIHTBiCTHYHA KOMIIOHEHTA aKaJIeMiqHOl ceph peatisyeThcd 3a TaKMMU Mapkepamu: 1) KOHOTATHBHE BHU-
KOpPHCTAHHSA IHTOHAIlIT, HEMOBHUX 3HAKIB; 2) KiHecHKA.

A. Jlinrpiernananii pipens. [locnifxyBani TeKCTH aKaIeMiuHOI TOKyMeHTAIlil MaloTh MeBHI XapakTe-
pUCTURY 0(illifiHO-/[ITOBOTO CTHIII0: TOUHICTh HOMIHAITiH, TakoHIUHICTb Tofadi iH(opMalii, HagBHICTH HOp-
MaTUBHOI 6asu, JiTKi perBisuTH Ta (peitm JIOKyMeHTa.

Jewcunwnuii pisens PEIPe3eHTOBAHO CHIEI{ali30BAHO0 JEKCHKOW (TepMiHOIOriew): liaison (aHri.),
36 2301 (YKP.), K7/ gquanxi (gur.), die Verbindung (siM.). Posrasuemo nedxi npukiay nepexiajy Tepui-
HIB AKa/IeMITHOTO [IOXOJUHEHHA 3 aHIVIIHChKOL, HiMeLbKOI | kuTaiicbkol MOB ykpaincbkowo (muB. Tabammo 1).

Hip ac BiITBOPEHHA TEPMIHOIOTI] 3 aHIIiiChKOT, HIMEIPKOT Ta KUTalChKOI MOB YKDaiHCBKOI IIPeBAIIIOE
eKBIBAJEHTHUH Iepek.Iaj i MOk BiANOBIIHUEKA.

AxanemiuHa TOKYMeHTAIliA IeMOHCTPYE iHHOBAIIil B HAYIIi # OCBIiTi BaBIAKM BIPOBA/KEHHIO il MTOCTili-
HOMY OHOBJIEHHIO JIEKCHYHOTO CKJIAJy, 30KpeMa uepes BUKOPHCTAHHA TepMiHiB-HeosorismiB. [Ipoanamisy-
€MO /IefKi 3 HUX | BapianTy iX nepexaaay (muB. TaéJmLuo 2).

Bumenaseneni npukaajyu cBifuaTh Npo CIIMbHI Ta TMCTHHKTUBHI JIHIBICTHYHI CIIocO6Hn CTBOPEHHA /
HOXO/I;KeHHA TePMiHIB Ta 3aco0u iX meperaagy yKpaiHCbKO MOBOK. 3a CIiJbHe MOHA IPUHHATH TPaH-
CKOIyBaHHA (TpaHCIITEpAIliio / TPAHCKPUIII) iIHO3eMHUX TePMiHiB-HEOJIOTi3MiB YKPaiHCHKOI MOBOIO, 30-
KpeMa aHIJIOMOBHOTO TIOXO[KeHHA. Y TepMaHCHKiil rpymi MoB (iKCyOTh (peHOMEH 3al03WYeHHA AHTJIii-
CbKOMOBHUX TePMiHiB-HEOJOTi3MiB, AKi TaKO# € 3all03MUYEeHHAMU-KAJbKAMU B HIMeIbKiil MOBI, AKi MaloTh
omHaKOBUil 3ByKo-JiTepHUil ckaand. I[lo crocyerses KuTalichkux TepMiHiB-HEOJIOTi3MiB, y CTBOPEHHI Ku-
TalicbKUX TepMiHiB-HEOJOri3MIB CIOCTEPiraeThCcsa ONMHUCOBUIL IepeKJaal CyTHOCTI HOBUX (PeHOMEHiB, TOMY
y MoBi nepekJany (yKpaiHCbKiil) BAKOPUCTOBYIOTH €KBiBaJE€HT OpUTiHATY 460 ONMCOBHUII IeperIa/] ABHIIA.
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3aco0n BIITBOPEHHA ABTEHTHIHHX TEPMIHIB YEPAIHCHEOK MOBOKO

Tabruys 1

aHIIificbka — yEpaiHChRa

HiMeIbKa — yKpaiHChbKa

KUTalicbka — yKpaiHCbKa

1 |collaboration

cmiBmpars (Biamo-

die Zusammen-

criBrpara (ekBi-

HAE [hézud]

criBrpars (eKBiBaJeHT)

Jaco6n BITTBOPEHHA TePMIHIB-HEO.TOTI3MIB YEPAIHCHEOI0 MOBOIO

Bi/lHUE) arbeit BAJIGHT)
2 |internship cramyBanua (Big- |die Fortbildung | migBumennsa 52 [shixi] |cramysanns, npakTuka
[IOBiIHHEK) kBagidiranii (ix- (BiAIOBiIHUK)
MOBIIHUK)
3 | consent srona (exBiBajent) | die Zustim- 3rofa (ekBiBa- [ & 3rofia (eKBiBaJEHT)
mung JIEHT) [tongyi]
4 |contract norosip, kouTpakt |der Vertrag KOHTPAKT, I0TOBIp | 7 [F] KOHTPAKT, OTOBIp (Bifgmo-
(BiAmOBiTHUK) (BiAIOBIHUK) [hétong] BiIHUK)
5 |responsibilities | 060B’s3ku (exBiBa- | Verantwortlich- | o6oB’si3kn (exBi- | 55 [yiwl] |rpomaschkuii 0608’ A30K;
JIGHT) keiten BaJIEHT) 060B’A3K1, 306008’ A3aHHA
(BifIOBIIHUK)
Tabruys 2

~+ RaJbKa 3 aHIJI.
MOBH)

3HAUKa y Mepei;

[i)(’) ke] (rpancrire-
pariia aHrJI. cIoBa
«blog»)

N aHrJificbka — yKpaiHCbKa HiMellbKa — YKpalHChbKa KHUTalicbka — yKpaiHCbKa
1 |cyberspace ki6eprpocrip (exsi- |der Cyberspace, |kiGepnpocrip | W L5t Inrepuer-
(cyber + BAJIGHT) der virtuelle (ekBiBaJIeHT) [wangshang cBiT (MOSACHEHHS)
space) Raum (samosu- sh‘lji‘e%
YeHHA | KaJbKa (= (Bce)cit/ mpo-
3 QHIJI. MOBH) crip inreprer/
OHJIAMH
2 |spam cuam (exBiBasent + |die Spam (3amo- |cmam (exsiBa- | IV ILMBAF [1aj1 criaM, HemoTpi6Hi
TpaHCHiTeparia) 3WYEHHA + KaJb- |JeHT - TpaH- |ydujian] JIWCTH, TTONITOBI
Ka 3 aHIVI. MOBH) | CJIiTe-parfis) BifiTpaBIeHHA
(ekBIBaJI€HT, IO-
SACHEHHA)
3 |infodemic iHpomemis, die indogemis, {5 RS indogemis, (exBi-
CTpiMKe Infodemie (exBiBaJIeHT) [xinx1 yiging] BAaJIGHT)
TOMUPEHHSA HETPaB-
IuBoi iH(popMatii
(erBiBaJIeHT + KO-
MeHTap,/ TOACHeHH)
4 | deepfake mindedix; Deep Fake (3amo- | gindeiix I iE ningeiix (TpaHc-
IITYYHO CTBOPEHi 3W9eHHA + Kaab- | (TpaHc- [shendu KpHUNIA 4
Megiagaiiim, mo Ka 3 aHIVI. MOBH) | KpHIIig wéizho] (cuiIbHUI | eKBiBAJEHT)
BUTIANAITH AK eKBiBaJIEHT) CTYMiHb (pasbcu-gi-
peaJbHi, 4acTO BH- Kaii)
KOPUCTOBYIOTHCA JIJIA
o6MaHy a6o MaHimy-
JAnii) (TpaHCKpHUII-
1ig + xomeHrap /
MOACHEeHHS)
5 |blog 6stor (Tpancairtepa- |der Blog / 6Jior (TpaHc- & 6Jior (eKBiBAJIEHT)
i -+ exBiBaJeHT) der Weblog Jiteparisa -+ [wangzhi]
(samosmyeHHs €KBiBaJIEHT) (guT. Bepeia = mo-

Y Tekcrax aHIMIiICBKOMOBHUX Ta HIMEI[bKOMOBHHX JOKYMEHTIB IIOMiTHA IPUCYTHICTh TePMiHIB JaTHH-
CHKOTO Ta TPEIBKOro MOXOMKeHHA. Taki TepMiHU 4acTO aKTyaJi3yloThCA 4epes CTaJi CIOBOCIOJNYISHHA.
ITopiBHAEMo, AK Taki TepMiHO-IeTepMiHAHTH MaHiecTyoTheA y npukaagax (aus. Tabauio 3).

B anruiiicekiil i HiMenbKill MOBaxX TEPMiHU T'PEIBbKO-JATHHCHKOTO TOXOIKEHHA IOCIA0Th MIIHY II0-
3uIi0. ¥ HiMEI[bKOMOBHUX TEKCTaX AKaJeMidHOI TOKyMEHTAIl MopsAM 3 TepMiHAMH iHIIOMOBHOTO II0XO-
[KeHHA iICHYIOTh OPUTiHAJbHI HIMEIbRI TepMiHU. ¥ KUTafiCbKOMOBHUX TEKCTaX JOCTIFYBAHUX TOKYMEH-
TiB TPOCTEHKYEMO OpUTiHANbHI KuTafickki Tepminu. Ilin gac mepernamy TepMiHIB TpelbKO-IATHHCHEOTO
MOXO/KeHHA YKPaiHChKOI MOBOKI HaiiyacTille BUKOPHCTOBYIOTh €KBIBAJEHT, Y NeAKUX BUIIAJKAX — Bif-
MIOBiJHUK.
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Tabruys 3
3aco0u BiITBOPEHHA TEPMIHIB-HEO.IOTI3MIB YEPAIHCHEOI MOBOKO
Ne aHIUificbka — yRpaiHChRa HiMeIbKa — yKpaiHChbKa KuTalicbka — yKpalHChbKa
1 |[de facto ¢arrnyno (exBi- | Tatséchlich (de ¢arTUIHO (eKBiBa- Sefr b (aKTHIHO, Ha-
BaJIEHT) facto) JIGHT) [shijishang] | cmpaspi, Hacmpasai
(ekBiBaJIeHT)
2 | basis 0CHOBa, 6a3a die Grundlage, die |ocnoBa, 6asa (exsiBa- |l 0CHOBa, Gasuc, 6asa,
(exBiBaJeHT) Basis JIGHT) [jichu] 0CHOBA (EKBiBaJEHT)
3 |retrospective |perpocnekruBa |die Retrospektive |perpocmextusa (exBi- | [F]Jii orJIAflaTHCA, JUBU-
(ekBiBaJieHT) (exBiBaJieHT) BAJIGHT) [huigu] THCSA HABaI, PETPO-
crekTBa (BimmoOBim-
HHK)
4 | multi-cultur- |myapru-kyasry- | der Multi-kul- MyJIbTH-KYIAbTypadisM, | % 7L XA MYJAbTH-KYIbTYP-
alism pauism (ekBiBa- | turalismus, der MYJIbTHKYJIb-TYpHiCTH | [dudyudn HICTb, KYJIbTYpHE
JaeHT + tpanerai- | Multikulturalitdt | (exBiBament 4 wénhua) pisHOMaHiTTA (Bimmo-
Teparis) TpaHCHiTepaIis) Bi/[HUEK)
5 |conference KOH(epeHIIid die Konferenz koH(epennia (exiBa- | 2i¥ [hulyl] |komdepenmia (exBiBa-
(exBIBAJIEHT) JIEHT) JIEHT)

Oco6auBy yBary BapTo mMpuAiauTH abpeBiaTypaM i CKOpOueHHAM B akaeMiuHill JOKyMeHTallil, YHY-
KaTH IX HaAMIPHOT'0 BUKOPHUCTAHHA. ABTOPH JTOKYMEHTIB MAalTh yCBiJOMIIOBATH BAKJIUBICTH 3aCTO-
CYBaHHA JIWIIe 3araJbHOBKMBAHUX abpeBiaTyp, IepeBamHO B HEOQIIiiHOMY KOHTEKCTi, TAKOMY fAK
JUCTYBaHHA a6o mpoextu nokymentiB. Hasememo neaki npuraamu: FAQ (frequently asked questions)
MalOTh CBOI BIIIIOBIIHUKY B HIMEI[bKiil, KUTalCbKIll Ta yKpaiHChEil MoBax (HiM. hiufig gestellie Fragen,
YEDP. 4aCMO NMOCMABAENT, NOUUPENT NUMAHNL; NUMAHNKS, AKT YACTO CMABAIMBCK; KRAT. 7 I i &l
chdangjian wenti); ETA, eta (estimated time of arrival) — HiM. voraussichtliche Ankunftszeit, yxp.
pospaxynrosuii wac npubymms, ¥ar. Fil FAN A yiji daodd shijian. EAP (English for Academsic
Purposes) — uim. Englisch fiir akademische Zwecke, y&p. aneaiiicorxa mosa das arxademiunur (na-
6UANOHUT,) Yiaell; KAT. 52K JE iFruéshi yingyi. Taki aHTaificbKi CKOPOYCHHA MOMKYTH 6y TH KaJbKOBa-
Hi B HiMeIbRill, KMTafichbKill Ta yKpaiHCBHKill MOBaxX i3 30epeseHHAM 3BYKO-JiTEPHOTO CRJIALY TepMiHA-
opuriHaJga.

I'pamamuunuii pisens. I'paMaTndane opopMIeHHA araIeMidTHOI TOKYMeHTAIii IpefcTaBiIeHo iHQiHi-
TUBHUMH 3BOPOTaMH (B aHTJIifICbKOMOBHUX 1 HIMEI[bKOMOBHUX TEKCTaX), ePYH/iaJbHIMA KOHCTPYRIIAMA
(B aHIIICbKOMOBHHX TEKCTaXx), MiPATHAMY PeUeHHAMH, 0 BUKOHYIOTh (PYHKIIII0 T0naTKa (Y KUTalCbKO-
MOBHUX TeKCTaX), & TaKO0i# CHHTAKCUYHUM TapaJesismMoM [3, c¢. 13-18]. Takos BinsHadaeThCsAs BUKOPHC-
TAHHA TePeBAKHO TPOCTHX PeueHb, TOMOBHEHUX OJHOPITHUME 4ieHAMH (TTiIMETAMH, TIPUCYIKAMH, TOAT-
kamu). Hanpuraam:

We are not by any means obligated to attend the event; it is optional (anru.).

Wir sind keineswegs verpflichtet, an der Veranstaltung teilzunehmen; sie ist freiwillig (aim.).

FNTRH K ZNZ055); X2 AR (kar.). [Women méiyou yiwi canjia gai huddong; zhé shi
ké xudn de].

Mu 6 acodnomy pasi ne nosunmni 6ymu nPUCYMHIMU Ha 3ax00t; ye 1Heob0s 831060 (YEP.).

Y HasBax KOH(epeHIIifl, TPAHTOBUX Ta aKaJEeMiYHUX ITPOrpaM, a TaKOo# IPOTpaM MiJBUIIEHHA KBa-
Jiikailii 9acTo 3yCTPIvaThCA «JAHIIOTOBI» CIOBOCIONYIEHHSA, MO BKJIOYAOTH TiEMTPUKMETHUKOBI 200
Ii€TpUCTiBHUKOBI 3BOpOTH (0COOJMBO XapaKTepHi 1Ja aHrdifickkoi MoBu) [4, c¢. 32]: Developing a solid
academic background gygp Popmysanns miyroi 6asu snans, HiM. Aufbaw einer starken Wissensbasis,
xutr. Z 7 A %}’EH B [yianli gidngda de zhishi béijing]); Symposium on the Emergin, Technologies
(ylg\m Cumnosiym 3 nosux mexnoroeii, HiM. Symposium “Neue Technologien”, rur. ?/‘fg/%&kﬁ LA
iz [xinzing jishi zhuanti tdolim hui]). B ykpainchkiil, HiMenpkili | kuTafichbkiii MoBaxX Taki 3BOpoTH
mepefanTh Yepes MieCTiBHI iIMEHHUEN. ¥ HIMEIbKill i KMUTafichKiil MOBaxX CJIOBOCHOJIYIeHHA B aRaIeMiTHii
cgepi CTBOPIIOTHLCA CII0COOOM MOEJHAHHA CIiB (IMeHHUK -+ IMEHHUEK)», (IIPUKMETHHK - IMeHHHK» (KHT. VS
A7) faliiziaoli, miM. Rechtsgiiltigheit — opuaudna cuia).

Otire, JeKCHIHA CRIAJOBA aKaIEeMiTHOI JOKYMEHTANIl B [IOBOMY rpaMaTHIHOMY O(OPMJIEHHI CIpUAE
PO3YMIHHIO KOHTEKCTY Ta JOTPUMAHHIO IPaBUJ CHHEPTi3MY Y IepeKJaal.

Tercmosuti gpetim. ODiiiHMIA CTHID AKATEMITHOTO TUCKYPCY BUKJINYAE BUKOPUCTAHHA He(POPMAJb-
HOTro (hpeiiMy B MUCHMOBUX | YCHUX TEKCTaX.

Kowmmosuifino-cTumicTudnuit piBeHb JIHMBICTHYHOTO KOMIIOHEHTa MUCHMOBOTO OQiIiifHOTO akageMid-
HOTO JUCKYPCY peatisyeThca depes3 (hopmar fioro Masigecranii. 3arajbHi KOTHITUBHI KOHIETOCHepH
BKJIIOYAI0Th: (CTPYKTYPHO-KOMIOSULIIHUN (OPMYIAp HOKYMEHTa» Ta «JIeKCUKO-TPAMATUYHY CTHIICTHKY
0(hOPMIIEHHA aKaJeMiYHOTO JUCKYPCY ).

Rareropia «cTpykTypHO-KOMIOSHIifHII (POPMY/IADP HOKYMEHTA» BU3HAYAEMO CYKYIIHICTIO PEKBiBUTIB,
PO3TAITOBAHUX ¥ BiJITOBIIHOCTI 10 BCTAHOBICHUX CcTaHIAPTiB. [l0 0OCHOBHUX PEKBI3UTIB HaJemAaTh: 1) mpu-
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3HAYEHHA JTOKyMEHTa; 2) aBTop; 3) amicr, TO6TO OCHOBHHI TekcT; 4) maTa; ) migmme adbo YBTO/KEHHS;
6) ampeca aBTopa a0 Cy0’6KTIB akaueMiTHOrO NUCKYPCY [JIA JMCTYBAHHA i crenuikanii akajgeMitHuX
B3aeMoBifgHOCHH [7, c. 26].

YErpaiHCbKOMOBHI BapiaHTH TepeKJaLy aHTJIiCBKOMOBHUX TEKCTIB aKaJeMiuHOi HOKyMeHTarii 3a-
fiMa0Th 6inbllle TEKCTOBOTO IIPOCTOPY UYepe3 HeCIOPifHEeHICTh rpaMaTHYHOI CTPYKTypu MOB. Y KpaiH-
CbKOMOBHI Ta HiMEIIbKOMOBHi TEKCTH 32 00’€MOM JIeT0 yIOAiOHeHi; KNTafichKOMOBHI TEKCTH OXOILIIOI0TD
MeHIIIe IIPOCTOPY, Hi# yKPATHCHKOMOBHI BapiaHTH IepekIajy, 4epes (iepormigiky-cumMBopizM» HOT0 ak-
TyaJisanii. 3 oriALy Ha BAIIE3a3HATEHE, POIOHYEMO 361JIBH_IYBH.TI/I a60 3MEHIIYBaTH TEKCT nmepexJajy
Yy HOPIBHAHHI 3 OPUTiHAIBHOW IACTHHOW OiTekcTy, mo6 00’eM TekcTy Hepekiafy 36iraBcsa 3 06’eéMOM
TEKCTy OpUTiHATY.

b. Ererpariarpicrnanii pipens. ExcTpaJiHrBicTHYHA KOMIIOHEHTA aKaleMidHOI cepu peatisyeThes
3a TAaKUMU Maprepamu: 1) KOHOTATHBHE BUKOPHCTAHHSA iHTOHAIII], HEMOBHUX 3HAKIB; 2) KiHeCHKA.

Konmentocgepa «eMotifiHicTh — HeeMOITIHHICTEY YCHOTO aKafeMiuHOTO JUCKYPCY BUABIAETHCA T,
9ac JI0NOBiJledl Ha HAYKOBUX KOH()EPeHIifAX, (OopyMax, a TaKo IJ Yac yCHUX MPe3eHTaliil rpaHTOBUX
HpOGRTlB [7, c. 10-29], Tomy BaskIUBUM 1JIA nepexIajada € memmbu@aum KOHOTATUBHOI'O KOHTEHTY iH-
TOHAUIAHOT0 0OPMIEHHA YCHOTO OBLIOMICHHS, IHOAL Y OE/HAHHI 13 CYKYIHICTIO PYXIiB (:ecTiB, MiMikn).
EMouiitHicTb He € TUIIOBOIO 1A aKaJeMiqHOI0 cepH, X0Ua KiHKaM [OJeKYAN «(IIPUMUCYIOTh) AeAKi IPOABH
emonifinocti. Posrignemo nedri 8 HUX wa cezmenmmomy pisHi.

1. EMoyiiino Maprosana «mpusanicmoy 6UM0BLINKS 2onocnux 36yrie. Ha mai ocobmmsocreit o-
HETUYHHUX CHCTEM NOC/IIKYBAHUX MOB, 30KpeMa (DEHOMEHIB «OBr0OTa — KOPOTKICTH» T'OJOCHUX 3BYKIB B
aHraiiicekiil (deal — dill) a HiMelpRiit MoBax (lehren — lernen), KOHCTATyEMO HABMUCHE IIPOJOHI'YBAHHA
TOJIOCHUX 3BYKiB 4epe3 MeBHUIl eMOIiiiHuil cTaH i / a60 HeraTBHe / TO3UTHBHE CTABJIEHHA MOBIA JI0 TIpe-
36HTOBAHOI JIOTOBii / cuTyamii. ¥ KuTalichRiil MOBi Take ABUINE He CIIOCTEPIraEMO, OCKIIbKM KUTANCHKA
CHCTeMa HAaroJocy Biflirpa€e poJb pericTpa TPUBAJOCTI BUMOBJAHHSA I'OJOCHUX 3BYKiB, IPUIOMY IepIIMii
THUII HAr0JOCY XapakTepU3yeThCA AK HallOBIINIL.

2. Henpasuavne 6umMo8AAHHS 36YK16 Mosrenns. B akanemiuHill cepi HellpaBuIbHe BUMOBJIAHHSA 3BY-
KiB MOBJIEHHSA depes MiIBUIIEHY eMOIifHicTb MOBIA 3ycTpidaemMo Bkpail pinko. Ilepernanadesi, posyminoun
cuTyallilo, BapTo HeliTpatisyBaTu ii B TekcTi epekJgany.

Ha cynepceemenmmomy pieni BisHAaUMMO Taki meTepMiHAHTH KOHOTATUBHOTO 3a0apBJIEHHA YCHOTO Ke-
poBaHoTO eMorliamMu (emotion-driven) moBimoM/IeHHA: HECTAOIMBHICTh TEMITYy, CHHTAKCUIHO HE3YMOBJIEHE
3BY#HeHHA I pO3IIMPeHHA MeJOAMYHOTO Aialla30Hy, HeCTaHJapTHe BUKOPUCTAHHS ANEPHUX TOHIB, Iepe-
pBaHa IIKaJa, MiJBUIIEHA rquiCTL

Hopin MoBIeHHA Ha eMOLiiiHe Ta HeeMoliiiHe € YMOBHHM. Y umcTOMy BHIVIAZI HeeMOIifiHe MOBJEH-
Hs, HE3aJIeKHO BiJ cTaTi MOBIA, 3ycTpitaeMo HajsBuuaiiHo pinko. Komua pasa MicTuTh NeBHE eMOLLii-
He 3a0apBieHHA NyMEH. CTyIiHD MOBJIEHHEBOI eM(asy BUSHAYAETHCA RIMBKICTIO, AKIiCTIO # iHTeHCHBHiC-
TI0 eMOIiffHOI i OIIHIOBAJbHOI KOHOTAIl, AKI HAKIAJAI0ThCA Ha iHQOpMAaLiiiHy, JOTIYHy Ta CeMaHTUYHY
CTPYKTYpPy BuCHOBJMIOBaHHA [7, c. 10-29]. [Ipoananisyemo eMoIlifiHicT, MOBIEHHSA 32 BUINEHABEIEHUMH
[OKa3HUKAMU:

1. Hecmabiavnicms memny. TacoBi iHTepBaJIM Mim HATOJOIIEHUMH i HEHATOJOIIEHUMH CKJIAJaMU B
AHIIiiICbKOMOBHOMY Ta HiMEI[bKOMOBHOMY akKajieMiYHOMY AMCKypCi KOPOTKi Ta Maiimke piBHO3Ha4Hi. 3a
HaABHOCTI eMoIIiffHO 3a06apBaeHUX (Ppa3 TeMI MOBIEHHA 3pocTac. 3HAUYIIICTh Y I[bOMY BUIAJKY BUBHA-
9a€MO BILTMBOM IIay3 B YIOBIIbHEHHI TeMIly MOBIeHHA. KpiM cuHTarMaTwiHUX nays, MOKYTb BHHUKATH
eMdpaTiIHi naysu (BOKaJIi30BaHi Ta HEBOKAJII30BaHi), AKI CBITIATH PO CTYMiHb «POBAIOUYEHOCTI», (yTPY/-
HEHHA», «(PaOIIi», «(HeBIIEBHEHOCTi» TOIIO.

2. Cunmarncununo He3ymosiene 36YiceHns ma POSUUPEHHS Mea00urnoeo dianasony. SBYHeHHI a6o
POSIIUPEHHSA Iiala30Hy CIIOCTEePiragMo IMPOTATOM 3BYYaHHA PEUeHHSA [JiA IOCUIEHHA e(eKTy posapaTo-
BaHOCTI, 00ypeHH:A a00 3HeBaru.

3. Hecmandapmme surxopucmanns sdeprur monie. B anriiiicbkkoMy Ta HiMeIIbKOMY MOBJEHHI BHpa-
#HeHHA 3IUBYBAHHSA, HECIIOAIBAHOCTI, IIOSUTUBHOT'O BPasKEHHSA TOINO AKTYAJIi3y€ThCA 3aCO0aMH CKJIATHIX
AMePHUX TOHIB (HUBXiTHO-BUCXIMHUX, BUCXiTHO-HUBXITHUX).

Kuraiicbkomy MOBIEHHIO IPUTAMAHHOI € 3aJ€KHICTh IHTOHALIIHOIO 0(OPMIEHHSA Bifl TOHY i KOMyHi-
KaTHBHOTO THUILy BHUCJOBJIOBAHHSA, [0 3YMOBJIEHO ABUINEM «CaHIXi TOHIB». Ilepexa iHIOMOBHEX TeKCTIB
aKaJleMiYHOT0 CIPAMYBaHHA YKPaiHCHKOI MOBOI0 BUKOHYIOTH i3 JOTPUMAHHAM CTAHIAPTHOI'O IHTOHAIIIN-
HOT'0 0()OpMJIEHHS.

4. Ilepepsana wrana. IlepepBHicTh mEamM 3a6€311€Uy€ETHCA BUKOPUCTAHHAM €MOI[ifHO-MapKOBAHOT'O
JIOTI9HOT'0 HAT0JIOCY .

5. Ilidsuwyena eyunicmos. EMoriiiiHe 3MiHEHHA TYYHOCTI € MOKJIUBUM Y pasi IO3UTUBHOTO Ta / a60 He-
TaTUBHOT'O «(HAJAMITYBAHHA).

Orsxe, nya ycHOTO pPisHOBHIY OQilifiHOr0 aKageMidHOTO TUCKYPCY eMollifiHe 3a0apBiIeHHA iHTOHATIIT He
€ TUIIOBHM.

Hemosni snaru B araieMiquHOMY TUCKYDCi 3MaTHI CIYHATH 3ac000M 0OMIHY iHHOPMAIIIEI0 Misk JIOIHMHE.
Kpim mrammis i soroTuriB opraxisaiiiii, yBary npuBepTainTh 3HAKK-300pameHHa (MaTOHEH, (OTO, Tpadi-
Ka), em6aemu. Hampurma:
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Ha noxymenrax 6C uwacro ¢ikcyiors cuHe mosoTHUme 3 12 OBTUME 3ipKaMH, AKi yTBOPOIOTH KOJO
HoCcepe/IvHi, 10 CHMBOJIBYE EIHICTh HAPOAIB GBpomu. ¥ mepekJaji yEpaiHCHKOI MOBOI BKA3YEMO CJIOBA
«IIpanop EBponu» Ha ToMy MicIti, e iX MTOTAHO B OPUTIHAJI.

®DoT0 dacTO MOAATH 0 AMLTIKAIIHUX (OPM YIACHUKIB I'PAHTOBUX MPOTPaM / MPOEKTIB (BaBaHTAMY-
10Th 260 BKJICOIOTH). ¥ Meperaafi ykpaiHcbkoo MoBowo mumeMo «Poro».

frmo soroTuny opraHisarii, IPOEKTHUX IIEHTPIB MiCTATH abpeBiaTypH, Meperaafad posuMppoBye ix.
Hanpuraan;

DAAD

Jlorotun HiMenpkoi cayx6u aragemivaux ooMiHiB (HiM. Deutsche Akademische Austauschdienst).

fAIFR “BEITA (HRBNU)
Jlororun Xap6iHcbKOro IeIaroriTHoro yHiBepcuTery

3 oriAfy Ha NPOaHali30BaHI IHIIOMOBHI TEKCTH OPUTiHAJLHUX O(ILiAHUX JOKYMEHTIB, 10 PerIaMeHTy-
10Th €KOHOMIKO-IIDaBOBI BilHOCHHY B akajieMiuHiii cdepi B XXI crouirti, BapianTu ix mepernany ykpaiu-
CHKOI0 MOBOI0 i YCHY peTpe3eHTaIlil0 JOCiIRyBAHOTO JUCKYPCY, 0y/I0 BUABICHO IUCTHHRTHBHI apaMeTpH
CHHepril eperJaanLy.

BucnoBku. Pesynbratu nocsiisreHHA 3aCBiTIMIN HACTYITHE:

o (/lncTHHKTUBHI TapaMeTpH CHHEPTisMy HepekJasy» PO3yMieMo AR BiAMITHI MORA3HUKM AKICHOTO IIe-
PeKJaly aBTEHTUIHUX TEKCTIB MOBOIO IIEPeKJIaly 3 yPaxyBaHHAM JIHIBICTHYHNAX i KOHTEKCTYAJbHAX 0CO-
6JIMBOCTEH TEKCTY OpuriHaly i MOBU IepeKJajly, o rapaHTye BiITBOPEHHA TEKCTY OPUIiHANY i3 IIOBHUM
36epeeHHAM aJlekBaTHOCTI fioro amicry.

o JIMCTVHKTUBHI IapaMeTpu cUHeprii mepekaany (yKpaiHCbKOH MOBOI0) aHTJICHKOMOBHUX, HIMEIIbKO-
MOBHUX Ta KHTaCbKOMOBHUX eKOHOMIKO-IIPABOBUX JOKYMEHTIB B akajJeMiuHiii cepi Ipe/icTaBIeHO TaKH-
MU [OKA3HUKAMY Ha JIHIBICTUIHOMY DiBHi 1) po30i#HOCTI y BUKOPHCTAHH] TePMiHOJOTII B ABTEHTHIHHX
JOCILFYBAHUX TEKCTaX Ta B 3ac00aX iX BIATBOPEHHA YKPAIHCHKOI MOBOI; 2) PO3GiIKHOCTI B rpaMaTHIHO-
MY 0()OpPMJIEHHI aBTEHTHIHUX JIOCTIEYBAHUX TEKCTaX Ta B 3ac00ax iX BiITBOPEHHA YKPAIHCHKOI MOBOIO;
3) TekcToBUil (peiim.

e [lin 9ac BigTBOpeHHA TepMiHOJOTII ¢ aHIIIHCHKOI, HIMEIIbKOT Ta KUTaficbKOi MOB YKPAIHCHKOIO TIpe-
BAJIIOE eKBiBaJeHTHUI MepekJay i monryk BimmoBigauka. Yepes HAABHICTD PisHUX JIHIBICTUIHHUX CHOCOOIB
TBOPEHHSA / TOXOMEHHA TePMiHiB-HEOJIOTi3MiB i 3ac00iB iX meperaany yEpaiHChKOW MOBOIO 3a CIIiJIbHE
BBAKAEMO TPAHCKOAYBaHHA (TpaHCHiTepalliio / TPaHCKPHUIIIiD) iHO36MHUX TEPMiHiB-HEOJOTi3MiB yKpaiH-
CHKOI0 MOBOIO, 30KpeMa aHIVIOMOBHOI'O IIOXOfFEEHHA. Y I'epPMaHCHEill Tpymi MoB ¢ikcyeMo peHOMEH 3amo-
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3MUEHHA aHIJIifICbKOMOBHUX TePMiHiB-HEOJOTi3MiB B HiMeIlbKill MOBI, fKi MalOTh OIHAKOBHII BBYKO-JiTep-
HU CRIax. Y TBOpPEeHHI KUTAlChRUX TepMiHIB-HEOJOTi3MiB CIIOCTEPIraeMo ONHMCOBHIl IlepekJal CyTHOCTI
HOBUX (PEHOMEHIB, TOMY Yy MOBi Iepek/aany (yKpalHCBKiil) BHKOPHCTOBYITH €KBiBaJEeHT OpUTiHAIY a60
OIIMCOBWIA TIeperJIa] ABUINA. B aHIIilchbKill | HIMEI[bKifl MOBaX TePMiHU TPEIbKO-JIATUHCHKOTO TIOXO/FKEHHA
MOCITA0Th MIITHY MO3WIiI0. ¥ HIMEIIbKOMOBHUX TEKCTaX aKaJIeMidHOI TOKYMEHTAIlii MOpAMN 3 TepMiHAMH
iHIITOMOBHOTO MOXOJFEHHA (YHKI[IOHYIOTh OPUTiHAJbHI HiMEI[bKi TePMiHU. ¥ KUTafiCbKOMOBHUX TEKCTAX
TOCJTIFKYBaHUX TOKYMEHTIB TIPOCTEHKYEMO OPUTiHANBHI KuTafichki Tepminm. Ilix 4ac meperaany TepMmiHiB
I'PeIbRO-IaTHHCHROTO TOXOIKEHHA YEPaIHCHR0I0 MOBOIO HalfYacTinle BUKOPUCTOBYIOTH €KBIBAJEHT, ¥ Jed-
KUX BUIAJKaX — BiJIIOBITHUK.

e 3araJpbHOBHUBaHI abpeBiaTypu MawTb CBOI BiANOBITHUKN B HiMeIbKiil, KMUTalChKill i yKpaiHCHKIil
moBax. Jledxri aHrxificbki cCKOpoYeHHA MOMKYTH OYTH KAJbKOBaHI B HiMENbKill, KUTAHCHKIN i yKpaiHCHKI
MOBaX i3 30epe#eHHAM 3BYKO-JIITEPHOTO CKJIATY TepMiHA-OPUTIiHATA.

e ['pamaTudne 0(OpPMIEHHA aKaIEMiUHOI TOKyMEHTAIlil MPeACTaBIeHO iH(IHITUBHUME 3BOpOoTaMu (B
AHTJIIICbKOMOBHUX i HiMEI[bKOMOBHUX TEKCTaX), repyHIiaJbHUMU ROHCpr}cuiﬂMI/I (B aHTTificbKOMOBHUX
TEKCTAaX), MIAPANHAMY PeTeHHAMH, IO BUKOHYIOTh PYHKIO f0faTka (Y KUTAfChKOMOBHNX TEKCTAX), & Ta-
KO CHHTaKCHYHUM IapajenisMoM. ¥ HasBax KOH(epeHI(ll, FpaHTOBHX | aKa/ieMiYHAX [IPOTPaM, & TAKOK
[IporpaM TiJBUIIEeHHA KBaJidirallii 9acTo 3ycTpidaeMo «JIaHIIOTOBI» CIOBOCIOJNYYEHHH, 0 BRJIOYAITH
TIETPUEMETHUKOBI a60 Ji€NpUCTiBHUKOBI 3BOpoTH (0COOJMBO XapaKTepHi [JA aHTJiChbKOT MOBH). ¥ Hi-
MeITbKiil i kuTafichbKifi MOBaX Taki CJIOBOCIIONYICHHA B aKaIeMiuHii chepi cTBOPIOIOTH CIIOCOOOM MOETHAHHSA
CJiB 38 MOJEJAMU «(IMEHHUK - IMEHHUK», (IIPUKMETHUE - iIMEHHUK)Y.

® YxpaiHCLKOMOBHHUII IIepeKJIa] aKaIeMiTHOl JOKyMeHTaIlii 3aiiMae GiIblie TeKCTOBOTO IPOCTOPY Yepes
HECIIOPiHEeHICTh IPAMATHYHOI CTPYKTYPH MOB. ¥ KPalHCHKOMOBHI BapiaHTH IepeRaaiiB HiMeIbKOMOBHUX
TeKCTiB 3a 00’€MOM JIelo yIoAi6HeHi; KNTalicbkOMOBHI TeKCTU OXOILIIOITH MEHIIe IIPOCTOPY, Hik yKpaiH-
ChKOMOBHI BapiaHTH IepeKIay, yepes «i€poraiQiky-cuMBOJI3M» floro akTyagisaii.

e EwmouifinicTs He € THIIOBOI 11 akaneMiiHOi cepy. ko MoBelp nepedyBae y eBHOMY eMOLLifiHO-
My CTaHi, Ile BUDARAEThCA Ha CETMEHTHOMY (eMOLIAHO MapKOBAaHA (TPHBAJICTb) BUMOBJAHHSA TOJOCHUX
3BYKIB, HEIPABUJIbHE BUMOBIIHHSA 3BYKIB MOBJEHH) 1 CyIIePCErMEHTHOMY PiBHAX (HecTaGlIbHICTD TeMILy,
CUHTaKCHIHO He3yMOBJIEHEe 3BY#eHHA Ta PO3MUPeHHA MeJOANIHOTO Jiala3oHy, HecTaHIAPTHE BUKOPUC-
TaHHA AJEePHUX TOHIB, llepepBaHa INKaJa, [iIBUNIEHa T'yYHICTh). EMoIifiHi BHCIOBIOBAaHHA MOKYTH CY-
IIPOBOJIYBATHCA KiHECHKOIO.

e fIx HeMOBHI 3HaKM yBary MpUBepTalOTh 3HAKM-300pameHHA (MaJiOHKHU, PoTo, Tpadira), eMOIeMH,
JIOTOTHIIN, [IeYaTKH, IITAMIIN OpraHisariii.

HepcneRTI/IBHI/IM BBAKAEMO TOfIAIbIIe JIOCI/KEHHA MIAIPYHTA 3MiH Nepek/ajio3HaByol mapaaurmu
B yMOBax CBiToBOI rio6asisauii Ha MaTepiaui aHIVIIICBKOMOBHHX, HIMELbKOMOBHUAX i KATAHCHKOMOBHUX
TeKCTiB O(iIifiHuX MOKYMEeHTIB, 10 pPerJaMeHTyIOTh eKOHOMIKO-TIpaBOBi BiTHOCHHU B akajeMiuHiil cgepi
B XXI crouiTTi, Ta X BapiaHTIB IepeRIANTY YKPAIHCHKOI MOBOIO.
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DISTINCTIVE PARAMETERS OF SYNERGISM IN TRANSLATION OF ECONOMIC AND LEGAL
DOCUMENTS IN THE ACADEMIC SPHERE (ON THE MATERIAL OF ENGLISH, GERMAN, CHINESE
AND UKRAINIAN)

Summary. The purpose of the article is to analyze distinctive parameters of synergism while translating English,
German and Chinese texts of the authentic official documents regulating economic and legal relations in the academic
sphere in the XXI century into Ukrainian. The object of the study is the foreign documentary support of the process of
Ukraine’s EU integration and cooperation with the P. R. C. alongside European countries within the academic environment.
The subject of the research is the reproduction tools of the official documents regulating cooperation terms and conditions
between Ukraine, European Union, and China in the academic sphere from English, German and Chinese into Ukrainian
within the framework of distinctive parameters of translation synergism. The results of the study are, on the one hand,
specification of the concept “distinctive parameters of translation synergism”; on the other hand — identification of the
interaction mechanism between the parameters under focus on the platform of the authentic texts of documents regulating
economic and legal relations in the academic sphere as well as their variants of translation into Ukrainian. Conelusions:
the distinctive parameters of synergism while translating English, German and Chinese documents regulating economic
and legal relations in the academic sphere (into Ukrainian) are manifested at the linguistic and extralinguistic levels taking
due to linguistic and speech awareness of the authors of documents and the translator’s education; the linguistic level is
presented by these indices: 1) differences in the use of terminology in the authentic texts under study and in the means of
their reproduction in the Ukrainian language; 2) differences in the grammatical framework of the authentic texts under
study and in the means of their reproduction in the Ukrainian language; 3) text frame. The extralinguistic component
of the academic sphere is implemented using the markers as follows: 1) connotative use of intonation, non-linguistic
signs; 2) kinesics. The perspectives of further research are seen in the study of the basis for changes in the paradigm of
translation studies in the context of world globalization on the materials of the English, German and Chinese texts of the
authentic official documents regulating economic and legal relations in the academic sphere in the XXI century as well as
their translated versions in Ukrainian.

Key words: distinctive parameters, economic and legal documents, academic sphere, synergism, English, German,
Chinese, Ukrainian.
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MAGIC AND REALISM IN PORTUGUESE SOCIOARTISTIC (SOCIAL-AESTHETIC)
DISCOURSE AFTER THE CARNATION REVOLUTION: WHEN A WINGED REPTILE
HERALDS A NEW ERA

Summary. The Portuguese literary works published after the Carnation Revolution (April 25th, 1974) will overcome
the obstacles to which, previously, censorship had consigned it. The purpose of this article is to determine the features of
the artistic-discursive practice of Lidia Jorge in depicting Portuguese society during the period of the fascist dictatorship
in the country. The subject of analysis is the author’s creative techniques that develop socio-aesthetic discourse in the
Portuguese fiction. Authors will then beginning a creative process, questioning, reflecting and reviving the country’s recent
memories, through the exhumation of these memories and strating a critical reflection on the 48 years of dictatorship
(1928-1974). Based on the creative experience provided by the Carnation Revolution, we propose to follow the literary
artistic discourse that Lidia Jorge, in her work The Day of the Prodigies, carries out on the rural Portuguese southern
country, as well as the creative aesthetic process that, using fictional modalizations of the magic realism and the marvelous,
allegorizes the contemporary Portuguese reality of the narrative’s writing time. The analysis of this socio-artistic
(social-aesthetic) discourse used by Lidia Jorge will be based on the theoretical-methodological assumption that considers
the act of writing as a material force that occurs in a certain place — and in a certain historical situation — being thus
affiliated to several institutions and establishing a system of relationships with other social praxis. After the analysis of
the artistic discourse of Lidia Jorge we can eventually conclude that this author will demystify colonialist, imperialist and
heroic mythologies and will thus reveal the chronic backwardness to which Portuguese fascism had condemend Portugal,
both in technological and social terms.

Key words: social-aesthetic literary discourse; Portuguese literature; Carnation Revolution; magic realism; Lidia
Jorge.

Introduetion

In the first two years following the Revolution, we witnessed a certain literary stagnation. This sit-
uation, however, will change with the learning of a writing process in freedom [5; 6; 9], when many of
the authors who had published under censorship will finnally embark on a writing performance that will
reflect on the recent past, as well as on the Revolution and the revolutionary process that followed it.
Eduardo Lourencgo [6] points out the stimulus that the Carnation Revolution provided to artists, espe-
cially considering the particularities and hopes raised by the revolutionary process.

Starting from the theoretical-methodological assumption that considers the act of writing as a mate-
rial force that occurs in a certain place and in a certain historical situation — and that has, therefore, an
affiliation to several institutions [11], establishing a system of relationships with other social praxis
[14], — we will study how recent past in represented in The Day of the Prodigies, the first novel written
by the Portuguese author Lidia Jorge, published in 1980. At the same time, we will also understand
the way in which, in this work by Lidia Jorge, the socio-artistic (socioesthetical) discourse manifests
itself, namely taking into account the two levels into which it is divided: the general artistic discourse
(as a global aesthetic construction) and the particular artistic discourse (as specific elements that make
up the narrative).

The novel is set in an imaginary Algarve village, Vilamaninhos, which is isolated from the rest of the
country and which life is centered on the daily lives of its inhabitants. Vilamaninhos thus emerges as
an allegory of Portugal under the dictatorship (1926-1974), that is, as a geographical space closed in
on itself and far from other realities of the world, including the country to which it belongs [12]. This
closure from the outside world makes Vilamaninhos a magical and fantastic universe, lending the novel
characteristics that can be associated with magical realism or wonderful realism [8].
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The concept of magical realism dates back to 1925 and was first applied to the fine arts. At the end
of the 1920s, it became associated with the Italian stracitta movement, when it finally became associ-
ated with literature, although from a conceptual point of view not always coinciding with that which
had been applied to the visual arts. It was Arturo Uslar Pietri who, in his work Letras y Hombres de
Venezuela, published in 1948, applied magical realism to the Venezuelan tales of the 1930s and 1940s.
A year later, Alejo Carpentier, in the prologue to his novel The Kingdom of This World, institutes the
wonderful American real, associating it with the particularities of the context of the South American
continent, in which the real-marvilhoso permeates different societal aspects. In 1954, Angel Flores, in
his article “Magical Realism in Spanish American Fiction”, considered that, from 1935 onwards, Span-
ish-American literature entered a new stage, inscribing Latin American authors in a trend that he called
magical realism. Since then, magical realism has been approached from various perspectives, sometimes
associated, sometimes dissociated, from marvelous realism. The premises of magical realism are based
on the history, mythology and beliefs of the communities where the work is manifested [8].

Although Nébrega [8] applies the term marvelous realism to the work of Lidia Jorge, we consider
however that Lidia Jorge resorts to some of the characteristic elements of magical realism or marvel-
lous realism (and we will refrain from entering into the polemic that sometimes dismisses, sometimes
approaches, sometimes confuses, magical realism and wonderful realism). In this sense, we will study
the specific treatment that is given to temporal circularity, magical numerology, characters’ premoni-
tions, symbology and magic.

We also consider that this author elaborates a rewriting of History, which underlies a critical read-
ing of the Portuguese recent past, in a subversion of the relationship between truth and fiction. This
meta-historical attitude, often associated with postmodernism, is marked by an omnipresent and omni-
scient narrator, whose critical discourse accompanies the diegesis. In this sense, The Day of the Prodi-
gies deconstructs the past and invites the reader to give it a new meaning [12].

The Day of the Prodigies also reveals the presence of the phenomenon of intertextuality, albeit in a
correspondence with a restrictive conception of that phenomenon. Following the conceptual proposal of
Gérard Genette [3], according to whom intertextuality encompasses quotation, plagiarism and allusion,
and considering intertextuality in a broader sense — the relations that a text establishes with another
text which do not necessarily pass through quotation or allusion — we will study the dialogue that the
narrative establishes, above all, with biblical texts.

We will see, in short, how the magical and wonderful elements allow us to establish a dialogue with
the present of the narrative, thanks to a historiographical metafictional exercise in which allegory (and
also intertextuality) allows the fictional mimicry of reality, in a reflective process on the recent history
of the country.

Description of the research process and diseussion

1. The marvelous and the magical as mechanisms of representation of recent reality. In general
terms, socio-artistic discourse refers to the aesthetic and thematic structure, which defines the work as
a whole. In this sense, magical realism allows the narrative to address the rural daily life of Algarve
(South of Portugal) with supernatural events (such as the serpent that talks), creating an atmosphere
of estrangement and social criticism. This socio-political critique carried out through socio-artistic dis-
course allows the work to present the reader an image of Portugal after the Carnation Revolution
(1974), questioning the oppression and isolation of rural communities, as well as the disillusionment
with superficial changes. Lidia Jorge’s prose is marked by sensorial images and an almost oral cadence,
approaching the oral literary tradition of the South of Portugal, which gives the poetic language of the
narrative a relevant socio-aesthetic element.

Vilamaninhos is a land where imagination and reality get mixed up. The village has a star-shaped
geographical configuration — “three roads that cross and break into six arms do not meet at the same
point. They rather form a knot, two by two” [4, p. 72] — it is in this imaginary star that a serpent
makes its appearance. It is in this magical world that the people of Vilamaninhos fell their story and, be-
yond, the story of the end of 48 years of fascist dictatorship and the advent of the Carnation Revolution.
The marvelous thus emerges as an allegory of reality [8].

In this approach to socio-artistic (socioesthetical) discourse, it is also worth mentioning narrative
fragmentation. In fact, the story is told by multiple voices (such as that of Carminha, the soldier or
the parish priest), revealing a multifaceted and subjective reality. Lidia Jorge mixes different narrative
planes, writing a narrative in which the reader, thanks to the presence of a multiplicity of voices, reads
and deciphers the orality, in a discourse where the voice of the characters is often mixed with the voice
of the narrator. The narrator thus assumes himself to be multiple, being able to assume the voice of
one or another character (male or female) or distancing himself from them, assuming, in this case, an
autonomous and omnipresent voice.

If the marvelous is an allegory of reality, the characters allegorize the oppressed Portuguese people.
Its popular language, oral culture, myths, symbols and customs thus serve the author to reflect on the
process of transformation that took place in the post-Revolutionnary Portugal and on the Portuguese
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identity'. Lidia Jorge, the “prophet in the handling of prose, pulls us by the tie of reality and drags us
into the hemisphere of Fictionality” [7]. The thematic allegory in The Day of the Prodigies — life in the
countryside till 1974, violence of men against women, colonial war (1961-1974), isolation and igno-
rance — thus converges to the ultimate end of the work: the announcement of the Carnation Revolution,
whose advent happens through magical acts that are strange to the daily life of Vilamaninhos.

In the imaginary and magical world of Vilamaninhos, numerology — a topos of magical literature —
is a recurring topic.

The distance between the appearance of the serpent and the appearance of the soldiers is approxi-
mately of twelve months, which foreshadows the end of an epoch and the beginning of a new era. The
number twelve is, moreover, “in short, the number of an achievement, of a cycle that closes” [2, p. 272].
There were also twelve children of Jorge Junior and Esperanca (eleven children survived, one died at
birth),> who, in turn, made Esperanca moan three times, in each of the twelve births, in an exponential
allegory of the suffering of motherhood. Often associated with magical numerology, the number twelve
symbolizes the universe in its cyclical temporalization: twelve are the months, twelve are the signs of the
zodiac, four are the seasons, and four are the cardinal points (both multiples of twelve). Twelve is also
the number of election of the biblical God:

For the biblical writers, it is the number of choice, that of the People of God, of the Church: Israel
(Jacob) had twelve sons, eponymous ancestors of the twelve tribes of the Hebrew people (Genesis 35:23ff).
The tree of life had 12 fruits; The priests 12 jewels. When Jesus chose twelve disciples, he openly pro-
claimed his claim to choose, in the name of God, a new people (Matthew 10:1 and parallel passages).
The heavenly Jerusalem of the Apocalypse (21:12) has twelve gates marked with the names of the tribes
of Israel and its wall has twelve chairs with the names of the twelve apostles [2, p. 272].

In Lidia Jorge’s narrative, the number twelve represents the end of a temporal cycle, sending us,
in parallel, back to the circularity of time — a trait of South American magical literature — and to the
magic of premonitions.

2. Socio-Artistic Particular Discourse: The Magical World of Premonitions and Forebodings. In
addition to socio-artistic discourse, in general terms, Lidia Jorge resorts to specific esthetical resources,
which we can consider as an essential component of the general artistic discourse, but this time in par-
ticular terms. Within the framework of specific resources, the narrative includes the serpent (a central
symbol of the marvelous, representing the supernatural that erupts into reality, destabilizing the social
order and exposing hypocrisies), irony and humor (the reaction of the inhabitants to the snake — fear,
curiosity, exploitation — reveals human absurdity), intertextuality (such as references to popular cul-
ture — proverbs, songs — and to biblical tradition — the snake as a figure of sin or revelation) and also
the literary representation of characters marginalized by the community where they live in (Carminha
and the soldier who returns from the colonial war are some of the examples of voices silenced by so-
ciety). We can also include in the (particular) socio-artistic discourse the fact that the author makes
Nature a character a part entiére: in fact, the Algarve landscape (the wind, the arid land) often reflects
the emotional state of the characters, as well as the tension between tradition and change.

Therefore, the appearance of a reptile, a “blue, brown and slender” snake [4, p. 22], heralds a
coming event: the Carnation Revolution. However, as this animal is alien to the imaginary and reality
of the people of Vilamaninhos, its coming will inaugurate a series of omens and peculiar events. The
appearance, death and subsequent rebirth of the serpent inaugurated transformations in the daily life
of the people of Vilamaninhos: the tavern keeper “served the highest glasses, and gave change without
wanting to touch the coins” [4, p. 42] and all the inhabitants “felt the presentiment” [4, p. 42—43] that
“precedes the great events” [4, p. 43]. Thus, there is a daily life before the appearance of the serpent,
and a daily life after the appearance of the serpent, after which the succession of rare and premonitory
acts is amplified, announcing a time of hope and change: “I dream day and night of these barrels of red
wine, and this sign with a grape-colored writing here above the door” [4, p. 86].

It is precisely after the appearance of the snake that two strangers will arrive in Vilamaninhos (the
arrival of both is not concomitant), that José Jorge Junior will mistake a stick for a snake, that the smell
that precedes spring will be especially fragrant, that Branca will finish a quilt with a dragon embroidery
and that the men will question the violence of the work in the fields: “Deep down, oh neighbors, you
think that someone has already performed the miracle of making the panito grow, separating it from the
chaff and all the rest, without having to sweat from the horns down the forehead” [4, p. 131].

In this world of omens, an anomalous phenomena will come to disturb the functioning of nature and
the daily life of the peasants. In Matilde’s house “the oil dripped on the floor and the stain turned green
and spread to the door”, in Jodo Martins’ house “when a pocket knife was lost someone said it should be

! The changes that took place in Portuguese society after the 25th of April, as well as the social role of women are, in
fact, two of the themes that run through Lidia Jorge’s work.

2 The perfection and plenitude symbolized by the number twelve cannot be understood as such in the case of Jorge
Junior and Esperanca. The fact that one of the children died and that, for this reason, the surviving children were only
eleven, means that Junior and Hope distanced themselves from plenitude, amputees that they were of the perfect evolu-
tionary number. They were thus excluded from Scriptural perfection.
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under the bush of wonders”, in Branca’s house the son imitated a cuckoo “and after two days he still im-
itated it” and in Jesuina Palha’s house “when she [...] threw a stone into the chimney of the closed house
of the deceased Rosa Gaverna, [...] the stone carried in front of it the last round of the beak” [4, p. 125].

Spring announces itself through the end of one season and the inauguration of another, under the
premature smell of the flowers: the red carnations that would mark the Revolution so much.

The strange acts continued during the very day of the Revolution, April 25, 1974. Thus, José Jorge’s
madness made him angry against the “annoying” [4, p. 132] and countless ants that had invaded his
house, exactly on the same day that, failing to kill all these ants that invaded Vilamaninhos, countless
men revolted. Like the ants’, these men who had made a revolution were also taking key positions on
April 25, 1974.

3. Socio-Artistic Particular Discourse: Woman-Man Alterity. The dictatorship resorted to the
symbolism of the woman submissive and faithful to the man [13]. The woman should therefore subju-
gate herself to the man, regardless of the violence he was exerting on her.

Of the descriptive scenes of extreme violence, Pdssaro’s violence against Branca stands out. The
woman becomes an animal that only serves the biological, sexual and work needs of the man, so Passaro
treats Branca the same way he treats beasts: Pdssaro e Branca symbolize, in this way, the virile imagery
that the dictatorial organization intended to impose. In this sense, Pdssaro, imagining the anthropomor-
phism of his mule, “tied its laughing snout to a trunk” [4, p. 40] and bent its fur “by writing crosses
over and over again” [4, p. 35]. In a scene of rare violence, however, the mule will be able to free itself
from the yoke that violated and oppressed it, predestining a greater liberation. Thus, the “narrative of
misfortune” [4, p. 41] announces, apparently in a contradictory way, “another small sign” [4, p. 41]
made of hope and change.

Parallel to the personification of the animals, it also occurs the animalization that man makes of
woman.

The marriage relationship of Pdssaro and Branca also reveals the difficulty of knowledge and
understanding that exists in a society organized according to male parameters and in which the
intercomprehension of the Other, man, and the Other, woman, is difficult to achieve. Branca’s visions
and premonitions constitute, therefore, a vision of the world that man does not understand, “blinded by
seeing the earth trembling” [4, p. 48].2

It is, however, the women who sense the coming of the serpent. This fact announces not only changes
of the social order and values, but also changes that will take place in the life of women.

The marriage relationship of Esperanca and her husband also allegorizes the incommunicability
that gradually establishes itself within a couple and which, in turn, extends to the entire known world.
Caused by a misunderstanding of the otherness of the linguistic sign, incommunicability does not allow
the deciphering of signs. In this way, parallel stories are superimposed: José Jorge Junior goes back to
his family ancestors while Esperanca constantly remembers their children, both allowing the thematic
approach, in the narrative fictionality, of emigration, driven by the search for better living and working
conditions.

Jesuina Palha, on the other hand, symbolizes the woman who transmits ancestral orders and values
within a determined community. Thus, she will try, without success, to kill the winged serpent that had
disturbed the stillness of Vilamaninhos. Unaware of the symbology of the apparition of a reptile with
wings, Jesuina accuses the older Carminha and the younger Carminha — one of them is a single mother
who had a daughter with a priest; the other is the priest’s daughter — of the apparition of a being who
had come to disturb the established order. Because both Carminha had disturbed that order, due to their
conjugal past and paternal filiation, the causes of the appearance of a winged reptile are immediately
imputed to them. The appearance of the serpent is, therefore, in Jesuina’s imagination, the result of
disrespect for the old traditional patriarchal order.

Carminha, a godmother of war (women who married a man that was fighting on the war, without
knowing him) and Carminha, a daughter of a priest, also brings to the narrative the theme of female
sexuality and the lower social position attributed to women. The youngest Carminha was always dream-
ing of the coming of a stranger who could allow her to ascend to the status of a married woman. When
youngest Carminha’s dream almost comes true, and she becomes engaged, she is finally accepted by the
rest of the community and only then do we know her second name — Parda. The author resorts then to a
tautological process in which the family name refers to a family origin, which reveals the condemnation
of her birth by the community.

1 José Saramago, in Levantado do Chdo, also compares the men who make the Revolution to ants that revolt.

2 Branca, the woman who is often raped, sleeps strangely with her eyes open and hears and sees events in advance:
“Branca goes up to the balcony. If you raise your little finger, you can touch the clouds” [4, p. 79]. It is, therefore, a woman
who reveals the future that man does not yet distinguish: the longed-for liberation. Branca is, in this sense, the Penelope
who awaits another life, whose daily life is a constant struggle, like the struggle that takes place between man and woman,
between the bestiality and the voice of the former: “He roared twice, engulfed the biceps of his arms, with strength and
air, and advanced towards the quadruped, an animal with hair, Branca” [4, p. 89].
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The arrival of the first stranger — youngest Carminha’s first fiancé — is another magic sign, an-
nouncing a “novelty”[4, p. 53], and allowing the author, through the mimicry provided by narrative
fictionality [14], to introduce the theme of the violence of the colonial war (1961-1974).

4. Socio-Artistic Particular Discourse: Isolation in Vilamaninhos. The closed and repetitive life of
the inhabitants of Vilamaninhos reveals the lack of culture and schooling of the peasantry of Portugal
under the 48 years of dictatorship. The rural isolation and ignorance of the people of Vilamaninhos are
the result of a political and socio-economic model, interested in keeping an important part of the pop-
ulation without culture and without the means of perceiving and understanding the phenomena of the
world.

Thus, Pédssaro, a figure representing the limits of the knowledge of the rural man, creates an imag-
inary world in which magic serves to justify the misunderstood. On the threshold of the magical world
and the real world is his wife, Branca, whose embroidery of a «dragon with a golden maple tongue, in
the middle of the rectangle of damask raw cloth» [4, p. 35] — in the image of Penelope, — will inaugu-
rate a new cycle, once the embroidery is finished!. In the Far East, the celestial dragon was considered
the «mythical father of many dynasties, and the emperors of China had it embroidered on their banners
to show the divine origin of their monarchy» [2, p. 596].

On the other hand, the technological evolution that accompanies the reality of the world does not
affect the Portuguese peasant work, but rather reveals the chronic industrial and cultural backwardness
of a country where “even in the hours of frost and cold, the farmer sweats and cries over the clods” [4,
p. 108]. In this technologically and industrially backward Portugal, “the signs of time” [4, p. 106] were
misunderstood by the population.

Vilamaninhos is, therefore, a land inspired by the southern portuguese villages of Algarve, in which
reality coexisted with the strangeness of unusual phenomena. In this way, Lidia Jorge resorts to the
metafiction of recent Portuguese History, following a tradition that brings this narrative closer to both
magical realism and marvellous realism.

In the present narrative we can, in fact, find an allegorical duality through the dictatorship/Revolu-
tion pair, as well as through the countryside/city pair.

In this sense, the dictatorship is equivalent to the sadness of Vilamaninhos, while the Revolution®
symbolizes joy: «There every day the streets are cleaned at dawn, so as not to disturb passers-by. And
the lights are lit all night to illuminate the houses: even during sleep» [4, p. 143].

The inverse image of Vilamaninhos is, therefore, Lisbon: the Algarve village, with its technological
backwardness, contrasts with the comfort and progress of the city. The city symbolizes, in short, the
party and joy, in contrast to the grayness of Vilamaninhos. Lisbon's opposition to Vilamaninhos show
the duplicity of the geographical Portuguese space (marked by the binomial advance/delay) in which the
characters move: in Vilamaninhos, we have the villagers; in the city, we have the soldiers [12].

5. The flying reptile: the announcement of a prodigy. The appearance of a serpent constitutes, as
we have mentioned, a sign misunderstood by the ignorance and passivity of the people of Vilamaninhos,
who suspect that “there is an unknown being among the houses” [4, p. 37]. This fear and suspicion of
the unknown makes the people of Vilamaninhos would rather have killed the snake than let it flutter in
the air: “Man and snake are opposites, complementary, rivals” [2, p. 594]. However, despite this natural
distrust of everything that disturbs the current order, the apparition will allow a questioning of life and
daily life, in a psychic process through which the serpent seems to embody “the obscure psyche, which
is rare, incomprehensible, mysterious” [2, p. 594].

The serpent assimilates the flying capacity of birds and, as in Branca’s embroidery, can transform
itself into a winged dragon — in the image of the “winged dragons of the Far East and [of] their coun-
terparts of the Meso-American pantheon, the feathered serpents” [2, p. 594]. In Vilamaninhos, the
serpent will reincarnate, announcing a new world in which “all drivers will be able to have their own
truck” [4, p. 37] and in which class solidarity — “Now more than ever it is necessary to be friends, to
love one another, to make a common front” [4, p. 37] — foresees a new humanism. Announcing a new
time, the celestial dragon also announces a cosmogonic ritual.

The imagery repertoire of the Vilamaninhos people is, however, limited by those who seek in reli-
gion and Christianity the deciphering of an apparition that they cannot justify or understand. Thus,
the Christomimic of the serpent’s ascension to heaven is, once the failed death attempt of the animal,

! The Penelopian allegorical image of Branca metaphorizes the centuries-old female submission to the man. However,
Branca, unlike the mythological Penelope, ends her work: the end of her embroidery is thus the negation of Ulysses. The
end of Branca’s work inaugurates a new era, announcing the end of a commitment that had lasted her entire life as a
married woman [4, p. 129].

2 Aware of their imagery limits, the people of Vilamaninhos know that the celebration and joy they hoped would arrive
in the village was something difficult to imagine, because «How can the blind man from birth imagine the sun if he has
never seen the light of day?» [4, p. 142]. In this sense, the appearance of the snake is nothing when compared to what
happens in Lisbon. The people of Vilamaninhos thus place the city on a qualitatively superior imagery plane: «They say
that those who go there, and see what goes on there, not only believe that a snake can fly, but will no longer care about
this feat related to my past life. Many. They are the wonders wrought on this earth” [4, p. 142].
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interpreted as something decisive, since “being close to the kingdom of heaven” [4, p. 102] could only
herald a qualitative change. The religious symbology permeates, therefore, through the imagination of
the people of Vilamaninhos, in which the elevation allegorizes a positive variation.

Religious symbolism accompanies, in turn, the belief in miracles, which would be, according to the
imaginary perspective of the people of Vilamaninhos, bearers of hope. When it ascended to the heavens,
after having escaped death by reincarnating, the serpent allowed the people of Vilamaninhos to believe
in a change and stop looking only at the interior of their peasant daily life, questioning, therefore, life
and the world. Such an allegory is provided by the image of the people of Vilamaninhos who look at the
sky, abandoning the reductive vision of a closed world in which one walks “with a curved spine as if we
had seen nothing” [4, p. 68]. The vision of the serpent thus makes it possible to allude to the blindness
of the people — “And I was so blind, that I did not even realize what I saw” [4, p. 22], — an allegory of
the incomprehension of those who, for a long time, lived in an “astonished sleep” [4, p. 25].

Only such an extraordinary and unusual apparition could announce to the people of Vilamaninhos
the unexpected and extraordinary advent of a Revolution, with socialist characteristics. Just as the
people — who had been asleep before the Revolution — are now awoke, so the serpent, once dead, had
risen and flew. The appearance of the serpent thus reveals the importance of understanding signs and
deciphering codes, what is fundamental for human communication and understanding: “And they waited
for the sign to be deciphered” [4, p. 56].

We can suppose that the choice of the serpent as the source of an annunciation also rests on the sym-
bology inherent to this invertebrate. Thus, “like man, the serpent is distinguished from all animal spe-
cies. If man is at the end of this long genetic effort, we must necessarily place this cold, legless, hairless,
featherless creature at the beginning of this same effort” [2, p. 594]. The serpent therefore symbolizes
the beginning of something. The serpent of Vilamaninhos is, therefore, a “serpent-principle that resides
in the deep layers of consciousness” [2, p. 595], heralding a novelty. It inaugurates something primordi-
al and, as had happened in Vilamaninhos, it cannot die, since a snake “does not stop untangling, it does
not finish disappearing and being reborn” [2, p. 595].

Being an archetypal complex, the serpent is an ancient god that we find at the starting point of all
cosmogenesis, symbolizing the circularity of time and regeneration. Representing the circular character
and the rebirth of a new time, the appearance of a snake, in Lidia Jorge’s diegesis, is not a single and
isolated act. Thus, it had already appeared in a time prior to the narratie’s present time when, long be-
fore, it had been sensed “by many people” [4, p. 36]*.

6. The imaginary of Vilamaninhos after the Carnation Revolution. The change of a traditional (pa-
triarchal) order and values is also marked by several extraordinary acts, so that the post-revolutionary
period is marked by the resurgence of peculiar events.

Fascism had been a grey age, in which life lacked joy and sunshine, while men and women waited
wearily for other (sunny) days [cf. 4, p. 84].

That socio-economic organization that excelled in blindness and incomprehension is like a male — an
useless and infertile being — as is the African land for Marinho: “I have never understood if evil is in the
land or in us” [4, p. 117]. In the popular collective imaginary, fascism appeared as something with no
way out and something to which people had to submit ad vita eternam: “But if I dream, it is with myself
in another state. I'm a mole in a hole, digging, digging with my paws in front of my eyes. But, oh neigh-
bors, the more I dig, the less I see” [4, p. 116]. The change of an order and values seemed undisturbed
and therefore impossible to bring about; in spite of this, man dreams and imagines. The appearance of
a serpent announces, in this context, a vague hope: “We were stunned, and at that time we could smell
the joy and peace breathing from the mouths of the people” [4, p. 102].

It was through the Carnation Revolution and its socialist characteristics that the greyness and sad-
ness of the Portuguese dictatorship gave rise to a huge party that was expected to arrive in small forgot-
ten villages: “All this is made thanks to the sound of music, and feeling the smell of flowers” [4, p. 143].
The soldiers, giving form to the forebodings of Vilamaninhos people, represent the hope “that a ballast
of this wonder will reach our land” [4, p. 143]; they are also a peculiar and unusual image to the people
of the village, so that Jesuina Palha describes their arrival with the same emotion and excitement with
which she described the appearance of the serpent [cf. 4, p. 152].

The ignorance and incomprehension of human and natural facts — which the character of Pdssaro
had metaphorized — gave way, after the Carnation Revolution, to knowledge — which is allegorized
through the character of Branca: “The earth is a ball and spins like a top that never tires of dancing”
[4, p. 167]. Branca also acquires new supernatural abilities, guessing — as Blimunda in the 1982 José
Saramago’s literary work, Memorial do Convento, would do — the intimacy of human beings. This
knowledge, through the voice of a female character, inaugurates the end (previously foreshadowed) of
a society based on patriarchal values and the beginning of an era in which women would occupy a place
of choice. Thus, it will be Branca — whose metamorphosis takes place, fundamentally, after the advent

! In this way, once again, the circularity and recurrence typical of the South American magical narrative are thema-
tized.
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of the Carnation Revolution — who will assume, from then on, the voice of the narrator. As a narrator,
she knows and guesses the future, and, in particular, the fate of the people of Vilamaninhos.

Conclusion

Lidia Jorge reflects on the obscurantist dictatorial fascist years, demystifying colonialist, imperialist
and heroic mythologies and revealing, at the same time, the chronic backwardness to which Portuguese
fascism had condemend Portugal, both in technological and social terms. In this sense, we can conclude
that, in The Day of the Prodigies, the general socioartistic (socioesthetical) discourse constructs an al-
legory about Portugal’s transition to a democracy, while the particular elements (symbology, language,
structure) reinforce this criticism through the beauty of poetic language. The work merges, in short, the
local (the Algarve region) with the universal (the human condition), becoming a landmark of contempo-
rary Portuguese literature.

The Day of the Prodigies comes with its ideals of justice and freedom, when the sign of the apparition
of a reptile is finally deciphered by the community of Vilamaninhos and a Revolution sees the day. The
Carnation Revolution resembles to a miracle, in which “the blind see without spectacles or other devic-
es. The lame stopped jumping, and their legs were the same height. Even the dummys play the violin.
Suddenly” [4, p. 133], in a narrative process of intertextuality that takes us back to the presence of a
strong Christian worldview within the peasant community of Vilamaninhos.

The soldiers will depart from Vilamaninhos towards the east, allegorizing the new life that will be
born. However, once the soldiers departed from the small village, Vilamaninhos appears to return to
isolation. The Revolutions and the soldiers presence seems then a magical appearence that never hap-
pened. Utopia (the transformation of the prodigy into a lasting and concrete reality) thus remains, and
the project of freedom seems to move away with the soldiers departure “marafados in a hurry, as if
scabbed” by the presence of the peasants [4, p. 160], in an allusion, perhaps, to the counter-revolution-
ary coup happened on November 25th, 1975 (which tried to reverse the revolutionary process and the
construction of socialism in Portugal).

Lidia Jorge works, in short, the revolutionary material in the narrative’s present, a few years after
the historical events that underlie it. In this sense, the description of a return to normality in Vilamanin-
hos and, therefore, to an imaginary where waiting is once again an everyday attitude, constitutes the
author’s vision of her (real) present — the writing’s present, — revealing her reflection on the contem-
porary Portuguese reality of the narrative’s writing time.
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MATIA I PEAJIISM Y IIOPTYT'AJBCBKOMY COITAJIBHO-ECTETUYHOMY NUCRYPCI ITIICJIA
PEBOJIIOIII I'BO3ANER: KOJIN KPUJATA PEINITUILA POSIIOYNHAE HOBY EPY

Awnorania. [Topryraabceki aitepaTyphi TBopu, omy6aikoBaHi micasa KBiTHeBoi peBodtorii 1974 pory (PeBoJortii rBo3mug
25 kBiTHA 1974 p.), 31011 KOJUIIHI [IeH3YpHI nepemkonn. Meromw 1iei cTaTTi € BUSHATEHHA 0COGINBOCTEH XYI0MHBO-THC-
rypeuHoi npakTuru Jlinii Mopmu y 306paseHHi TOPTYraabChKOro CyCHiIbCTBA Tif Yac (AIINCTCHKOI TUKTATYPU B KpaiHi.
00’exTom nocinmenna o6paso Texer pomany “Iens aynec”. IIpegmerom aHalizy € TBopda MaHepa aBTOPKH, AKA PO3BUBAE
COTIiaJbHO-6CTETHYHUI TUCKYPC Y HOPTYTAIbChEIl XyM0MHiH JiTepaTypi. ¥ TBOpYOMY ITIpOIieci MUCHbMEHHHUIIA CTABUTH 3a-
IUTaHHA, y Hel BUHUKAIOTh KDUTUYHI pediekcil, Mo CTOCYNThCA BiJHOBJIEHHSA, HaBiTh “eKcryManil” crmorafis mpo 48 pokis
ouKTaTopchkoro pesxumy B llopryramii (1928-1974). ¥V pesy.aprari nocaimxennsa TBopuoi Marepu, HabyToi Jligielo Hopmu
HarmepeofHi Ta y mepion PeBouiollii rBo3uk, aBTOPKA CTATTI BUOKPEMJIIOE 0COOIMBOCTI XYMOMHBOTO AUCKYPCY, Axuit Jlimia
Aop:xu MaiicTepHO PO3BHBAE B aHAJNI30BAHOMY TEKCTi, OIMCYI0YH HOii, 10 BigOyBagucA B Ti 4acu Ha arpapHoMmy miBaai [lop-
tyraJii. 3po6/1eH0 BHCHOBEH TIPO Te, M0 ¥ TBOPIOMY €CTETHIHOMY IIPOIeci MIChbMeHHHUIIA BUKOPUCTOBYE XyI0#HI Mofatisa-
Iii MaridvHOro peaJtisMy Ta KaTeropii 4ymecHoOro, aJeropusye MOPTYTaJbChKy PeaJbHICTh YaciB HAMCAHHA poMaHy (KiHelhb
1970-x pokiB). AHaJi3 conjaJbHO-eCTeTHYHOTO AUCKYpCY, yHaaBIeHoro Jligielo Mopxu y pomani “Ilens aygec”, eBiguuTs
IIPO Te, IO HiAI'PYHTAM HOro 0co6IMBOCTEH € TEOPETHKO-MEeTOOMOTIfiHe IPHUILYIIeHHA, AKe POSIJIALAE KT TBOPIOTO IIHCHMa
AK MaTepiaJbHy CHIY, IO MPOABJA€E cebe B MEBHOMY Miclii i B MeBHi#l icTopuuHifi cuTyamil. AKT TBOPUOTO MHUCHMA, TAKUM
YUHOM, TIOB'A3aHO 3 KiJTbKOMA iHCTUTYIIAAMH, 9epe3 AKi BCTAHOBJIIOETHCA CUCTEMA 3B'ABKIB 3 iHIIUME COIiaJbHIMHU IPAKTUKA-
mu. Jligia Mopmnu nemictudirye romoniamicTepki, iMnepiamicTeski Ta repoidHi MiosoTil eIOXYM AUKTATYPH i, TAKUM THHOM,
BUABJIAE IPUIUHU XPOHIYHOTO TEXHOJOTITHOTO Ta COIAIBHOTO BiicTaBaHb, y 6e30aHi0 Akux 3aHypuB [lopryradino ¢amusm.

KuogoBi eioBa: corjaabHo-eCTeTHYHUE TUCKYPC; TOPTYralbchka JiTepaTypa; PeBodiomia rBo3auk; Mariduuii peasism;
Jligia Hopsmu.
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COGNITIVE POTENTIAL OF THE BODILY CODE OF LITERARY METAPHOR

Summary. The purpose of this article is to explore the cognitive function of the body code in the artistic metaphors
and the functioning of this code in fiction texts. The analysis of bodily metaphor in literature reveals its role as a cognitive
tool in constructing the content of the text. As a result of the analysis, it has been determined that the body code is an
important means of influencing the text on the reader. Using examples from the classic works of writers from Western Eu-
rope, Latin America, Russia, China, and Japan, the study investigates how bodily metaphors are engaged in the creation
and transmission of meanings through sensory experience, symbols of movement, and spatial perception. Conclusions are
drawn that the body code plays an important role in the creation of literary metaphors, which serve as a cognitive tool for
cultural symbolization through language. Through the embodied expression of sensations, movement, and space, authors
in literary texts are able to transform abstract themes into tangible experiences for readers, significantly deepening their
understanding. From the perspective of cognitive tools, the bodily code helps readers connect abstract concepts with con-
crete physical experiences in the images of the world. Cultural symbols convey rich cultural connotations, reflecting human
cognition of the world and the expression of emotions in various cultural contexts. The merging of different media: film,
television, and games — defines the prospeets for further studying media metaphorology, particularly the body metaphor,
which often penetrates the texts of contemporary fiction from media texts.

Key words: literary metaphor; bodily code; cognitive function; sensory experience; textual analysis; fiction.

Introduection

Literary metaphor has long been considered the main manifestation of language art, and the body as
the basis of human perception of the world plays an important role in the construction of metaphor. In
recent years, the cognitive functions of the body code in fiction text have been the focus of attention. This
problem is at the intersection of cognitive linguistics and literary studies. The bodily code not only con-
veys emotions through sensory perceptions (touch, sight, hearing), but also displays abstract concepts
through action and spatial metaphors. For example, in Dante’s Divine Comedy, the bodily movements
of “risin§” and ‘falling’ are metaphors for moral nobility and degradation; in classical Chinese poetry,
cinema’ = (ping ldn, “leaning against the fence”) is often used as a metaphor for solitude or contem-
plation [14, p. 56-57].

In this paper, the bodily code is examined through the prism of the theory of cognitive metaphor, and
the mechanisms of its functioning in literary texts and ways of influencing the reader are investigated.
The analysis of literary works in different cultural contexts allows us to reveal the universality and spec-
ificity of the body metaphor and offers a new way of its interpretation for literary studies.

1. The theoretical basis of the body code: the interaction between cognition and metaphor. Before
discussing the role of the body code in literary metaphor, it is necessary to analyze its theoretical basis.
There is an inseparable relationship between cognition and metaphor that forms the basis for the func-
tioning of the corporeal code. Cognitive linguistics offers a unique perspective for understanding this
complex relationship, and body metaphors, being a key part of it, occupy an important place in literary
creation and interpretation.

1.1. Body Metaphors in Cognitive Linguisties. Cognitive linguistics is developing against the theoreti-
cal background of second-generation cognitive science and empirical philosophy. It opposes the mainstream
linguistic viewpoint of transformational generative grammar by advocating that the creation, learning and
use of language is closely related to human cognition and that cognitive abilities are fundamental to human
knowledge [, p. 12—15]. George Lakoff and Mark Johnson, in their authoritative work Metaphors We
Live By, make it clear that the essence of metaphor is to understand abstract concepts through bodily ex-
perience. For example, the metaphor “time is space” is often said to derive from the experience of movin
the body in space, and the sustained expressions “the future is ahead” and “the past is behind” [14, p. 34
illustrate how the concept of time is perceived and expressed through spatial experience.

In literature, such metaphors are often realized through physical actions or sensory images. In Mar-
cel Proust’s Memories of a Watery Year, “the taste of Madeleine’s cake” [9] triggers a flood of mem-
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ories, and the taste sensation is cleverly transformed into a metaphor for time. When the protagonist
tastes the Madeleine cake, the memories of the past come upon him like a tidal wave, and this association
between taste and time is a vivid embodiment of bodily experience in literary metaphors.

Among cognitive metaphors, structural, orientational, and ontological metaphors are distinguished.
In literature, these types of metaphors can be conveyed figuratively by means of the bodily code. In Rich-
ard III, William Shakespeare skillfully metaphorizes the corruption of the state through the deformed
body, directly correlating the deformation of the body with political chaos, forming a typical structural
metaphor [10, p. 45—46]. Richard III’s deformed body resembles the turbulent and corrupt state at that
time, so readers can intuitively feel the metaphorical implication.

1.2. Systemicity of the Body as a Textual Symbol. The body code forms a complete system of sym-
bols in literary creation, covering many levels and playing a crucial role in expressing and conveying
textual meaning. At the level of sensory symbols, many literary works convey rich emotions and mean-
ings through the depiction of bodily sensations. In The Dream of the Red Chamber, the tears JHHR (1éi
yan) of Daiyu (% %) become a symbol of emotional vulnerability. Daiyuu often washes her face with her
tears, and as Cao Xueqin (855 /) intends, her tears seem to be an outward expression of her innermost
feelings, a metaphor for the delicacy and fragility of her emotions under feudalism [12, p. 67].

Action symbols also have powerful ideological functions. In Ernest Miller Hemingway's story “The
Old Man and the Sea”, the repeated description of Santiago's action of “holding on to the fishing line” is
a deep metaphor for the old man's spiritual quality of perseverance. In his persistent struggle with the
sea and the big marlin, Santiago always holds the fishing tackle tightly [3, p. 34—35], and this action
becomes a symbol of his indomitable spirit in the face of adversity.

Spatial symbols also have a unique significance in literature. In Franz Kafka’s (Frantisek / Franz
Kafka) novel The Castle, the spatial imagery of the “inaccessible castle” conveys a sense of physical
powerlessness. The protagonist tries his best to get into the castle, but is unable to do so. The castle
seems to be an unattainable goal [4, p. 89—-90], symbolizing the physical and mental powerlessness of
man in the face of overbearing social order and rules.

This symbolic system activates the meaning of the text through the reader’s embodied cognition, al-
lowing abstract themes to be visualized. In Dante’s Divine Comedy (Dante Alighieri), the bodily move-
ments of “rising” and “falling” [14, p. 56—57] not only represent a metaphor for orientation, but also
transform abstract moral judgments into tangible bodily movements through the reader’s perception of
physical space. By reading, one can personally feel the emotional ups and downs and moral choices of
the protagonist in the stages of “rise” and “fall”. This gives one a deeper understanding of the author’s
intent and the moral concepts he or she conveys in the work.

2. Textual Embodiment of Body Codes: Representation of Feelings and Emotions. The embodi-
ment of body code in text is multidimensional, and the representation of feelings and emotions is es-
pecially significant in it. Through the depiction of sensory sensations such as touch and sight, literary
works can subtly convey emotions and create a rich textual world. This juxtaposition enhances the
emotional tension of the text, allowing the reader to gain a deeper understanding of the subtext of the
work.

2.1. Tactile Metaphor and the Communication of Emotion. Touch is often used in literary works
to create a sense of intimacy or alienation and becomes a powerful tool for conveying emotion. For
example, Haruki Murakami (% _F#/#8) describes in “The Norwegian Wood” that “Naoko's hands are
as cold as snow” [20], and this tactile description is a vivid metaphor for the psychological barrier be-
tween Naoko and the outside world. Naoko's inner loneliness and closedness are conveyed to the reader
through this pair of cold hands, making the insurmountable emotional distance between her and other
people deeply felt.

In Eileen Chang's The Book of Golden Locks (7% % ), the expression “The tangram bracelet hurts”
(“LI5 TS 3£ %) shows Qixiao's deep emotional repression. The heavy bracelet makes Qixiao
feel physical discomfort, which is a symbol of the distorted emotional suppression and pain experienced
in the feudal family [24, p. 76—77]. This tactile code evokes empathy through the reader's bodily mem-
ory, greatly enhancing the emotional tension of the text.

In Yang Zhouping's (#}°F) novel Snow Tracks in Spring, the tactile experience “Z5 EgXEAT” (“It
is difficult to walk on snow-covered roads”) is not only a description of physical difficulties, but also a
metaphor for the cultural difficulties of intellectuals in the midst of social change. The author cleverly
turns the tactile perception of “ £ ZEIRIRIREI/ES H” (“Footprints deeply imprinted on the snow”) [22,
p. 45—46] into a metaphor of interference with reality. The reader feels every step of the protagonist
making a difficult crossing on the snow-covered road, and then appreciates the confusion and struggle
faced by the intellectuals of the historical period described. This metaphor embodies the deep cultural
meaning of this tactile code.

2.2. Visual Metaphors and Power Relations. Visual codes are often closely linked to narratives of
power in literature, revealing the discipline of power over individuals through the experience of “watch-
ing” the body. In the novel 1984, George Orwell used the visual symbol of “the eyes of Big Brother”
[7, p. 56-57] to refer to the omnipresent surveillance. In the totalitarian society depicted in the novel,
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the “eyes of Big Brother” constantly watch people’s every move, individuals have no privacy and the
authorities control individuals in all aspects through this visual surveillance.

In Lu Xun’s novel Medicine (€ ifl), the visual images of AIl{%3k (rén xué mdntou, “Steamed human
blood buns”) [18, p. 34—-35] are a profound metaphor for society’s painful gaze. In the novel, people’s
blind pursuit of }\J%l’f%% reflects people's ignorance and stupor in the society at that time, and this visu-
al depiction reveals the mental state of people under the power structure of the society, and the influence
of the distorted view of power on people's consciousness.

Visual metaphors show obvious differences in texts belonging to different cultures. In Western litera-
ture, the visual symbol “cross” often carries the meaning of redemption, such as in Fedor Dostoevsky's
novel Crime and Punishment, where the protagonist, Rodion Raskolnikov, seeks spiritual redemption
through the depiction of episodes related to the crucifixion [1]. In classical Chinese poetry, visual im-
ages of %+ [ping 14n] are most often directed toward solitude or contemplation, such as in Liu Yong's
“Bight Sounds of Ganzhou” ijﬁﬂﬁK), where the poet writes: “ANZG &Ellfic, B2 W, 1AL
WLEERERTE, TS ? AN HEEHE, RILE. RESREA. Fmk, mEmL, Bk
! 7 [16, p. 67-68]. Here faii £~ (yildn), synonymous with %4 (ping ldn, “leaning against the fence”)
conveys the emotional state of the protagonist: loneliness and longing for her hometown. This difference
is due to the unique ways of encoding visual symbols in different cultural representations.

3. Action Codes and Spatial Metaphors: Dynamic Meaning Generation. Movement codes and spa-
tial metaphors are intertwined with each other in literary works, and together they contribute to the
dynamic meaning generation in texts. Body movements not only play a role in plot development but also
reflect the psychological state of characters, and spatial metaphors reflect cognitive differences in dif-
ferent cultures through the position and experience of the body in space, giving the text a rich cultural
connotation.

3.1. The narrative function of action metaphors. Body movement plays an important role in literary
narrative, which can promote the development of plot and deeply draw the psychological state of char-
acters. In One Hundred Years of Solitude, Gabriel José de la Concordia Garcia Marquez describes a long
repetitive action, “Colonel Aureliano makes a small goldfish” [6], which is a metaphor for the state of
loneliness. Colonel Aureliano makes little goldfish day after day and then melts them down and makes
them again. This repetitive action is similar to his lonely life, which is a continuous cycle without end.
It emphasizes the hero’s unbreakable loneliness in his heart.

Fugui in Yu Hua’s(5R*£) novel “To Live” “Z5 [E#fif” (“bends over to plant seedlings”) [23, p. 78—
79]. This has become a metaphor symbolizing life's resilience. Having gone through countless trials in
life, Fugui remains faithful to the land, and planting the rice sprouts obliquely becomes a symbol of his
persistent survival. He, like the crops on the land, always perseveres despite the wind and rain, reflect-
ing the strength of life, the pull of life despite suffering.

In Xiao Feng's (H¥fil%Xiao Ruifeng) novel “Between the Lake and the Mountain”, the core of the
plot is the suicide of the protagonist Jin Gangiang [16, p. 45—46], which is not only a simple plot move
but also a metaphor for spiritual collapse. Through this symbol of extreme action, the author reveals
the deep existential dilemma that people face in the contradictions of urban and rural culture. In the
urban-rural cultural conflict, Jin Ganggiang is caught in a spiritual dilemma due to his lack of sufficient
cultural capital: he decides to commit suicide. This plot makes the reader think deeply about social
reality and the fate of individuals.

3.2. Cultural Differences in Spatial Metaphors. The position and experience of the body in space
reflect cognitive differences in different cultural contexts, and spatial metaphors have distinctive cultural
features of encoding in literary works. In Western literature, ‘wilderness’ is often used as a metaphor
for freedom, such as in Walt Whitman’s Leaves of Grass, where the desire for a free and unbridled life
is expressed through the depiction of wilderness [11, p. 34—-35]. The expanse of wilderness symbolizes
boundless freedom, allowing people to get rid of restrictions and get complete freedom.

In ancient Chinese poems, the act of “climbing to the heights” is mainly associated with nostalgic
feelings. Thus, the eighth-century poet Du Fu (ﬁgﬁ) in the poem “X " [déenggao] (“Climbing to the
top”) writes: “ XS R SRR, VHFV AL Klnl. TiEAGK RN T, ANKULREKR. 7 EIEKE
1%, BEZHME G . WAETIREREEE, HEHF . The poet climbed high and looked into
the distance, the desolate autumn landscape before his eyes evoked a deep longing for his hometown, and
the spatial act & 5 [denggao] became a support for his nostalgic feelings [15, p. 67—68].

Cross-cultural comparison of spatial metaphors can further deepen the understanding of literary
works. For example, in Japanese literature, harakiri is a metaphor for honor, and Yukio Mishima’s de-
piction of this action (°Fif] 2 &) in “Kinkakuji” demonstrates the unique understanding and pursuit of
honor in this cultural context [19]. In Western literature, in contrast, the spatial symbol “cross” carries
the meaning of redemption, such as in Fedor Dostoevsky's Crime and Punishment, discussed above.
This distinction requires the reader to have appropriate knowledge of the cultural context when inter-
preting literary works in order to accurately decipher the deep meaning of the body metaphors.

4. Cross-Cultural Comparison of Body Codes: Universality and Uniqueness. Body codes across
cultures possess both universality based on the common human physiological basis and uniqueness due
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to their unique cultural contexts. Through an in-depth discussion of universality and uniqueness, we
can better understand the rich subtext of the body code in literary metaphors as well as the profound
influence of cultural factors on it.

4.1. Universality: common bodily experiences. Despite significant differences in language, customs,
and other aspects, different cultures exhibit a striking universality in some aspects of bodily codes. This
universality stems from the common physiological basis of human beings, making some body metaphors
have similar meanings across cultures. For example, “heartbeat” is a common metaphor for tension in
many cultures. In the novel The Tell-Tale Heart, Edgar Allan Poe demonstrates his protagonist’s fear
and anxiety by showing how fast his heart beats when he is nervous [8, p. 56-57], and this heartbeat
metaphor resonates across cultures.

Similarly, “smile” symbolizes benevolence in most cultures. In Birds of a Feather, Rabindranath

Tagore @?jﬁT{@Tﬂﬁr QFI?IF) conveys warmth and friendliness through the depiction of smiles in many

situations [21, p. 34-35], and this universal perception of smiles allows readers of different cultures
to experience the kind feelings embedded in the work. Regarding touch, across cultures, ‘warmth’ and
‘cold” are often associated with emotional intimacy. When people feel warm, they often tend to associate
it with intimate and comforting emotional experiences, whereas when they feel cold, they may experi-
ence feelings of alienation and loneliness, reflecting the universality of the bodily code, in terms of tactile
perception and emotional associations [13, p. 78-79].

4.2. Uniqueness: differences in coding in culture. Cultural contexts are like a unique coding system
endowing bodily codes with unique meanings. We wrote above, in §2.2, that classical Chinese poetry
uses the cinema “/T4*” (“leaning against the fence; leaning on the fence”) as a metaphor for loneliness.
However, in Western European literature, “leaning on the fence” means “observing the outside world”,
such as in the novel Madame Bovary by Gustave Flaubert, Emma looks at the fence, which shows her
curiosity and desire to see the beautiful world outside. This difference is due to the different emotional
perception of space in different cultures. In Chinese culture, “leaning against the fence” is often associ-
ated with the expression of inner emotions. Leaning against the fence, a person contemplates the past,
going over it in memory, or feels the present. And no one disturbs him, he is alone. In Western European
culture, on the contrary, more emphasis is placed on man's observation of the outside world, and the
fence is the boundary that is closest to the object of observation and information about it. This difference
in cultural code requires cross-cultural knowledge on the part of the reader.

Conclusion

Thus, as a result of this study, it has been established that the bodily code plays an important role
in the creation of literary metaphors, fulfilling a dual function: a cognitive tool and cultural symbols.
Through the embodied expression of sensation, movement and space, literary texts can transform ab-
stract themes into tangible experiences for readers, significantly deepening their understanding of the
works. In terms of cognitive tools, the bodily code helps readers connect abstract concepts to concrete
physical experiences to better understand the meaning of the work; in terms of cultural symbols, it car-
ries rich cultural connotations, reflecting human cognition of the world and expression of emotions in
different cultural contexts.

With the development of time, future research can further explore the evolution of bodily codes in the
digital reading era. In digital reading contexts, reading methods and experiences are changing signifi-
cantly, and the form of interaction between body and text is also changing, which has implications for
the understanding and use of bodily codes. In addition, new body metaphors are also an important area
of cross-media narratives and deserve scholarly study. The confluence of different media: film, televi-
sion, and games, demonstrates the importance of studying media metaphorics, including body metaphor,
often infiltrating recent literature. An in-depth study of the aspects we have touched upon will give us a
fuller understanding of the role and significance of the bodily code in literature and media.
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KOTHITHBHU I MOTEHIIAJ TIIECHOTO KOLY JITEPATYPHOI META®OPH

Anorania. Merolo 1€l cTatTTi € fOCTiNKEHHA KOTHITHBHOI (DYHKIII TilecHOro KOy B XyRo&HIHA MeTagopi giTepaTypHuIX
TeKCTiB i PyHKUiIOBaHHA I[bOI'0 KOALY B TeKcTi. ¥ Ipolieci aHaJi3y TilecHoi MeTaopH B XyI0MmHii JiTepaTypl posKpUBaETbCA
ii posIb AK KOTHITUBHOTO iHCTPYMEHTa Y KOHCTPYIOBAHHI 3MIiCTY TeKCTy. ¥ pe3y.IbTaTi aHAJI3y BHAJOCA 3’ ACYBATH, IO TiJlec-
HHUH KOJI, € BasKJIMBUM 3aC060M BIUIMBY TekcTy Ha unmTada. Ha mpuraaji kiacud4HUX TBOPIB NMECHMEHHUKIB i3 KpaiH SaxigHol
Epomnu, Jlatuncsroi Amepuku, Pocii, Kurawo Ta Anowii y po6oTi mocaimkeno, A& TitecHi Merapopu 3aJydeHi 10 CTBOPeHHA
Ta Iepefiadi 3HaUeHb Yepe3 CEHCOPHUIl JOCBiJ, CUMBOJIE PYXY Ta IIPOCTOPOBE CIPUAHATTA. 3p06JIeHO BHCHOBEH 1IPO Te, IO
TilecHUil KOJ Bilirpae BaimJMUBY POJb Y CTBOPEHHI JiTepaTypHUX MeTadop, AKi BHCTYNAlOTh KOTHITMBHUM iHCTPYMEHTOM
KyJIbTYPHOI CHMBOJIIBAIIil Yepe3 MOBY. SaBIAKU BTIIEHOMY BHPaeHHIO BI[IYTTiB, PyXy Ta IPOCTOPY aBTOPH B JiTepaTypHUX
TEKCTaxX 3[aTHI MepeTBOPIOBATH abCTPAKTHI TeMH Ha BiUyTHI MOCBIiIM [JA YUTAUiB, 3HAYHO TOTJIHOMI00YM TXHE PO3YMiHHA
aBTOPCHKOTO 3ayMy. 3 TOUKM 30PY KOTHITHBHUX iHCTPYMEHTIB, TileCHUH KOJ JOIOMarae YuTaYaM 3B’ A3aTH a0CTPAKTHI KOH-
Iennil 3 KOHKPeTHUMHU (DiSUYHUME JOCBiTaMu y kapTuHaX cBitTy. RyabTypHi cuMBou mepefaoTs 6araTi KyJIbTypHI KOHOTALT,
BiioGpa:kaiodn J0ficbKe [iBHAHHA CBiTY Ta BUpaMmeHHA eMOIlifl y PISHUX KYJIbTYPHUX KOHTEKCTaX. SAUTTA Pi3HHUX Mejia: KiHo,
TesebaueHHA Ta ir0p — BUBHAYAE MEPCIIEKTHBHU TIONAJBIION0 BUBUEHHA Me/iiiHOT MeTapopuKn, B0KpeMa MeTaopH Tija, AKka
9acTo caMe 3 MefIiflHUX TeKCTiB IPOHUKAE B TEKCTH CyYacHOI XyL0KHbBOI JiTepaTypu.

Ruouosi caoBa: miteparypra Metadopa; TilecHHIl KOI; KOTHITUBHA (DYHKIifA; CEHCOPHHUI TOCBifl; TEKCTYaJbHUH aHaTis;
XYLOMHA JiTepaTypa.
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COHIIE B I3EPKAJII BOJITAPCBKOI ®PA3EOQJIOITL

Anorania. Meromw cratti € aHajis KOHIENTY «COHIE» B Goarapchkiii ¢paseosorii. O6’6KT MOCTiHEHHA CTAHOBIATH
(pasemu, IO IPYNyIOTHCA HABKOJIO IIbOI'0 KOHILENTY; HpegMeT — iXHA JiHIBOKYJIbTYPHA CBOEPiAHICTb. ¥ CTYAIl B Memxax
JHTBOKYJbTYPOJOTI9HOTO MiJX0[y BUKOPUCTAHO AK 3araJbHOHAYKOBI METOAM — ONMCOBHUIl i MOpiBHAMbHUIL, MeTOJ, aHAJIIBY
Ta CUHTe3Y, TakK i CyTo JiHI'BICTHYHIi, B0KpeMa MeTO[, TiHTBOKYJIbTYPHOI iHTepIpeTallii, KOHIeNTyaJbHNIl AHAJI3, METOJ CTPYK-
TYPHO-CeMaHTHIHOTO MonenoBaHHA. HaykoBa HoOBH3HA PO3BiIKY BUSHAIAETLCA THUM, IO BIIepIle y 3apyOimHiil i BiTuu3HAHIN
JIHTBICTHIII TOCJIIHEeHO KOHIETIT «COHIIe» Ha MaTepiaJi 00arapehkoi saraJbHOHAPOAHOI i AiatekTHOI (paseonoril Ha TJi pa-
3€0JT0Tii iHIMUX CJIOB’AHCHKUX MOB, 30KpeMa YKPAIHCHKOI i pocificbkoi. OTpuMaHi pesyabTaTu TOCHiIHEHHA Tal0Th 3MOTY JIATH
BHCHOBEIB HacaMIIepe] IoJ0 caKkpaJisalil COHIA B yCiX TPhOX MOBAX, fAKe CIiBBiIHOCHTHCA 3 PEJITifiHUM KOJOM KYyIbTYpH,
BUPi3HAETbCA BUHATKOBO IOSUTUBHUM 3a0apBJEHHAM, IO CATAE CBOIM KOPIHHAM apxaidyHOi TpajuIilii BIIAHYBAHHA COHIIA
i moB’sA3aHO 31 chOPMOBAHOI0 B MesKax Iiel Tpa Uil yeTaIeHOI CHCTeMOI0 HAPONHUX 00PAMIB, pUTyadiB i 3Bu4ais. BoxHouac,
IIPOBeJIeHe JIOCHIKeHHA 1a€ 3MOT'y aKkIeHTYBATH Ha AeAKWX BiIMIHHOCTAX B YHAABJEHHI COHIIA B PiBHUX (Ypas3eoJOTidHIX
KapTHHAX CBITYy Ta fioro acomiarifax i3 uumoch GyneHHuM i 3BuuHUM. IIpakTWIHA HIHHICTH TIONATAE B MOMKJIMBOMY BUKO-
PUCTaHHI pesyJIbTaTiB TOCTiIKeHHA B Taaysi ¢paseomnorii, JIHIBOKYJIbTYPOIOTii, €THOMIHTBiCTHEY, KOTHITUBHOI JiHTBiCTHRH,
JiHTBOCEMIOTHKH, MUKKYJILTYpPHOI KOMYHiKalil, epekaanosHaBcTsa. Ilepcnexmusu TOCTI#eHHA B6ATAEMO Y TIOAAIBIIOMY
I'PYHTOBHOMY BUBUeHHI 60/Irapchkoi (hpas3eosoridHoi kKapTHHY CBITY B Me:aX acTPOHOMIYHOI'O JiHTBOKYJIBTYPHOTO KOLY.

Kuog0Bi caoBa: Gorapebka (paseosoris, KOHIENT «COHIE», JiIHIBOKYJIbTYPHHI KOJI, hpaseoJorism, (hpaseosoridta kap-
THHA CBITy, YKpaiHChbKa MOBa, pocificbka MOBa.

ITocranoBka npoGaemu. KoHuenT «coHme» — OfuH i3 HAHBAKJIUBIMNUX CKJIQJOBHX ACTPOHOMIYHOI'O
JIHTBOKYJILTYPHOTO KOMY, MOCTiEHHS AKOTO B CyYACHUX JIHTBICTUYIHUX CTY/iAX HAOyBae Bce GilbImoi
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AKTyaJbHOCTI i XapaKkTepU3yeThCA HacaMmiepef 3aJydeHHAM (DpaseoJoridvHoro marepiamty, 3arajbHOHA-
POIHOTO, i MiaJeKTHOTO, AK HAHACKPABIMIOro it Ha0OPA3HINIOTO MiATPYHTA MJIA JIHTBOKYJIBTYPOJOTITHUX,
KOHIIEIITOJOTIYHNX, eTHOMIHTBICTUYHUX AOCTieHb, JOCIiHeHD i3 Teopii i IpaKkTUKU MepekJany Ta Mik-
KYJbTYPHOI KOMYyHiKallil.

3B’A30K i3 momepegHIMU Ta CYMiKHUMM JOCTiTKeHHAMHU. [{oCTimmeHHa acmporomiunozo JiHTBO-
KyJIbTYPHOTO KOLY 3araJoM, OKpeMHUX KOHIIEITiB, I[0 {0ro HAIlOBHIOTb, i KOHLEITY «COHIIE» 30KpeMa
Ha MaTtepiagi ¢paseosorii mpeacTaBIeHO B IeAKUX MOMEPENHIX HAIMX Po0oTax (IUBITHCA, HATIPUKJIAT,
OfIMH i3 po3iNiB HAMOI NOKTOPChKOI mucepTarii «Ppaseooria pocifichkux mepeceseHChENX roBipok 1liB-
IHA YEpaiHu: JiHTBOKYJIbTYPOJIOTI9HUI Ta JeKcuKorpadidnuii acnekt» [2, c. 259-265] abo mocaimxen-
HA KOHIENITY «HeG0» B MeKaxX IhbOro K KOIy Ha MarepiaJji 6oarapcbkoi ¢paseodorii [1]). Hocaigmenssa
ACTPOHOMIYHOTO (ACTPAJBHHOI0) KOy Ha MaTepiati ykpaiHchkoi (hpaseoJorii BimoOpameno B MoHOTpadii
JI. B. CaBuenko «DeHoMeH eTHOKOMIIB TyXOBHOI KyAbTYpH y (paseosorii yKpaiHchbKkoi MOBU: €TUMOJIOTIY-
HUI Ta eTHOJIHTBicTHYHUH acriekTu» [14, ¢. 169-170]; Ha MaTepiani pocificbkoi, yKpaiHChKOi, PyMyH-
cbkoi ¢paseosorii — y po6orax H. I. Apirosoi [3; 4]. IlikaBuMu BHIaloThCA CIIOCTEPEHKEHHA OO0 Ca-
KpaJisariii coHId y 6oJrapchbkiit Migoaorii Ta ¢oabkaopi B HaykoBiit possiaui A. Kamsoauosa it [I. Andesoi
[11]; y rom6GokoMy aHaJsisi KyJIbTypHOI CEMAHTHKM apXaidHUX (paseoJsoriamis, wec. zlaté prasitko rta
COHATHUH 3aHIUE (Poc. COTHETHBINH 3AHIUE, (in0p. COHETHBI 3anInE), — y pobori JI. 1. Ilanunenko [7];
y TeperIaflo3HaBUOMY ACIeKTi Ha MaTepiaJi IeAKNX CJIOB’AHCHKUX i AHTJIIHCHKUAX CTAJUX CIIOJYK, IO Bijl-
I3epPRAIOIOTH Miostoridne miarpyHTa conys i micays, — y pobori O. L. Liaxi i I. M. epik [9]. 3okpewma,
JI. B. CaBueHK0, 3aIIpOIIOHYBAaBINY PO3raIyHeHy KJIacH(IKaIiio €THOKOAIB HAPOIHOI YXOBHOI KYIbTYPH,
B MeKaxX acTPaJbHOTO €THOCYOKOLY KYJIbTYPH BHOKPEMIIOE CONAPHUL, CELeHAPHUL Ta acmpono2iumuti
eTHOMIKPOKO/H, AKi 3aKapOOBYIOTh YABIEHHA TaBHBLOI JIOIUHU TIPO conye, micays i sipru [14, c. 170].
H. I. ApiroBa, nociguBiny 6a30Bi CKJIAI0BI ACTPOHOMIYHOTO JiHTBORYJILTYPHOTO KOLY Ha MaTepiaJi ykpa-
{HCBKOI, pociiicbkol i pyMyHCBKOI (hpaseoJiorii, BijsHaUYae BUKJIIOYHO IIO3UTUBHY CUMBOJIKY COHIA B ycCiX
TPHOX MOBAX; IIPOTE, 38 CIIOCTEPEHKEHHAMN aBTOPKY, Y OPIBHAHHI 3 KOHI[ETITOM «He60» COHIIe BUABUIOCA
MEHII perpe3eHTaTHBHUM [4, ¢. 52-53].

®opMmya0BaHHA 3aBaHb. MeTa mocrifmeHHa MoJATae y BUSHAUEHH] JIHIBOKY/IbTYPHOI CBOEpigHOCTI
6osrapebkux (paseodorivaux opununs (nagai ®0), mo rpynywoTheA HABKOMO KOHIENTY «COHIE» (Goge.
(CI'BHIEY), HA TJIi IHIINX CJI0B’AHCHKUX MOB, 30KpeMa YKpaiHChbKO] i pocifichkoi, 0 3yMOBIIIOE IIOCTAHOBRY
TAKWX 3aBJIaHb: 1) 37ificHUTH CyIiNbHY BHOIpKY (paseoJorismiB 60Jrapchbkol MOBH, AKi BepOaJbHO a60
CeMaHTUYHO BiIOMBAIOTH KOHIIETIT «COHIIE»; 2) 8’ACyBaTH JiHTBOKYABTYPHUI 3MiCT TaKUX (Paseonoriamis;
3) BUSHAYUTH cHidbHE i BinMiHHE ¥ (paseoJoTivHOMY BiIOUTTI KOHIIETITY «COHIE» B GOJTAPCHKill, yKpa-
{HCBKill 1 pocifichkiit MOBax.

Martepiaa i MmeTogu nocaigxenHa. Marepian posBigru cTaHOBHIN 60JTAPCHEI (PpaseMu, 0 IPYIyOTh-
cA HaBKOJO KOHIENTY «coHIE» (ychoro 43 (pasemu); mmepesoM GarTUIHOTO MaTepiaty — (QyHIaMeH-
raJbHi PpaseosoridHi cI0BHUEN 60Jarapchkol MoBU: «PpaseoorndeH peIHUK Ha OBArapCKusa e3uky» (maJi
®PBE) i «HoB ¢paseosoruden peunnr Ha Obarapckusa esuk» (nagi HOPBE). Sanydyeno mnani mearux
®DpaseonorivHUIX Ta 3araJbHUX CJIOBHUKIB YKpPaiHCHKOI i pociiicbkol MOB, 30kpeMa perioHaabHuX: «@Ppase-
OJIOTi9HUI CJIOBHUE yKpaiHcbkoi MoBm» (yraafa. B. M. Binonosenko Ta in., naai ®CYM 1993); «Dpasze-
0JIOTi9HUI cJaoBHUE YEpainchkoi MoBuy» B. . ta II. B. ¥Vikuenkis (mani ®CYM 1998), «Ppaseosoriunmii
CJOBHHEK CXiTHOCI060:KaHCHEUX i cTenoBux ropipok Houbacy» nux ke aBropis (nami ®CCCCI'I); mixro-
ToBJenuii i Bumanuii Hamu y 2020 porii «@Ppaseosoriunuii ci0BHUE pocifichkux roBipok Opemuauy (masri
®CPT'0O); inmmi cIOBHUKY i HAYKOBI PO3BiIKY, TPUCBAYEH] TOCTIFOHHIO KOHIIETITY (COHIIE).

Y cryzii B Meskax JIHI'BOKY/IbTYPOJIOTIIHOTO MiIXOAy BUROPHCTAHO AR 3arajJbHOHAYKOBI METOIM —
OIIMCOBUIl 1 IOPIBHANBHUI, METO[, aHAJI3Y Ta CHHTe3y, Tak i CyTO JIHIBICTHYHI: METOJ, JiHI'BOKYIbTYPHOI
iHTepTpeTanii, KOHIENTYaAJbHUl aHAJII3, METOJ, CTPYKTYPHO-CEMaHTHIHOT'O MOJIEIIOBAHHS.

HayroBa HOBM3HA POBBiIKYM BUBHAYAETHLCA THM, IO KOHIIENT «COHIE» HA MaTepiati 6oJarapcpkoi gpa-
3e0JI0Tii BIepIe y BiTYMBHAHIN i 3apyOimHill JiHTBicTHIII PO3TJIAHYTO HA TJi iHOIMX CJIOB’AHCHKUX MOB,
30KpeMa yEpaiHCchkoi Ta pocifichbkoi.

Bugaan ocHOBHOTO MaTepiany AochaifisEeHHsa. ¥ MiATPYHTI OCMUCTIEHHA COHIA B HApOJHifl cBimoMocTi
JeEATh 6araToBiKOBi HAPOHI CLIOCTEPEKEHHS.

Conre y 6oJarapchkiit ppaseoJiorii mpeicTaBaeHo AyatbHO. 3 ogHOro 60Ky, CoHIle — cakpaJbHa cy6-
craniia (I. I'eoprieBa akIeHTy€e Ha MHUPOKOMY POSIOBCIO/KEHHI KYJIbTY COHIIA HA GOJTAPCHKUX 3eMIAX
me 3a vaciB KaM’AHOTO Biky [6, c. 21-22]), mo Bimnseprasaioe, npumipom, mianexktna ®O murar evm
epemy crbHIETO (0yK6. MOIUBCA HA COHIL) — 4pon. ‘He MaTHU HKONHUX T'pixiB, 6yt HeBuHHUM [DPPBE,
1. 1, c. 118]. Caxkpadwisania conmng BepbaiisoBaHa i B iHmux cJIoB’AHCHKUX MoBax. Hemapma 3BepranHA
(COHEYKO), (COHIIe» AKTUBHO BKUBAIOTHCA B CXiTHOCJIOB’ AHCHKUX MOBAaX Ta BHPiI3HAITHCA BUHATKOBO I10-
3UTHBHUM 3a0apBJIEHHAM, TPAHCJIIOI0YM KOHOTAIl HiKHOCTI, JACKHU i JI000Bi, TOGTO «MaTEPUHCHKI», «ca-
KpaJbHi», «6oskecTBeHi» KoHOTALL, Top. PO EKak corHIle mpaBegHoe — cx6. ‘TIPo Iy:ke XOPOINY JIOAUHY :
Mamunvra mas Gviac war conys npasudnae, geen nanaziaa. Mué modu Ao6pvim cLO8aM NANUHAIOMY
(IIpum., 2017-2018) [®CPT'O, c. 109]; nepmu. XpHCTOBO COJIHBINIEO; poc. HAPOOH. COIHI[E C 3eM.IEH
meHATeA ‘ipo mpuxin mita’ [13, c¢. 28], a Takom saragbHoBimome mpuchis’a IlpaBra cseriee coaHNa.
JI. B. CaBuenko B3ocepe/:ky€e yBary Ha KOCMOHIMax cowye i Mmicsysb, AKi B KyJIbTypi HaGyBaioTh 06pas-
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HO-MeTa()OpPUIHOTO BHAUEHHS, MiJKPECHIO0YN IXHI0O KOPeaAlio 3 OIO3HIEI0 (II0BUTHBHEe — HeraTUBHE)»
i caxpaaisariio Connga: «Conre — nap mnernoro, He6a, cumBoa nentpy 6yrra. He Bunagkoso Conue Haji-
JieHe TaKVMU elliTeTaMu, Ak cBATe, npaBenHe. Moro Beauunicts migrepmxyersea ®O mig connem; mic-
ne mij coHieM, xai HIK0.JIH coHIle HA MeHe He 3acBituth» [14, c. 170]. B. B. faiiBopoHok y rHuU3I
«3HaKM YKpaiHCHKOI €THOKYJIbTYpPH» HABONWTH YMCJIEHHI HAPOAHI CaKpaJtdisoBaHi HAMEHYBaHHA COHIIA
Ak «cumBoay BeeBumouoro GoskectBa, Bumoi rocemivnoi cuau, llentpy ByrTa, Marepi Beecsity, ocs-
AHHA, caay, Beandin: Oxo Booce, /i0-Beesid, Conye Ilpasedne, Conye Epacne (Llpecevmae), daocooe,
Bosxcun, Binoboe, Apuno, Jlado ta iumi, a Takom ¢oabrgaopHi «Bosmin o6pasu CoHng: cesmeé, wicme,
Booce, npasedne, 6aazosicne, cesmoune, cesuenne [8, c. 564-566]. IlokasoBuM Takox € BUBHAYEHHA
conys y «CaoBHERY pociiicbkoi MoBu» C. I. OikeroBa B 3-My Ta 4-My 3HaUeHHAX: 3) nepen. YOTO ‘Te, IO
€ JHePeJIOM, 0CepeIAM Y0T0Ch IIIHHOT0, BUCOKOTO, KUTTeNaliHOTO (BUcok.)’ Co.rHile mpasisl; 4) ‘TiMHaC-
THYHA BIIpaBa — o0epTaHHA Tila HaBKOJO TypHika (cmen.)’. Kpyrurs conne [16, c. 686].

Comnrie — uucre (mop. poc. dianr. IHCTHIH, EAK COTHITE ‘TIPO YUCTHI, 63 ToMImoR Xai6’: Xae6 wucmoii,
wax coanye [CPHT, c. 270]) ta Biune: gokm (mokm) [ii] csiry (cBira, cBir) [ii (ta)] connma — 1) ‘Hiko-
an’: — Jlusysanucy na womaandcviy 6onio I cmoponnii, wyacii modu. Bei kasanu: «[loku céima conys,
Y Apmi womaandcvruti 1100 e 6ydel» (Jleca Yrpainka. Pooept Bpioc, kopoas miotianacekmii.); 2) ‘nosi-
Ky, Becb 9ac; Biano’: — II]o6 mu xodus, nowu ceimy ma conys! (M. Homuc.). Kasara sona [Mapma] meni:
— Juxe munemocs ma i 3abydemvcs, a dobpe — 006iKy 30cmanemvcs 00OPUM, HcUMUME NOMIAC J100bMU
noxu 4 ceimy conys! (Mupuuit) [PCYM 19938, c. 788]; poc. korga conne 3agom o6opornrea — na-
Ppodn., acapm. ‘Hikoan’ [BCPII, c. 630].

Bonnodac, y ¢paseodiorii, mo nmos’a3aHa i3 KOHIIENITOM «COHIe», OPUABHEHO TaKe: HABIiTH ifeanabHi
pedi MalTh TIeBHI HEJIOMNIKY, TI0D.: H CIBHIETO HMA MeTHA (0y16. i COHIle Mae TIAMUA) — KHUN. ‘BEUBAETD-
cd, o6 aKIeHTYBATH, IO FKOIHA JOJChKa CIIpaBa, HABITh Iy ke TOCKOHAJA, MaE TIeBHI He3HAUHI HETOMIKA’
[H®PEE, c. 103]; poc. n ma coanne ecTs mATHA ‘y CBiTi HeMae HiUOTO, TO30aBIEHOTO HEMIOMIKIB; HEMAE
moBHOI gockoHaJgocti’ [MIC, c. 655].

«CoHIIlo IpUCBAYYBaJHT BeJUKi cTapoBuHHI npasHukn — Pisgso, Kynana, Koxana Ta in.; pasom i3 tum
1le TI0B’A3aHO 3 BipyBaHHAMY, 38 AKUMH B [IHi BEIMKUX CBAT COHIE Ha CXO/Ii II€PeIUBAETHCA PISHUMH KOJIBO-
pamu; Ipo Iie ABUIIE KAKYTh: COHYE 2PAE, CKAYUE, CIPUOAE, MAHYIOE, 2YLLE, OPUNCUMb, MPInove, 060iMb-
CSly KPYACALE, KAAHSIEMBCS, MIHIEMBCS, KEIMHE, KPACYEMbCS, 00 61HYS 10€, HEeHUMDLCS...», — 3a3HATAE
B. B. sRaiiBoponok [8, c. 564]. 3B’A30k i3 cBATaMu, mpucBsYeHUMH BilaHyBaHHI CoHIA, 3aKap6GOBYIOTH
(hpaseoJsiorisMu AK ycTajeHi 3HAKMA KYJIbTYDPH, 10 3AATHI MPUXOBYBATH TJMOUHHY apXaidHy CUMBOJIKY.
Tar, y miarpysri BHyTpimuboi opmu poc. odec. PO Banpra-Beranpka i BAHA-pyTIOTIO 31 3HaYeHHAM
‘COHEYKO’ JIexaTh Mi()oJIOriuHi yABJIEHHA TaBHIX CJIOB’AH, IOB’A3aHi caMe i3 COIAPHUM KYJIbTOM, & MiBIeH-
HOpOCiiicbKi HafiMeHyBaHHA cOHedKa, neMiHyTuBu «Baus» / «BaHbka», 3akap6oByl0OTh apxaidyHuii MOTHUB
Becisisa CoHig — kaodoBuii MotuB IBaHOBa mHA, B AkoMy CoHIe i Miiunmit HapedeHuit [BaH craloTh ex-
BiBAJIEHTHUMHY, IOKJA/HiIIe mpo 11e auB.: [2, ¢. 75—80]. [Ilao6Hy cuMBOJIKY COHIA, apXaiiHe yABICHHA
IIPO HHOT'O AK HAPEUeHOro Bigasepradioe diax. poc. PO 1mepBoe coIHBMIEO apx. ‘TIPO TEPIIOTO Y0I0BiKa’
[BCPII, c. 631].

3ayBaKNMO, IO YMCJIEHHI CTAJi BUCJIOBH HA I03HAYEHHA DPiSHOMAHITHUX METEOPOJOTIYHUX fBWII,
OB’ A3aHUX i3 COHIEM, 3HANIILIN BiTOOpaKeHHA y CIOBHHKAX, 3ArabHuX Ta (bpaseo.noriqﬂnx TOpiBHAM-
Mo, Hanpuraaj, poc. PO cornmre urpaer — napodu. ‘po 0cob6auBe ONTHYHE ABHIIE, II0B’A3aHE i3 COH-
1[eM, KOCMiUHY «TPY», 10 (i)chyeTbca Hacamrnepen Ha Beaurnenn, [Banos, pimme Muxaiinis nens i Pisnso’
[19C, c. 655], a rakom HaseneHi B «CroBape pycckux HapopHbix rosopos» PO coxrHne B pykaBHuax
(B pyEaBHIEAax) ¢ padinysHi a60 6iai KoJa, IIAME TOIO HaBKoJI0 CoHI, 10 BUHHKAIOTH BHACIITOK 3aJ10M-
JeHHs a0 BLIOUTTA CBIT/IA KPUKAHUMA KPUCTAIAMH Y BEDXHIX IIapax atMocepu’ Ta CO.IHLE € KPeCTOM,
cosHIe ¢ Epyramu (B EPYTY), COTHIE CO CTOI00M, COTHIE ¢ YIIAMH Y TOMY K 3HaUEHHi; COHI[€ B DyKaBH-
1je ‘Tipo coHIle, 00JIAMOBaHe TYMAaHHOI CMYTOI0, IO Bill[y€ BITPAHY mOrony (3a HAPOJHUMHU IPHUKMeTaMu)’:
Ecau cornye 6 pyrasuye — eemep 6ydem. Boxpye coanya 6onvuiodi wpye — amo conye 6 pyrasuye;
coaHIle 3y0bl IYIHT Ta COJIHIE CJAE3HTCA ‘Hijie NONI i OTHOYACHO CBITHTH COHIE’; COIHIE HATOPAET ‘TIpo
BaXif COHIA, KOJIU 3aXifHa JacTHHA He6a HaOyBae YePBOHYBATOTO KOJbOPY, IO 38 HAPOJHUME IPUKMeTA-
MU TIOB’A3aHO 3 HacTaHHAM moraHol noromu’: Kozda xpacnwidi sarxam, eosopsm connye nazopaem; ecau
AEMOM, 0t Mo ¥ NA0xot nozode, Joxdv uru semep 6ydem; a ecau 3umoti, mo Imo 1 xoro0y; COJIHIe
00MHpAaeT ‘TIpo COHAYHE BATEMHEHHA : ¥ Hac 06110 8 mom 200 cmpawro deno. Kozda cornye oomupaem,
memmno-memno deaaemcs [CPHI, ¢. 272].

Y oGoarapchkiit ¢paseosoriuniii kapruni cBiry (maai @RC) omocepenkoBaHO ITpe/icTaBIEHO COHIIE
y ¢paseMax Ha IO3HAYEHHA JOBOJI PiJKOTO METEOPOIOTITHOTO ABUIA — MAOILY ITPU COHI. XapaKTepHUM
IJA TakuX )paseM € MOTHUB Becilisa Mi(oJIoTi30BaHUX [IePCOHAKIB, TepeBaiHO TBAPUH, Y IOOAUHOKUX BU-
najgrax — IUABOJA, i TYT aHIMAJICTUYHUI / XPUCTUAHCHKHUH KO BAJIO MOEIHYETHCA 3 METEOPOJOTITHUM
Ta ACTPOHOMIYHUM, TI0p.: MEYKa ce :kKeHH (6yre. ‘BeIMillb OfpYkKYeTheA’), dian. 3aeka ce keHH (0yxs.
‘3a€Ib OJIPYHRYEThCA’), AABOJIA e :KeHH (0yrK6. ‘TUABOJ ONPYKY€EThCA ), JHCHIOATA Ce ;KeHH (0yxs. ‘ucH-
I ONIPYKY€EThCA ), TApAIeka ce :xKeHH (0yxre. ‘THAK ONPYHYEThCA’) Y CIIIBHOMY 3HAYEHHI ‘BRUBAETHCA
y BHMJIKaX, KOJIM OfHOYACHO fife mom i cBiTuTh corie’ [HOPBE, c. 77], mop. poc. diax. Jaucha cBajgbba
y ToMmy & 3HaueHHi [13, c. 22] a6o poc. wéproBa (6ecoBckasa ¢Bajgb6a) ‘NPo CHITOBY XyPTOBHUHY, BUXOP’
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[USC, c. 625]. ¥ naBeneniit Husmi ®O npocrexyerbea TIuOMHHE MiosoridHe HiArPYHTA (paseomo-
riYHEX 06pasiB, CTBOPEHUX 32 CITITFHOI CTPYKTYPHO-CEMAHTHYHOI MOME/LTIO; «TBAPUHA (BEAMiMb, 3a6llb,
JucuId, iar) a60 JUABOJ OAPYKYOThCA». ¥ ci epepaxoBaHi KOMIIOHEHTH-300HIMH, TaK CaMo fAK i JeK-
CUYHUI KOMIIOHEHT «IMUABOJIY, TPAHCIIONTH ACKPABY 0araTOACIeKTHY KYJIbTYPHY CUMBOJIKY.

ITepsicHicTh coHIs, MeTaopa «COHIle — TBOPEIb)» JEKUTh y HiATPYHTI cTBopeHHA miaderTHoi DO
<ome> crIbHIE He o e BHAAIO (6yre. <ime> coHIe foro He 6admno) — dia.n. ‘abCOTIOTHO HOBHIA’
[®PBE, r. 1, c. 98].

Conre yoco6.ioe Bech cBit, nop. @O mox erpamero (6yxs. mix coHnem) — xHua. 'y CBiTi, ¥ IbOMYy
cBiti, Ha semani’ [H®PBE, c. 207], yxp. mig contem y 1ipomy i 3HaUeHHi.

[TykaTtu micue mig coHIleM — o03Ha4Yae NIYKATH MOMKJUBICTD JKUTH, BUKWBATHU, IOP.. MACTO O]
cIBbHI[ETO (0y¥x6. MiCIle il COHIIEM) — KHUMNC. MOKJIUBICTD AKOCH HUTH : T8pcs MAcmo nod casHyemo
[®PBE, . 1, c. 601]. CoHIie TyT — cUMBOJI COIiaJbHOTO BUSHAHHSA JIOJUHUA — BAMJIUBOT YMOBH TiIHOTO
Ta MACIUBOTO JKUTTA, TIOP. YKp. MicHe Mif COHI[eM ‘TIeBHe CTAHOBHUINE B HUTTI, B cycminbeTBi’ [PCYM
1998, c. 110] ta poc. MecTo moj coIHIIEM Y TOMY # 3HAUEHHI.

CoHrme — %uBa icToTa, 0p.: XBaIlga Me / XBaHe Me C.IbHIeTo (0yK6. COHIIE Xalae / CXOIMUI0) — ‘Jer-
KO, IIBU/IKO 3aropatu, depHitu’: — Quaune, npemecmu ce u mu ... caswyemo ue me xéane (I. Tanes,
Crapara gbpma) [®PPBE, 1. 1, c. 466] a6o yxp. dian. mokm coHeuro ayai kpyratume (3i ci. «GyTHy,
«mepeGyBatiy) ‘myse nosro’ [PCCCCI'I, c. 466]; poc. xap. corHIle MATHTCA ‘TIPO CKOPOUYEHHSA CBITIOTO
qacy no6u’ [BCPII, c. 631] Tommp.

Conre — Mipmio npaBocynd, op.: mje Te Hay9a OTEBJe H3TPABa C.IbHIETo (0y1K6. OKaKY TOGi, 3Bifl-
KU CXO[UTH COHIE) — ‘CyBOpPO Te(e MOKapai, MHOPCTOKO PO3IPABIICH i3 TO60I (BHKUBAETHCA AK IIOIPO-
3a)’: AK0 HAKOT eBKHeUe 8 OKOMUTLCKOMO YNPABLEHUE, WATA O 20 HAYUAM OMKEBOE UILPIBA CABHUEMO
(I'. KapacaaBos, Wsuamua amosu) [®PPBE, 1. 2, c. 528]; me Tu gam ga pazéepemr oTEnje H3rpABa
crpHIETO (Oyre. IOKaKY TOGI, 3BinkN cxomuTh coHre): Il]e eu ce usmypcu eoenna womarda, ei! — 6u-
Kaule OMUASH KMemdym U maxaue 3aniauumenno ¢ ompyr. Tozasa we pasbepeme sue omrsde usepséa
casnyemo (I'. RapacnaBo, O6uxHoBenu xopa). I'opdocm na wosewecmeomo au? Ja epabra a3 edna neo-
Kacmpena, we 0a 6u nodbepa, ma da éu dam da pasbepeme omusde usepssa caswyemo! (I'. Kapaciasos,
Ia ocraneme Ha Mene) [Tam camo]; me TH Kaxa oTEBAe H3TPABA c.IbHIETO (OyiK6. CKaKy TOGI, 3BiIKN
cxonuTh coHtie): e 20 nayua as weeo, Kamo my cCM3KHA KoIAMA M0oda asmo! — sarxanu ce moi. Ile
My Kaxca omrsde usepssa casnyemo! (I'. Rapacaasos, Cuaxa) [Tam camo, c. 529]; me Buanm (1a Bu-
JIHMII) OTEBJe H3rPABA CABHIETO (0yxe. TT06AYNIN, 3BITKN CXOIUTH COHIlE) — ‘BJe IOCTPAKIAEII, Oyment
nokapaHuil (sarposa)’ [Tam camo, c. 518]. Ilop.: poc. MOKA3ATh KOMY, IJle PAKH SHMYIOT 31 BHAYEHHAM
TOTPOSH, & TAKO® yKp. 34 XBIiCT Ta HA coHNe (Ha BITep) KOT0 ‘BUKPUBATH IHMICh HETIOPAHI, HEIPABHIbHI,
HerapHi i T. iH. 1ii, BIMHKH Tak, mo6 ycim 6yuo Binomo’: Kapmonas 6 Kazamax nowara zopimu, a cunoc,
mo, mabymo, yace i 3eopis. Xmo rwazamysas? Konoda. Llo saxymuax yci eydymo, om 60ma i 6oeo 3a
xeicm ma na conye [B razery] (Kyuep) [PCYM 1993, c. 923], y akiit 3a 101IOMOT0I0 IEKCUYHUX KOMIIO-
HEHTIB «XBiCT» Ta «COHIIE», IO MPOTUCTABAAIOTLCA B MEKAX OMOBHUIII «podaHHe / carpagbHe», CXapakK-
TePU30BAHO i 06PABHO MPEICTABIEHO BAKJINBY COIIOKYIABTYPHY CHTYAILIO.

CoHme — cuMBOJ yiadi, MACTA, YCIiXy, HaJiJIeHO BAHATKOBO IO3UTHBHIMYU KOHOTAIIAMY, TIOP.: H HA
Hamara yJIuina me orpee c.rpHe (Oyxe. i Ha HaIIiil ByIUIi 3ifie coHIe) — ‘BKUBAETHCA, KOJIH TOMH, XTO
TOBOPHTH, OYiKy€ HACTAHHA MACIUBUX JTHIB 800 AKOTOCH YCIIiXy, yAadi’ Ta H HA HANIATA Y.IHNA 1€ ChbMHe
(byxs. i Ha Hammi ByswmIl cBitatuMme) y Tomy # sHaueHHi [PPBE, 1. 1, c. 457]; cunonimiuni me gorige
C.IBHIETO H IIpej Hamarta Bparta (Oyre. npuiiie conne i o Hamux Bopit) [PPBE, 1. 2, ¢. 519] Ta diaa.
me jofxe c.IpHIeTo H npejy Hamre BpaTa (0yxe. mpuiine conne i mo Hamux Bopit) [HO®PBE, c. 275];
orpedno Me e carbHIHIE (6yK6. 0cAATIO0 MeHe coHeuko) — diaa. ‘paxitu’ [PPBE, . 2, c. 18]; orge me
Me orpee carpHIETO (0yK6. 3BIIKM MeHe OCA€ COHIE) — IIC/IA T'OJOBHOI YACTHHU PeYeHHA ‘KOJNM XTOCh
crane macauBuM : Ila me u epeenun umane. A, Kame, xareo we xasew? — To wmo maxa, 6ati Mameii.
Yoser ne snae omade wye 20 oepee casnyemo (Kp. I'puropos, Pasnordann) [®PBE, 1. 2, ¢. 59]; orzero
ce HajedAX C.IbHIlE Ja Me OTPeH, To 0TTaM Me cJaHa ocJaaHu (6yxe. TaM, Jie CIOJIBaBCH, IO COHIIE MeHe
0Csi€, TAMOPO3b MEHE OTIOBHIIA) — 04a.l. ‘BHUBAETHCA TO[i, KOJH 3 JIOJUHOW TPAILIAECTHCA HEIACTSA 3 TOTO
00Ky, 3BiIKU BiH OUiKyBaB ycIixy, yaadi, sorocs go6poro’ [H®PBE, c. 193]. [lop.: poc. B3osixér cornie
H E HAM BO ABOp (W HA HANI JBOP, H HAJ HAITHMH BOPOTAMH) — HapPOOH. ‘BaKJIWK JI0 TEPIiHHA, HAIl
[BCPII, c. 630]; npuaér coqnbimko n £ HAIIEM OKomeYEaM y ToMy & 3HaveHHi [Tam camo, c. 631],
a TaKo® CUHOHIMIUHe OyZeT H HA HalmeH yauije mpa3JHuE, e KOMIIOHEHTH «COJHIIEe» Ta «IIPA3THUK) CUM-
BOJIBYIOTH MACJAMUBI MO/Il B SKUTTI JIOJUHH.

CoHIle — CHMBOJI HUTTENAKHOI CHJIX 1 BIacHe SRUTTSA, a HOro 3axif MoB’a3aHMil i3 #oro 3aKiHICHHAM,
T06TO 8i cMepTio, Top. PO 3asimTo conne HaBikm kKomy ‘XT0-HEOYIDb 1OMep’: 24 JUNHS CAABHOMY CUHOBT
yrpaincoroeo wapody Marcumosi Puavcviomy satimao conye nasixu (Hap. t8. ta etn.) [PCYM 1993,
c. 843] abo sarasbHoBinoMuit 06pasuuii BucaiB B. @. Onoescproro « ComHIle pyccKoil 1093un 3aKaTHIOCH) .

Conrne B 6oarapcepkiit PRC — cumBoa kpacu i 3m0poB’a: rped karo AcHo erbHLOeE (OyKe. CBITUTH, AR
ACHE COHIE) — Hap.-noem. ‘Myike BUPIBHATHCA CBOIM KOJbOPOM, cBisicTio Ta Bpomoi’ [HOPBE, c. 63];
Hap.-noem. CBeTA KaTo <ACHO> cIbHIe (0yKs. cBITUTH, AK <fACHe_ > COHIE) y ToMYy & 3HadeHHi [Tam
camo, c. 232-233].

70



ISSN 2307-4558; ISSN 2414-9489. MOBA. 2025. \¢ 43

IMITinMTHO #f eKCILIIIUTHO COHIIE TIPOTHCTABJIAETHCA XMapaM, iop. PO 3aeMAT ce e EaTo cIbHIE OT
0013k (6yxe. I0YaB CMiATHCA, AK COHIIE 3-3a XMapu) — diaa. scapm. ‘ny:xe cBapauuii, siuit’ [PPBE,
7. 1, c. 359], B 0CHOBi CTBOpEeHHA AKOT — MeTa(OPUIHE TEPEOCMUCTCHHA XMapHh AK T0TOCH HETATHBHO-
ro. Ilop.: <wopHi (Baxkki, rpo30oBi)> XMapn 30HPAITECA (3TYHIYIOTHCA, CEYMIyIOThCA, HABHCAKOTE) /
3ibpaanea (3rycTHINCA, CEYIMTHINCA, HABHCIH) HAJl KUM, YAM — ‘KOMY-, YOMYy-HeOYIb 3arpomye He-
HIPUEMHICTD, TOpe, Gima i T. in.”: Had 2onosoto Bacuaunu séuparucs wopni xmapu (H.-Jles.) [PCYM
1993, c. 928]; Haranarn (RaroHnTH) / HArHATH 90PHY XMAapy Ha KOTO ‘TICYBATH HACTpifl KOMy-HeOynb;
BacMydyBaTH Korock’: Byao eudno, wo cmapuii Kosans ne 6 nacmpoi..., oyei 6uizd morodur naenas na
020 wopry xmapy (Kydep) [Tam camo, c. 521]; poc. eryernanes TyIm Haa KUMOCh ‘XTO-HEGYIb 3a3HAE
HempueMHOCTe; 1A KOroCh HACTAMN BaMKI dacu’ TOMIO.

3 iHmoro GOKy, COHIlE ACOIIETHCA i3 YMMOCH OYIEHHUM Ta TPOPaHHUM, CUMBOJIIBYE OYTTSA, TTOBCAK-
NeHHe i 3BUYHE [/ JIOJUHU ABUINE (TIOP. poc. HE 3aMeYaTh KEAK BO3JYX, 16 CAHOHIMOM COHIIA BHCTYIIAE
HOBITpA), PO WO cBimuuTh Iina Huska PO: MalikuTe HH HA €JHO cabHIlE ¢a CyHNINIH pusHTe CH (0YIK6.
HAII MaTepi i OMHUM COHIEM CYIIWJIM COPOUKRH) — dia.., ipon. ‘B0BCIiM He OMU3bKi, He poaudi’: — Hewxa
nadi-nanped 6ati Cmaspu da ude npu nezo... da 20 nopasnpurassa... —... Hou mu! — Bauswu cme de —
cmsura Ilemenrwama u ce omopsnua nasad. — Ba, maiixume nu na eOno casnye ca CYyuuIu pusume
cu — omespra mpocwamo Cmaspu (I'. RapacaaBos, Usuanua anosu) [PPBE, t. 1, c. 570]; maiiknre
HU Ha eJJHO C.IBHITe CH MeK.TH 38 IHHEA (6yre. Hammi MaTepi ni,u OJTHUM COHIIEM 3aJI TPinu) — 0ian. ipoH.,
epy6o ‘30BciM He 6.IM3BKI, He poaudi’ [TaM camo|; <MoA Malika H HEropa> Ha 6IHO CBHIe CH CYITHIH

Jpexure (6 #%6. < MOSL MaTH i 010> IIi/| OJHUM COHIIEM CYIIAJIM ONAT) — 0i.., {poK. ‘30BCIM He 0JHU3bKI,
He porudi’ [ Tam camo, c. 595]; _Ha eJIHO C.IBHI[e CMe ce Mek.TH (6y16. TIi OMHUIM COHIIEM TPIIHCA) — POH.
‘30BCiM He 6au3bKi, He pomudi’: — He e domam uynd: 3sa6ama wa ne2o8us 0500 € OULQ CMPUHA HA
aeasma wa 6a6a mu. — Ha edno casnye ce nexau! (UB. Bazos, Caymoboronmu) [Tam camo, c. 629]; Ha
eTHO C.TBHI[e cMe ce MTOCKATH (0y¥6. TIiJl OTHUM COHIIEM BOIIef JOBUIN) — 0%ida. ipOH. ‘30BCIM He OJU3BKI,
He popuui’ [Tam camo]. XaparTepHum [ nboro «cemantuaHoro Muosuuauka» (Bucais F0. O. leneas,
JIUB.: [23 c. 245]) e moemHAHHA JEKCEMHU «CIBHIIE» i3 KOMIOHEHTAMH TAKOTO # «GyIeHHOTO», TPOdaH-
HOT'O 3MICTY: «pU3a», «IPeXi», «3aJHAK» TOIIO, 0 BH3HATAE JIIHI‘BORYJIL ngI/II/I ¢oH Ppaseosorismis. 3a
W60 K CTPYKTYPHO-CEMAHTHYIHOW Mofie/LIo nobynoBana i pocificbka OO Ha 9qHOM co.HLe NOPTAHKH
CYHIHIH — NCK. JCAPM., tPOH. ‘TIPO Iyske NAJEKOro ponuya, Binmasneny cnopiguenicts’ [BCPIL, ¢c. 630],
y ARifi TexceMa «CoMHIIE» HAOYBAE «IeCAKPATIB0BAHUX Y, (IIOOYTOBUX», KOHOTAITii, TOETHYIOYUCH i3 JeKce-
MOI0 (TTIOPTAHKM»; TIPOTE POC., KAP., HAPM. HA OJHOM COTHIIE€ OHYTH CYIIHIH BHRUBAETHCA B 3HAUEHHI ‘TIPO
Jofielt, PiBHUX 38 AKMMUCH AKOCTAMHE; ITPO THX, XTO 3HAXOAUTHCA B ofiHAKOBOMY cTaHoBumii’ [Tam camo].

Y noonuHORuX Bunajgkax 6ymeHHuM y 6oarapcebkiii @RC BusBideThea i MicAlb, CTAHOBIAYM Pa30oM i3
COHIIEM OJIH aCOI[iaTUBHUI PAJ, NOP.: HA €JHO CIBHIE ¢Me ATH, HA €JHA MeceIHHa cnajn (0yxe. Tif
OJTHUM COHIIEM 1MV, T[] OMHUM MicAIeM cranu) — 0ia.n. ¢por. ‘30BciM He 6au3bKi, He poxmyi’ [PPBE, T. 1,
c. 629]. Ta s cama CTPYKTYypHO-CEMAHTHUYHA MOJIeJIb MOke OYTH BUKOPHCTAHA i B iHIIOMY CEHCi, B 3Ha-
YeHHI ‘He JIOOUTH KOTOCh, HEHABUIUTH, He MATH OamaHHA CIIJIKYBATHUCH i3 KMMOCH', TIPOTE CHMBOJIKA
GymeHHOCTI, TIOBCAKIEHHOCTI, «3BUYANHOCTI» COHIA 30epiraeThes, MOp.: HE CH MPOCTHPAM APEXHTe Ha
eHO c.IBHIe ¢ HAKOTO (6yx6. He BiIATHU CBifl ONAT Wi OMHUM COHIIEM 3 KMMOCh) — 0ia.. ‘B3araJi HiKOTo
He JI00UTH, nyske HeHaBuauT Korocs’ [PPBE, 1. 1, c. 722]; He cn npocrupam gpexure Ha e1HO c.rbHIE
¢ HAKOTO (6y16. He BIIATH CBill OJAT i/ OIHUM COHIIEM 3 KUMOCb) — 0i@.l. ‘He JIOOUTH KOT'0Ch, He GaskaTH
crigryBatuca 3 kumoch’ [HOPBE, c. 179].

CTuricTHIHO BHUMEHI KOHOTAINT (ikCyIOTh perioHasbHi yrpaiHcbki PO i3 KOMIIOHEHTOM «COHIIE» IHO-
emixarued Ha coneqro ‘6ytu nypuysatum’ [DCCCCI'[, c. 467]; meperpituca Ha coHIli ‘GyT! HETOYMKY -
BaTuM, nypHyBatuM’ [Tam camo]; conme exoqurs ‘3’ aBnservea qucuna’ [Tam camo] Ta iHmi.

Y Goarapcbkiit (hpaseosorii COHITb Moske OYTH JEKiJIbEa, i TYT COHIIE CHiBBIIHOCHUTHCA i3 T0JEHOCHAMA
TOJiIAAIMY B #UTTI JIOJMHY, TI0DP.: KAKBO C.IBHI[E Ie Me rpee (0yx6. ke COHIle MeHe ocAe) — ‘< He > 3HAI,
mo 3i MHOW cranetbes’ [PPBE, 1. 1, c. 468]; orpa me m ToBa c.rbHIle [ne me orpee u ToBa cabHIE]
(6yre. ocaano MeHe i 11e coHre (i e CoHIle ocAe MeHe)) — dia.. ‘lepeskuB (IepexkuBy) i 11e, i e cranocs
(cranetnbes) si MHOW : Maadama worenununs nped maiKa cu, u3nossda @ cs¢ CoA3U 3LOUECTIUHAIMG CU.
Oz, wedo moe!l... H mosa au casnye umawe da nwu oepee! (M. P. Craseiikos, Hapurpaacku noraitHocTn
(npeBon)) [PPBE, r. 2, c. 18]; nama ga me orpee ToBa cabHIe (0yiK6. MeHe He 0CSAE Iie COHIIE) ‘3i MHOIO
1poro He craHeThesa’ [Tam camo].

Conrie Mome OyTH AK 3araJbHOJIOJICHLKUM, TaK i iHIWBiTyaJbHUM, OCOOMCTUM: I Te Orpee MOeTo
carpHIe (0yxs. Tebe ocge MOE COHIlE) — 0idg. ‘XTOCh OTPHMAE BiJ KOTOCH Te, IO X04Ye; XTOCh JOCATHE
qoroch i3 kuMoch’: — Tasu nesx 3aaydssa no dacxana... He we da 2o oepee neeo mauemo caswye, ne

e... — Oepsno 20 e, ue samunano! ... Jemo cu nvace yma cano! (1. LeproBeku, Tearpasnu 3a6aBasru)
[PPBE, t. 2, c. 528]]. 3a HaponuuMu MidoJoriynuMu yaBIeHHAMH, Ak 3ayBaxkye 1. 'eopriesa, icHyBaao
IIBa COHIIA, AKi pyXaJucd PiBHUMU NIAXaMU; TIPOTe, BioMUM OYI0 i MOBIp’d, BTiHO B8 AKAM COHIIE JIHIIE
OfiHe, 3MiHIOE CBiil MJIAX BiIMOBIMHO /10 TIOPU POKY — BUMHBOI a60 JiTHBOI [6, ¢. 19-20].

[MikaBuM, Ha HAITY AYMKY, € MOETHAHHA NEKITbKOX KOJiB § CTBOPEHHI ACKpPaBUX (YPaA3eO0JOTiuHNX 00-
pasis. Tak, moeHAHHA ACTPOHOMIYHOTO Ta TIPEIMETHOTO KO/IiB, 30KpeMa KOHIIENTIB «PEIIeTO» Ta «COHIIE),
BHAXOIUMO Y (paseoJiorisMi 3aTy.IAM / 3aTy.I4 CIBHIETO ¢ pemeTo (0yx6. 3aTOPOIKYBATH |/ BarOPOLUTH
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COHITe pemieToM) — dia. ‘3afimaTucsa MapHOlo, 6Gesraysmnoio poboroo’ [PPBE, . 1, ¢. 364], mop.: poc.
HOCHTH BOJY pelieToM — ykp. peleToM y Bojgi 3ipkW JOBHTH ‘MapHO BUTpavaTH dac; GaiiqukyBaTn’
[®CYM 1998, c. 447]; gypHHX y penieTo JOBHTH Yy ToMy camoMmy 3HadeHHi. O4eBUIHO, IO peutemo B Ha-
POIHIi KYIBTYpi CTAJ0 CUMBOJOM MapHOi, 6e3ry3/01 pOGOTH, & B MiAIPYHTI CTBOPEHHSA (paseMu JeHUThH
OKCIOMODOH: He MO:KHa 3aTrOPOLUTH COHIIEe pelleToM a60 HOCHTH BOALY depes HOTo AipABICTH Ta HeIIilb-
HiCcTh. 3ayueHHA peutema 10 CTBOPEHHSA (Pa3eoqoTidMy AK 3HAKY KyJAbTYPHU, IMOBIPHO, 3yMOBJEHO i i0r0
KPYTJI010 hOPMOI0, IO #f CTANO MiAIPYHTAM BAAJIOTO MOPIBHAHHSA. 3aralbHOBIIOMOI € POJIb Y pi3H0MaHiT—
HUX PUTYaJbHAX KOMILUIEKCAX TAKUX BAKIUBUX CHMBOJIB HAPOJHOI KYJABTYDPH, K 61HO%K, KAAAYU, KOPOSAT,
Yy WiAUPYHTI AKUX JEKATH CAKPAMISALIA COHL | AKUM IpUTAMAHHA HacaMIepes MI0GHA Ta MPOAIYKYi0da
CHUMBOJIIKA, 10 Bin6uTo B uncaennnx @O, mopiBHaiiMo: poc. odec. 0T4aTh Ka1a% [KOMY] — ‘BimMOBUTH Ha-
pedeHOMY; BiIMOBHTH KOMYCh IIifi yac cBaTaHHA. 1loB’a3aHo 3i 3BUYa€eM BifiaBaTH KaJad TUM, XTO CBATaE,
Ha SHaK Hesromu BuiiTu saMim’: Jycs addana dumy waraw. Aycs addard Kanrau, v kHolHax — sHawum,
Miyes nu cxaméaa (Bosu., 2020) [@CPT'O, c. 149]; yxp. 3adparu (3ipBaTn, 3HATH I T. iH.) BIHOK y KOTO
‘T036aBUTH HesaliMaHOCTI: Bona ne macka, are 6110k 3a0pas s 6 Hei (BiJIL,I[e) [©®CYM 1993, c. 299];

poc. odec. Chip, KapaBali IpHHAMaHTe, [Hamux ] morogbIx onaparire! — o6psd. ¢ cJI0Ba, AKi BUMOBJIAIN m;(
4ac BeciL1A T, KOJIM NOCTi APy BAIM HAPEUCHUM I10/aPYHKH, T06TO «,IIapI/IJII/ICL» ,Zlapbmum Ha 6Mmapots
denn, craduaucs, 30cmoave 6bli0, HUBECTNY Y NAAMOK NAKPLLIU, PIHCYMb KAPABAT, KYCOUUK OPbIH3bL
wi wotury 0asanu u easapwviau: «Cop, Kapasai npbmumaﬁmﬂ, naradvz adapsimsl> (Bsen., 2019;

Bosu., 2020) [®CPT'O, c. 205] Tomo. AcoujaTuBHuIi 3B "A30K 13 COHIEM TIPeJIMETIB, 10 MaioTh KPyrIy
q)opMy, Mo Ha pocTexuty i Ha npukaani @O 4k yurad conrem (KpyTATH, BEPTITH i T. iH.) — ‘BIPABHO,
nysse’: — JIas inuux 6in npayienur paieiddinenns, reimernarnm, asmopumem, a oas nei [Mapuci Ilas-
winu] npocmo Kocms, nowysaemvcs, wo xpymums wum ye disua, sx yuean conyen (0. Noraap. Bpu-
ranruna) [PCYM 1998, c. 213]. Pocilicbruit perioHanbHuil exBiBajgeHT uiel Pppasemu 3a(b1RCOBaH0 HaMu
iy ®CPT'O, mop.: BepTeTb KeM KAk LBITAH COIHIeM — KYpCovk. -0, Hapm. ~ipon. 1) ‘pacnopsmarses,
KOMaH/[0BaTh KeM-a1'. CuH.: BepTéTh KeM Kak ObITaH MAaTPoM; 2) ‘Nep:RaTh B HEOIPeLeNeHHOCTH KOT0-1.,
He faBasd KOHKPETHHIX o6emanuit’: On cam nu 3naems, wumo xouwums. 3 0éeaurai fempuniuyya, a wu
adnuyya. Bépmums éio, xar yviean conyam, a and gcé mepnums (Ilpum., 2017-2018) [PCPTO,
c. 48]. Haeneni npuraanu Bin6uBaioTh CTEPEOTHITHI YABJIEHHA MPO IUTaH, AKi 9aCTO BUCTYIAJIN § MaH-
IpiBHUX IUPKOBUX KOJEKTHBAX i3 NiMHACTHYHUMM HOMepaMM 3 BUKOPUCTAHHAM IaJai0vdoro o6pydy, AKuit
Harajaye COHIIE.

Bixsnaunmo Tako:, Mo MOTUB 3aropOHKYBAHHS COHLA, IPE/ICTABICHNH Sk y Ooarapebkiil (nus. uime),
Tak i B yKpaiHChKil Ta pociiichkiil, mepeBamHo HapoaHiil, paseoJorii, CHPUAMAETRCA K AHTHHOPMA i 3a-
BiKJIU Ma€ HeraTUBHe 3a0apBICHHA, OP.: yKp. 0iar. 3aTyaATH conne — ipon. ‘BuxBauatuca’ [PCCCCI',
c. 467]; poc. odec. 3aecTurh coaHIle KOMY — ‘3aBamaTH KOMYCh KUTH : S e dumiy (rasiuny) conye wu
sacmro (B. I1n.) [@CPI'O, c. 95].

[Toemnanna aHIMATICTHYIHOTO Ta ACTPOHOMIYHOTO KOIB criocTepiraemo B mimiit Husni @O, y Akux Ha-
POZIHI CIIOCTepe:eHHsA 3a MOBEJiHKOI0 JTOMAIIHIX TBAPUH HAa COHIIl CTAJM OCHOBOIO CTBODPEHHS SCKPAaBUX
o6pasiB, mop.: KaTo Myide Ha CIBHIE, 3aMUCTAM ce (OyKe. AR IHIWYIEHA Ha COHI (3BaMMCJIIOBATHCA)) —
dian., xapm. ‘TIA60KO, nyxke (3amucaoBatuca)’ abo dian. awapm. KaTo MacHpIe Ha cabHIeE (OYKB. AK
inguaena Ha coHui) y Tomy s sHaueHHi [PPBE, . 1, c. 506]; 3ammeanr ebm ce karo meren Ha c.rpHIE
(6yre. 3aMucJIMBCA, AK TMiBEHb HA COHIN) — 0iQ.. ‘Tye XBUIIOBATUCSH, TPUBOKUTHCA; HETIOKOITHCA depes
mocy’ [HOPEBE, c. 87].

CrepeoTuiiHe yABJIeHHSA IIPO Te, IO B COHAYHMI JeHb, Ha BiMIHY Bif 0I0BOro, Tpeba IpallloBaTH,
BUKOHYBATH CiTbCHKOTOCTIONAPCHE] PoOOTH, BiIOUTO ¥ (hpaseosorisMmax, mo BiI3epKaJ0i0Th HeOPEUHiCTh
JATAHHA CHATH BJIeHb, 1I0D.: Ha CBEHHIA NT0Npeaa, Ha CIBHIHIE Mocnaaa (0yre. TIPY CBiUedIli OIPATIA,
Ha COHEUKY Tocmaga) — 0ia.., {pow. ‘TIpo JIOJUHY, AKa He BMi€ IPABUJIbHO PO3IOALIATA Ta OPraHi3oBy-
BATH CBiil 4ac i mpaIrioe Tofi, KoJu Ie Haf0iAbII He3pyYHO i He MOTPIGHO’ Ta dia.r., ipoH. HA MECETHHEA
nomnpeJa, Ha CIBHIHIE Mocnaaa (6yie. TIPY MicAIl [ONIPAJa, Ha COHII IT0OCTaJa); Ha CBeIHIa 1T0ceqe.1a,
Ha capHIe noclaga (0yxe. TIpU CBidedIli IOCHIiIa, Ha COHEURY IocnaJa) y Tomy & sHadeHHi [DPBE, 1. 1,
c. 665].

Y 3HadeHHi ‘HiT0ro He po6uTH, GaiiukyBaTH’ a6o ‘criaté’ BikUBaEThCA HU3KA PO 3 KOMIIOHEHTOM «COH-
ey, TI0p.: Poc. IIOTATh COTHIIE Ta 34 COTHI[EM JIeKAThH ‘GaliIuKkyBaTH, JelapioBaT’; COIHIE COCATH ‘Mpi-
mary, ciatn’ [CPHT, c. 271]; yxp. rpita 3y0n Ha conni ‘3aiiMaTicA HECYTTEBUME PO3MOBAMH, BiIIOYMABA-
1094 B TEIUY [0PY POKY HAJBODI, 1038 NPUMIIIEHHAM : ['piiomo 3y0u na conys (Crasano npo sinomy, uo
8ECHO10, 6 C68MO, NOCTOANU 11D MUNOM & criperouyms co0i) (YEp. npuct.) [GCYM 1993, c. 198] ra ixmi.

OHTOJIOrIYHI BIACTHBOCTI COHIA — CBITJIO T4 TEILIO, AKi BOHO BLIJIAE i 3aBIAKY SAKUM HE MOKE 0X0JIO-
HyTH a60 MiJ HUM HEMOKJINBO 3MEP3HYTH, BIAJO 061I‘paHl B HapojHiil ¢paseoJorii, mop.: (1akam) Karo
H3CcTHHAT HA cabHIEe (6yre. (deRaTH) AR TOH, XTO HA COHII 3aMep3) — dia.. ‘3 BEJUKHM HETEPIiHHAM
(veratn)’ [H®PBE, c. 117]; diax. (pagBam ce) kaTo 03e6Ha.T HA c.rbHIETO (6y16. (pajiTn) AK TO, XTO
HAa COHITi 3aMep3)) y Tomy i 3HadenHi [ Tam camo, c. 124]; (pajgBam ce) KaTo MoMpPBb3HAT HA carbHITE (0YK6.
(pamiTu) ik TO#, XTO Ha COHIII 3aMep3) — dia.. ‘myske (pamitu)’ [Tam camo, c. 127]. Ilpote, Bumikatu x1i6
Ha COHIIi — He BapTo, 1op.: (CypoB) KaTo 9e .IH e Ha C.IbHIeTo 1eqeH (6yxe. (cupuil) HiGH BUIIeUeHUH Ha
conrti)) — dian. (XackoBcko) ‘mpo xJ1i6 — 30Bcim (cupuit, Hempomeuenuit)’ [Tam camo, c. 136].
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ITiraBo, mo opieHTAaIid 3a coHIEM Yy mpocTopi i yaci He 3HafimIa Bito6pamenHa B 6oarapepkiit PRC,
IpOTe € IIMPOKO IpeCTaBIeHO0 B YKPAIHCHKIil Ta pociiichkiil MOBax, Mop., HANp.: 40 CBIT COHIA ‘ny:%e
paHo, mepeq HacTaHHAM fHA: — ['padi, mysuxo! o ceim conys Bce npon’io, w6 niodu snanu! (I'pab.)
[PCYM 1993, c. 783]; dian. me it conte ne cuiga.o ‘nysxe pano’ [PCCCCIL', c. 467]; poc. dian. coan-
e OpunLIo (IpuiéT) HA BeTep ‘COHIle MOPIBHAJIOCA 3 OfHUM i3 pyMOiB KOMIIACY, IO BUSHAYAE TOYHMUIT
nHanpamok Bitpy’ [CPHT, c. 272]; or coranma — cubip. 'uwa niBuia’ [BCPII, c. 630]; cornie B 6epézax
(B BeTkax) — nepm. ‘npo Hacranusa Bedopa’ [Tam camo] i . in.

Bincyrre y 60J1rapcw11/1 MHIBOKYIBTYDI | 10BHAYCHHA MICALLA 33 JOIIOMOr0I0 KOHIENTY «COHLe); IPOTe
B YKPAIHCBKIN Ta POCIACHKIf MOBAX 3HAXOAUMO IHC/IEHHI NPHUKIA/H, § AKUX COHIIE TTO3HATAE MicsIlp, TOp.:
Ko3allbKe COHIe Ta I[HTaHChEe COHI[e B CIIJILHOMY 3HaYeHHI ‘Micanp’: Xonodne yueancoie conye c6imuao
menep yace inm decv i3-3a nomuauyi (0. N'ongap) [CDYM, c. 675]. Lle Bin6uBae crepeoTunHi yaBieHHA
PO KO3aKiB Ta IMraH, AKi 9acTO TOAOPOHKYBAJIM BHOUI i 3aMiCTh COHIA OpieHTyBaJjuca 3a Micamnem. Lli-
KaBi IpuKJIagM (paseosoriuHoi HomiHawnil Micana HaBoguth 1. O. Ilomooxos. Ilop.: nosonsc. Oyp.arankoe
COTHBIIIEO; SPOCHL. BOKECEOE COTHBIIIEO; 60102. KA3aHCKOEe COJIHBINIKO; nepM. HBITAHCKOE COJIHBIIIKO,
a Tarkosk Him. de tweit Siin (0yxe. npyre couue); Hamborger Siin (6yxs. ramGypsbke conre); Swedsch
Siin (6yre. mBencore conne); Mikelborger Siin (6yre. mexaeHOYyp3bKe conte); Bubensonne (6yxs. cone
waxpais); Hirtsonne (06yrxs. conue nacryxis); Sonne der Dummen (0yrxe. coHue ,lIyleB), Y ARHX (aK-
THUBIB0BAHO ifIel0 CBITHJIA THX, XTO OGPOAAKNUTH, AKTUBHUI YHOUI, & TAKOMK, MOKINBO, AK “HacMilmKa” HaJ
reorpaivHUMM CyciAMA — BiJCUIAHHA HA CTOPOHU TOPUSOHTY, Je 3a3Buuail 3’aABageTbea Micarmy [13,
c. 28-29].

BucuoBku. Otske, 1OCHIIUBIIM JiHIBOKYABTYPHUI 3MicT 60JrapchKUX (PPaseonorismis, o 3TpyIoBaHi
B MeKaxX aCTPOHOMIYHOTO KOy KyJIbTYPU HABKOJO KOHIIEIITY «COHIE» (GOJT. «CIBHIEY), BiIBHATAMO TaKe.

CoHIie mpoko TpeacTaBIeHo B 6oarapcebkiii ¢ppaseoorii. Boarapeska @PKC ABHO a60 mpuxoBaHo Bif-
I3epRaJIe HacaMIlepes Horo cakpaJgisaliio, RMUTTENAfHY CUIy, BHHATKOBO [OSUTHBHE 3a0apBJeHHS, 0
cATae CBOIM KOPiHHAM apXaivuHol TpauIlii BITAHYBAHHSA COHIIA Ta OB A3aHO 3i CHOPMOBAHOIO B MeHaX I1i€l
TPAUII] YCTATIEHO CHCTEMOI0 HAPOTHUX OOPA/iB, PUTYAJiB i 3BUUAIB.

ComIle mpejcTaB/IeHO 3a JTOIMOMOT00 OCHOBHOI MeTa(opH «COHIIE — TBOPELb)», IO BiJICHJIAE IO Pedi-
riitHOTO KOAy KYJbTYDH i 3yMOBJIOE HU3KY IIOXiJHUX KYJIbTYPHUX CMHUCIHIB: «COHIIe — BeChb CBIT», (COH-
e — MipHJIO TIPaBOCYA/A», «COHIle — YCIIiX, yaada, MacTA», «COHIe — JKUBA iCTOTA», «COHIIE — Kpaca
Ta 30POB’A» TOIIO.

Bomnouac, 6oarapebka @KC 3akpimiioe cipuiiHATTA COHIA AK 3BUIHOTO, TIOBCAKJEHHOTO ABUIIA, IO
BioOpameHo i B CTPYKRTypHO-ceMaHTHYHil opranizanii @0: KOMIOHEHT «COHIIE)» MOETHYETHCA i3 KOMIIO-
HEHTaMU, AKAM [PHTAMAHHA «6y;LeHHa», «noéyTOBa» cuMBOJiKa. Po3kpuTo y 6oarapeskitt PKRC i onro-
JIOTI4HI BJACTUBOCTI COHIA — CBITJIO Ta TEILIO, AKI BOHO Bigae. Y CTBOPeHHI ACKPABUX (PaseooridHmx
006pagiB 3ay4eHO pi3Hi JiHTBOKYJABTYPHI KOMM: AHIMAJICTUIHUI i aCTPOHOMIYHUIT; TpeAMeTHHH i aCTPOHO-
MiuHmit Tomo. Binuzepraseno apxaidHe yABIeHHA PO iCHYBaHHA NEKIIBKOX COHIIb, IO XAPAKTEPHO caMe
mia 6oarapesrol @RC. [Tpuxosane midosoriune miarpynTa mictars @O Ha MO3HAYEHHSA JIONTY IIPH COHIIL.

Ha Binminy Bix inmux posriarytux Hamu @KC, ykpaincbkoi Ta pocificbkoi, y 6osrapebkiit PRC e
Ipe/iCTaBIeHO OPi€HTAILiI0 Ba COHIIEM Yy IpocTopi i gaci. BincyTHi (hpasemMu Ha mosHaUeHHA MicAId 3a J0-
IIOMOT0I0 KOHIIETITY «COHIIE).

B yrpaincsbkiit i pociiiceriit ®KC BinmsepraneHo Ak cakpadsisaliiio COHIA, TAK i HOro «3BUYANHICTHY,
«MOBCAKIEHHICTHY. B 060X MOBax 3ahikcOBAHO UMCJIEHHI CTAJi BUCJIOBH HA MOBHAYEHHA Pi3HOMAHITHUX
MEeTeOPOJIOTIYHIX fABUII, OB’ A3AHUX 13 COHIleM. BUpasHo TpecTaBIeHi CUMBOJM TPAIUITIHHOT HAPOTHOT
KYJIBTYPH 81HOK, KALAY, KOPOBAL, AKUM TPUTAMAHHI TLIIOOHI Ta TPOAYKYOW CMHUCIA i B ARMX BiAOUTO
KYJbT COHIIA.

MoTuB 3aropojyBaHHA COHIA CYIPOBOMKYETHCA HETATHBHIMA KOHOTAI[IAAMA B YCiX TPHOX MOBAX.

IlepenexTuBaMu 1MOAAJIBIIOTO NOCHIIKEHHA BBAMKAEMO TJIMOMHHUI aHAJI3 IHIIUX CKIANHWUKIB GoJrap-
CHKOT0 ACTPOHOMIYHOI'0 JIHTBOKYJIbTYPHOTO KOAY Ha MaTepiaJi gppaseoorii.
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SUN IN THE MIRROR OF BULGARIAN PHRASEOLOGY

Summary. The purpose of the article is to analyze the concept "sun" in Bulgarian phraseology. The object of the study
is phraseological units grouped around this concept; the subjeet is their linguistic and cultural originality. The study,
within the framework of linguocultural approach, used both general specific methods — descriptive and comparative, the
method of analysis and synthesis, and purely linguistic ones, in particular the method of linguocultural interpretation, con-
ceptual analysis, the method of structural-semantic modeling. The scientific novelty of this research is determined by the
fact that for the first time in foreign and domestic linguistics, the concept "sun" has been studied on the basis of Bulgarian,
literary and dialect phraseology against the background of phraseology of other Slavic languages, in particular Ukrainian
and Russian. The obtained results of the study allow us to draw conclusions, first of all, regarding the sacralization of
the sun in all three languages, which correlates with religious code of culture, which is distinguished by an exclusively
positive coloring, which goes back to the archaic tradition of honoring the sun and is associated with the customs, formed
by this tradition. At the same time, the conducted research allow us to focus on some differences in representation of the
sun in various phraseological pictures of the world and its associations with something everyday and familiar. The praec-
tical value lies in the possible use of the research results in the field of phraseology, linguoculturology, ethnolinguistics,
cognitive linguistics, linguosemiotics, intercultural communication and translation studies. The prospects of this research
can be seen in the further detailed study of the Bulgarian phraseological picture of the world within the framework of
astronomical linguocultural code.

Key words: Bulgarian phraseology, the concept "sun", linguocultural code, phraseological unit, phraseological picture
of the world, Ukrainian language, Russian language.
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®PA3EOQJIOTI3MH 13 COMATU3MAMMU B XYJOKHIH KAPTHHI CBITY AHTOHA
YEXOBA: YHIBEPCAJIBHE I CHEIIU®IYHE

Awnorania. Meromw el cTatTi € onuc pesyIbTaTIB HoCHiIeHHA cBoepifHocTi Bukopuctanua A. I1. YexoBum hpaseosoriu-
HUX OJMHHUIb i3 COMATHIHUM KOMIIOHEHTOM. ¥ (hpaseMini comaTudHi (hpaseosiorisMu puBepTaoTh yBary 6araTbox IOCIiTHU-
KiB, 1[0 HaJeHaTh Pi3HUM (iTOJIOTIIHIM MIKOJaM, 60 IIi ONWHMUIN MOCITAI0TH OHE 3 IEHTPAJIbHUX MICIh cepe]] YHiBepCaJIbHUX
€KCIIPeCHBHUX 3ac00iB POBMOBHOI0, XyH0KHBOIO, Iy GIIMCTHTHOr0 MOBIEHHSA, PISHAX (POPM HIPOCTOPITdA B Oyab-AKifl MOBI.
00°¢kToM BUBIeHHA € KoAu(ikoBaHi (hPaseororisMu i3 COMATHIHEM KOXOM i ix TpaHcopmu y xypomnix Tekcrax A. II. Hexo-
Ba. Ilpeamerom focigKeHHA € XyI0&HbO-(YHKIIIHA crienuika cOMAaTUIHUX (PaseoJorisMiB, Aki BUCTYIAOTh y PO MapKe-
piB (peHOMEHY TiTeCHOCTI B aHAJII30BAHUX TEKCTAX, & TAKOM COIaTbHO-KOTHITHBHI YMHHUKA KPEATUBHOTO X0y ITHCHMEH-
HHUKA [0 BAKOPUCTaHHA TakuxX ofuHulb. Marepiar ananisy craHoBuTh 128 coMaTndHuX (paseoaorismis, BinibpaHux croco6oMm
CYILIbHOT BUOipKY i3 18 XymoHHIX TeKCTIB PiBHUX sKAHPIB: OMOBiaHb, MOBiCTell, IPAMATHIHUX TBOPiB, — & TAKOH i3 KiTbKOX
auctis, aBropoM Akux € A. II. YexoB. 3a pesy.rbTaraMu focli¥eHHA, BUKOHAHOTO B MeKaxX aHTPOIIOLEHTPUIHOI HAYKOBOI
TapaJurMu 3a TOIOMOTOK METOAIB XyI0KHbOT0, (Pa3eoporiaHoT0, PYHKIIHO-CeMAaHTHIHOT0, KOTHITUBHOTO, JiHTBOKYJIbTY-
POJIOTITHOT0, COIiOMIHTBiCTHIHOTO, IPATMATHIHOTO AHAMI3Y, OMHUCOBOTO i KiIbKICHOTO METO/IiB, 3p00JIeHO BHCHOBEH: 1) B aHa-
aisoBanomy marepiasi 60 % ¢paseosorismis, mo € MapKepaMy TilecHOI TOBEiHKY IT€PCOHAKIB, MAIOTh PeaJbHO BUPAKEHUIT
coMaTH4HuH KoMIOHeHT; 19 % € HeIOBHUMH, 60, (PYHKIIOHYYM AK (PaseoorisMu, BTPATHIN COMATUYHI KOMIIOHEHTH, acolli-
aTHUBHO IPUCYTHI Y CBiIOMOCTi MOBIIIB i 3/aTHI BiTHOB/IOBATHCA Yy MOBIeHHI; 21 % y:KUTHX (paseonorisMiB XxapaxTepusyoTh
TilecHy MOBeAiHKY (e3 y:RUBAHHA ABHUX a00 omymieHux comartusMiB. 2) Comaruuni ¢paseonorismu, snebiiburoro, € paseo-
JIOTIYHUME E€IHOCTAME Ta CIIOJYyYEHHAMH, Pifilie — 3POINEHHAMH. Y XYHOHHLOMY TEKCTi, €JHOCTI i CIONyYeHHsA Haidacrimre
MAaloTh OCHOBHE i CYIIyTHE BHAUEHHA, 3aJI€KHO B cuTyallii, IpAMe BHAYEHHA MOKe GyTH OCHOBHUM, & MeTa(opHUdHe — CYIIyT-
HiM, i HaBIaku: MeTadopudHe — OCHOBHUM, a mpsaMe — cynyTHiM. 3) ®paseosorism Ak Maprep TilTecHOI MOBE/IHKY THAMKIE 10
CHHKPETHIHOrO (IPAMOTO i HEIIPAMOro) XapakTepy MapKyBaHHA TilecHOI moBeJiHKU mepcoHaka. ¥ TBopax A. II. Yexosa mo-
MiHYI0Tb Pi3Hi BapiaHTH MiKITyBaHHA HEIPAMUX MapPKePiB MEHTAJIbHOI a00 eMOIIifiHO1 TitecHoi moBeinky i3 mpamumu. 4) Cmo-
CTepiraeMo TEH/EHIII0 10 COIIAJILHOT0 3a0apBJIEHHA COMATHIHUX (Pas3eoJiorisMiB, YHUTHX ¥ MOBJIEHH] IePCOHAKIB.

Rawuosi eaoBa: gpaseosoriam, coMaTUIHIN KOMITIOHEHT, TiJIECHICTh, IPAMI i HETIPAMi MapKepu, 3HAYEHHSA, XY0KHE MOB-
JIEHHA, TIEPCOHAK, Xy/N0#kHiH Tekct, AHTOH YexoB.

HocranoBka mpodaemMu. ¥ cydacHUX peatisX aHTPONOIEHTPUIHOI HAYKOBOI apaIUTMy ITUTAHHSA TBO-
peHHsA, PYHKII0BAHHA i TpaHchopMarllii ppaseonorisMiB Ak HEBi €MHOT OUHUII KOTHITUBHOTO MPOTIECY Ta
KOMyHIKauil B :UBOMY fi Xy/I0#HbOMY MOBJEHHI € BKpail akTyanbHuM. Ppaseosoriqna opuaunsA (1am —
®0) sBase 00010 KyIBTYPHO i KOTHITHBHO 3yMOBJICHY MOBHY OJMHHIl0, AKa 3[aTHA Bi/ITBOPIOBATH fIK
iHMBiAyaIbHUI, TAK 1 IPYIOBHI MOBHO-KYJIBTYPHUIT KO, 8 0 YHiBepPCAILHOIO 3araJbHOMOICHKOrO PiB-
HA. 3a croBamu H. I'. ApedneBoi, hpaseosoriamu cTaHOBIATH «OyMiBeJbHUI MaTepiaty» IJs JiHTBOKYIb-
TYPHUX KOJIB i JiHI'BOKYJIbTYPHUX KOTOBUX IPOCTOPiB: AaHTPOIIHOT'O, TIPUPOHOTO, ippariionaasHoro [1; 2,
c. 78]. YcraseHuM € TepMiH «(hpaseosioriuHa KapTUHA CBITY» — 3aKpilieHe B KOTHITUBHIi JiHTBiCTHIT
I BimoOpameHHa 06’€KTHBHOI AificHOCTI Yepes il o6pasHe CKJIAIHE CIPUAHATTA 3arabHOJIOACHKIM, Ha-
I[iOHAJbHUM, PeTiOHAJBHUM, KOPIIOPATUBHUM, ITpo(ecifiHuM couiymoM a6o neBHUM iHauBigyymMoM. Ockiib-
KH 1A (POPMYBaHHA (PPaseosorivHoi KAPTUHU CBiTYy 060B’A3KOBHM € 00Pa3HO-XYI0MHKHE 3aI0MISHHSA Jiii-
CHOCTIi BJIACHE JIOJIWHOI0, HANGIMBIN ONTUMANLHUM 1A BUBUYEHHA I[LOTO ()eHOMEHY BBAKAEMO 3aJyUeHHSA
aHTPOIONEeHTpUYHOTO Tinxomy. Coim BayBasuTH, MO «3aKPIIIIOTLCA B MOBI Hacamiepes Ti Gpaseosio-
TivHi OMHAII, IO ACOLIOTHCA 3 KYJIbTYPHO-HAI[IOHAJIPHAME CTEDEOTUIIAMH fi CHMBOJIAMH, €TAJOHAME Ta
mipoaoremamu, fki BigoGpamanTs MeHTadiTeT Hapopy» [11, c. 10]. Orsme, Brmodaon (Ppaseonorismu
B TEKCT, aBTOP CBIIOMO KOJy€ KAPTHHH CBITY IEPCOHAMIB i, M/(CBIIOMO, CBOI0; HAPATOP BUABJIAE COLIABHI,
KyJAbTYpHi, HuBini3alifini, icTopuuHi 03HaKM MOBKIMJIA, COIialbHO-KYJIbTYPHOI'O CepeJoBUINa i cuTyalliii,
e, TIO-TIepIe, BiOyBaeThcA omucaHa [isA (3/1e6inbIIoro, Yepes MOBIEHHA MEePCOHAKIB) i e, mo-apyTe,
nepe6GyBae caM HapaTop y MOMEHT cRIafiaHHA TekcTy. Lli muTanHsa € MasoBUBUEHUME AK Y MOBOBHABCTBI,
Tak i B JiTepaTypo3HABCTBI.

Kpim roro, romunii is JIiHI‘BORy.III)TypHI/IX KOJIOBUX IPOCTOPIB, 710 AKON0 HAJIEKUTE IeBHA @O0, i Jinrso-
KYJIbTYPHUAX KOAIB, IPUTaMaHHUX Tift uu inmift @O, Mae cBol 3aKOHOMIPHOCTI TBOPeHHS i (byHEuuoBaHHﬂ
(hpaseosorismis. Bpamaemo 3a HeoOXifHe 30cepefuTH yBary Ha (pas3eosorisMax TLIECHOTO KOAY, AKUiL
€ YaCTKOI0 aHTPOIHOTO KOJJOBOT'0 IIPOCTOPY, OCKIILKYM BOHHU, 38 HAIIIMMHU CIIOCTePesKeHHAMH i 3ayBamkeHHA-
mu C. €. Crenanosoi [17], HafiBaydHine XapakTepusyOTh TiTeCHY MOBEIIHKY IepcoHaka, AKa Bilzep-
KaJi06 MOBHY KapTHHY CBITYy MEepPCOHAMKA i XYMO:KHIO KAPTUHY CBiTy aBTopa. Po3B’A3aHHA HeBUDIIIEeHUX
npo6.eM nokaukase mpeacraBuTd PO Ax caMOCTifHUIA TPOI y XyN0HEHBOMY TEKCTI.
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3B’A30K i3 MomepeHiMu i CyMiKHIMU lIOCJIlI[HCeHHﬂMI/I B. II. Yx4yeHko 3ayBas#ye, 0 CTAHOBJEH-
H#A ()pa3eoJorii AK JiHIBICTHIHO! NUCLUILIIHY 110B'A3YI0TH i3 nparavu III. BaJIJn ta B. B. Bunorpazosa.
OpHar 6araTo acmekTiB ()paseoJorii AK JIHIBiCTHIHOI JUCIUILIiHH BarajoM i yKpaiHcbKoi 30Kpema Gyaiu
06'€KTOM yBaru OCHOBOIIOJOKHUKA TICHXOJOTITHOTO HANPAMY B cjoB'sHchKoMYy MoBosHaBcTBi O. O. Ilo-
Te6Hi (1835-1891). [lucryryoun 3 nNpuBOAy CIeHApiiB MoABH (hpaseoJsiorismiB, 6araTo BYEHUX yKasy-
10Th, HacaMIepe]I, Ha CIIPUYMHEHHA KOMYHIKaTHBHOI TOTpe6HU y BiANOBIAI «Ha 3amMTaHHA, [0 BUHUKAIOTH
3 MIPUBOJY AKOICH o;l,Hie'l' CRJIaIHOI cuTyarii» [ruT. 3a: 19, c. 27]. <1)pa3e0J101"13M1/1 AK MOBHI O,ZLI/IHI/ILLi BU-
BYQIOTH COTOJHI Y PISHUX HAIPAMAX (LIOJONYHAX PO3BILOK, IO CBIAYMTE PO HAABBHYARHY LIHHICTH UX
O/\UHNLDb AK [IOKA3HUKIB KAPTHH CBITY MOBIB y KOTHITHBHOMY, JIIHI'BOKYJIBTYPHOMY Ta COLIOKYJIbTYPHOMY
acreKTax. SHaYHUX ycmixiB y BuBdeHHi PO nocAray mpefcTaBHUKN CHCTEMHO-MOBHOTO, JEeKCHKOTpadi-
HOT'0, JiHI'BOKYJIbTYPOJOriYHOTO HAIIPAMIB, & OCTAHHIM 4aCOM KOMIIAPATUBHOIO I CyMIKHOTO 3 HUM Ilepe-
KJa/j03HaBYOTO HanpamiB. Hafiuacrime maTepiajoM TakuX pOBBIIOK CTAIOTh CIMCKM (pPaseoyoriaMip i3
sKUBOTO MOBJIeHHA [Hamp.: 1; 2; 3; 24] (mokasoBotwo ¢ Huska mparpb H. I'. Apednesoi, [I. X. Bapannuka,
€. Bapruminbebkoro, MeAKUX iHIMUX); i3 ApyKOBaHUX cioBHUKIB [mHamp.: 10; 13; 15; 18; 21; 31] (ra-
KUX Ipalb GiIblIicTh; MU MaJu Haroxy osHaiiomutucs i3 possigkamu JI. B. CaBuenko, 0. Co6omneBchroi,
€. M. CremanoBa i A. A. ®aira, I. M. Temnarosa, O. I. Pemoposa, AeAkux iHNMX); 3 PIBHAX TEKCTIB
3 MeTol0 yHiBepcadsizamii neBanx PO i/a6o ix rpyn [Hamp.: 6; 12; 14; 20; 30] (cain 3asHaumnTH poboTH
0. II. Jleuenko, JI. B. Camoitnosuy, €. M. Crenanosa, M. Pipdareppa, meari Hami HamparoBaHHd).
Pigmre nocrigHukn sBepranTh yBary Ha oco6auBoCTi iHAUBiAyasbHOro BukopucTaHHA PO y XymomHBO-
My MoBieHHi [Hamp.: 8; 9; 28]. Cepen Tarkux myO6aikamniii 3BepHiMo yBary Ha mpani A. K. Moiicienra,
B. B. Myeciii, O. L. ITandenro. OxpeMo 3a3HaYMMO IVIMGUHY KOTHITHBHOIO i JIHIBOKYJIBTYPHOT'O aHATIZY,
a TaK0# BamJIUBICTb [JA IPaKTUIHOI'O 3aCTOCYBaHHA B MIKKYJIbTYDHill KOMyHIKall HUSKU JOCIiKeHb
MOTOYHOTO IT'ATUPITYA, B[ifiICHEHNX y KOMIIADATUBHOMY Ta IepPeRJIaT03HABIOMY HampaMax [Hamp.: 15;
16; 30; 31]. Ile, 30kpema, mparii Tpe/ICTABHAKA opecbroi (Yrpaina) ra vanmaiicskoi (Rurait) pinoxoria-
HEX mEiax npogecopa CrenanoBa €. M. ra itoro yunis i3 CIIHA (®Pair A. A. / Faith Abel A.) ra Kuramno
(Bam 4. 1. / Wang Zhongzheng / T-HIE i Uman I. P. / Zhang Yiran / 5K162%).

®opmya0oBaHHA 3aBIAHD JOCTIIKeHHA. Y (paseMili coMaTHIHi ()paseoJorisMu IPUBEPTAITH yBary
6araTboX AOCJITHUKIB, 0 HAJNEKATD 10 PI3HUX (DiTOJOTIYHUX IIKiM, 60 IIi OAUHHUII [OCITAI0TH OfHE 3 IIeH-
TpaJbHUX MiCIlb cepe]i YHiBepCAJbHUX EKCIIPECUBHUX 3ac00iB PO3MOBHOI'0, XYAOMHKHBOI0, YOI IUCTHIHO-
T0 MOBJIEHHSA, PiSHUX (OPM IMPOCTOPiddYA B OyAb-AKiil MoBi. MeTow Hamioro mocrtiiseHHA € BU3HAUCHHA
inguBinyansHuX puc y BurkopuctanHi A. II. Yexoum PO rirecHOro Koy i3 COMATHIHMM KOMIIOHEHTOM.
06’éxToM BUBYEHHA € KOAU(iKOBaHI paseosorisMy i3 COMATHIHMM KOZIOM i IX TPAHCHOPMH Y XYAOHKHIX
rexcrax A. II. Yexosa. IIpegmerom pocainmennsa Mu o0patu XyLoKHbO-PYHKIAHY crienugiky comaTny-
HUX ()paseoJorismiB, AKi BUCTYIAIOTH y POJi MapKepiB (PeHOMEHY TLIECHOCTI B aHAJII30BAHUX TEKCTAX,
KOTHITHBHI YMHHUKY KPEATHBHOTO MiIXONy NMUChbMEHHWKA 10 BUKOPUCTAHHA TAKUX ONMHUIL. Martepiau
aHaJizy craHoBUTH 128 comarnanux PO, Bimi6panux cnoco6oM cyiinapHoi BuOGipKH i3 18 XymomHiX TeKCTIB
PiSHUX KAHpIB: ONOBiJaHb, IOBicTell, TPaAMATUIHUX TBOPiB, — & TAKOK i3 KiJbKOX JHUCTiB MUCbMEHHUKA.
HocrifeHHA BUKOHAHO § MesaX aHTPOIOIEHTPUYHOI HAYKOBOI IapajurMy i3 BUKOPUCTAHHAM METOAIB
XY/0HHBOTO, JIHI'BOKYJIBTYPOJOTIIHOT0, )pas3eooTivHOr0, PYHKIiIHO-CeMaHTUIHOTO, COIi0MiHTBiCTHY-
HOT'0, KOTHITUBHOTO0, IPAarMaTHIHOI'0 aHAJI3Y, OIIMCOBOTO i KiIbKiCHOTO METO/IiB.

Bukaan ocHoBHOTO MaTepiany. ¥ posyMiHHI TOHATTA (KAPTHHA CBITY» MU JIOJy4aEMOCH 10 TOYKHA 0Py
C. €. CrenaHoBoi, AKa, 3 ypaxyBaHHAM 0araThboX 03HAK IbOTO (JeHOMEHY, POPMYIIOE Tie MTOHATTA AK «ic-
TOPUYHO HAKOTIMIEHY B MOBCAKIEHHIH CBiTOMOCTI Ta BiIOUTY y MOBi IIEBHOTO MOBHOTO KOJIEKTUBY CYKYTI-
HiCTH YABJEHB MPO CBIiT, EBHUI CIIOCIO CPUAHATTA Ta YCTPOIO CBITY, KOHIENTYya isalii aificHocTin [17,
c. 49]. Roau finersea npo iHAUBiZyaJbHY KAPTUHY CBITY MEBHOI JIOJUHH, 6ePYTh IO yBaru CIOCi6 KOH-
HenTyaJisalii mificHocTi, MpuTaMaHHN [IeBHOMY KOJEKTHUBY, /0 AKOI'0 HAJEHUTH IHAUBIAYYM, HOIAI0YN
crieruiky peadisarii mporo croco6y. «JloauHa misHAE CBIiT, CBOIO CYyTHICTh, HABKOJWIIHIO [IHCHICTH Yepes
YCBiIOMJIEHHSA CBOET TIPEIMETHOT Ta MUCJIEHHEBOI MiAIbHOCTI B HboMY» [17, ¢. 49]. IlouaTok misHaBa bHO-
0 IIPOLIECY CYNPOBOKYETHCA ¥ KOKHOI JIOJUHN POSBUTKOM XYHOMHBOI KapTHHU cBiTy. llnchMeHHUE He
¢ BUHATKOM. llidHatouu cBiT, BiH yCBiIOM/IIOE He JHUIIe CBOI0 OCOOMCTICHY MiANBHICTh, & HAMATAETHCA TIi3-
HaTH, YCBiIOMATH, IIPEJOMIIOIYHN KPisb IPU3MY CBOET CBiIOMOCTI, Ta POSKPUTH KAPTUHY CBiTY IIEPCOHAMRIB
CBOIX TBOPIB TakK, 06 YMTaT 460 TVIANAY 3MIT PO3PIBHUTH IPUXOBaHe Bij M06iKHOI0 30BHINTHLOTO MOTJIALY
BHYTPIIIHE €CTBO I'epos, HOT0 coliaabHi cTaTyCcH, KyJIbTYypHI HafOaHHA, 30BHIIIHI IPUKMETH, CTABJIEHHSA
no ce6e Ta oroyeHHsa tomo. 1i # meAxri iHmi iHTeHIii MOTMBYIOTH aBTOpa MO IOITYKiB MOBHUX 3aC006iB,
3IATHUX y XY[NOKHIIl MaHepi IIePeKOHJINBO OKPECIUTH PUCH XapaKTepy LepcoHAa:#a, foro cBiTOIVIAM, MO-
THUBAIiI0 IeBHOI IOBEIHKY § PiBHUX cuTyaniax Tomo. Came y MOIIyKax XyA0HKHBO-BUPA3HUX 3ac06iB i X
3aCTOCYBaHHI B TEKCTi B MesKax KapTHHU CBIiTy aBTOpa BimOyBaeThcA (POPMYBaHHA HOr0 MalicTepPHOCTI
it yHiKaJIbHOI caMOGYTHOI Xy/0HBOI KAPTUHH CBITY.

B anaxizoBanux Hamu xymomuix TBopax A. II. UexoBa mpescTaBieHi pisHi Ba COIialbHUM CTATYCOM
mepcoHaski. ABTOp 3a NOTIOMOTOI0 PiSHOMAHITHUX MOBHHUX 3aCO0iB HA/A€ MOMJIMBICTH YUTAUYEBI BiIyTH
i 3po3yMiTH KapTHHU CBIiTYy KOHOTO 3 HUX. 3a3HAYMMO, IO YNHHUKAMM MafCTEPHOCTI 6€3MOMUIKOBOIO
o000y ACKPABUX CHUTYallifl, peaJicTHIHOI pempeseHTAIlil TOBe/iHKN, 30BHIIIHOCTI, BIMHKIB, OTIEPYBAHHA
BJIYYHAMY MOBHUMH 3aco0aMy €, Ha Halle IepeKOHAHHSA, TiCHI KOHTaKTH NUChbMEeHHNKA Ha PIBHUX eTalax

7



ISSN 2307-4558; ISSN 2414-9489. MOBA. 2025. \e 43

CBOT'0 FKUTTA 1 TBOPUOI [iAJBHOCTI 3 IpeICTABHUKAMU CAMUX Pi3HUX COLiaJbHUX IapiB i mpomapkis, a Ta-
KOsk 0coOucTicHI pucH i eHOMeHATbHE BOJOMIHHA PiSHUMHU CTUIAME pocificbkoi MoBu. Kpim Toro, dhopmy-
BaHHA IUX PUC BiIOyBaJoCA B Iepio] IPaHIi03HAX COIiaJbHO-6KOHOMIYHUX i MMOMITHIHUX 3MiH y KpaiHi,
M0 MiJICHJII0BAJIO B OTOYYIOUiil peaJbHOCTi PisBHOGAPB’A TPYIOBUX i iHAWBIMyaIbHUX KOTHITHBHUX IIPOCTO-
piB i, AK HacIifOK, kKapTuH cBiTy. [leTanpHuil BURIA] HOT0 MOKHA IIPOYUTATH B «JliTonmci HuTT4 i TBOD-
gocti A. II. Yexosar [7].

BuBuenna mamu ()eHOMEHa TijJecHOCTI Ta floro MapkepiB, AKi, B4 HANIMMHU CIOCTEPEHKEHHAMH, € Ca-
MOCTIflHUM XyNO0:HIM 3aC000M, CBITYUTDH ITPO Te, IO CEpel TAKUX MapKepiB JOCUTH 4acTO 3yCTPidaeMo
(paseosorisMu i3 cOMaTHIHNM KOMIIOHeHTOM. BoHE Hafiqacrime BUKOHYOTH HOABIHY QyHEIII: € MapRe-
pamu (eHomeHy TimecHocti [19], mo BUTiKa€ 3 TiECHOI0 KaHOHY, 3aIlPOIIOHOBAHOTO B cepeauHi XX cT.
M. M. BaxrinumM [4], i cy4acHoi koHIemnii Hepo3pUBHOCTI (peHOMEHA TiIECHOCTI Bif XapakTepHCTHKH
XyNOHIX TepcoHamiB [Hamp.: 9; 26], a Takom 3HARAMU / CUMBOJAMU KYJIbTypHOI iH(popmarii [5; 6] Ti-
JIECHOTO KOy AHTPOIIHOT'O KOJJ0BOT'O IIPOCTOPY.

3a HAIIoI KOHIETIIie0, MapKepH TiJIeCHOT MOBEiHKY TOMIIAIOTHCA Ha TpAMi (KiHecHdIHi: #ecToBi, Mi-
MiuHi, OKyJIeCHYHi, TAKeCHIH] (TAKTHU/IBHI)), (pisiorHOMIUHI, TpoKceMiuHi) i HepAMi (MEHTAJbHI, cCeHCeMiTHi
(HI0XOBi # TacTpoHOMIUHi), apTedakTHi, coliaabHi, emMoliiini, mapaBep6aabHi) [20]. XymomHi i emicTo-
JaspHi Texerd A. 1. TexoBa I0BHOK0 MipOI0 IATBEPAKYIOTD I1I0 KOHIEIIIIO He JHLIe JeKCHIHUMH, a i (pa-
seosroriyHumMu Mapkepamu. IIpoanasisyemo jedki BKUTI NMICbMEHHUKOM (hpaseosoriamu i ramo ix inrep-
mperarii, ki apryMeHTYOTh NPaBUJIBHICTD 3aIlPOIIOHOBAHOI HAMM THIIOJOTII, OCHOBaHOI Ha AUXOTOMII
MPaKCioNOTiTHNX KaTeropiit «pamer («GesmocepenHer) / «HempAMey» («OMOCEPETKOBAHEY ).

1) T'osopro emy, a on [Crénra] — moarau moarwawom u moavio rrasamu xaomaer! Ilosecums mano!
[22, Yépuwiit MoHax]. Xaonams eaasamu — (paseoyoriuHa €JHICTb i3 COMATHBMOM en@3d. ¥ ILLOMY
KOHTEKCTI IIIIKOM IMOBIDHMM Y TiJieCHIil ITOBeJiHIIi ITIepCOHAaKA € IIpAMe KiHeCHYHe OKyJeCHUYHO-MiMidHe
i HempAMe MeHTAJbHO-eMOITiliHe (paseosoriune MapryBanHA. CTemaH He 3HAE, Mo Tpe6a pobutu, 60 He
posyMie, AKuX Aiit Bix Hboro BuMaraiors. CTaH HOTo IepekEUBaHb BUPAKATH 04i (BiH JHUIAE 09MMa Bif
HeJJOYMiHHA) i MiMika 00JuIUA.

2) «Ilsenu moavio suUMU, CAUBHL U HEKOMOPDLIE COPMA SONOHD, HO 6€Ch CAD YMONaAL 6 OblMyY, U MOIb~
%0 0%010 numomnuros Kospun Baroxmy.r mornosi rpyasio [22, Uépuuiit Monax]. Badwxams | 63doxnyms
NnoAHO% 2pydsr — PPaseoyoriyHa EIHICTD i3 COMATUIMOM 2pyds. ¥ LOMY KOHTEKCTI OCHOBHHM € IpAMe
snadenHA 1iei PO: repoil BimdyBae moJermeHHA Micad MeKy4oro IuMy 6arath, AKUI 3aXUIIAB IBITIHHA
HA IIJIOJOBUX JIepeBax Bil HITHUX i PAHKOBUX 3aMOPO3KiB y BeCHAHOMY caji. Ik cymyTHe unTad crpuitMae
MeTadopuiHe BHAUEHHA, AKE CTOCYEThCA MOJIETTIeHHA MicaA AKUX0Ch TPYAHOIIIB, Hapasi 1e 0yau yCrIa-
HEHHA IMXaHHA He310POBUM N0BiTPAM. JII0[UHA, ONUHANIHUCH B OIUCAHUX Y IIPEJICTABIEHOMY Iis0/i yMo-
BaX, Pe)IeKTOPHO BUIPAMIAETbCA i poOuTh Beauruil Biux i uaux. Tara TinecHa nosejiHka BiAmoBixae
IpAMOMY KiHECHYHOMY MiMiTHOMY MapKyBaHHIO TileCHOI TIOBEiHKY JIOMHY.

3) «T'pennes (ormHABIBAA B3LIAZOM 3CTPALy). Bom mebe uw meamp. Sanasec, nomom nepeas kyiuca,
nomom emopas u danvuie nycmoe npocmparcmso. Aexopayuii wuraruxr. Omupuiéaemcs 6ud npamo na
03epo u na 2opusonwm» [22, Yaiika]. ABTopchra peMapka oxudviéas 632as0om scmpady Mae y CBOEMY
craazi (paseoJoTiuHy €IHICTD oxudviéams 632a800M, MO BUCTYIAE IPAMUAM KiHECUIHHM OKYJIECHIHUM
MapKepoM, AKuil xapakTepusye craBieHHA TpeILieBa 10 TeaTpy.

4) «Toncmolii xomen 66110 803PA3UMS UWMO-MO, HO HA JHIE Y MOHK020 OBLIO HAITHCAHO CONLKO Oaa-
20208EHUSL, CAAOOCTNU U NOUVMUMENLHOT KUCLOMDBL, U0 Matino2o cosemmura cmoununo» [22, ToxcToit
u Touknit]. Ha auye nanucarmo (wmo-mo) — Ppaseosoriita eHICTb, 10 MaE SHAYEHHS BUPA3Y 00IMTIs
(mimigm, morsiAmy, BI,I[TIHKIB KOJIBOPY MIKipH), 3aB/AKH IOMY CIIOCTEPIrad Moie 3PO3YMITH BHYTpimIHiM
CTaH JIO\UHY W00 3/10POB’s, HaMIpIB, GamaHb, 3BUIOK, CIOCOOY KATTS, BUXOBAHOCTI, COLIAIBHOTO CTa-
Tycy Tomo. ¥ mijgomy, im0 PO mosmHa BifHECTH 10 TPyNHU NPAMUX (DisiOrHOMIYHHX MapKepiB TiJIECHOCTI.

5) «[lodasasemviii marxumu paccyscoenusmu, Andpet Efumvinw OMyeTHI PYEH U cman xo0umo
8 boavnuyy ne xKaxndwui denvy [22, llamara Ne 6]. @paseomsoridna emHICTD 0onYCcMums pyxu MiCTHTH
COMATHYHWI KOMIIOHEHT pyiu, Ha MigcTaBi 90ro Moske OyTH KBadi(ikoBaHa AK NPAMUN KiHeCHIHUH HKec-
ToBUil Mapkep (heHOMEHY TilecHOCTi, ofHAK MeTadopuuHUil XaparTep (paseoyoriamy (y HaBeIeHOMY
KOHTEKCTI Ma€ 3HA4YeHHA “BTPATHTH HA[il0, 3JATHCA Iepe] TPYLHOIIAMH, IPUIUHUTH CIPOOU MOCATTH
4oroch”) TpaHc(oOpMy€e KOrHITHBHE cnpuitHATTA 1iei PO, mepeTBopooUHM 11eil MapKep Ha HETIPAMUHA MeH-
TaJbHU.

6a) «Iloauna Andpeesna. Ileped arxmpucoii 6w, 6ce 2omoswv, nagatTh aam. Beeh [22, Yaiira). 66) «lle-
ped Ilasrom Huronauuwenm éce HHI MAJAI0T, a mebe umo on, wmo dpyzoi npedmem — 6cé€ pasno?n [22,
Pasrosop 4esoBeka ¢ cobakoii]. 68) «H xozda Bonrdvipes yxodum, on nposojcan e2o 6Hu3 no Jecmmuye,
NPUBLMAUBO U NOWIMUMENLHO YAbLOAAC U DeNas 6Ud, WO OH KAHCOYI0 MUHYMY 20M06 neped npocume-
aem nacrs HAIp [22, Cupaskal. 6r) «Ceeodns s 6epyio, Nagaw HHI, & 306MPa Y s Mpycom bezy om
ce200HAWHUL MOUT 60208 U OPY3es U MONUA 2O0MAN NOOTEYR, KOMOPO2o nycraom mue écaed» [22, Ha
nytu]. Bibaeism nadams | nacme wuy PyHkiioe i gx PpaseosoriyHa eaHICTb (Y peabHUX CHTYAIIAX
KOJIHOIPERJIOHIHHA), i AK (ppaseosoriaie 3pomeHHs (y CHTyal[iAX MEHTAILHOTO, eMOUIAHOro ado cowi-
JbHOTO TIOKJIOHIHHA TePe]l BAJI0I0, TAJIaHTOM, CHIOW, 6araTcTBOM, Bipoio ROI‘OCL) Or:xe, Ha erami Bu-
HUKHEHHA Iefl ¢paseosnorisM (hyHKNiOBAB AK MPAMUI KiHeCHIHUI sKeCTOBUI MapKep TileCHOI IOBeIiHKM
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JIONIMHY, & 3apa3 YKUBAETHCA, 3e01IbII0T0, AR HEIPAMUN i3 XapaKTepHUM [/ HEeIPAMUX MapKepiB CUH-
KpeTH3MOM BHAUeHHA: MEHTAJIbHO-collialbHO-eMoiiiHuM. [la HeonqHO3HAYHICTE BadikcoBaHa Y CIOBHUKAX,
mamp.: «1. Biaratu, mpocuTa Koroch mpo moch, BCTABIIX 400 BIABITH Ha KoJdiHA. 2. CXUIATUCA; BUABIATH
BiganicTs, moBary» [21, c. 453] (nepekaan nam. — I'. ®.).

Tpeba roHCTATYBaTH, MO (PPaseoJoTisM nadams | nacms Huy He MICTATH 6e3T0CEPETHBOT0 COMATH3-
MY, OJHAK BiITBOpEHHS #0r0 IepBiCHOTO CTaHYy BKa3y€ Ha HEIIOBHOTY CIIOJYYeHHS, B AKOMY ONyIIEHUM
€ COMATHUBM KONIHQA: nadams | nacmos wuy, (Ha KoreHu).

7) «Tpenaes. Odnaro, Kozda emy JonoxcuLU, WMO K COOUPAIOCH BbL36AMD €20 HA 0YINb, O1A20POICMEO
He NOMEUAN0 eMmy CHITPATH Tpyea. Yessucaem. Ilosopnoe beecmeo! [22, Yaitka]. BincyTricts comaTusmy
B IIbOMY ()pas3eoJioriaMi MosKHA Te MOACHUTH HOT0 OIYIeHHAM a00 HeBKUBAHHAM Yepes KOMILIEKCHY JIiio
TiJIECHUX OPTAaHIB IMOJ0 BUPaMmMEHHA eMOIli cTpaxy. ¥ HaBeJIeHOMY KOHTEKCTi HAIIPOIIYETHCA COMATH3M
HO2U: colepams mpyca (Ho2amu) [mHecana KECTOBA [Iif]; IPOTe eMOLI0 CTPAXY BAPAKAIOTH TAKOK 0Ul
[kinecnana okynecuiHa Aif], cepye i n’ama [BHYTpImHA TinecHa emouisa], wxipa [ TpeMTIHHA BuAAETH-
cA AK KiHecMYHa MiMiuHa Jid, a 36/IifHIHHA — AK (isiorHoMiuHuUil BUAB|, pedaexmusne 6iddarenns 610
00’¢xma [npokcemiuna Aia]. OT#e, MOHHA KOHCTATYBATH, 0 KOMILIEKCHA Y4aCTh COMATU3MIB y MapKy-
BaHHI TiIECHOI IIOBEAIHKA (PPA3EOJIOriBMOM TsAHiE 10 HEIOBHOTH COMATHIHOIO 3a CBOEW CYTHICTIO (hpa-
3€0JI0Ti3MY Yepes OIYINeHHA COMATH3MIB Yy sKMBOMY MOBJEHHI IIpu iX 36epeskeHHI HA KOTHITMBHOMY piBHI
aCoIiaTHBHOTO YCBiIOMJIEHHA. ¥ IITOMY, (paseosorisM corepams mpyca AKX Mapkep eHOMEeHY TileCHOCTI
CJIiJ BITHECTH 10 HENIPAMUX eMOIiiHUX MapKepiB.

8) «Mumnymy oba cuompeau dpye na dpyea — Kospun ¢ usymaenuem, a MOHAT JACK080 U, KAK U MOL-
da, HeMHONKO LYKABO, ¢ 8vipacenuenm cebe Ha yme [22, Uépuuiii MoHax]. Cebe na yme — paseoyoriaHa
€[IHICTb, MO (POPMaAJbHO He Ma€ COMATHIHOTO KOMIIOHEHTA, OJHAK acOlliaTHBHO Ha KOTHITUBHOMY piBHI
BiTHOCHTH MOBIIA JI0 TIEBHOI PUCH MEHTAJBHOCTI, y peaJisalii akoi 3axiano xozor. La PO xapakrepusye
JIOJIVHY AK XUTPY, 3 TPUXOBAHUMH BiJl OTOYEHHA HaMipamu i tymMraMu. SOBHi ITi pCH BUABUJINCA Y MOHA-
xa B floro oryaecur i Mimirg, Ha 1o 3BepHYB yBary Kospin. Otske, 3a3HaqeHnil paseosorisM y TekcTi
OIOBiTaHHA BHUCTYIA€ AK HENPAMHI CHHKDPETHYHUI MEHTAJbHO-KiHecHIHUil (MEHTAJIbHO-MIMIIHO-OKYJIe-
CUYHHMII) MapKep TiJTeCHOCHOI TIOBE/[iHKY TIePCOHAKA.

9) «Ouenvra noanera u 6¢s CHAIA OT YAOBOIbCTBHA, o Kyxun xyden u sceamen u scanosancs ma
cmpoamnsie Yooimru, oms 6cio sumy deaa wiau wedypro» [22, Mymeura]. @paseosoriane crosyueHHA
cusmo om Yy0060a6cmeus HOPMAJIbHO He Ma€ COMATHYHOTO KOMIIOHEHTA, OfHAK IIOBHOI MipOI0 BKa3ye
Ha TiJeCHY TIOBEJIIHKY TepPCOHAMAa, € BUABOM eMOIlii pajocTi i 3aJOBOJIEHHSA, ACOIIi00YA iX i3 POOOTOIH0
odeii i (i)iBiOI‘HOMi‘IHI/IMI/I sMinamu B misomy. OTike, cusms om y(?oeomcmeuﬂ MHU BiTHOCHMO 10 HEIIPAMUX
eMOLIHO-MIMITHO-OKYIeCHIHHX (JpaseooriTHuX Mapkepis rinecHocri. Ik 6aunmo, 10 coMaTHIHNX ¢ppa-
3€0JI0i3MIB HaJeKAaTh He JHIIe Ti, AKI 0€310CePeHbO MAIOTh JEKCUIHNAN COMATHSM, a fi Ti, y AKUX Takuii
KOMITOHEHT OIYIIeHO (HEeMOBHi CTaJi CIIOMYKH) i Taki, 1Mo € MapKepaMu )eHOMEHY TiJIeCHOCTI CBOIM TOBHUM
BHAYEHHAM (€3 COMATHIHOT0 KOMIIOHEHTA.

OpauM i3 Ha6LIBII BiTOMIUX 1€XOBCHKUX aBTOPCHKUX ()PaseoJsiorisMiB aHTPOIHOTO JiHIBOKYJIbTYPHOT'O
npoctopy € PO uenosex 6 gymaspe, ne 3a cOMATUSM MOKHA IPUAHATH JeKceMy uenoger. Lla onuuuia
npoiimia eTarn nepe6yBaHHA cepe/| MeMiB Iicad ony6.aikyBaHHsA onoBinanHa « YeaoBek B pyraaper» (1898)
i BarpinmiIaca AK mpenefeHTHUI (eHOMEeH Y (opMi ()pas3eosoTiTHOTO CIOTyUeHHHA. Y :He IOHA[ CTO Po-
KiB TOMY Iie#l OKasioHaJi3M IMIIAHTYBaB 0 3araJbHOBHEUBAHOTO MoBJeHHA. Hampukaan: 10a) «H amom
YUUMEND 2PeUecrKoeo S3viKa, Imom 9eJ0Bek B PYTIApe, moxeme cebe npedcmasums, e06a He JHeHUuIcs
[22, YesnoBex B dyTaape]. A. II. YexoB HaBMHCHO BUKOPHCTAB MeTa()OpUIHe SHAYEHHSA CIOBA Hymasp,
AKe CTAJO CHMBOJIOM II€BHOT'O CII0CO0Y HUTTA JIOAUHYU, IPOTe PO3YMIiHHA (PaseoJorifiHOCTI BCHOTO CIOIY-
9eHHA BUABUJIOCA B CTUIICTUIHOMY KAPTi, CTBOPEHOMY MHChMEHHHKOM Ha 6a3i BUKOPUCTAHHA IIOMUAIKOBOI
(opMu MHOEUHHU caoBa uenosex: 106) «M 6 camom dene, Beaurosa noropoHuu, a cKonvro euye manux
ye.10Bek0B B hyTaape» [22, Yenosek B ¢pyriape]. CTocOBHO MAPKYBaHHA TiMECHOCTI JIOIWHI MU PO3TJIA-
IaeMo (hPpaseoJioTisM uenoger 6 ymaspe Sk CHHKPETUIHUI MeHTAJbHO-(i3iorHOMIYHUH Mapkep, ¥ AKOMY
HOEIHAHO HelpsAMe MeHTaJbHe MapKyBaHHA (0COOMMBUIL CIIOCI6 MUC/IEHHA Ta CILIKYBAHHSA, CBOA KAPTHHA
cBiTy) i mpsAMe ¢isiorHOMiuHe (ABTOPCHKI OTHCH TOTO, AK MEPCOHAM XOBAB CBOE TiMO i MPeAMETH, AKUMU
KOPUCTYBaBCA, Iifl PIBHUMH «000TOHKAMHU)).

B onoBinanni nucpMeHHUE HABOAUTH M€ KiTbKA CBOIX ABTOPCHKUX ()PaseoJsorisMiB, MOTHBATOPOM AKHUX
crana PO wenoser 6 Ppymaspe. Bonu He € comaTnaHuMu Ppaseoorismamu, 60 KI0OIOBUM CJIOBOM / Kope-
HeM CJIOBA BUCTYTIA€ fymasp- y MeTadopuanux 3HadeHHAX: 10B) «...Peuenue acenumocs nodeiicmsosa-
J0 HQ He20 KAK-MO 60LE3HEHHO0, OH NOLYden, nobedHeN U, KA3ALOC, ewé eayOoce YIIET B CBOH QyTIAp»
[22, YeaoBek B pyraape]. Yimu 6 ceoti fymasp = “saMrHyTHCA Y 3BUUHOMY /4 ce6e cBiti”. 10r) « Te-
nepov, £020a oK Jexcan 6 epoby, svipaxcerue y Hezo OblLI0 KPOMKOE, NPUIMHOE, JaNCE BECENOE, MOUHO OH
Ovia pad, wmo waKoney e2o MOJOKHIH B PYTIAP, U3 KOMOPO20 0K Yice nurozda ne eviiidem» [22, Yeao-
Bek B pyraape]. TyT noroscums 6 gymasp = “noraacru y tpyHy . 10m) «A na nedazocuvecrux cose-
MAL OH NPOCMO YeHEMAT HAC CBOEN OCMOPOICHOCTNLI0, MHUMMELLHOCTNGIO U CEOUMU YUCMO QY TIAPHBIMH
CO00PaKeHHAMH HACUEM MO020, UMO 60M-0€ 8 MYHCCKOU U HCEHCKOT UMHABUSLL MONOOEND 6e0€M CeOs
dypro, ouens wymum 8 kaaccax...» [22, Yenosex B pyriape]. Dymasproie coobpaxenus = “IpuTamMaH-
Hi JIOAUHI B QyTIAAPI [yMKH, CTUIb MACJIEHHSA, KAPTHHA CBITY .
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BucHoBkn. Ananiz 128 ¢paseosoriamis, ARi BUCTyHATh MapKepPaMu TileCHOI TIOBEIIHKN TIePCOHARIB
y 18 xymoskuix Tekcrax A. II. Yexosa, cBimauts mpo Take. 1) 60 % mux @O (77 ox.) MaoTh peasbHO BU-
paskeHuii comaTuuHuii kKommnoHeHT; me 19 % (24 ox.) € HemoBHEMY, 60, PYHKI[IOHYYH AK (paseonorismy,
BTPATUIN COMATHYHI KOMIIOHEHTH, acoI[iaTUBHO NPUCYTHI y CBiZIOMOCTi MOBIIIB i 3aTHI BIAHOBJIIOBATHCA
y MoBJeHHi; 21 % (27 ox.) ysuUTHX (hpaseosorisMiB XapaKkTepusylOTh TilecHy MOBeIiHKY 0e3 y:KUBaHHSA
ABHUX abo0 omymieHnx comaTusMiB. 2) ComatuuHi (hpaseosiorismu, 31e6inbII0T0, € PPA3EOTOTIIHUME €]I-
HOCTAMH Ta CIIOJYIeHHAMH, pifme — 3pomeHHAMI. DYHKIIOHYI0YN B XYI0HKHBOMY TEKCTi, 6THOCTI i CII0-
JydeHHSA Haifgacrille MaloTh OCHOBHE i CYILyTHE 3HAUeHH:, 3aJe:RHO Bif| CUTyalil, IpAMe 3HAYEHHA MO:Ke
OyTH OCHOBHHUM, a MeTa(OpuIHe — CYIIyTHIM, i HABIAKU: MeTa()OPUIHE — OCHOBHHM, & IIpAME — CYIyT-
HiM. 3) PpaseoJiorism AKX Mapkep TiMeCHOT TOBEIHKA TAMIE [0 CHHKPOTUIHOTO (IIPAMOTO i HETIPAMOTO)
XapakTepy MapKyBaHHA TiJecHOI ToBeIiHkN mepcoHaska. ¥ TBopax A. II. UexoBa mominytoTs pisHi BapiaH-
TH MIKITYBaHHA HEIPAMUX MapKepiB MEHTAJIbHOI a60 eMotiiiiHol TisecHol moBeinky i3 mpamumu. 4) Cro-
CTEPIraeMo TEHJEHI0 /IO COIaJbHOTO 3a0apPBICHHA COMATHYHUX (PPABEOJIOTIBMIB, YHUTHX Yy MOBJIEHHI
MIePCOHAKIB.

IepenexTuBy MONAIBIIOro BABIEHHS NPOOJeMH BOAYAEMO Yy [OCIIHEHHI KOTHITHBHUX MeXaHI3MiB
MapKyBaHHA TiMeCHOI NOBEJIHKY JIOAMHY I XYJ0KHBOTO epCoHaka MOBHUMU (paseosorismamu 6es co-
MATHBMIB i HEIIOBHUMY (hPas3eoorisMamMu, y AKUX COMATUBMHU OMYITEHi.
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PHRASEOLOGICAL UNITS WITH SOMATISMS IN THE CHEKHOV’S ARTISTIC PICTURE
OF THE WORLD: UNIVERSAL AND SPECIFIC FEATURES

Summary. The purpose of this article is to describe the results of the study of the originality of Anton P. Chekhov’s
use of phraseological units with a somatic component. In phraseology, somatic phraseological units attract the attention
of many researchers belonging to different philological schools, because these units occupy one of the central places
among the universal expressive means of artistic, journalistic speech, various forms of colloquial speech in any language.
The object of study is codified phraseological units with a somatic code and their transformations in the literary texts of
A. P. Chekhov. The subject of this study is the artistic and functional specificity of somatic phraseological units, which
act as markers of the corporeality phenomenon in the analyzed texts, cognitive factors of the writer’s creative approach
to the use of such units. The material for the analysis consists of 128 somatic phraseologisms, selected by the method of
continuous sampling from 18 literary texts of various genres: short stories, novels, dramatic works, — as well as several
letters authored by Chekhov. According to the results of the study, carried out within the framework of the anthropo-
centric scientific paradigm using the methods of artistic, phraseological, functional-semantic, cognitive, linguocultural,
sociolinguistic, pragmatic analysis, descriptive and quantitative methods, the following conelusions were drawn: 1) In
the analyzed material, 60 % of phraseological units that are markers of the characters’ bodily behavior have a distinctly
expressed somatic component; 19 % of these units are incomplete, as by functioning as phraseological units, they have lost
the somatic components that are associatively present in the speakers’ consciousness and can be restored in speech; 21 %
of the used phraseological units characterize bodily behavior without the use of explicit or omitted somatisms. 2) Somatic
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phraseological units are mostly phraseological unities and combinations, less frequently — blends. In artistic text, unities
and combinations often have both primary and accompanying meanings, depending on the situation, where the direct
meaning can be primary and the metaphorical accompanying, and vice versa: metaphorical can be primary and direct
accompanying. 3) The phraseological unit as a marker of bodily behavior tends towards the syncretic (direct and indirect)
nature of marking the character’s bodily behavior. In the works of A. P. Chekhov, various variants of mixing indirect
markers of mental or emotional bodily behavior with direct ones prevail. 4) There is a tendency towards social coloring of
somatic phraseologisms used in the speech of characters.

Key words: phraseological unit, somatic component, corporeality, direct and indirect markers, semantics, artistic
speech, character, artistic text, Anton Chekhov.
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GEMIHITUBHUII IPOCTIP Y TBOPI OJIEHN MMYLJIKA (TOBAPUIIKN): CEMAHTHEKO-
CJOBOTBIPHII ACIHEKT

Awnorania. Crarta npucBaueHa BuBUeHHIO PeMiHiTUBHOTO mpocTopy y TBopi Oaenu Iluinku « ToBapuuikmy. DeminiTus-
Hul TPOCTIp LBOTO TBOPY Bif0Opakae CHHXPOHHHUI 3Di3 iICTOPUIHOTO POSBUTKY YEpaiHChKOI mifcucTeMu HafiMeHyBaHb 0ci6
#KiHOYOI cTaTi B mmic/AmeBYCHKIBCHRY M06y apyroi mogoBunu XIX cr. Mera ctaTtTi — MOCHIIUTH JEKCHKO-CEMAHTHYHI Ta
CTPYKTYPHO-CJIOBOTBipHi 0c00aMBOCTI (peMiHiTHBHOTO HpocTopy B moBicTi « ToBapumen». Q6 ¢KT BUBIeHHA — (eMiHITUBHUI
IPOCTIP XYIOMKHBOTO TBOPY AK peIpe3eHTATHBHA YacTHHA HOBOI ykpaiHchkoi MoBu. IIpeqmer aHamisy — JIeKCHKO-CeMaH-
THYHI Ta CTPYKTYPHO-CIOBOTBIpHI 0c06auBOCTI (peMiHITUBIB HOCTiEYBaHOTO TBOPY. Marepia.r BUBUeHHA — 3araJjbHi HA3BU
0ci6 #iHOUOI cTaTi. Y pe3yabTari IpoBeieHOT0 NOCTiHeHHA PO3KPUTO JEKCUKO-CEMAHTHYHI Ta CIOBOTBIpHI 03HAKH 3adikco-
BaHUX HallMeHYBaHb iHov0CTi. [loBeIeHO i BUKIANEHO ¥ BHCHOBEAX, 0 JEKCHKO-CeMAHTHIHI Ta CJIOBOTBIpHiI 0cOGIMBOCTI
(eminiTuBHOTO TIpocTOpy moBicTi « ToBapuIKKM) BUBHAYAIOTHCA: 9aCOM, Yy AKMN ii OyI0 HAIKCAHO, 3 yciMa BUBHAYAJbHUMA
O3HAKAMHU IIHOTO JaCy AK MO0 MOBHOTO, TAK i MO0 CYCIIILHOT0 PO3BUTKY; 300PaKeHUMH MOiAMHI Ta 0COGUCTICTIO ABTOPKU
noBicTi — ofiHi€l 3 HATIGIIBII OCBiYEHNX HiHOK CBOTO Yacy, aKTHBICTKM YKPaiHCHKOI'0 HAIIOHAJIBLHOTO # (DeMiHICTUIHOTO PYXY.
3’sAcoBaHO NPUYNHY, AKUME 3yMOBJIEHA aKTUBI3allid mpolecy (eMiHITHBOTBOpPeHHA B HOBifl yKpalHCBKIil MOBi B OCTaHHI Jie-
caruaitta XIX er. O6rpyHTOBaHO, MO OCHOBHUM YMHHUKOM, KU GYB PYIIi€M IIbOTO TIPOIECY, CTAJIO HiHECeHHA B ¥ KpaiHi
HAIiOHAJBHO-TIATPIOTHYHOTO PYXY, IOTYKHY YACTHHY AKOT'0 YTBOPUIO (eMiHiCTHYIHE KPHIIO.

Rawuosi eaosa: Onena [Tuinka, nosicts « ToBapumkuy», peMiHiTUBHA TPOCTip, PeMiHITUB, JEKCHKO-CEMAHTHYHI 03HAKH
(heMiHITHBIB, CTPYKTYPHO-CIOBOTBIpHI 03HAKYU (JeMiHITHBIB, HOBa yKpaiHChbKa MOBA.

HoceranoBka mpodaemu Ta ii 38’130k i3 mMonepeHiMu i cyMizkHUME Tocaifxkennamu. Busuennio icto-
pii po3BUTKY miicucTeMy iIMEHHWKIB 31 BHAYEHHAM 0Ci0 #iHOY01 cTaTi B yKpaiHChKill MOBI TIpUCBAYEHI TIpaIli
0. IloTe6Hi, JI. Bynaxosesroro, JI. I'ymensroi, C. Bessenra, C. Cawmiitienka, B. Himuyka, I1. Binoycenka,
I. ®ekern, C. Cemeniok, M. Bpyec Ta in. 3araapHi HasBu iMeHHUKIB i 3HAYEHHAM KiHOYOCTI, a60 (eMiHiTH-
B, fAK iX Giiblle IPUAHATO HA3MBATH B CyYaCHUX HAYKOBUX JTOCJIIREHHAX, POBIIANAIOTLCA TAKOM i3 ypa-
XyBaHHAM CHHXPOHHOT'O Ii/IX0y Ha PiSHMX YacOBUX 3pi3ax, 30KpeMa i Ha cyuyacHOMY eTami iX pO3BUTKY
(A. Apxanrenncbka, H. Baéud, M. Bpye, M. I'onoBana, JI. Kucawor, A. Hemwoo6a, O. Iloxa, f. Ilysupenxo,
C. Cemeniok, 0. Crumos, O. Tapanenko, I. ®exera Ta in.). Maloun 6araToacnekTHUi XapaxTep BUBYCHHS,
HaflMeHyBaHHS HKiHOTIOCTI 0II0CEPEIKOBAHO CTAIOTh IIPEIMETOM CIIOCTepe:keHHA B HAYKOBHUX PO3BiIKax JiTe-
paryposuasiis (C. [laBauuko, B. Areesa, A. [lIBers Ta in.), icropuxis (P. T'oauk, O. Kics, O. Kpuommuit,
JI. Cmouiap Ta iH.). AkTHBIBaIia Mpouecy (eMiHITHBOTBOPEHHS, AKY CIIOCTEPIraéMO B OCTAHHI JeCATHIITTA
B Cy4acHill ykpaiHchkiit MOBi, Bequkuil iHTepec Ta HeOJHO3HAUHE CTABIEHHA JI0 [IHOT'0 ABUINA He JuIe Ha-
VKOBIIiB pisHUX raJyseil 3HaHb, aJe il 6araTbox IpeICTABHUKIB COIiyMy CIIOHYKAIOTh JOC/IIHUKIB 3BEPHY-
THUCA N0 BUBYCHHA TUX iCTOPUYHUX TEPIO/[iB POSBUTKY IiICKCTEeMN iMEHHUKIB HA MMO3HAYEHHSA 0Ci0 HiHOYOT
crarti, AKi me He o6cTesxkeHl abo & HefocTaTHHO obcTeskeHi. Oco6JaUBY Bary y 8B’fIBKy 3 I[UM CTAHOBJIATH
TBOPH XYA0:KHBOI JiTepaTypH, HaIMCaHi B PisHi icTOPHIHI mepiofn. Came xynosHi TBOpPH, AK BUJAETHCA,
€ HaflGiabIII CIPHATIMBOIO JIEPeJIbHOK 6a3010 6araToacleKTHOro MiAX0AY 0 CHHXPOHHOTO BUBYEHH (eMi-
HITUBIB Ha PISHUX eTanax ix icropuaHoro possutky. Iloriubiene BuBueHH NepioaiB akTuBisanil mponecy
(peMiHITUBOTBOPEHHA B MUHYJIOMY, ¥ CBOI0 9epTry, CHPUAE KPAIIOMY POBYMIHHIO CYy9aCHOT'O PO3BUTKY IIij-
CHUCTeMH HaiiMeHYBaHb 0Ci0 MiHOYO01 cTaTi, BisyadJisallii mepcriekTuB il pOBBUTRY.
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®opmyaoBaHHA 3aBJaHb. MeTa Hamol cTarTi — JOCHIIUTH TE€KCUKO-CeMaHTHIHI Ta CTPYKTYPHO-CJIO-
BOTBipHi ocob6auBocTi (eminiTuBHOTO mpocTopy y TBopi Osenn ITuinkn « ToBapumrn». O0’eKT BuBYEH-
HA — (PeMiHITUBHEI OPOCTIP XyA0EHLOIO TBOPY fAK pelpe3seHTATHBHA YaCTHHA HOBOI YEPaiHCHKOI MOBH.
[Tpenmer Hamoro aHamnisy — JEKCHRO-CEMAHTHYHI Ta CTPYKTYPHO-CIOBOTBipHI 0c00JMBOCTI (DeMiHiTHBIB
IOCTiIRYBaHOr0 TBOPY. MaTepian BuB4eHHA — 3araJbHi Ha8BU 0cCi6 miHOYO1 cTaTi. 3adikcoBaHo Ta Mpo-
aHasizoBaHo 80 HaliMeHYBaHb #iHOUOCTI. 3aBIAHHA, AKI CTABUMO Tepes co600: POSKPUTHU JEKCUKO-Ce-
MaHTHIHI 0c06.MBOCTI (JeMIHITHBHOTO MPOCTOPY AOCIIAHKYBAHOI MOBiCTi; BUSHATUTH CTPYKTYPHO-CIIOBO-
TBIpHI O3HAKHU 3a(iKCOBAHNX IMEHHUKIB Ha II03HATEHHSA 0CI0 HKIHOYOT cTaTi; 3’ACyBATH, AKUMU IPHIMHAMA
3YMOBJIEHO iCHYBaHH:A (PeMIHITHBHOIO IIPOCTOPY B TOMY BUABI, § AKOMY BiH PeaJisy€TbCs B aHANIZ0BAHOMY
tBoOpi. [sKepeabHOIO 6as30i0 A HamMCaHHA cTaTTi mocayryBata noBicth Omenu I[luimku « ToBapumgm»
[4], nanucana B 1887 p. Iloxil, aki BinoGpaskeno y TBopi, 36iraloTbca 3 OIHUM i3 icTOpUYHMX IepiofiB
aKTUBi3allil mporecy eMiHITUBOTBOpPEeHHSA B yKpaiHchKiit MoBi. Ham BuGip 1mporo TBOpy AK mmepeaa no-
CJiIFEEHHA, OKPiM Jacy floro HaIMcaHHA Ta TEeMATHKH, 3yMOBJIEHUH Tak0: 3BepHeHHAM 10 noctati OxeHn
ITginkn — aBTOpKH 1OBiCTi, OfiHi6T 3 HAXGLIBII OCBIYeHUX KiHOK CBOTO 9aCY, AKTHBICTKH YKPAiHCHKOTO Ha-
L{OHAJIBLHOTO PYXY, HelepecitHoi 0coGuCTOCT, fAKa B yeboMy Gyla yocobueHHAM yKpaiHCbkocTi. ¥ crarti
BUKODHCTaHI Taki 3araJbHOHAYKOBI METONM NOCIiLKeHHA, AK aHAMI3 I CHHTe3, CIIOCTePe eHHA, OMUCOBHIL
i pyHEIIHTIA MeTOH, eTeMEHTH KOMIOHEHTHOTO, MOP(EMHOT0 i CJIOBOTBIpHOTO aHAJI3Y.

Buknax ocHoBHOro mMarepiany. Y 3B’A3Ky 3 BUBYEHHAM iCTOpIi pOSBUTKY HailMeHyBaHb 0Ci6 #iHOUOT
crarti B yrpaincbkiit moBi M. Bpyc 3asnawae: « [l i 10Top11 yrpaiHchroi diTeparypHoi Moy nepiog X VIII-
XIX cr. cTaB HaflGiIbII CKJIATHIM | HACHIEHUM MOBHUMH i 1103aMOBHUMH TPOLeCAML. Bin osnauenuii cra-
HOBJIEHHAM YEpaiHCBKOI JiTepaTypHol MOBH Ha HOBiil HAPOJHiil OCHOBI, BiIMiHHI Bif onepesHbOI JOGM»
[3, c. 139]. ¥ pesyabTaTi BJIacHUX CIIOCTEPEHEHb Ta aHAJI3Y Mpalb iHIIMX TOCJITHAKIB MOBO3HABHIIA
Ha3UBa€ BU3HAYAJNbHI O3HAKU IIOI'0 iICTOPUYHOIO Iepiofly, AKi B KOMILIEKCI BIIMHYJIM Ha (POpMyBaHHA
mifcucTeMu HaiMeHYBaHb 0Ci0 sKiHOYOT cTaTi B HOBii yKpaiHchkiil MoBi. Cepe/ HUX: BiICyTHICTD B Y KpaiHi
Iep:HEABHOCTI; 3araJbHOIMIIEPChKi BaKOHNU 3 3a60pOHAMH YEPaiHCHKOI MOBH Ta BCHOT'O TOTO, IO MOB’A3aHO
3 yciM yKpaiHChKUM; JORATII3aIiA OLIbIIOCTI YRPaiHCHKOTO HACEJEHHSA B CIIBCHEIN MiCIIEBOCTI; eTHITHO 3Mi-
maHe MiCbKe HAaCeJeHHs; IOBara 0 sKiHKU B ciM'I AK 0 0co0H, AKa BiINOBifae 3a BeJeHHA TOCIOAAPCTBA
it BUXOBaHHA [iiTell; pO3BUTOK HalliOHAJbHO-TIATPIOTUYIHO] ifleoJioTii; po3BUTOK (eMiHITUBIB Ha muBill Ha-
ponHiit ocHoBi [3, c. 139-141]. Iinkom moromkyodnck i3 ysaraJbHeHHAMH, 3pO0JIeHUMHA TOCITiTHUIIEIO,
CIIPOOYEMO POBCTABUTH JeAKI CBOI AKIEHTH HA OaUeHHI IILOTO HEMpOCTOro MuTaHHA. BesyMoBHO, came
€THICTH yCiX IepeJiueHUX IPUINH 3yMOBUJIA clIelU(iky (eMiHITUBHOI IicucTeMu HOBOI YKpaiHChKOI MOBH
HicaAmeBYeHKIBCbKOI 106U apyroi mogoBuHu XIX cr. YTiM, 6igbmmicTs i3 1UX MpUYMH icHyBaJa TaKo®
panimre. OTske, OyJIM YUHHUKY, AKi CTAJIH T'OJOBHEM IIOMITOBXOM aKTUBI3allii porecy (eMiHiTUBOTBOPEHHSA
B YKpaiHCBKill MOBi B Ba3HaveHWi icTopuaHmil mepiof. IluM YMHHUKOM, AR BHAAETHCH, CTAJIO MiTHECEHHS
HaIliOHAJBHO-IATPIOTHIHOTO PyXy B YKpaiHi, HOTY:XKHY 4acTHHY AKOI0 YTBOPHIO (peMiHiCTHUHE KpPHUIO.
SapomxenHa ¢peminismy B Yrpaini mos’ssane 3 ['aqudnHoio, reorpagivHo HARGINBIIT TyTIUBOI TEPUTO-
pi€io 10 THX BMiH MicIf KiHOITBA B CYCIJIbCTBi, AKi Bie TOUAJM BiOYyBATHCA B 3aXifHOEBPOIEHCHRUX
KpaiHax.

[TosaBa ¢eminicTuanoro pyxy B YKpaini nos’a3aHa 3 IOMUPEHHAM YKPaiHOMiIbCTBA, IPATHEHHAM Ki-
HOK BiJICTOIOBATH YEpaiHCHKI miHHOCTI, 6yTH cycminibHo kKopucHuMH. 1106 yMomauBuTH peaJisalio cBOixX
HAI[IOHAJBHO-TIATPIOTHIHUX ifell, #iHOIITBO, HACAMIIEPe]], MAJIO0 3100y TH IIPaBO Ha BUIIY OCBITY, iHTEJEK-
TyaJbHy Ta TBOPUY Ipodeciio, IPaBo BXOIHEHHA 0 PISHUX BAAAHUX cTPYKTYp Tomo. HaitGinbm ocBideni
it TATPiOTHMYHO HAJAIITOBAHI MIHKM OCTaHHIX AecATUIITh XX, a 3rofoM — 1 MepITuX AeCATUIITE XX CT.
(H. KoGpuncbka, Omnena Ilginka, M. Pynuumsra, C. OxyHeBcbka-Mopadescbka, C. Pycosa, JI. Crapuiis-
ka-Uepuaxisceka, B. HeuaiBebra, H. CypoBueBa Ta iH.) cTajum akTHBHUMU yYaCHUIAME (PeMiHICTUIHOIO
pyXy, 06’eIHaJN TOBKOJA cebe 6araTbox iHIMUX sKiHOK. Maii#e Bci BOHM HaJdemKa M 10 POAUH YEPAiHCHKUX
IHTeireHTiB i Oy/1U JOHbKAMHU, CECTPaMH, IPYHKUHAMU BiJOMHUX [AiA4iB HAYKHU il KyIbTYDPH, NHCbMEHHHUKIB,
KOMIIO3UTOPIB, IOPUCTIB, JiKapiB, CBAMEHHUKIB. ['eHIepHUI BUMIp KOKHOI 3 AKTUBICTOK TOr0YacHOTro (e-
MiHICTHYHOTO PYXy BUBHAUABCA CAMOBIIaHOW TIpareio Ha 6Jaro yrpaiHChbKol HalioHaJbHOI inei. Bonu
3afiManucs MKLIBHUITBOM, IIPOCBITOI0, IICEMEHHUIIBKOI0, Y PHAJIICTCHKOI0, ITePeKIaAbKOI0 i BUIABHH-
9010 AAJIBHICTIO, 0XOPOHOIK 310POB’l, 60POIHCS 38 CTBOPEHHS JUTAIMX CA/IKIB, ONIKYBAIUCA CUPOTHHIAMY,
IIIATANAME, IPAIIOBAIN CECTPaMi MUIocepAs Tomo [1]. 3aROHOM1pHO, 10 BCi MPOABYU HAIIOHAJIBHO-IIA-
TPiOTHYHOrO PYXYy, HANOBHEH] (eMIHICTHIHUMHU ifleAMHU, MaJIA BiIHAATH CBOE MOBHe BTiLIEHHA. SBifcH —
aKTUBHe ITOIIOBHEHHA TOT0YACHOI IificicTeMy iIMEHHUKIB Ha [I03HAYeHHA HafiMeHyBaHb 0Ci6 KiHO0U01 cTaTi
HOBHUMU (peMiHITUBHUMU yTBOPEHHAMH.

IToBicts «ToBapumru» Osenu Ildinku Gyra HagpyKoBaHA B IEPIIOMY BUIIYCKY ajlbMaHaXy iHOYOI
tBopuocti «Ilepmmii BiHOK», Arwii BuiimoB 1887 p. Ha ['amuuuni. IIpo wac Ta micie mogmiii, Aki posrop-
TAITHCA § TBOPi, aBTOPKa 3asHadae: Jiemocs 0is 1040 norosunu 60-x poxie y nosimosomy, ny, craiy
sam, y noamascvromy micmi [4, c. 55]. OnoBigaeTsea y TBOpi Mpo [BOX MAHHOYOK — TOBAPUIIOK, AKI,
Mpilodu Tpo Jikapcekuii ax, yeyneped yciM mepemkogaM, BUPYIaoTh y najaery MauapiBry no [liopuxa,
06 TaM BCTYIUTH B YHIBEPCUTET | BUBIMTHCA Ha JikapiB. OfHa 3 NIPUXAIbHULD NATPIAPXAIbHOTO YEpPa-
IHCHKOrO CyCIiIbCTBA B TOBICTi 3 MPUBOAY HAMIPY MAHHOYOK PO3MIPKOBYE: Lropiz, opix! Todypiau
sonu 3 num! Buopa i misi Kocmos ece nposadus meni 3a wozo! Hy, ma xaonyess inue 0i10: myscuuna code
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6cr0du pady dacms!.. A JIBIHHI 306cim He n0006aE BIAMUCH He 3HAMU KYOU T W0, YUUMUCH HA SKYCH
Jikapry. boz snae wo maxe! [4, c. 1].

Oxena Iluinka 3 BeaMKOW BTiXO0H OIMCY€ TOTOYACHE CTYNEHTCHbKE HUTTA, B0KpEMa, KUTTA IIEPIINX
YKPaIHCBKUX CTYNeHTOR, ajike iI caMa HaJemaja 10 MOKOJIHHA IUX MOJORuX Jawoaeii: Omoxx max, naui
AiBaara exce i 6 ynisepcumemi Llopixconin! Crysearkamu, 6avume! [4, c. 113]. CroBamu cBoix mep-
COHAKIB IMMCbMEHHUIA PO3MIPKOBYE IIPO MOKIUBOCTI #IHKM 1 IIPO 3aciaymeHe Helo TifiHe Miclie B CYCIIiIb-
ctBi: — Tym yiwasudi camuii arm, cama nosea, xompa mae seaure snavenns! Minka bepe npaso cmy-
numu nozorw na xagedpy! < ... > I ce, saacne, mae oepomme, Koau xoueme, epomadcore SHAUEHHI: Ce
N0BHE NPUSHAWHS NPABA KIHKH 8 marit nosaxnii, suuyii oxpysi — nayyi! Ce doxas, wjo inmenicenm-
HA HCIHOUA CULA MOIHCE NPOOUMU COOT NYMb Uepe3 PYMUHHL GOPMU HUMMS, KOMPT Mmar 00620 0eprcas
it 0ddanin 00 cetmaa, a mum wacom 00 camocmilinoi Hayunot nponazandu; ce Joxas, wo Hawa KIiHEA,
ModKce, 300006 He MINbKY CAYTamu, are 6 nporasysamu 3 Kagedpu caoso nayru! [4, c. 190-191].

3mobyBumm ¢ax JikapsA, oqHA 3 TepOIHb TBOPY ITOBEPTAETHCA B Y KpaiHy, 06 BHKOHYBATH CBOI ITPO-
(eciitni 060B’A3KM — JiKyBaTH JIofiell, OyTH “HopaTHAIEer0 0i0HUM CECTPAM, 6, MOJce, Ui BU3BOIIHHUI[CIO
wompux 00 cmepmi” [4, c. 227]. Ilna 6arathox smiHka-nikapka 6ymna quBuHo©: [liuwaa wymxa 6 no nanax
npo my xsepmagaky. Omace, macme cobi, nanu ue “nelimosipniue” cnoeasdaru wa my KIHEY-TIEAPEY,
niae myacury [4, c. 256]. Yrim, roctpuit posyMm MoJonoi Jikapku, ii 3HAHHA i BMiHHSA, MUpPe MParHeHHA
JIOIIOMAraTh XBOPUM BUKJIMKAJIH 10 Hel 0BIPY I MIBULKO 3MIHIOBAIM CTABJIEHHS JIONe HA [I03UTUBHE.

®ewminiTuauit mpocrip nosicti «Toapumkn» BU3HATAETHCA TacOM, y AKMI BOHA Oysna HamHCaHA,
3 yciMa #oro BUBHAYAJHHUMH O3HAKAMM AK IIOLO MOBHOTO, TaK i IOJ0 CYCILIBHOTO PO3BHUTKY, 300pa-
HEHNMH [OJiAMH Ta 0COOUCTICTIO #0r0 aBTOpKH, mo Hapoaunaca B ['anaui Ha [loaraBmuni, aje sHauHy
YaCTHHY CBOT'O JRUTTA IpoBesa Ha BoJmHi, craBmm cuMBosom enHanHA Beaurol Ykpainu Ta ii 3axifHuX
repeHiB. Ilincucrema HaiiMeHyBaHb 0ci6 iHO4YOI cTaTi HOBOI yKpaiHCHKOI MOBM OCTaHHIX NECATHIITH
XIX cr. mpepmcraBieHa B TOBICTI B Mesax, BUSHAUYEHUX ii TeMaTukow i o6carom. Boua, Ak 3asHadae
M. Bpyec, 36epiraioun muToMi 3B’A3KM, 3a3HABAJNA POBMIMPEHHA i 30aravdeHHsA Bifi OMHOTO CMHXPOHHOTO
3pisy mo immoro [3, c. 5].

I};)yHTYIO‘II/ICL Ha JeKCHKO-CeMaHTUUHil kjaacuikalli iMeHHUKIB Ha IT03HaUYeHHA HaliMeHyBaHb iKiHO-
40CTi B HOBIil ykpaiHCchKOiil MOBi, AKy 3ampononyBasia M. Bpyc y cBoiit Monorpadii [3, c. 144], y ¢emi-
HiTUBHOMY IIPOCTOPI JOCJisKYBaHOTO TBOPY BHOKpeMoeMo 11 rpyn HaliMeHyBaHb 0ci6 siHOYOI cTaTi, y
MeKax AKUX PO3TJIANAEMO Tak0H 3a(ikcoBaHi TTOXIHI eMOTIiitHO 3a0apBiaeHi Has3Bu. [leAki Jekcemu, AKi 3a
3HAYEHHAM MOMHA YHAJEHKHUTHU 10 PISHUX JEKCHKO-CeMaHTHYHUX I'PYI, MOJAEMO ABiUi — y pisHUX rpy-
nax. 3 oLy Ha CKasaHe, BHOKPEM/IIOEMO Taki TPynH (eMiHiTUBIB: 1) HA3BU KiHOK 3a CiIMEHHNM CTAHOM,
POAMHHKMY, KyJIbTOBUMH 3B’ A3KAMU il CTOCYHKaM1, Ha3BY CIIOPiTHEHOCTI Ta CBOANTBA: 8006a, 00Hs, douKa,
OPYHUHONLE, KYMA, MAMT, MAMAULG, MAMOUKR, MAMID, MAUYLA, MOR00A, OHYKA, CECMPA, CECMPERU-
YS, MIMEQ, MIMOUKG, LEEPULALKEA-80064 (17 JeKCceM); 2) HasBHU KiHOK 3a IPogecieio, POLOM AiAIBHOCTI,
0c0o6IMBOCTAMY TIpodeciitHol 06isHAHOCTI i i ymiHHS: 80POINCOUMKA, DULEMAHMKER, O0KMOPKG, HIHKA-TT-
KAPKa, KYTosapra, 1eKmopra, JMKAPKa, HauMuuKa, noemeca, noKoieKa, CAyicHuys, cmylenmnra, yue-
HUYS, poc. Pdeavduwepuya, reepuanka (15 gekcem); 3) Ha3BU KIHOK 38 TUTYJIOM, COLiATLHAM, MAHOBUM
CTAHOM: 20CNO0UHS, 0AMA, KHANCHA, KHAZIEHA, KYX06APKA, HAUMUNKA, NAHT, NAHIL, NAHHOWKA, NOKO~
iexa, cayscnuys, HiM. Frau, Fraulein (13 nerceM); 4) Ha3BU 0Ci6 3a BiKOBEMHU 0COOJMBOCTAMHU: 6a0a,
dieuys, 0ieua, 0i6UUNHG, KHANCHA, KHAZI6HA, MOLOOUYS, NAHHA, nanHouka, Fraulein (10 aercem); b) Ha-
3BU 0Ci6 3a CHTYaTHBHHUMH JiANbHICHUMU CTaHAMH, O3HAKAMU: 6eCiONUYS, 20CMS, eKCREPUMEHMAMOPKT,
MAHOPIBHUYS, CAYLAUKA, Yumasshuys (6 JekceM); 6) Ha3BYU HKiHOK 3a HAIIOHAJTLHUME O3HAKAMY, MiCIIeM
IPOKUBAHHSA, 3B’ A3KAMU 3a MiCIIeM MeIIKaHHA, NepeOyBAHHA: 3EMAAUKE, 3EMASUKA-NONMABKA, HIMKG,
cyciora, yrpainke (5 gexceM); 7) Ha3BU HKiHOK 3a CBITOIVIATHUME NOSUILIAMUA: 6U3604iHHUYS (IIPO 0COGY,
AKa HaJae npogeciiiHy JikapchKy HOIOMOrY i pATYE Bif XBopo6 Ta cMepTi), tdeanicmia, nopadruys (TIpo
oco0y, Aka Hajae npodeciitHi Jikapceoki mopaan) (3 derceMu); 8) 06’efHAHHA KIHOK 3a iHTepecaMu: npu-
TUTDHUYS, CHITBHUYSL, MmosapuwmKa (3 TexceMn); 9) HA3BU KIHOK 32 30BHINIHIMU 0O3HAKAMU: O10HIUHKA,
opronemua, wopnasoura (3 mexcemn); 10) Ha8BU 0cib Ba cTATTIO! JHCiNKA, HiHOUKA, cecmpa (Y BHAYEHHI
sminka) (3 mexcemu); 11) HasBu 0ci6 smiHOUO1 cTatTi (Mpy#uHM, BIOBHU) 3a iM AM J0J0BiKa, fioro mpodeciein
a6o ponowm xpiambHOCTI: Isanuxa, xeepuanka-6dosa (2 nexcemn).

Haii6inbimy nexcuro-ceMaHTUYHY I'PYNy (eMiHiTUBIB y moBicTi « ToBapuIIKM» CTAHOBAATH HA3BHU Ki-
HOK 32 CiMeflHUM CTaHOM, POIWHHHMU, KYJbTOBUMH 3B’A3KaMH #i CTOCYHKAMHU, HA3BH CIIOPiTHEHOCTI Ta
CBOAILTBA, IO BUJAETHCA LLIKOM 3aKOHOMIDHUM, aJiike I CJI0BA, IO 38 CBOIM HOXOHEHHAM HAIGKATE [0
Haf0IIbII JABHBOTO WApPY JeKCUKH, ARMI obcayroBye 0asoBi moTpedu B aiofcbkoMy criakyBatHi. Pishi
TPIMLIfHI /1A COPUAHATTA TOTOYACHOTO YKPATHCHKOTO CYCIIbCTBA O3HAKU HKIHOYOCTI IOTIOBHIOITD CYT-
HicTh sKiHOUMX mepcoHakiB y TBopi Omenu [luinku nexcemu, Aki ¢ikcyoThCA B IHIIMX IepeNiYeHUX BUIIE
JIEKCHKO-CeMaHTHIHNX TPYIIax, HAIp.: Ha3BU KiHOK 33 THTYJIOM, COI[ialbHIM, MafiHOBUM CTAHOM; Haiime-
HYBaHHSA 33 BiKOBMMH 0COOJHMBOCTAMY; 32 HAI[IOHAJBHAMY O3HAKAMH, MiCIIeM TIPOKUBAHHSA, 3B ABKAMU 34
MiCIIeM MeIKAHHA; Ha3BU 0Ci6 smiHowo1 cTaTi (IpysmuHM, BIOBH) 3a iM’AM Y0JIO0BiKa, fioro mpodecien abo
POJIOM [iANBHOCTI TOIIO.

[TpurmeTHo, Mo cepe/ Ha3BaHUX (PeMiHITHBIB (iKCyeThCA TaKOM BHATHA YACTHHA HalfiMeHyBaHb 0Ci0
MiHOYOI cTaTi, AKi BifoOpakanTh iHTEIeKTyAJbHY IPO(eciiiHy AiAIbHICTD Ta CYCHiTbHO KOPUCHY 3aiiHA-
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rict repoinb TBopy Ouenn ITuinku. Ilop., Hanp.: doxmopra, ainka-aikapka, sexmopra, NIRAPKA; N0~
emeca, cmy(?enmﬁa, Yyuenuys, poc. gﬁemﬁmepmpa, zeepuwanka. Iu He Buepiie B yKpaiHchbkiii aiTepaTypi
Ipo KIiHOK #imeThca AK Mpo 0cib, ARi MaoTh piBHI 3 Y0JI0BIKAMM iHTeJeKTyaJbHI 31i6HOCTI i ImpaBa Ha
BiATIOBiHI Ipodecii Ta ;LiﬂJILHiCTL. I e BacBimuynTh Tar0E Taki heMiHITUBH, AK: OecionuUYs, excnepu-
MEHMAMOPKQA, MAHOPIEHUYS, CAYLAUKA, YUMALOHUYS, U3BONIHHUYS, 10eanicmra, nopadnuys. Cepen
nepesiueHuX NPUKJIAIIB — AK MUTOMI YKPaiHChKi cJ0Ba, Tak i 3amosndenHa. PemiHiTuBHMI mpocTip, AKKI
BOHU YyTBOPIOIOTH Y MOCTIIYBAHOMY TBOPI, BimoOpamae ¢parMeHT TOrOYACHOTO CHHXPOHHOTO 3pisy Tpo-
1[ecy PO3SBUTKY B YKpaiHCBKIl MOBi TificucTeMu HafiMeHyBaHb 0Ci0 sKiHOUYOI cTaTi, AKKI IPYHTYEThCA HA
MUBIiit HAPOHIiH OCHOBI.

M. Bpyc sasnauae: «¥Y rpamarnkax XIX—-XX cr. 6yam ROHKPeTH30BaHi CIOBOTBIpHI 03HARY (heMiHITH-
BiB, 30KpeMa BUJiJIeHI CyQiKcaJbHi JepUBATH HA ~K-Q, ~UY~-K, ~OHOK~-Q, ~YC-5, ~YH-K, YA, ~AHK-A, ~UL-Q,
-en-S, ~UH-K, -AA-5, CIOBOTBOPYL (DOPMAHTH AKUX Y JeAKUX iIMeHaX BKasyBaJu Ha (POpPMyBaHHA MOAUQI-
KaIliifHOT0 IeMiHy THBHOTO CJOBOTBIPHOTO 3HaUeHHA (Jouka, cecmpuys, Opyrunonsra, Mamycs, 6a0yms,
di6yas), a B iHIINX Ha3BaX — MOAU(IKAIifHOI0 HOMiIHATHBHOTO CJIOBOTBIPHOTO SHAYEHHA (40pHABKA, 080~
PAHKQ, MIUAHKR, YAPUYS, WEBUULA, HIMKEHS, ePEKUHSL, KHILUHSL, NPALSL); TAKOK TOfaHI npedikcambHi
1 craaaHi caoBa (nocecmpa, cynpyea, 60eopoduys, woprobpusxra)» [3, c. 6]. Ilpouec peminiTuBOTBOpEH-
HA, ARWN criocTepiraeThea B nosicti Ouenu Ilginkn « ToBapumku», Mae ¢BoI ACKpaBi AepuBalliiiHi 03HAKH,
mpuTaMaHHi A yKpaiHcbkoi MoBH ocTaHHIX AecATuiiTh XI1X cr. Tak, mopiBHAHO HEBEJHWKY KiJIbKicTh
HafiMeHyBaHb 0Ci0 iHOUOI CTATi y TBOPi CTAHOBJATHL HETIOXiMHI CJI0Ba, cepel AKUX AK HEUIEHOBaHi, Tak
i meaki wieHoBaHi iMmeHHUEN (0a6a, 600684, 0iuuna, ons, OUKE, HCIHKQ, MAMG, MAMID, CECMPA, MIM-~
#a). Cloau HaJemaTh TAKOK 3aII03UYEHHSA, AKi, 3 MOVIALY YKPAIlHCHKOI MOBHU, POBIIANAITH AK HEIOXi/IHi:
¢p. dana, HiM. Frau, Fraulein. [lesaki 3 Hux 36epiraloTs HAIIMCAHHA Ti€I0 MOBOMW, 3 AKOI 6yJu Gesmocepe/-
HbO 3anosudeHi. Pemra sagircoBanux y nosicti ¢eMiHITHBIB — IIe MOXigHI yTBOpPEHHA.

IMoxinHi iMeHHWEM, AKi € 3araJbHUMH HA3BaMH 0ci6 #MiHOYOI cTaTi, yTBOPOIOTHCH, TOJOBHAM YHHOM,
cyQircaapHUM cOCO00M, a TaKo® (JaekcifiHuM crmoco6oM Ta crmocoGom caoBockaananua. [loomuHoki ¢e-
MIHITHBY CIPOJYKOBaHI JEKCHKO-CEMAHTHIHNM (TpaHCaIlleJATHBAIA) Ta MOP(OJIOT0-CHHTAKCHIHUM (CyO6-
CTAHTHBAIIA) CIIOCO0aMH.

Cyoircanpuuii cmoci6 c10BOTBOpeHHA — HAOLIbII MPOXYKTUBHUI cIoci6 TBOpeHHA HaiiMeHYBaHb
#IHOYOCTI B aHANI30BaHOMY TBODL. DeMiHITHBY yTBOPOWTHCA 32 0MOMOrow 9 cydikcis 3a 3paskoM pis-
HUX CJOBOTBIPHUX THIIB: -%-a (0R0HOUNHKA, OPIOHEMKEQ, eopowc6um%a, unemanma, 60%m0p%a, exc-
NEPUMERMAMOPKA, SEMAIUKA, 10€ANICMKA, KYTOBAPKA, LEKMOPKA, MKAPKA, HAUMUNEG, HIMKQ, CLY-
xaura, cyciora, cmydenmra, yrpainka, mosapumra, reepuanra); -uy-s (6ecionuys, 6uU360MIHHUYS,
MAHOPIEHUYS, MONOOUYS, NOPAOHUYSL, NPULULOGHUYS, CECTPEHUYSL, CAYICHUYSL, CRITObHUYS, YUEHUYS,
UUMAILHUYS, & TAKOK POC. Peasduepuya, Ake CIPUIMAETHCA MOBIIAMY AK TOXIHE Bifl deasdwep); ~H-a
(KHIHCHA, NAWKA); ~Ut-5 (20CN00UNS); ~Yx-a (Mauyra); -ec-a (noemeca); ~i6H-G (KHS316HA); ~16%-0 (10~
woiexa); ~-ux-a (leanuxa). llle 3a momomorow iHmux 6 cydikciB yTBOPIOOTHCA eMoIifiHO BabapBJaeHi Ta
CTHJICTUYHO MAPKOBaHI HAIMEHYBaHHA 0Ci0 MiHOTOT CTaTi: ~0uk-a (HCIHOUKE, MAMOUKA, MIBUHOUKE, NAH-
HOUKQ, MIMOUKQA, WOPHABOUKQ); ~eui-0 (NECyUEUKa, NMAWewKa); ~-onvr-a (20ay00HKA, OPYIUHOHL-
Ka); ~uy-s (0isuys); ~u-a (disua); ~is [-ili-a] (nanis), a Tako® ~ui-a (Poc. MaMaula, AKe YCBiTOMIIOETbCA
MOBIAMHE fK TIOXiJHe BiT Mama).

Binpmicts ¢eminiTuBIB, AKi MaloTh Mogu(ikalifiHe HOMiHATHBHE CJIOBOTBipHE 3HAUEHHSA, YTBOPIOETh-
cA BiJl CHiBBiTHOCHWX HafiMeHyBaHb 0ci6 doaoBidoi crari. Hafi6inbm mpogykTUBHUMHU CJIOBOTBIPHUMU
THUIIAMU B Me:kaX QeMiHITUBHOTO IIPOCTOPY AOCHiIHYBAHOTO TBOPY BUCTYNAOTh YTBOPEHHA 3 cy(ikcoM
-%-a (19 cxiB) Ta 3 cydikcom -uy-s (12 cxiB). Pasom Bonu cranoBaats 79,5 % Bif ycix sagikcoBaHux
cy(ikcaJbHUX TepuBaTiB 3 MOAU(ikalliftHUM HOMIHATUBHUM Ta MyTallifiHUM CIOBOTBIpHUM 3HAYEHHAM i
38,75 % Bix ycix HaliMmeHyBaHb &iHOUOI cTaTi, Aki yHKIiOHYIOT ¥ TBOpi. [lepuBaTu i3 cy¢ikcom -%-a,
ARI Y CTApPOPYCHKUX IaM ATKaX BUCTYIMAIOTH JHINE 3pifka, AK MPaBUJIO, AK 3MEHITYBaJbHI yTBOPEHHS,
mpotsaroMm XIV-XVII c¢r. HabupaioTs BeJaukoro momupeHHA. BHacaimor mporo cydike -#-a craB Bu-
OKpeMJIIOBATHCA fAK CIOBOTBOpYa MopdeMa 3 HeHTpaJbHHM 3HAUEHHAM i BUKOPHCTOBYBATHCA IJA TBO-
peHHA Halpi3sHOMAHITHINMX iMeHHUKIB miHoYoTO poxpy [2, c. 120], mo # cmocTepiraeMo Ha mOCTimEY-
BaHOMY Marepiagi Takom yme ocraHHiXx gecatumaith XIX cr. C. BeBsenko zasnauae: «Illogo yrBopeHs
i3 cy(ikcoM -uys, TO BOHU TaRO® HAOpPAJH Ha YKPAiHCHROMY I'PYHTI 3HAYHOI'O IONIMPEHHS, X049 cepe
CXiTHOCJTIOB’THCHKMX MOB B YKPAiHCHKill BOHU JaJeKo MeHIIe 3HaHi, Hisk y GLIOpyChEiil i, 0co6amBo, po-
cificpkiity [2, c. 121].

®DerciiiHi yTBOpeHHS B NOBICTI IpeficTaBIeHI 4 IMEHHUKAMU: 20cms, KYMa, OHyKa, nant. HeBucorono
IPOAYKTUBHICTIO BIIBHAYAETHCA CHOBOCKIATAHHA: HCIHKA-TIKAPKQA, 3EMAIUKA-NONMABKA, LEEPULALKA-
6006a (3 cnoBa). JIeKCHKO-CEMaHTHYHUM CIIOCOGOM ILIAXOM TPAHCAIEJIATUBAILIL JEKCEMU cecmpa yTBO-
PIOETHCA CJIOBO cecmpa 3 y3araJbHeHNM 3HaAUeHHAM — acinka. Hacrigkom cybcraHTHBATl TPUKMETHHKA
MO00a € IMEHHUK #0000 (HAPEYeHA).

¥Y3araabHI009M BCe BUIECKA3aHe, MOKEMO BUCHOBYBATH, 10 3a(hiKCOBaHI B TOCi/HYBAHOMY TBODI (he-
MiHITHBHI yTBOpPEeHHS CBif4aTh IIPO BUCOKOPO3BUHYTY CJIOBOTBIPHY CHUCTeMY, K& iCHyBaJa B YKpaiHCbHKIll
MoBi B pyTiit mosoBuHi XIX cT. 1 3a6esmeuyBaJa mpolec AepuBailii iMeHHUKIB Ha TTO3HAUYEHHA 3araJbHUX
HaliMeHyBaHb #&iHOY0]I cTari.
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BucHoBku. Otske, y pesyJabTarti IIpoBeLeHOr0 JOCTiH eHHA BUSHAUYEHO f CXapaKTepU30BAHO (eMiHi-
tuHuit mpoctip mosicti Osnenu Iluinku « ToBapumku». PoskpuTo JekcuKo-ceMaHTHYHI Ta CJAOBOTBIipHI
03HaRY 3a(hiKCOBAHUX y TBOPi HaliMeHyBaHb :iHOUOCTi. BusHAUEHO aKkTyaNi30BaHi CIOBOTBiIpHI THIIH, AKU-
MU MIPOAYKYOThCA (eMiHiTHBH. [[0BeIeHO, MO JEKCHKO-CEMAHTHIHI Ta CJIOBOTBIpHI 0COGIUBOCTI (heMiHi-
THBHOTO IIPOCTOPY JOCII/HYBaHOT0 TBOPY BUSHAYAITHCA YacoM, Y AKUil BiH 6yB HaIMCcaHuil, 3 yciMa fioro
BU3HAYAJBHIMHI O3HAKAMU AK MO0 MOBHOTO, TAK i IOJ0 CYCIIILHOTO PO3BUTKY, TEMATHKOI 306pasKeHIX
HOfi#l Ta ocoGUCTiCTIO ABTOPKY IOBicTi. 3’ACOBaHO MPUYNHM, AKUMH 3yMOBJIEHA aKTUBi3alid mpouecy de-
MiHITHBOTBOPEHHA B HOBIil yKpaiHchkiil MoBi B ocTanHi fecatuaiTta XIX cr. O6rpyHTOBaHO, IO OCHOBHUM
YUHHUKOM, AKU{l OyB PYIIieM IIbOTO HPOIECY, CTAJIO MiHECEHHA B Y KpaiHi HAI[lOHAJbHO-TIATPIOTUIHOIO
PYXY, MOTY:KHY 9aCTUHY AKOT'0 YTBOPUB (peMiHiCTUIHUI HATIPAM.

IlepenexTuBy nocaigxeHHa BOA4a€MO y BUBUEHHI iCTOPHIHOTO POSBUTKY IIpoliecy (PeMiHITHBOTBOpPEH-
HsA Ha cuHXpoHHOMY 3pisi kiHng XIX — movatky XX cr. Ha MaTepiaJi Beiel XyI0HHbBOT Ta My OIiuCTAIHOT
cunaguay Osenn IT4aiakn.
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FEMALE SPACE IN OLENA PCHILKA’S STORY “TOVARYSHKY” (“SCHOOLMATES”): SEMANTIC
AND WORD-FORMING ASPECTS

Summary. The article is dedicated to the issue of studying the female space in Olena Pchilka’s story “Tovaryshky”
(“Schoolmates”). The article reflects a synchronous slice of the historical development of the subsystem of women’s names
in the post-Shevchenko period of the second half of the 19™ century. The author argues that this issue is timely, relevant,
and promising. The feminitives outlined in works by S. Bevzenko, M. Brus, S. Semeniuk, O. Taranenko and others. The
purpose of this paper is to study the lexical semantic peculiarities and structural word-forming features of feminitives in
the story “Tovaryshky” (“Schoolmates”). In order to achieve the purpose, the following tasks were competed: the charac-
teristics of lexical semantics and the structural word-formation features of feminitives in Olena Pchilka’s story “Tovary-
shky” (“Schoolmates”) were studied, and the factors of contribute to their formation were researched. Metodology. The
paper uses such general scientific research methods as analysis and synthesis, induction and deduction, observation, func-
tional and descriptive methods, elements of morphemic and derivational analysis. Results. The derivation of feminitives
is a main trend development of the modern Ukrainian language in the post-Shevchenko period (the second half of the 19%
century). Conelusions. The consideration of the lexical-semantic and structural-derivational specificity of feminitives in
the story “Tovaryshky” (“Schoolmates”) by Olena Pchilka, and the analysis of the reasons for their emergence confirmed
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that the main factor driving this process was the surge of the national-patriotic movement in Ukraine, a significant part of
which consisted of the feminist wave.

Key words: Olena Pchilka, story “Tovaryshky” (“Schoolmates”), feminine space, feminitive, lexical-semantic specific-
ity, structural-derivational specificity, the Ukrainian language.
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YHIBEPCAJIBHE ii HAIIIOHAJBHO-CIEIIM®IYHE ¥ 3MICTI AKCIOJIOTTIHAX
KOHIIENITIB JIIHD I f#f [LAN]

Anorania. Mera po6otu — BUABUTHU YHiBepcaabHe i HaliOHAJBHO-CIenu(idHe Y 3MicTi pocilicbkoro Ta KATaiCHKOTO
kourentis. 00'¢kToM BuBYeHHA 00paHo koHmenTd Jens i {ffi[lin / mamp] Ak MeHTaJbHI Ta JIHTBOKYJIBTYPHI (DeHOMEHH.
Ilpexmerom focnifkeHHA € BUABICHHA HAIiOHAJILHO-KYJIBTYPHOI crienudiky pocificbkoro Ta KuTaficbkoro KoHIeNTiB Jens
i %ﬁ [lan / namb]. PesyabrarTom mpoBefeHol poGOTH € BUABJIEHA HAI[IOHATHHO-KYJIbTYPHA creludika yrasaHUX pocifichbko-
r0 Ta KMTAfCHKOTO KOHIENTIB-BiIOBITHAKIB. 3’ACOBAHO CKJAIHY CMUCJIOBY CTPYKTYpy koHmenTi Jewns i ffil: mocaigmeno
€THMOJIOTII0 C/IiB-pelpe3eHTaHTiB, icTOpUYHUI IJaH KOHIENTY; IPOCTeeHO0 3MIHM B CEeMaHTHII POCIfiCbKUX i KHTalicbKUX
peIpe3eHTAHTIB. 3aCTOCYBABIIN METOIY CEMAHTHIHOTO T CJIOBOTBIPHOTO aHAJI3Y CIiB-peIPe3eHTAHTIB BUABICHO KOTHITHB-
Hi 03HaKH, M0 (OPMYMOTh ALPO KOHIENTYATbHUX 3HAUEHb: OHATINHHU | OLIHHUA CKJIATHUKM 3MiCTY KOHIENTY. SAificHeHO
JIiHT'BOKOTHITHBHUI aHAJI3 I0JiceMii TPUKMETHUKA JeHu6blil, PEKOHCTPYHOBAHO CTEPEOTUIIHHI 00pas Jefadol JIOJUHN; BI-
ABJNEHO CTePeOTHUIH] yABJEHHA PO Jelauy JIOAUHY, KOHIENTYyaJdi30BaHl y pociiicbkiil i kuTaiichkiil ¢paseosorii, 3aificHeHO
JIIHT'BOKOTHITHBHU aHAII3 KYJIbTYPHHUX MogeJell pocificbkoi Ta kuTaiicbkol MoB. Ha mMarepiai TexcriB pocificbkol Ta kuTaii-
CBKOI CJI0BeCHOI KyJIbTYPH 3 KOTHITUBHOTO Ta JiHI'BOKYJIbTYPOJOTiTHOTO MOTJIAIB OCMHUCIEHO colialbHi it HallioHAJbHI cTe-
peoTHIH, II0B'A3aHi 3 JiHOmMAMA. 3P06IEHO BHCHOBOK TIPO Te, IO BA IPOTHUIEKHI CIOCOOH KOHLETTYaXi3alil IOHATTA JeHs
y pociitchkilt KyIbTypi BifoOpamaoTh mapagoKkCcatbHiCTh HACTAHOB, HA BIAMIHY Bifl OMHO3HATHO CIIPAMOBAHOI akciomorifiHocTi
nousaTTa i y kuraiiceriit MHrBoRyNbTYDI. IIpAKTHIHE 34CTOCYBAHHA PE3YJLTATIB NOCIIFHEHHA TOJATAE Y MOMIMBOCTI iX
BUKOPUCTaHHA y NepekaaiaX pociiicbKol Xy0#HboI, (pimocodchkol, peiriitHoi JdiTepaTypy KUTaiiCbK00 MOBOIO, & TAKOM IJ1
BHUKJIA/Ia4iB POCIiCbKOT MOBY, AKi IIPAIIOIOTH 3i CTYAEeHTAMU-KUTARIIAMHE.

KiiouoBi ca0Ba: KOHIENT, KOHIENTYaXi3allid, KOTHITUBHA iHTepIpeTalid, HalioHAJbHO-KYJIbTYPHA cleludika, MOBHa
KapTHUHA CBITY, JiHIBOKYIbTYPOJIOTif, IUCKYPC, KoHmenTa Jens i fi.

AxKTyaJbHiCTh OCHIIKEHHA BUSHAYAE Te, MO KOHIENT Jlins i fioro BiNIOBITHWKN B iHIIUX MOBaxX Ha-
JexaTh 0 YHiBepcaJbHUX, ajle MaloTh HallioOHAJbHO-KYJIbTYPHY cleluQiky, AR, HAIPUKJIAL, ¥ pociiichbkiil
i kuraiicbkiil MoBax. [locigskyBaHuil ROHIIENIT XapaKTepPU3YEThCA BEJMKOI BHAUYINICTIO B KOHIIENTOCHE-
Pl MOBU i KyIbTypH, OCKIIbKY HAJEHUTDH [0 CKJIATHOI CUCTEMHU TYXOBHO-MOPAJbHUX i MOPaJbHO-€TUIHUX
minHocTelt Hapony. Koument Jines Ta #0T0 BiAMOBITHUKN € BAMJIMBUME /A POBYMIHHA HAIIOHAJIHLHOTO
XapakTepy, MEHTAJIITeTy, COIIaJbHUX i HAIIOHATBHUAX CTEPEOTHIIB MOBeJiHKN. OCKITbKE (KOJEKTHBHA)
0COOUCTICTh, KOJEKTUBHA IIi/ICBiIOMICTh BUPAKAITHCA B MOBI — Y BHAYEHHAX CJiB, META(POPUIHUX BHpa-
3iB, ITPUCJIB 1B, BMiCTi TEKCTIB Xy/0KHBOI JiTEPATypH, — aHAJII3 MOBHHUX 3aC00iB CITPUAE BUABJIEHHIO 03HAK
KOHIIENITY i MOfleIIOBAHHIO HOT0 3MiCTy HaMIpoCTINMM i HailHAiHIITIM cII0CO60M.

®opmyaoBaHHA 3aBTaHb. MeTa TOCTiIIKeHHS TT0JIATAE B TOMY, 100 BUABUTHU HAI[IOHAILHO-KYABTYPHY
crienuQiry pociiicbkoro kouenty Jlews y sicraBiaenti 3 foro kuraiickum igmosiguurom ffil. Iaa gocsr-
HeHHA 11i€l MeTU MU, [O-TIepIle, PO3TIAHYIN iCTOPIIO CIiB-pelpe3eHTaHTiB KOHIIeTiB, BUBHAUMIN CIIiBBiI-
HOIIIEHHA icTOPUYHOTO (MIACHBHOTO) i AKTYaJbHOTO CMUCJIOBOTO ILIAHIB IMX KOHIEITIB; I0-ApyTe, HA 6asi
CeMaHTHYHOTO Ta CJIOBOTBIPHOT'O aHAJI3iB CJiB piSHUX 9aCTHH MOBU, AKi CTAHOBIATDH JEKCUKO-CEeMAHTUIHY
MapajiurMy KOHIIEINTY, BUABUIN KOT'HITHBHI 03HAKH, 0 (POPMYIOTH AP0 KOHIENTYaJbHUX 3HAUeHb: II0-
HATTEBUH, OLIHHUA CKJIATHUE 3MIiCTy KOHIENITY; IIO-TPETE, PEKOHCTPYIOBAJIN CTEPEOTUIIHUI 00pas Jesa-
901 JIOAVHY i3 3ay9eHHAM JiHI'BOKOTHITMBHOI'O aHAJI3y MOJiceMil IPUKMEeTHUKA JeHU6biil; 110-9eTBepTe,
BU3HAYWJIN CTEPEOTUIH] YABIEHHA PO Jenady JIOINHY, KOHIENTyaJJdi30BaHi B pocificbkiil i kutaiicbkiil
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(bpaseomru, 8AifiCHIIIN JIHIBOKOTHITHBHUM aHAJi3 KYJIbTYPHUX MofeJell pocificbkol Ta KUTaliCbKO MOB;
H0-11’AATe, i3 BaIyIeHHAM KOTHITHBHOI'O Ta JiHIBOKYIBTYPOIONiTHOTO MiAXO/iB OCMUCIILIN COLaIbHI i Ha-
I[iOHAJIbHI cTepeoTuny, MoB'A3ani 3 Jlinnio, Ha MaTepiaJi HUSKU KJIACHIHUX TEKCTIB POCICHKUX i KUTai-
CHKHUX aBTOPIB, & TAKOK HAPOJHUX Ka30K.

MeTomoa0riyHUM MiIPYHTAM IOCTifHEeHHA 06paHO JiHMBOKOHIIEIITOJOTIYHUN IiAXil, AKWHA CIIpUAE
MORJIMBOCTI MAKCHMAJbHO MOBHO BiiOpaTH CKJIa] MOBHUX 3ac00iB, IO PEITPE3EHTYIOTh KOHIIEIT, OMUCATH
CEeMaHTURY CJiB-pellpe3eHTAaHTIB, 3aCTOCYBATH KOTHITUBHY iHTepIpeTallilo pe3y/lbTaTiB JiHI'BICTUUYHOTO
aHaJi3y, 3MOJEJIOBATH 3MICT JOCHIIYBAHOTO KOHIEITY AK MEHTAJbHOI0 ()eHOMEHy B f0ro HallioHaJIb-
Hiil iTeHTUYHOCTI, BUSHAYUTH MiCIle KOHIENTIB Jens i ’f%ﬁ V BiJNOBITHUX HalliOHAJbHUX KOHIENTOC(epax
tomo. Bukoprcrano Tarmii TepMiHOJIOTIYHMI iHCTPYMEHTApifl: «MOBHA KapTHHA CBiTY», (ROHIIEIT), (IIO-
HATTA», (CJIOBO», «BHYTPIIHA (OopMar», «BHAYEHHSA», «IOJiCEMifiy, (I[iHHICTbY», «OIIHKA», (KOHOTAIif,
(CTEepPEOTHII», «KOHIENITyalbHa MeTa(opay», (KOHIENTYyali3allia», «KOTHITUBHI 03HAKHW)», «(KOTHITUBHA iH-
TepIpeTalifay, «acoIiaTUBHO-BepOaIbHa MOZIEab) TOIIO.

Bukaaj ocHoHoro Marepiauy. Peasnisywoun nepie saBIaHHA TOC/HEHHS, ¥ p060Ti IIPOaHAIi30BaAHO
icTopifo caiB-penpeseHTaHTiB KOHIIENTY, BUSHAUEHO CIiBBiIHOMIEHHA iCTOPHIHOrO # CYyIaCHOTO CMUCIOBO-
ro miaHiB Kouuentis Jens i 1fil; sicraneno orpumani nauni. Ha migcrasi nannx eTI/IMOJIOI‘l‘IHI/IX CJOBHUKIB
YCTaHOBJIEHO, O BHYTPIIIHA (opMa CJI0BA JeHs (BUXiTHA CEMAHTHYHA 03HAKA) MIOB’A3aHA 3 KOTHITUBHIMHA
O3HaKaMMU: ‘JemaTn ‘Bi,unquBaTI/I’ ‘cmaty (COH, COHJIMBHIA) i, AK HACTIZOK, ‘He TPAIYIOBATI, 6aﬁnnRyBaTH’
Y suicti 000X KOHIENTIB (pocificbkoro fi KuTaficbkoro) BUABIEHO NOHATIMHE i OLiHHe AApPO, OB A3aHe
3 yHIBepCAJIbHUMHU JIOACBKUMY LIHHOCTAMY, SKi BU3HAYAE COLiaNbHA IIPUPO/A JIOJUHHU, Ta ICTOPUIHO MiH-
JUBY Iepudepio, 3yMOBJIeHY Pi3SHOMAHITHUMH RYJIbTYPHO-iCTOPUYHUMYU IWHHWKAMH. ¥ MaTepiaji 060X
MOB BHOKPEMJIEHO KJ0UO0Bi KOTHITUBHI 03HAKU: JIeMaTH , ‘BinmounBary’, ‘catu’, icti’, — Ha 6asi AKUX MU
PEKOHCTPYOBAJIN BUXiTHU KOoHIeT-apxeTuil. Lli o3HAKM € pesyibTaToM MisHAHHA HOCIAMU MOBH CTEpPeo-
THUITHOI TTOBEJIiIHKY JieJIadol JIOJMHU B PEKOHCTPYHOBaHifl cuTyalii ‘efada JOAAHA BOJI€E JeKATH, BifIO-
anBary, cnaty’. Crienudira BHyTPIilHBOT popMH, ikOHIYHO BifoGpaH#eHol B KUTAACHKIX CI0BAX, 0B A3aHA
3 POSYMIHHAM LGH0WT6 AK AKOCTI, BAACTHBOI #iHKaM. BHyTpimHA dopma craporo kuraficbkoro iepormigy
CBI,I[‘II/ITL, Ha HaIll IO, TIPO OTIO3HIIiI0 ROHuenTlB Yonosux 1 Hinna, Bmoﬁpamalom 3aKpinJeHi OIiHKK
‘moBara 1o 4oJ0BiKa’ i ‘pesupcTBO 10 iHKK'. Y NaBHUHY KiHKW, AKi 3afiMaJIuMCA TOMAIIHBOH POGOTOI:
Npu6UpaHHAM, IPAHHAM, IPUTOTYBAHHAM i%i, BUXOBAHHAM JiTeil, — IOBHICTIO MaTepiaJbHO 3aJesKali Bif
vosoBikiB. iHoua poboTa BBamasaca Jermon, MEHII I[iHHOW0, Hik Y0JI0BiYa. SaBIAKU CBOIM (isMIHUM
mepeBaraM: CUJi, BATPUBAJIOCTi, — 9YOJOBIKM OyJIM OCHOBHUMH MiJTIPUEMIIAMA B CLIHCHEOTOCITONAPCHKIfT
TiATBHOCTI, TOMI AK KIHKM He MOTJIM BUKOHYBATH BaiKi cimbebkorocmomapchki po6otu. Tomy domoBiku
BBAKAJH KIHOK JiHUBAMHU. 3iCTABJICHHA ICTOPUYHHUX i CyYacHUX i€porigiB mokasye, mo akTyaJbHUI map
CeMaHTHKH KOHIIENTY TiCHO B3aEMOIIOB'ABaHUIl 3 iCTOPUIHOI €MIOX0I0 Ta MPUHIIUIIOBO MiHJIMBHIA, IO Bifl-
OuBaeThCA B apxaisallii BHAYEHHA ‘HiHKA': ¥ CTPYKTYPi CyYacHOTO KUTa#ChKOTO ie€poriida 1meil eqeMeHT
3uuk [1].

®akru pocificbkoi Ta ICI/ITa,I/ICbROI MOB CBifYaTh AK PO CXOiMi, Tak i MPO BIAMIHHI pHCH I[OLO KOH-
nentiB-BignosigHukis Jens i ffil: sHavenns kuraiicsroro caosa {5 [1dndud] i pociiicbroro sens gact-
KOBO 30iraioThcsA, I0O3HAYAIOUH i ICUXOJOTIYHY BiICyTHICTh OamaHHA NPaL0BATH, PpOGUTH 10-HEOY/b,
i ¢pisuunmil cTan MagBocTi, conamBocti, anatii. Ha BimMiny Bin ruTaiicbroro, pociiicbke cJI0BO I0O3HA-
ya€ TaKOM PAllioHAJIbHY HACTAHOBY, HeOamaHHA JIOJIVHU BUKOHYBATH 0e3Tays[i Iii, BUTpAYaTh CUIA
IapeMHO.

BI/ITORaMI/I JIHTBOKYIBTYPHOTO KOHI[ETITY Jens € mioaorivmi, peﬂiriﬁHi, HaI[lOHAJIBHO-TPaNIifHI
yABJIEHHA ii 00pasu, OpraHitHO MOB'A3aHI 3 KYJIbTYPOIO CYCILIbCTBA Ta Horo icropiero. Buroxku o6pasuux
(hpaseosIorivHEX 3HAYEHb CATAOTH TOXPUCTUAHCHKOI MidoJorii: Bupasu pociiicbroi MOBU rens odonend,
JEHb HAULILA, JEHD HACYHYIACH, JeHb HANALA, JEHb HABAIUIACD, JeHb 00YSAQ TIOB’A3aH] 3 ASUIHUILKIMH
VABJEHHAMH, BIiITIOBIIHO 10 AKUX AKOCTi, CTaH JIOJUHY, MOZeJb ii MOBeIiIHKN IepCcoHi(iKyBauca B Miho-
JIOTIYHUX icTOTax. ¥ cTapojaBHiil CJIOB AHCHKIH Midoaorii #ins yeBimoMIOBaIACA AK CHJIA, IO CKOBYE i
napaJisye BOJIO JIOAWHY 32 OJHI€T TIMbKU IYMKH PO HAMPY#HEHHA B Po6OTi, 60 TPYAHOIII 3aBHKIN JTAKA-
10T, 1 JIIOJMHA He HABAKYETHCA POSIOYATH CIIPABY.

Peuiriiino-mopaJbHe TpakTyBaHHA ainouyé yuepie nogas Boxogumup Monomax y «Ilosuanni go ai-
reiby (1117 p.). prOlIOB?R KiTBKOX CTOJITH CHIBICHYBAJIO /IBa YABJIEHHA IPO JiHb | AiHOUYE: IEPKOBHE i
HapoJiHe, TPAIUIIiiiHe, TPOTE MeKA Mim HUME OyJa PyXJIUBOI.

Cepeq, inmux TpixiB aunesipa (nins) sragyerbea B Bibuii, y Ilepmomy Ilocaanni loanna. Pediria nana
IIOMTOBX HOBUM MOPAJbHO-eTHYHHM aclleKTaM y PO3YMiHHI i4H¢ K BIACTUBOCTI JIOACHKOTO XapaKTepy.
Jlins 06Meskye JIOUHY B TOCATHEHH] 6aiKaHoro0, IPUNUHAE OyIb-AKY aKTUBHICT, BMYIIYIOYH [IOCTIHHO 3Ba-
HYBaTH, HACKITbKY Oa:KaHOIO € Ta UM iHIIA piu, 4u BapTo Gy;10 BuTpadaTu 3ycunid. Lle abcomorHo HOBe po-
3YMiHHA BOJI JIOAWHU: 14Hb6 Y XPUCTUAHCHKOMY PO3YMiHHI BUKJINKaHA JUIIIE BifICyTHICTIO BOJILOBOTO HavYaJIa.

Peanizywun npyre saBIaHHA NOCTIIEHHA, MU MPOAHAJNI3YBAJM BMIiCT CyYacHOT'O CMHCJIOBOTO MOJA
koHrenty Jlews. BoHo cmiBBimHOCHTHCA 3i BHAYEHHAMH CJiB-PENPE3EHTAHTIB, AKi CTAHOBIATDH JEKCHKO-
CeMaHTHIHY napagurmy. 3aco0om Beplasisalii KOHIENTY € CAHOHIMIYHI DAY Ta CJ0BOTBOPYI Napa urMu.
Cwmuciosi XapaKkTePUCTHRY KOHIENTY IOJIATAI0TH B AHAIB] MAPaUrMATHIHIX, CHHTATMATHIHIX i AcOIjia-
TUBHUX 3B'A3KiB CJIiB-pelpe3eHTAHTIB.
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Amnari3 c10BOTBipHUX 3HAYEHb CIHIIBHOKOPEHEBUX IOXiTHUX caiB, noganux y ciaoBHEKY O. M. Tuxo-
HOBA, IaB 3MOT'Y BUABUTH OI[iHHI CMUCJIX: KPiM ABHOT HETaTUBHOI KOHOTAIII, 10 11 BUpaskae OLIbIIICTH CJIiB
CJIOBOTBIPHOTO THi3/|a, HAABHI JEKCEMHU (IeHY, JEHOBAMDBLT, JEHUBEHOKUL, JEHUBEHBKO, JEHUBEY, JEHU-
6uya), AKI MICTATH ‘YMOBHO IOSUTHBHY KOHOTAIil0, IO MiITBEPKYETHCA CIOBHHEOBOK CTHJICTHIHOW
MOMITKOI0 ‘Jarigue’.

3po6ieHO BECHOBOK IIPO Te, IO CILTBHOKOPEHEBi CJI0BA PiSHUX YaCTHH MOBY ONHCYITH OfHY CHTYya-
Iil0 MO-Pi3HOMY, B Pi3HUX TOYOK 30Dy, BimoOpasmaiouu pisHi koHmenTyamisamii. [I[pukMeTHURY nenu6bLi,
AEHOBAMBLT, NeHUBEH KU, AR PISHATHCA ROHOTAIIAMY, 103HAYAI0TH KOHKPETHI 03HARY JeJad0] JIOANHY,
o iX CIIOCTepirae MoBellb. IMEHHUKY 3 KOHKPETHUM 3HAYEHHAM (LeHMSAd, JeHMAUKQ, JeHUBEY, JEHUBU-
ya) € 3aco6oM KaTeropusanii — (iKCYOTh HaJeRHICTH JIOMWMHA [0 RJIACY Jiofeil. AHAJI3 cJIOBOTBipHUX
3HAYEHb JIIECTIB ]aB 3MOT'y BCTAHOBUTH BiIMiHHOCTI B iXHiX JeKCHYHUX 3HAYeHHAX. BinMinHOCTI OB A3aH]
3 KiJIbKiCHO-9aC0BOI0 i ()aBMCHOI0 XaPAKTEePUCTUKOIO TIOBEIIHKY JIeIavu0l JIOUHN: ‘TI09aTh JiHyBaTuca (3a-
Aenumoes), ‘6yTH / cTAaHOBUTHUCA JemnauuM (LeHUmMbCs, AeHMAUHUUAMb, JeHUCEMD), ‘CTATH JeIapeM,
BBUKHYTH JiHYBaTHCA (004€HUMBCS, 001€HUBAMBCS), TIDOBECTH KOPOTRUI / TPUBAJIHUI dac, Bilal0dnch
JiHOmaM (RoneHUmsCs, NOLEHMAUHUUAMYE | NPOLEHUMBCS, NPOIEHMAUHUUAMS), TIOCTYIOBO 3pOOU-
THCA JeIaYuM (PA3LeHUmMbCs | pasienusamscs), ‘CTaTH HeBUIPABHO JeJaduuM (U3LeHUmMsCs | usnenu-
8aMbCK), THKOJIM TIOBOIUTUCA TAK, AK IOBOAUTHCA Jelaua JIOIUHA (n0JeHUBAMbCS, NPULEHUMDCS | NPU-
AEHUBATNGCS, NOUSLEHUMDCS), ‘CTATH JETATUM ITOCTYIOBO (PABAEHUMLCS | PASIEHUBAMBCS).

ImMeHHVEN 3 aGCTPAKTHO0 CEMAHTHKOIO JEHb, JEHOCMb, JEHYQ, JEHMSUCMBO, JeHMAUHUNAHDE, Je-
HUB0OCM® TI03HAYAIOTH OHATTA AK HEPOBKJIAAHY IiJTiCHICTH, TOMY 3 JOTiKO-CEMaHTHIHNUX HOBUI[H BAKKO
Ir(epeHIi0BATH KOTHITHBHI 03HAKY: § MEHTAJIbHINl pelpeseHTalil IOHATTA iCHy€e AR eIuHUI 06pas, a He
AR TIeBHA CYRYIHICTH O3HAK (TJIyMadeHHA B CJIOBHUKAX: ‘BiNCYTHICTH OamaHHA [iATH, IPAIOBATH, J0O0B
1o HepoOcTBa) [4, c. 50—-56].

CeMaHTHEKA BCiX CJIiB-perpeseHTAHTIB KOHIENTY JliHo TIOB'A3aHA 3i CTEPEOTHUITHUM 06pasoM JLedawuol
MO0UHU, & TaKOM CTEPEOTUITHUMY YABJIEHHAMU PO ii ToBeAiHKY. BimMiHHOCTI B ceMaHTHIIl CJOBOTBipHO
I0B'IBAHUX CJiB, MOAIOHUX 38 CBOIMU pe()ePEHTHUMH MOKJINBOCTAMHU 3 OIVIANY HA TOTOKHICTb KOPEHIB, I10-
JATal0Th ¥ TOMY, 10 BOHU (iKCYI0TH B OIIUCYBaHiil cuTyanil pisHi ii geTai it mo-pisHOMY pO3HOAIIAIOTE yBary
clIyxada, 3MiHIOIUM B IIOBijoMIoBaHiil inopmanil criBBifHOmeHHA ‘pona’ i ‘pirypu’. [Lna anamnizy momicemii
BHKOPHCTOBYEMO KOTHITHBICTCHEI TepMiHM ‘poH’ i ‘pirypa’ Ta BiamoBinHy MeTonury [6; 7

IIpoBeneHHsA JHTBOKOTHITHBHOTO aHAJI3Y TOJiceMii TPUKMETHUKA JeHUBbLE AJ0 3BMOTY peatisyBaTH
TPeTe BaBIAHHA JOCTIIEEHHA. Y HACKITOK I[bOT0 GyJI0 PEKOHCTPYHOBAHO IiTiCHUI cTepeoTHHHUH 06pas
aedawoi awduny K LIEHTP cueHapHOTrO (pefivy, MO BU3HAYAE CTPYKTYPY KOHIeNTY, y ARifl BUABJIEHO
TpHU cy6'€KTH Ta IXHI0 KOTHITUBHY HifjbHIiCTh. Mu 3 ﬂcyBaJm THI KOHINITYa.Ii3allii BifIOBIHO 10 KO-
HOTO KOHTEKCTHOTO 3HAUEHHs IPUKMETHUKA Lenusbidi, JU(PePeHIIoBAIN [eB ATh SHAUEHD I 3AIIPOTIOHY -
BAaJH CBOE PO3YMiHHA moJiceMii. TurymMayHi CIOBHUKM TIEPIIMM 3HAYEHHAM IMPUKMETHUKA JeHUBLLYE TONA-
0Tb 3HaYeHHA ‘CXUJIBHUNA 10 JIiHOI.[LiB, 10 HepoOCTBA; TOH, XTO YHUKAE npaui’ aedanwuil yuenn, aedauud
npayienwy. Y Hamii tunoxorii me iH(epeHTHe BHAYCHHA, B0KPEMA JIEHUBLII. Ha mam moraan, y itoro
CeMaHTHLI KOHIENTYali3yeThCA y3arajlbHeHNH BUCHOBOK HOCIIB MOBH IIPO Te, IJ_[O aedaua noduna epes
HACTYIHI AKOCTi: Ma€ sedauuti po3ym, TOMy dacTimie 6yBae 0yprot, Hedonumausoio, a TaKox mMoscmoro,
02pA0H010, BENUNEIHON0, MISE010, HENOBOPOMIKONW, HEPIULYL0I0, Oe3THIYIAMUEHON TOMO — € JIOATHOW
1ed0a.n010, HeCYMAIHHOI0, TAKOW, 0 Hed0aro cmasumscs do ceoix 0006 's3mkie. Taka JoOMMHA HE MPH-
HOCHUTh KOPHUCTI CYCIIJIbCTBY, YACTO sKWBE Ba PaxXyHOK iHmux Jiofeii. [leit BucHOBOR (opMye HeraTUBHY
OIIHKY Ta COILiaJbHO-eTHIHUN CTEPEOTUIl — 3acylmeHHA Jefadoi moauau. CoriaqbHo-eTHIHUI cTepeo-
THII 3aKJIaIeHUI § TAKOMY METaBHUCJIOBIIOBAHHI: ‘He MOKHA OYTH 1apMOiToM, TOTPiGHO 6YTH HPAIbOBUTHM
i BimmoBimampHEM [2, c. 64—69].

Peasnizyoun derBepre 3aBIaHHA AOCTIHEHHA, MA [IPOAHAJIZYBAJN CEMAHTHRY i BHYTpIlIHIO (opMy
IpucIiB‘iB, MiATBEPAUBIIN IPH IOMY NPAaBUIBHICTh paHile 3po0JeHHX BHCHOBKIB. ¥ IPHCIIB'AX KOH-
IeNTyaai30BaHO CTEPEOTHITHI YABJEHHA HOCIIB MOBH, IO Bi0OpakaloTh Pe3yAbTATH CIIOCTEPEHEHHA 3a
MOBEJIIHKOW0 Ledauoi a10duny. BoHn HasBaHi ePIeNTyaJbHUMY BHAYEHHAMA: JeJlaua JioauHa 6ararto Je-
HUTH, IOBTO CIIUTH ; JIeflada JIOUHa 6araTo CHINTH, MAJO i IOBIILHO PYXa€TheA ; Jiefiava JIOANHA JIOOUThH
noictu, aje He JIOOUTH IPAIIOBATH ; ‘Te[ada JIOAUHA HiT0r0 He po6uTh pykamu'. [leprenrtyanpHi sHaYeHHA
pocifichbKuX i KuTaliChbKUX MPUCIB'B, 3arajoM, 30iralnTbesd, POPMYI0Un 06pasHy cxeMy Jeladol JoJIuHA B
POCIiichEiil 1 KUTAlCHKIN MOBaX.

CrepeoTuni yABIeHHA HOCITB MOBH, OTpPUMaHi B Pe3yabTaTi YMOBUBITHUX BHCHOBKIB, BiTHOCHMO 110
iH(epeHTHNX 3HAYEHDb: BUCHOBOK TIPO MPUINHHO-HACJIKOBHI 3B A30K Mi# JIHOMAMHK Ta BiJICyTHICTIO He-
00XifHOTO, 30KpeMa imi # TeIJIoro ;KWT/IA; y3aralbHeHHA — ‘IeJadyuili He MPUHOCUTH KOPHCTI Hi co0i,
Hi CyCIiIBCTBY ; BUCHOBOK IIPO IPUYMHHO-HACJIAKOBUI 3B'A30K Mi# Ipalelo / JiHOIIAMH Ta TPUBAJIICTIO
HUATTA JOJUHY Ta JeAKi iHmi. icTaBUBIIN iHPepPeHTHI 3HAYEHHA B POCIfICHKUX i KUTACHKUX MTPUCTIB AX,
MU BUABUJIA BiIMiHHOCTI: pOCifichKi IIPHUCIIB'A pelpe3eHTYIOTh BUCHOBOK IIPO Te, IO BakKa Ipalld IpU3Bo-
IUTH 10 XBOPOO i BKOPOUYE KUTTA JIOAUHHU, & KUTANCHKI BifOMBAIOTH CTEPEOTHI TIPAILA IIOOBIKYE HUTTA
JIOJIVHH, & JIHb IPUMYIIY€ CTAPIiTH .

Busasieni BI,I[MIHHOCTI ocobmBocreil konuenryasisauii Jine B pocificbkoMy #i KuTaficbkoMy MOBHOMY
MarepiaJji cipuuMHA€E 3’ACyBaHHA NPUYMH TAKUX BiIMIHHOCTeil. ¥ mpoleci MipKyBaHHA HaJ MOMKJIMBUMU
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OPUIMHAME MOMEMO BUCJIOBUTH JeAKI MPUIYINEHHSA, OB A3aHI i3 COTiaJbHO-iICTOPUIHUMEI 0OCTaABUHAME
SRUTTA pocifickkoro Ta KurTafickkoro Hapomis. [lo-mepire, posraauyTi pocifichki mpucis'a, gi6pawi i Bu-
nani Bosmogumupom Hanem Hampukinmi 50-x — Ha modatky 60-x pokiB XIX croxiTTs, npucBAdeHi maH-
MuHI — KpinocHiil, mpuMycoBiit mparii 3aJemiHOTO ceJdAHNHA, AKUI IpalioBaB y IocloapcTBi 3eMeJbHOI0
BJIACHHKA, [1aHA, i TOMYy He OyB 3allikaBjeHuil y peayabraTax cBoel mpari. [lopiBuaitmo: 'ocnodcrodi (6ap-
crotl) pabomu, nurozda e nepedeaaeus. Ilo-mpyre, pociiicbkoMy HATYPaJbHOMY T'OCIIOIAPCTBY MTPOTATOM
6araTbox CTOJITH Gy/10 BIACTHBE OOIWHHE KOPHCTYBaHHA. Taka (popMa BeleHHA TOCIONAPCTBA MOTJA
nopoxyBatu 6esBifnoBinanbHicTs. ¥ Pocii B ymoBax o6muHHOI (hopMu HUTTA MokHA Oy/10 He 60ATHCA
BaJuImuTuCA 6e3 3aco6iB 10 icHyBaHHA. 3BiNCH BUHUKAJI0 (GamaHHA (YXUIUTHCA» Bif podoTH (TOO6TO BH-
ABHUTH JIHOII) i 3r0I0M CKOPHCTATHCA ILIOJAMU TysKol mpali (yTPUMAHCTBO), IO ITHPOKO IMpeCTaBJe-
HO ()pas3eoyOriYHAMY OJIMHUIAMU, B OCHOBI AKAX CEMAHTHUYHE NMPOTHUCTABJIEHHA 30H ROHIENTY Ilpays i
koHIentTy Jlines. 3a 4ieHAMH OOIIMHYU 3aKpimJeHi pisHi 060B’A3KU: iCHyBaJa YiTKa HEBiMMOBIMHICTH Mim
o6carom po6otu it kimbricTi0 yuacHUEIB TpymoBoro mporecy. [lopiBHaiiMo: Odun ¢ cowrodi, a cemepo ¢
noxcroti; Cemepo 00wy coromuny nodvimatom; /leoe nawym, a cemepo pyramu mauwym; Jobo easdems
HA MOTOTRULLUUK08 (TOIBKO Obl CAMO20 He 3ACMABUAU) TOIIO.

Ieropis kuTaficbkoro HaTYpaJBHOTO TOCIONAPCTBA iHIIA: epioy AepsRaBHOI BIACHOCTI HA 3eMJII0 Tep-
ryBaJucs 3 IepiofaMu IPUBaTHOI BIacHOCTI. SaraJbHOBIIOMO, 10, NounHaluu 3 auHactii Huns (221 p.
Io H. e.), y Rurai 6ys0 3armpoBajiseHo IpUBATHY BIACHICTb HA 3€MJII0: CEJIAHY IVIATHIN PEHTY 3a MOCTiiiHe
KopucTtyBaHHA 3eMmiel0. [{e BHaATHOIO Mipoi0 CTHUMYMIOBAJIO €HTY3iasM Jiofeil 10 Mpalli, OCKIIbKYN 3aBIAKU
HATIOJIETJIMBIH TIpali J0Iu MOTJIH HKUTH OLJIbII 3aMOKHO. Y Tepiof ke (eomarismy B Kurai BinGyBamamcsa
3MiHU 3e€MeJbHOTO Jamy. ¥ II0 iCTOPHYHY eIOXy CeJAHH He MOIJIU BOJIOAITH BJIACHOW 3eMiel. Bibmry
YaCTUHY IXHIX TPYHOBHX JOXOJiB IPUBJIACHIOBAB IIPABJIAYMI KJIAC, MO SHAYHOK MIipO0 MO3HAYAJNOCA Ha
eHTysiasMmi cesiaH [4, c. 157-166].

Bussieni BimminHoCTi KOHIIENITYaMiBa1il JI44¢ B POCIICHRYUX | KNTAMCHKUX TIPUCIIB AX MOMHA MOACHUTH
BiIMIHHOCTSAIMA B MeHTAJbHOCTI, HAI[IOHAJbHIll IICUX0JOril Ta KyAbTYpPHUX CIleHApifAX, AKI CKIAJUCA Iif
BILTUBOM iCTOpii, cm0coGiB rocrmofapioBaHHsd, TOGYTOBOTO YCTPOI, & TAKOM PeJirifiHuX yABIeHb HOCITB
MOBH Ta KyJIbTypu. Pocificbkuii kyIbTypHUI clieHapiil BinoOpaskae [CUX0JIOTI0 CIIOTIAfaYa Ta MPiiHUKA i
MosEe OYTH eKCILIIKOBAHUM y TAKOMY METABHC/IOBJIIOBAHHI: ‘OCKIJIbEY BamKKa Ipald IPUSBOAUTH 0 XBOPOO
1 BKOpPOUy€ MUTTA JIOJUHH, B POCIAICEKOMY IIapeMioJOriYHOMY MaTepiaJi 3ByYMTh BUIIPaBIAHHSA JIHOIIIB,
a Tako Mpid 1mpo Te, mo6 ‘Bor maB mopuHi HaliHeoOXifHIITe, MO0 JOIUHA MOTJIA KUTH, He 3afiMalOYNCh
BUCHARINBOIO TIpanelo’ . Kuraiicbkuit RynpTypHEil cieHapiil, HaBIaky, 0B A3aHUIl i3 YABJIEHHAMH IIPO Te,
o 1a, OfIAT, JKUTJO He BIAIYTh i3 He6a, BifoOpakanIl CTEPEOTHUII TIPALA TTOIOBKYE HUTTSA JIOAUHH, &
JiHb 3MYILY€ CTapiTh .

3aBlaHHA JiHIBOKYJIbTYPOJOTITHOTO IOCTi/FKeHHA KOHIIETITY Ha MaTepiaJi TeKCTiB pocificbKol cioBec-
HOI RyJIbTypH Oy/10 HallileHe Ha BU3HAYeHHA HAI[lOHAJbHO-KYJIbTYPHOI cIlenu(iky POCificbKOro KOHLENTY
Ha TJi 3icTaBieHHA 3 KuTafickkuM. Haponua cBimomicTh skHaiiKpalne BifOMBAETbCA B HAPOJHUX KA3KAX.
Mu mpoanadgisyBaJu cxose i BiiMiHHe y cTaBJeHHI [BOX HAPOMIB /10 Aedauur 4100€ed: 1iHb KRATeTOPHIHO
BaCyIKYIOTh § KUTAliChKUX Ka3KaX, & B POCIiChKUX BUABAAIOTHCA Pi3HI, B TOMY YUCHi IPOTUJIEHH] OLIIHKH
[5, c. 54-59].

¥ rercrax O. C. [Iymrkina caoBo sens BUABIAE ITMPOKUIL [iaa30H KOHTEKCTHUX (TI0ETHYHUX ) BHAUEHbD,
He 3a(DiKCOBAHUX y TIyMadyHUX cjaoBHEUKAX. [lasa gipwanoro cy6'ekra Jenv — nodpyea, 6oeuns, yapu-
Ya; BOHA 3a0YMUUBASL, MULAS, CROKOUHASL, COHHAS, MOMHAS, CEPOCUHAS, CHACMAUBAN, 0e33a00MHAS,
c60000nas Tomo. CTaH aine — 11 yMOBa, HeOOXifHA JA BUHUKHEHHA HATXHEHHA i TBopUocTi. Jlins cTae
yocobaenuaM Mysu, romy B Tercrax Ilymkina ciaoBo nens yHUBa€ThCA BUHATKOBO 3 IOSUTUBHOWN KOHO-
TAIi€10: BOHA aCOLIIETHCA 3i CBOGOOI0 Bifl CBITCHKOI METYIIHI, YKPUTTAM-IIPUXUCTKOM Bif KJI0IOTY i Gif,
HacoJI0f010, macTAM. CTaH Jenu KOHIENTYaJdi3y€eThCA 3a JOTIOMOTOI0 eIIiTeTiB MBOPUECKAS, MEDIEHHAS,
CUACTRAUBAS, MULAS, CROKOUHASL, MALKAS, HEHCHAS, NACKOBAS, HECNEULHAS, MEUMAMENLHAS.

Y TekcTax pocificbKoi JiHMBOKYJIBTYPH MOAHO Aialas0H aBTOPCHKUX OIiHOK: y 6aiikax 1. A. Kpuiosa
aine — 1ie Baga («Myxa i 6mmoaar, «Open i 6mmoaar, «Meabauk», «Babka i Mypaxar); mepcoHa®iB Kome-
mii I1. I. ®ongizina «HemopocTor» 4iTKO mMofiJIeHO HA MO3UTHBHUX i HETATHBHUX, & TOJOBHOT'O TIEPCOHAKA
Murpodana nokasaHo posmelieHuM, JeJatuM, HeBAAIHUM, AYPHUM, AKA{ Mpie oApyHuUTHCA 3 0ararToino
HApeIeHOI. ABrop Bacymmye TpaauiiiiHe MBOPAHCHRE BUXOBAHHA 1 JiHOMIi, JIHXY BIATY”, (IURICTH) MIPO-
BIHIITHOT'O IBOPAHCTBA.

I3 capkacTHuHUM 3HAUEHHAM YiEUTO JeKceMy gews y TBopax M. B. I'oroaa: ne HenmpumupeHHuit, He-
Gesrmeunuii Bopor JiofguHu. [IpruauHu JiHOMIB PiBHI: MOTypaHHsA, HeOamaHHA TPYAUTHCA ab0 BifmoBimaTH
3a 6yIb-KOTO0, GY/Ib-10, 663TyPOOTHICTE, CHOAPUTCTBO, BIACYTHICTD BOJI, CUIN TyXY, HEBMIHHA HUATH i HTH
BIepe]], IUAITBO Ta HeHamepauBicTs, anartida. [lepcoHaski roroiBcbRUX TBOPIB IePEBAKHO 3aCYLEYIOTH
JiHB y MOBEJiHIIi iHMKX repoIB, aje IIPH I[LOMY J0 BJIACHUX JiHOIIIB CTABIATHCA MMOOJIAKIIBO.

Xymomuiit o6pas Lmai O610M0Ba He TiMBEM y3araabHIOE JIeAKi PUCH HAIIOHAJHLHOTO POCIHCHKOTO Xa-
parTepy (#ins i Mpitiausicms), ajne MOCTYIOBO TPAHCHOPMYETHCA Y CHMBOJ POCIHCHKOT JIOMUHA B3aradi.
O6pas O6momoBa Mae epepicTopio: y (oJbkIopi 3a0Bro 0 poMany ['oHuapoBa icHyBaB 06pas ainusys,
nopni6uuit 1o o6pasy O6somoBa. Hum € repoit 6uiauHHOrO emocy — GoraTup, HaApOAHUI Tepoii-BOiH, Ha-
poxuuit 3acrynHuk Lina Mypomens, akuit nposesxas Ha nedi 33 poxu. HeBunanroso it O610MoBa Ha3BaHO
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Lnneto. O6momoB Haraxye i Emeio-nypHa 3 pocifichkol HapoaHoi kasku «3a myInM BexiHHAM». 0610MOB
BeCh Jac JeHRNUTh Ha IuBaHi, Ak GMeasa Ha medi. Akmo O0nomo6 — 1ie CUMBOJ «PYCHKOCTI» AK Takoi, TO
O6aomosra — e cumBoa Metadisuanoi Pocii, mo nepe6yBae mosa 1acoM i nosa npocropom. I'onoBHa mpu-
kmMeTa O6I0MOBKM — 3yIHMHKA ICTOPUYHOTO POBBUTKY, BUNIAJAHHA 3 4acy.

¥ nogicri ®@. M. [locToeBehbROTO «3aMUCKU 3 MiAMILIA) ¥ BMiCTi yPUBYACTHX, YACTO HE3B ASHUX MEMY-
apiB Bo0paskeHo 6e3iMeHHOTO0, CAMOTHBOT'0, 3AIIEKJIOT0 OTIOBinaYa. ['0J0BHMIT TepCcOHAK HACTIILKY HEIAC-
HU i smaJiorinauii, mo BBasae: HiGU Jefada JouHa HabaraTo Kpama 3a Ty, Ipo AKY B3araJji HeMae Joro
ckasartu. IlepcoHask OoTpUMy€e 3a0BOJIEHHA Bifl TOTO, 0 My4UTh cebe Ta iHmMX. 110 CXUIBHICTD JIOAMHN
caigoM 3a [0CTOEBCHRUM BUBUAE CyUacCHA IICHXOJIOTIA.

3wmictom omoBifanua «louna» A. I1. UexoB Haue6TO BifIOBiaE Ha BaMINBI 3aTUTAHHSA, aPECOBAHI PO-
CilicbKOMY 00MBATEJEBI: ¥ YOMY MOJIATAE CEHC HUTTH; AR MyIIeBHA JiHb MOsKe 3ryouTH aoguny? ['o1oBHIM
IlepcoHaeM BOJOJi€ NyIIeBHA JiHb, KA 3aBamkae HOMY MKUTU IIOBHUM, HACHYEHUM IOIYTTAMU HUTTAM,
CTpaMmIATH i HeHABUJIITH, 3aBaKae 60POTUCA 3 HEMOMIKAMY B JIONAX, AKi flOTO OTOUYYIOTH, i B cO0i caMoMy.
Jlywesna nine i 06MBaTEIbCHEE CEPELOBUIIE, ByIbIapHe i HikdeMHe, Ty6aATh Hafikpae, mo 6yxo y Crap-
neBa. YexoB mokasye, Ak nocrynoBo CrapiieB yTpadae Bce JOJChKe, [yXOBHO 3aHENA/A€ i BAMUKAETHCA
y CBOEMY MaJleHbKOMY CBiTi, B AKOMY Tellep BasKJ/UBIi JHIIe I'POIIi, KAPTU Ta CUTa Beuepd.

YexoBchbke ipoHiUHe cTaBlIeHHA JI0 4¢HI BUpaKaeTheA B onoBifaHHi «Mos BoHa». ¥ TekcTi wins mocTae
B 00pasi #iHkM, 30KpeMa noraxoi apy:uuu. Kpurura aini 'PYHTYeTbCA Ha KPUTHLL LOTaHOi ApY:Ru-
HI: JiHb, AK i OTaHA, MADHOTPATHA IPY#UHA, IPHBBOAUTE 0 PO3OPEHHA TePCOHAKA; 3abupae B HHOTO
Kap'epy, ciaBy, MaiiOyTHe. exoBcbruil ePCOHAMK BifIyBae HAAMIPHY BIaLy JtHi HaJ 00010, YCBILOMIIOE
il 3ry6Humil BIIUB Ha co0i, OHAK He JORJIAJAE HKONHUX 3YCUIb, 06 IPOTUCTOATH JiHOIIAM, (POBIYIUTHCA)
3 HuMu. Unradq BimdyBae riysyBaHHA HAJ 6€3BIIIAM ePCOHAKA, HAJ HOr0 BIOJO6AHHAME, flOT0 3aJeskHic-
TI0 Bij BracHoi JiHi. YuTad BiIdyBae MiITERCT: He MOKHA CTABATH 3aPyYHUKOM BJIACHOT JiHi.

BucnoBku. JIiHTBOKY/ILTPOJOTIYHHUI aHAJI3 3MICTy XYMOMHIX TEKCTIB TaB 3MOTY TOOAYUTH MUPOKUIL
JlianiazoH aBTOPCHKUX OLIHOK /4Hi Ta 3pPOCHTH BHCHOBOK PO aM6iBaJIeHTHiCTB ouitok Jlint B pociiicbkiil
JHrBORYAbTYpi. [Ipornsemni sa sHakoM ouinku JIine MOKYTH OyTH II0B'A3aHI 3 PISHUMH KOHIEITyaJlb-
HUMHU [IaHaMy KyabTypu. Ilepma ouinka — HeratusHa. ¥ BOMY Pasi KOHIENTH Jens i Bt mocraoTh AR
VHiBepCaJbHi, CIIBBITHOCAINCE i3 CHCTEMOI0 eTHYHHX I[IHHOCTE! HAPONY, B AKill 7#pays PO3IIHIETHCA AK
4eCcHOTA, & JIHb, JIHOUyT — SK BaJa, HeraTUBHA ARICTD J0/cbkoi HaTypH. JIpyra oIfiHka — He HeraTuBHa,
a Tara, Mo BUIPaBAOBYE Jins. ¥ 1[bOMY BUIAJRY POCilicbkuil KOHIENT Jlens Bifi3epKaIioe HAI[iOHAJIbHO-
crieru(pivHmit MOTJIAM Ha CBIT, Y AKOMY BimoGpaeno dinocodito Crorasamada. I3 1ux mosuriiit 4 € Ko-
PeJIATOM TaKUX HOHATH, K CNOKi, Ge3npucmpacuicms, 6aaxcencmaso, i Mae crienu(idHi pucH, 3yMOBJIeH]
0CO0JMBOCTAMU POCIfICBKOTO MEHTAJIITETY, (igocodielo abCcoMOTHOrO CIOKOW i (haTadismy (HaBimo moch
poburn?), HebGaskaHHAM GpaTH YIACTh y METYIIHI skuTelichRiil. Pocificbka KyJapTypHA Tpajguiia He TiITbKH
ra6OK0 BBiOpaJsa KOMILTEKC HOBOBABITHUX YABJIEHD ITPO CYETY CYET, PO MAPHICTH YCAKOI MiAMBHOCTI i PO
nTaxiB HeOeCHUX, AKi He HHYTh 1 He Cil0Th, aJle BOHA IIe ii iHTepIpeTyBaa IX AK aIloIorio 6e3iAnbHOCTI.
Jiny y TBOpax pociiicbkoi gireparypu TMOETHYEThCA, OCMUCIIOETECA AK (inocodehkuii MOyc CBioMOCTi:
00JIOMOBIIMHA € HEYCBIJlOMIEHOI MDI€I0 POCIACHKOT JIIO/MHN PO UTTA B HEKBAIUIMBHX, CIOKIHHAX PO3-

IyMax IIpo BidHe, B OCMUCJEHHi CBOr0 OYTTA AK (PaKTy epeOyBaHHA Ha 3€MIi.

HesBamalodn Ha Te 110 HAM BJAJI0CA PEKOHCTPYIOBATH CTePeOTHIHNIT 06pas sedauoi atodunu AK LEHTP
CI_[eHapHOI‘O q)peHMy, BU3HAUYUTH il O3HaKu, HOBeI[lHRy, OHTOJIOTiTHA CYTHICTI) AN JUMIAETHCA HeO“IeBI/IIIL-
HOIO, 1 Ile, Ha HAIly AYMKY, BUABJAETHCA B AU(PYBHII ceMaHTHIli, TAKCOHOMIUHI}i pPOBMUTOCTI iMEHHHKa
aews. Tomy BuHuKae craH aiHi? fk foro kBaudipikysaru? Jlna guraiinis Mits — ue ommosHaumo Hera-
TUBHA BJACTUBICTb JIOJICBKOTO XapakTepy, a AiId pociaH — Hi. Jins, 3 oqHOr0 60Ky, — Iie CTaH, AKWIi,
AK i 6araTo iHIIUX CTaHIB, KOHIENTYaJJi3yETHCA B MOBi AK BOPOKa CTHUXif, 0 BaXOILIOE JIOAUHY 330BHI,
nepemarae ii. OJJHaK TOPAT i3 BOPOsKOI0 CHIOW LiH0Wy6 iCHYE 30BCIM iHIITA KOHIENITYaIiBallif, B AKiH JiHb
IIOCTAE AK CONOOKA AiHb, MIOCHE JIHb, 3a(?yme6a HEHD, NPUEMHE JIHD, MUTCE JIH. ROHueHTyaJ[iaauiﬁ
NOHATTA Kb BiIOYBA€ThCA BHAYHOK Mipoio depes (hpaseoiorismu, mo PikcyoTs y dopmi criifkux i Bia-
TBOPIOBAHNX MOBHUX OJMHHIIH HARBAKJIHBIII, 3 TOTVIALY JiHIBOKYJILTYPHOI CHIIBHOTH, O3HAKH KOHIETITY.

Omire, 1Ba MpoTUIEsKHI CLIOCOOU KOHIENITYAII3allil HOHATTA A¢Hs BITOOPAKAIOTH ITapalOKCAIbHICTh Ha-
CTaHOB POCIiCbKOI KYJIBTYPH.

OTpumaHi pesyJabTaTé HMiATBEPIAKYIOTH IPOIYKTHBHICTH CEMAHTHKO-KOTHITHBHOTO MiJIXOMY, TOBOAATS,
IO MIIAX AOCTIHEHHSA Bl CEeMAHTHKY OKPEMUX OJMHUIL MOBY JI0 KOHIIENITY € HAWOGIIbIN HAMIHUM.
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UNIVERSAL AND NATIONALLY-SPECIFIC FEATURES IN THE CONTENT OF THE AXIOLOGICAL
CONCEPTS OF LEN’ AND f# [LAN] (LAZINESS)

Summary. The purpose of the work is to reveal the universal and nationally specific content of Russian and Chinese
concepts. The object of research is the Laziness concept as a mental and linguistic and cultural phenomenon. The subject
of this study is the identification of the national-cultural specificity of the Russian and Chinese concepts of Len’ and fff
[lan]. The result of the research is the revealed national and cultural specificity of the mentioned Russian and Chinese
corresponding concepts. The complex semantic structure of the concepts Jlens and fifi (Laziness) has been clarified: the
etymology of the representative words and the historical context of the concepts have been studied; changes in the semantics
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of Russian and Chinese representatives have been traced. By applying methods of semantic and word formation analysis
of representative words, cognitive features that form the core of conceptual meanings have been revealed: conceptual and
evaluative components of the content of the concept. A linguacognitive analysis of the polysemy of the adjective nernussrit
(lazy) has been performed, and the stereotypical image of a lazy person has been reconstructed; stereotypical views about
a lazy person, conceptualized in Russian and Chinese phraseology, have been identified, and a linguacognitive analysis of
cultural models of the Russian and Chinese languages has been carried out. It has been coneluded that the two opposing
ways of conceptualizing the notion of Len’ (laziness) in Russian linguoculture reflect the paradoxical nature of attitudes,
in contrast to the unambiguously directed axiological nature of the concept of laziness (#) in Chinese linguoculture.
The practical application of the research results lies in the possibility of their use in translations of Russian literary,
philosophical, and religious literature into the Chinese language, as well as for teachers of the Russian language in the
Chinese audience.

Key words: concept, conceptualization, cognitive interpretation, national and cultural specifics, language picture of the
world, linguoculturology, discourse, concepts Len " i ffii [ldn] (laziness).
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