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TIIEPTERCT Y U®POBIN JITEPATYPI TA COIIAJTBHIX MEJIA: TIIEPIIOCUJIAHHA ITPOTH
XEIITETIB

Axorania. Iugpposa rtpamcgopmaria komyHikamii, fra posmouataca Hanpukinni XX cTOMITTA Ta NOCHIHIACT 3
nosBolo Web 2.0, mpmsBena [0 pO3BUTKY HOBHX NPHHIUIIB TeKCcTOBOI oprasisamii, cepei AKUX TilepTexcT 3aiiMae
nenTpajbie micie. Brepme sanpononosanuit Temom Hembcomom y 1965 pomi, rineprexcer mosHadae HeqiHIfiHy cucremy
B3a€MOIIOB’A3aHNX TeKCTOBHX (parMentis. Ilomama crarTd 3s0cepeKyeThCA Ha JBOX KOHKPETHHX IPOSABAX
rilepTeKkcTyaabHOCTI: TiMeprnocuJIaHHAX, 1IN0 (YHKIIOHYITh y NMQPOBI Xyno:KHIA JiTepaTypi, Ta Xemrerax, IIo
BHKOPHCTOBYIOThCA B JWCKypci coIialbHMX Mepesk. Xoda I ABHIA NOXOAATH 3 PIBHUX KOMYHIRATHBHUX CepPeIOBHI i
BUKOHYIOTb Di3Hi (YHKLII, BOHM JeMOHCTPYIOTh HHU3KY CHUIBHUX CTPYKTYPHHX, CEMaHTHYHMX Ta IparMaTHYHHX
0co6.TMBOCTEl, 10 JI03BOJIAE aHATIBYBATH iX B paMKax €IUHOI TeOPeTHYHOi 6a3u. AKTYAJbHICTh JOCITII:KEHHA MOJATAE B
HeJloCTaTHIiil yBasi 10 MOPIBHAJBHOIO aHAJi3y LUX eJieMeHTIB y JIHIBICTHLi, He3BaKAUYM HA HMIMPOKI JTOCHIKEeHHS Teopii
rimeprekcry Ta JIHTBICTHEM couiaJbHUX Mepe:x. Merowo 1ii€i crarTi € BUABIEHHA AK CHIJIBHUX, Tak i BiAMIHHHUX
XapaKkTepUCTUK TilleplloCU/IaHb Ta XelITeriB, a TaKox IPONOHYBaHHA MoOJeJi IXHbOI KopeJdlil Ak (opM rineprercToBol
3p’asnHocti. [Jlocrmimkents 06asyeThesi Ha aHadisi Kopmycy HH(POBHX JiTepaTypHUX TBOPIB, IO BRJIOYAE KAHOHI-
9Hi TiEepTeKCTH, a TaKoK CyyacHi IHTepaKTHUBHI HapaTuBu, Ta Kopuyey nyoOaikaniii 3 Instagram mnomynaapHux
inaoencepis. Merogu moCHifKeHHS OXOILUIOOTH JIHTBICTHYHHE aHAMI3, KOHTEKCTYaJbHy IHTepIpeTaniio Ta
€JIeMEeHTH KilbRiCcHOTO aHaxizy. Pesy/ibraT po60TH HEMOHCTPYIOTH, IO TilIEPIOCHIAHHA Ta XelITerd (YHKI[IOHYOTh AK
MeTaTeKcTyanbHi 3aco0u, mo 3a0esledyloTh HeXiHifiHy Hasiramio Ta BsaeMmofilo 3 kopucryBadeM. Opnak BoHE CyT-
TEBO BIJPIBHAITBHCA CBOEI0 CTPYKTYPHOIO POJIIIO, CEMAaHTHUHOI cHelu(idHiCTIO Ta CTYIeHeM aBTOPCbKOI'O KOHTPO-
aio. Xodua TrimeprnocuiaHHA € KOHCTHUTYTHBHHMH eJeMeHTaM: IHQPOBOTO HApaTHBY, (OpMyloun ioro apxirekrypy
Ta YMOMKJIMBJIOWOYM eprojfiyHe YUTAHHA, XeIITerdn CJAy:KaTb IHCTPYMEHTaMH IHEKCYBaHHA, IO CIPUAITb TeMaTu-
uHifl arperaiii B cepeJoBHIIAX, KePOBAHUX MiaTdopMaMu. S3po6JeHO BHUCHOBOK MPO Te, IO TilepPIOCHJIAHHA Ta
XelllTeI' MpPeACTaBIA0Th [1Ba pisHi eBOJMIOIIHI NIUIAXU TilepTekcTy: OAUH Opi€HTOBaHWN Ha CRJIAJHICTL HapaTUBY
Ta aBTOPCHbKMIl AusafiH, iHmMUI — Ha KOMYHIKQTUBHY e(eKTHBHICTb Ta KOJEKTUBHE TBOPEHHs CEHCY.
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FANFICTION TERMINOLOGY AS A MANIFESTATION OF PARTICIPATORY
CULTURE IN DIGITAL DISCOURSE

Summary. The article explores fanfiction terminology as a manifestation of participatory culture in digital
discourse. The study is grounded in contemporary approaches to terminology theory and discourse analysis, which
interpret terminological systems as dynamic, context-dependent, and socially constructed phenomena rather than
strictly regulated and standardized structures. Within this framework, fanfiction communities are viewed as interactive
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environments where users actively create, modify, and spread specialized vocabulary, thus forming a non-
institutionalized yet functionally organized terminological system. The aim of the study is to investigate the structural,
semantic, and functional characteristics of fanfiction terminology. The research identifies and classifies the main types
of terminological units used in fanfiction communities, including genre and subgenre markers, relationship-related
terms, narrative technique labels, and interactional units associated with content production and dissemination.
Particular attention is paid to the mechanisms of term formation, such as abbreviation, compounding, blending, and
semantic shift, which demonstrate a high degree of linguistic economy, flexibility, and creativity typical of digital
communication. The semantic analysis reveals that fanfiction terminology is characterized by polysemy,
metaphorization, and contextual variability. These properties allow for the flexible interpretation and adaptation of
meaning across different fandoms, platforms, and communicative contexts. Furthermore, the study determines the key
communicative and pragmatic functions of terminological units, including categorization, evaluation, identity
construction, discourse organization, and facilitation of interaction. The findings confirm that fanfiction terminology
plays a crucial role in structuring digital interaction, supporting collaborative practices, and maintaining shared
knowledge within fan communities. It is concluded that fanfiction terminology constitutes a significant object of
linguistic research, as it reflects broader processes of language change, the expansion of non-institutionalized
terminological systems, and the influence of participatory culture on contemporary discourse practices.

Keywords: fanfiction terminology, digital discourse, participatory culture, fan communities, semantic properties,
word formation, online communication.

Statement of the Research Problem and Its Relevance. In the context of rapid digitalization
and the expansion of online communication, new forms of discourse have emerged, significantly
transforming linguistic practices and the ways in which specialized vocabularies develop. One of
the most dynamic environments for such transformations is fan culture, particularly fanfiction
communities, which function within the broader framework of participatory culture. These
communities are characterized by active user engagement, collaborative content creation, and the
reinterpretation of existing cultural texts, resulting in the formation of specific linguistic systems.

Fanfiction, as a form of user-generated narrative based on pre-existing fictional worlds, has
evolved into a complex communicative space where participants not only create texts but also
develop and actively use a specific set of terminological units. These terms serve as markers of
community membership, tools for categorizing narrative conventions, and means of structuring
interaction within digital platforms. Therefore, fanfiction terminology can be considered a distinct
subsystem of digital discourse shaped by both linguistic and sociocultural factors.

The relevance of this study is determined by the increasing scholarly interest in non-
institutionalized terminological systems that emerge outside traditional scientific and professional
domains. Unlike classical terminology, which is typically standardized and regulated, fanfiction
terminology is characterized by variability, dynamism, and a strong dependence on communicative
context. This makes it a valuable object of linguistic investigation within discourse studies,
cognitive linguistics, and modern terminology theory.

Terminology is traditionally defined as a system of specialized lexical units that reflect
conceptual structures within a particular field of knowledge [1]. Such systems are typically
characterized by internal organization, precision, and a clear relationship between linguistic form
and conceptual content [4]. At the same time, contemporary approaches emphasize the dynamic
nature of terminology and its dependence on communicative and cognitive factors.

Modern terminology studies distinguish between descriptive, prescriptive, and explanatory
approaches, highlighting the importance of analyzing terminological units not only as fixed
elements but also as context-dependent and evolving phenomena [6]. This perspective is
especially relevant for examining emerging terminologies in digital environments.

In Ukrainian linguistic research, particular attention has been paid to issues of terminology
formation, semantic organization, and normalization. It is noted that the development of
terminological units involves challenges related to semantic consistency and standardization [3].
At the same time, communicative and cognitive approaches stress the role of discourse and
context in shaping terminological systems [2]. The concept of a term system as a structured and
interconnected set of units remains central to understanding how terminology functions within
specific domains [4]. Additionally, the interaction between terminology and translation is viewed
as a complex process involving both linguistic and conceptual alignment [5].

However, traditional terminology studies mainly focus on institutionalized domains such as
science and professional communication. In contrast, contemporary digital discourse gives rise to
new types of terminological systems that emerge organically within online communities and are
not subject to strict standardization.

Research on participatory culture and fan communities provides an important framework for
understanding these processes. Participatory culture is associated with active audience
involvement in content creation and dissemination [8]. Within such environments, fan
communities develop their own communicative practices and linguistic resources, forming specific
discourse systems [7].

Despite the growing interest in digital discourse and fan culture, the linguistic dimension of
fanfiction, particularly its terminology, remains insufficiently explored. Existing studies primarily
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focus on cultural, social, or narrative aspects, while the systematic analysis of terminological units
and their functions has received limited attention.

Thus, there is a need for a comprehensive linguistic analysis of fanfiction terminology as a
dynamic, context-dependent system that reflects the principles of participatory culture and the
specifics of digital discourse. This study aims to address this gap by integrating approaches from
terminology theory and discourse analysis.

Purpose and Objectives. The aim of the study is to investigate fanfiction terminology as a
manifestation of participatory culture in digital discourse, with a focus on its structural, semantic,
and functional characteristics. The objectives of the study are: to define the concept of fanfiction
terminology within the framework of modern terminology studies and digital discourse analysis;
to identify and classify the main types of terminological units used in fanfiction communities; to
analyze the structural features of fanfiction terms, including their formation mechanisms and
word-building patterns; to examine the semantic properties of fanfiction terminology, including
polysemy, metaphorization, and contextual variability; to determine the communicative and
pragmatic functions of terminological units in fanfiction discourse.

The empirical material comprises English fanfiction texts and glossaries published on major
fan platforms such as Archive of Our Own (AO3), FanFiction.net communities [9; 10]. These
sources reflect authentic user-generated discourse, providing a representative corpus of
contemporary fanfiction terminology.

The research employs a combination of methods: descriptive and analytical — for defining and
classifying terminological units; structural-semantic analysis — to determine internal organization
and interrelations among terms; motivational and word-formation analysis — to identify
derivational models and semantic shifts.

Main Findings. The analysis of fanfiction discourse has made it possible to identify and
classify the main types of terminological units used in fanfiction communities. The findings
demonstrate that fanfiction terminology constitutes a heterogeneous and dynamic system that
reflects both narrative conventions and communicative practices of digital interaction.

First, a significant group of terminological units includes genre and subgenre markers, which
are used to categorize texts according to narrative structure and thematic focus (e.g., angst, fluff,
hurt/comfort). These terms function as organizational tools that facilitate navigation within large
digital archives and help users select texts based on their preferences.

Second, relationship-oriented terms represent a central component of fanfiction terminology.
Units such as ship, OTP (one true pairing), slash, femslash denote specific types of character
relationships and play a crucial role in structuring fan narratives. These terms not only classify
content but also reflect the values and interpretative practices of fan communities.

Third, the analysis reveals a group of authorial and narrative technique markers, including
terms like AU (alternative universe), OOC (out of character), canon, headcanon. These units
describe deviations from original source material, narrative strategies, and degrees of adherence
to canonical texts. Their usage indicates a high level of meta-discursive awareness among
participants.

Another important category consists of interactional and platform-specific terms, such as
fic, oneshot, drabble, beta reader. These terms are closely connected with the production, editing,
and dissemination of fanfiction texts and reflect the collaborative nature of participatory culture.
A set of evaluative and affective terms has been identified, including Mary Sue, self-insert, which
are used to assess narrative quality and characterize certain types of characters or authorial
choices. These units perform a regulatory function within the community by shaping norms and
expectations.

Structurally, fanfiction terminology demonstrates a high degree of abbreviation (OTP, AU),
compounding (fanfiction, headcanon), and semantic shift, often involving recontextualization of
existing lexical units. Semantically, many terms exhibit polysemy and context-dependence, with
meanings that are negotiated within specific communities.

Overall, the classification of terminological units in fanfiction communities confirms that this
terminology functions as an essential tool for organizing discourse, constructing community
identity, and enabling efficient communication in digital environments.

The analysis of fanfiction terminology reveals a diverse range of structural features and
word-formation mechanisms that reflect the dynamic and user-driven nature of digital discourse.
The formation of fanfiction terms is characterized by a high degree of creativity, economy, and
adaptability, which corresponds to the communicative needs of online communities.

One of the most prominent structural features is the widespread use of abbreviation and
acronymization. Terms such as AU (alternative universe), OOC (out of character), and OTP (one
true pairing) demonstrate a tendency toward linguistic compression, allowing users to convey
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complex concepts in a concise form. These units function as efficient communicative tools and are
easily recognizable within the community.

Another productive mechanism is eompounding, which involves the combination of lexical
elements into a single unit. Examples such as fanfiction, headcanon, self-insert illustrate how new
meanings are constructed through the integration of existing lexical bases. These compounds
often retain transparency, enabling users to infer meaning even without prior familiarity.

Blending also plays a role in the formation of fanfiction terminology, particularly in
relationship labels and fandom-specific expressions. For instance, names of fictional pairings
(often referred to as “ship names”) are created by merging parts of character names, resulting in
hybrid lexical forms. This process reflects both linguistic creativity and the social practices of
fandom.

Another important feature is semantic shift and recontextualization, where common lexical
items acquire specialized meanings within the fanfiction context. Terms such as canon and ship
illustrate this process: originally general-language words, they develop domain-specific meanings
that are understood within the community.

In addition, conversion (zero-derivation) is frequently observed, as nouns and verbs
interchange without formal morphological marking. For example, to ship (to support a romantic

pairing) derives from the noun ship. This flexibility contributes to the economy and
expressiveness of fan discourse.

The use of affixation is less systematic but still present, particularly in evaluative terms such
as Mary Sue, which has generated derivatives and analogical formations. Furthermore, fanfiction
terminology often incorporates elements of informality and hybridity, combining standard
language with slang and internet-specific conventions.

Structural organization of fanfiction terminology reflects its non-standardized and evolving
nature. The predominance of abbreviation, compounding, blending, and semantic transformation
indicates that these terms are shaped not by institutional regulation but by the communicative
practices of participatory culture.

The examination of the semantic properties of fanfiction terminology demonstrates that this
subsystem of digital discourse is characterized by a high degree of polysemy, metaphorization,
and contextual variability, which reflects its dynamic and community-driven nature.

One of the key features is polysemy, as many fanfiction terms possess multiple related
meanings depending on the context of use. For example, the term canon may refer to the original
source material, to the set of officially recognized events within a fictional universe, or to the
degree of adherence of a fan-created text to that source. Similarly, ship can denote both a
romantic pairing and the act of supporting such a pairing. This multiplicity of meanings does not
lead to communicative ambiguity within fan communities, as interpretation is guided by shared
knowledge and contextual cues.

Another important semantic process is metaphorization, which underlies the formation of
many fanfiction terms. A significant number of units originate from metaphorical reinterpretation
of existing lexical items. For instance, ship derives from relationship, metaphorically
conceptualizing interpersonal dynamics as something that can be “constructed” or “supported.”
Terms such as fluff metaphorically represent light, emotionally comforting content, while angst
conveys emotional tension and distress through semantic extension. These metaphorical shifts
contribute to the expressiveness and evaluative capacity of fanfiction terminology.

Fanfiction terminology exhibits pronounced econtextual variability, as the meanings of terms
are often shaped and modified by specific fandoms, platforms, or communicative situations. The
same term may acquire nuanced interpretations depending on the narrative universe or
community norms in which it is used. For example, the interpretation of OOC (out of character)
may vary depending on how strictly a particular fandom adheres to canonical characterization.
This variability indicates that meaning is not fixed but negotiated within discourse.

Semantic properties of fanfiction terms are closely linked to their evaluative and pragmatic
funetions. Many terms carry implicit judgments about narrative quality, character construction,
or authorial choices. Units such as Mary Sue or self-insert encode critical evaluation and function
as tools for regulating community standards. The semantic organization of fanfiction terminology
is flexible, context-dependent, and highly responsive to communicative needs. The interaction of
polysemy, metaphorization, and contextual variability ensures both efficiency and richness of
meaning, allowing participants to convey complex ideas within a shared interpretative framework.

The analysis of fanfiction terminology makes it possible to determine a range of
communicative and pragmatic functions performed by terminological units in fanfiction discourse.
These units are not limited to naming or classification; they actively structure interaction,
regulate communication, and contribute to the construction of meaning within fan communities.
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First, terminological units perform a categorizing funetion, enabling users to organize and
navigate large volumes of content. Terms such as AU, angst, fluff, oneshot serve as labels that
classify texts according to genre, theme, length, or narrative features. This function ensures
efficient information retrieval and helps readers select content that corresponds to their
expectations.

Second, fanfiction terminology fulfills an important communicative-economy function.
Abbreviations and condensed forms (e.g., OTP, OOC) allow users to convey complex ideas
quickly and efficiently. This is particularly relevant in digital environments, where speed and
brevity are valued. Another key function is identity construction and group affiliation. The use
of specific terminological units signals membership in a particular fandom or community. Mastery
of this terminology demonstrates insider knowledge and contributes to the formation of a shared
linguistic identity among participants. Fanfiction terms also perform a pragmatic-evaluative
funetion, as many units encode judgments about narrative quality, character portrayal, or stylistic
choices. For example, terms like Mary Sue or self-insert are used to critique certain narrative
patterns. In this way, terminology serves as a mechanism for expressing attitudes and regulating
community norms. Terminological units have a metacommunicative function, as they are used to
comment on the process of text creation and interpretation. Terms such as canon, headcanon,

00C allow participants to discuss narrative strategies, degrees of adherence to source material,
and interpretative decisions. Another important function is facilitating interaction and

collaboration. Terms like beta reader reflect the collaborative nature of fanfiction production and
highlight the roles participants take within the community. This demonstrates that terminology is
closely linked to social practices and interaction patterns. Finally, fanfiction terminology performs
a discursive-organizing funetion, structuring communication within digital platforms by
standardizing tags, descriptions, and metadata. This contributes to coherence and accessibility
within the discourse.

Conclusions. The study has demonstrated that fanfiction terminology constitutes a dynamic
and non-standardized subsystem of digital discourse, shaped by the principles of participatory
culture. It has been established that fanfiction terms are formed through productive mechanisms
such as abbreviation, compounding, blending, and semantic shift, reflecting the creative and
adaptive nature of online communication. The analysis of semantic properties has shown that
fanfiction terminology is characterized by polysemy, metaphorization, and contextual variability,
which enable flexible meaning construction within specific communities. At the same time,
terminological units perform a wide range of communicative and pragmatic functions, including
categorization, evaluation, identity construction, and discourse organization. Overall, fanfiction
terminology functions as an effective tool for structuring communication, facilitating interaction,
and maintaining shared knowledge within fan communities, confirming its relevance as an object
of modern linguistic research in the context of digital discourse.
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TEPMIHOJOITA ®PAHPIRINEHY AR ITPOAB RYJAbLTYPU YYACTI Y DUPPOBOMY TUCKRYPCI

Anorania. Y crarri gochimKyerbes TepMmiHouoris (paHQIKIIEHY AK MPOAB KYJAbTYPU YUacTi y UUGPPOBOMY AUCKYPC.
HocaimreHns IpyHTyeTbCA Ha CYyYacHHX IMIAX0Jax [0 Teopil TepMiHO3HABCTBA Ta JUCKYpC-aHAIIBY, fARl TPAKTYOTh
TepMIHOCHCTEMU AK JIUHAMIUHI, KOHTEKCTyaJbHO 3YMOBJIEHI Ta COLialbHO CKOHCTpPYyiOBaHI ABHUINA, & He fAK KOPCTKO
perjaMeHTOBaHi i CTaHAAPTU30BaHi CTPYKTYpu. Y I[bOMY KOHTEKCTi (aHQIKIIH-CHIILHOTH pPO3rIAA0ThCA AR
IHTEepaKTUBHI cepefloBUINA, Y MemkaX AKUX KOPUCTYBaui aKTMBHO CTBOPIOIOTH, MOAU(IKYIOTH I IOMUPIOITH ClleliadisoBaHy
JIERCUKY, (POPMYI0UN HEiHCTHUTYIIOHAJI30BaHY, ajle (PYHKIIOHAJBHO BIIOPAAKOBaHY TepMmiHocucTeMy. MeTolo mocaifmenHs e
BUBYEHHSA CTPYKTYPHUX, CEMAHTUYHUX | (PYHRIIOHAILHUX XapaKTepUCTHR TepMiHoJorii (aHdikmeny. ¥ po6oTi BuBHaAUYEHO
Ta KJIacu(PikOBAHO OCHOBHI THUIHM TePMiHOJOTIYHUX OJMHUIb, 1[0 BUKOPUCTOBYIOTHCA Y (paH(IKMIH-CIIILHOTAX, 30KpeMa
sRAHPOBI Ta MiIKAHPOBI MaprepH, TepMiHU Ha MMO3HAUYEHHA MiKIIEPCOHAXKHIX B3AE€MUH, T03HAUEHHA HAPATUBHUX MPUIOMIB,
a TaKoK OJUHUI, II0B’SI3aHi 3 IIPOIECAMI CTBOPEHHA Ta MOIIMpPeHHS KOHTeHTY. Oco6auBy yBary mpupileHo MeXaHi3MaM
TepMiHOTBOpPEHHS, TAKUM fAK abpeBiallifd, cI0BOCKJIAJAHHA, OJEHIMHT i CeMaHTUYHE TI€PEOCMUCJEHHS, AKI BiToOpamanTh
IPUHIUNY MOBHOI eKOHOMil, THydYROoCTi Ta KpeaTHBHOCTI, HmpuTaManHi nudposiii komymikanii. CemaHTHUHHI aHamis
3aCBIIUMB, W10 TepMiHOJOIiA (aH(IKIIEHy XapakTepusyeTbCcs II0JiceMi€lo, MeTaopusalli€ld Ta KOHTEKCTYaJbHOI0
sapiatusnicrio. I1i BracTuBoCTi 3a6e3meTy0Th THYURY IHTEPIPETAL0 Ta aIalTaIlil0 3HAYeHb y MeKaX PisHHX (haHfoMiB,
miaTdopM i KoMyHikaTHBHUX cutyariii. KpiMm Toro, y mocsijseHH] BUSHAYEHO OCHOBHI KOMYHIKATHBHI Ta MparMaTHyYHi
(PyHKUIT TepPMIHOJNOTIYHUX OJUHMIb, cepej] AKMX KaTeropusallid, OLIHIOBAHHA, KOHCTPYIOBAHHA 1JeHTHYHOCTI, OpraHisamis
JIMCKypcy Ta 3abesnedeHHs BaaeMojii. OTpuMaHi pesyabTaTd MiATBEPKYIOTH, IO TepMiHOJOTIS (aHdikiieHy Bigirpae
BaKJIMBY POJb ¥ CTPYKTYPYBaHHI IMQPPOBOI B3AEMOJIl, MIATPUMII KOJIA00PATHBHHUX TPAKTHE i (OPMYBaHHI CILIBHOTO
3HAHHA B Meskax (paH-CIiIbHOT. 3PO6JEeHO BUCHOBOK, IO TepMiHOJOTiSA (aHpikiieHy € BArOMUM 06’ 6€KTOM JIHIBICTHYHUX
JOCJi/ZKeHb, OCKIIbKM Biflo6pamae MUPII MPolleck MOBHUX 3MiH, POSBHUTOK HEIHCTUTYIIOHAJI30BAHUX TEPMIHOCHCTEM i
BILIUB KYJbTYPH YUACTi HA CydacHi JUCKYPCUBHI IPAKTUKY.

Ruawouosi caoBa: Tepminosoria (aHdikmeny, nugpoBuil IUCKYpPC, KYJAbTypa ydacti, (paH-CHiIbHOTH, CeMaHTHYHi
BJACTUBOCTI, CIOBOTBIP, OHJIAH-KOMYHIRAIlifl.

Cmammio npuiinsmo 03.03.2026
Cmammio 3ameepdaceno do nyoairnayii 10.04.2026

Hama nybaivayii 25.05.2026
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