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PO3BATOK CEMAHTAYHOI CTPYKTYPU TEPMIHA: ABUIIA BAPIATUBHOCTI
I CEMAHTUYHUUN ITHBAPIAHT

Anorania. Meroio IpoIOHOBAHOTO JOCIII#eHHA € BUBUEHHA BILIMBY CEMAHTHYHOTO iHBapiaHTHOrO Afpa Ha (POPMyBaHHA
i pO3BUTOK CTPYKTYpH IIOJIiCEMIiYHOT'O CIOBa-TepMiHa, Ha ABHINA BapiaTUBHOCTI AK B MemaX OKPEMUX TePMiHOCHCTeM, Tak
i y saraubHOBskuBaHif Jexcuni. O6°6KTOM TOCIieHHA € ifICUCTEeMU MOBH, 30KpeMa, TepMiHOJIOTIUHi, X B3a€MO3B’ A3KH, AKi
BHUBYAIOTH 3 IO3ULIH aHAII3y IMUOMHHNX CeMaHTHIHUX IpolieciB. IIpesMeToM BUBUCHHSA € CIOBO-TEPMIH AK €I1eMEHT TepMi-
HOJIOTiYHOI CHCTeMH, fK MOJIiceMiiHa CTPYKTYPAa, Ta B3aeMO3B’A30K il KOMIOHEHTIB i3 ceMaHTHIHUM AnpoM-inBapianToM. [isa
BUPIIIeHHA IIOCTABJICHAX 3aBIAHD 3aIyIeHO KOMILIEKC 3aralbHOHAYKOBUX i KOHKPETHOHAYKOBUX METOAIB, IIpHIOMIB I mif-
XOJiB — TiIXOMIiB JEKCUIHOI CEMAHTUKY, KOTHITUBHOI JIHTBiCTHEHN, METO/IB [U(EPEHIIAHOT0 i KOMITIOHEHTHOTO aHATIZY, aHa-
Ji3y JeKcuKorpagivHux mediHiIiit, KOHTEKCTYAJbHOTO aHAXi3y. Pe3y.apraru NocIiKeHHA: B IPOIleci BUBICHHA BUABIAEMO,
AK ceMaHTHYHe iHBapiaHTHe AP0 OJHOYACHO € i JiKepesoM, i YIaCHUKOM CKJIAJHAX CeMaHTHIHMUX IIPOLECIB i JIHTBICTUIHUX
asum. I'auqysb 3acrocyBanHA. PesynbTaTé NOCTIKEHHA MOKYTh OYTH BUKOPHCTAHI I aHAJXI3Y i IPAKTUIHOIO BHKOPHUC-
TAHHA MPUHIUIIB TePMiHOTBOPEHHA, POPMYBAHHA KIACTEPIB ¥ MeKaXx ofHiel TepMiHOCHCTeMH, B3A6MO3B’ A3KiB Misk OKpeMuMU
CHCTeMaMU, & TAKO:K JJIA JOCIIReHHA 0c00auBOCTell (PYHKITIOHYBAHHA CJIiB-TePMiHIB y Pi3HUX BUIAX AucKypcy. BuecHoBEH.
DyHKIlOHyBaHHA (JeHOMEHY CeMaHTHYHOTO iHBapiaHTa CTBODIOE MOJIUBOCTI I/ BUHMKHEHHA i PO3BUTKY PO3TaJy:KeHOI
CMHCJIOBOI CTPYKTYPH JIEKCEMH i € Of[HI€I0 3 IJI00AJIBHUX OCHOB T€PMiHOJIOTIYHUX TIPOIIECiB. AHAJI3 OTEHIALY CEeMAHTHIHOTO
A1pa YMOMKJIMUBIIOE IOACHEHHSA ABUII 3MiHM KaTeropiaJbHUX CeMaHTHIHHUX O3HAK i KaTeropiaabHOI pO3MUTOCTI.

Rawudosi eioBa: ceMaHTHYHA CTPYKTypa, CMHUCH, CEMAHTHYHA AuepeHIifiHa 03HAKa, KOHOTAIlA, CeMAaHTHIHUI iHBapi-
aHT, TepMiH, aHIJilicbka TepMiHOCHCTEMA.

Hocranoska mpodaemu. [locrimmeHHA MeXaHi3MiB TepPMiHOTBOPEHHS, CKJIATHUX B3aEMO3B’fABKIB ce-
MaHTHYHOI OGYI0BY MOBHHX OJWHUII i3 ABUINEM iX BapiaTMBHOCTI IOCiJae BamJINBE MiClle Y CyYacHUX
CeMaHTUYHUX JOCTiIKeHHAX. BUBUeHHA MPo0aeMy CeMaHTHIHOT 6THOCTI i POBBUTKY TIOJiCeMiTHOTO CIOBA
TiCHO TIOB’A3aHe i3 JIHTBO-KOTHITMBHUMHU JOCTiEHHAME AK y MeKaxX OKPEeMUX TePMiHOCHCTEM, Tak i €
OITHUM i3 CyTTEBUX ITUTaHb CYYACHOI TEOPETHYHOI JiHIBICTHKA Ta CTPYKTYPHO-CHCTEMHUX JiHI'BiCTHYHHX
kounenmiil. Hocximxenaa mpo6ieMun GopMyBaHHA il PO3BUTKY CEMAHTHYHOI CTPYKRTYPH IOJiCEMiTHOTO
CJIOBa-TepMiHA HEPO3PUBHO TIOB’A3aHE i3 BUBYEHHAM (DEHOMEHY CeMaHTHYHOI'O iHBapiaHTa Ta #oro poJi
B [IpoLiecax TepMiHOTBOPeHHH.

3B’sA30K MpoGJaeMu 3 MonepexHiMu KocaimkenHamu. [lomicemia Ak ceMaHTHYHE ABUINE € OHIEI0 3 aK-
THUBHO JOCTiFYBAHUX TPOGIeM MOBOBHABCTBA, i, BOMHOUAC, BAIUIIAETHCA BiTKPATHM MTUTAHHAM JiHTBiCTH-
ku. leHyloTh YnMCc/IeHH] migxXoau K0 TpakTyBaHHA GaraTosHayHOCTi. CeMaHTUIHY CTPYKTYPY Ta IPobaeMu
TepMiHOJIOTiYHOTO PO3BUTKY nocaimkyBanu K. Baunpiec, I'. Incen, JI. €ipmenes, C. Yabmann, U. Tpip,
0. Ecnepcen, B. Ilotwe, B. Hoprur Ta inmi.

Oco6auBe 3HAUEHHA HATAETHLCA BB’A3KAM CEMAHTHYHOTO iHBapiaHTa i3 MOHATTAM KOHIENTY, AKe Ie-
pEesRMBAE TIEPiOf TIEBHOTO MEPEOCMUCIEHHA Ta POSIMUPEHOTO TPakTyBaHHA. CeMaHTHYHY CTPYKRTYPY Ta
TIMOVHHI iHBapiaHTHI MpoIiecH B 11 CKJIAM1 8 TOYKM 30PY KOTHITUBHUX KOHIENITYaJbHUX MOfieeli BUBUAIOTH
9. Im. @inamop, P. Jlanrakep, A. Bemxoburpra, iHII, aKIEHTY0YH yBATy Ha POSTJIAMI MEHTAJIBHAX OCHOB
CeMaHTHIHUX MPOIECiB, & TAKOMK TXHBOI BHYTPIIIHBOI KOTHITHBHOI CTPYKTYpH i munHamiku [10; 12; 18].

[Turannaa cTpyrTypHOTrO posmopity moctinmeno y po6orax M. Mincokoro, . Jlakopga, M. Hskon-
coHa Ta iHmux [14; 11]. 3HaYHy poJib Y BUBYEHHI BHYTPIIIHIX 3B ABKIB CEMAHTUIHOI CTPYKTYPH CJIOBA-
TepMiHa BilirpaioTh (axoBi ceMaHTUKO-KOTHITHBHI TOCTiT#eHHA, 30kpeMa, I'. Beandaina, K. Iligi-F06ep-
maHa, E. [Tanodcerroro [19; 9; 17].

Ananiz ocTaHHixX gocaigkenb i myoaikaniii. [IutaHHA BUBYEHHA CeMAHTUYHOI CTPYKTYPH IOJdiceMid-
HOTO CJIOBA-TE€PMiHA Ta MpP00JeM TepPMiHOJOTIIHOTO POSBUTKY MPOTATOM OCTAHHIX JeCATHPIYb BUBYAITH
OpeICTABHUKY PiSHUX JIHIBICTUYHMX INKiX i HampamiB, 3okpema, B. JI. IBamenko, M. O. Barymnenro,
JI. B. Typoscera, A. Koupawmin, X. #K. MarBiuni, M. Jlopenn ta inmi [2; 1; 5; 8; 13].
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E. @. Cropoxoapko BHOKDEMJIIOE TIeBHI IPYIHU (THIM) TEPMIHIB y Me®ax 6IMHOI TePMIHOCHCTEMH, | I
CYKYIHICTh TEPMiHOOAMHUIb JIOCHIIEKYETHCA BiIOBIIHO 10 3alPOIOHOBAHO] HAM CHCTeMH OUIHKM [4].
JI. B. TypoBcbka, focaiIKy09u IpoIiecH TePMiHOTBOPEHHA, 0COOJUBY yBary 30Cepe/Ky€e Ha MUTAHHAX
KOHOTATHBHUX XapaKTePUCTHE TEPMiHOOIWHHUIIb, & TAKOK 3a3HAYAE, IO I[i IUTAHHA, AK i 6araTo3HAYHICTH
TePMiHiB, 3aIUIIAITHCA i ToTenep AUCKyCcitHuME [5].

I. M. Ko4aHn posrisjiae BapiaTUBHICTD K TAKy MOBHY XapaKTEPUCTURY, AKA € TIPUTAMAHHOIO i TEPMiHO-
JIOTIYHUM TIPOTIeCaM, OT#e, Y TIOHATTI BapiaHTa BHOKPEMJIIOE ITMPOKE i By3bKe 3HAUEHHSA, Y 3B’A3KY 3 UNM
BUBYEHHA CIIiBBiJHOIIEHD ABUII CHHOHIMII Ta BapiaTuBHOCTI HaGyBa€ HOBOro po3BuTKY [3]. B. JI. IBamen-
KO 3ayBasKye, 0 XapakTePHUMU BUMOTaMU [0 JOCIiHeHHA TepMiHOJOTIYHIX IIpoIieciB Ha PiBHI KOKHOIO
(opmaTy € ocobuBa yBara 0 BUOKpeMJIeHHA iepapxii piBHIB KOHIeTITyaxi3alil y MesKax ORPeMIX TepMi-
HOCHCTeM, BUBYeHHA B3aEMOJil OKpeMux piBHIB [2].

Ha nymry [I. Bypiro, y mportieci BuBYeHHA (YHKI[IOHYBAHHA Ta POJi TEPMiHIB y iH(pOpMAIifiHAX TeK-
CTOBHMX MacuBax, ocoGJUBY yBary tpeba MPUMITATHA JiTKUM KPUTEPIAM, 38 AKMMH BH3HAYAIOTH yCTaJeHi
TepPMiHOOIWHHUII, & TaKO# IpollecaM B3a€MHOI KOpeJAlii AK OKpeMUX TepMiHiB, Tak i TepMiHOJOTIYHUX
MACHBIB, YHUKAIOUH (CIIPOIIEHOT0» MiXOAY A0 BUBYEHHA LUX MUTAHb [6].

A. Roupnawmin ta K. Po6eiiposib po3po6asioTh MeTOH 1JiA BUBYEHHA KOHIETITYaIbHUX 3B A3KIB, AKi 6e-
PYTh y4acTh ¥ CTBOPeHHI Mofieli TepMiHOMOTIYHUX KopIyciB. CyTTEBUM eTaroM ceMaHTUIHUX AOCIHiIKeHb
i mpoliecy TepMiHOTBOPEHHS JNOCJIITHUKY BBAKAIOTh AHAJITHUHE PO3KJIAJeHHSA IPeJCTaBHUKIB TEePMiHOJIO-
rYHAX TAKCOHOMI Ha CeMAaHTHYHI eJIeMeHTH Ta BUABJEHHA B3a6M0O3B A3KiB Mim Humu [8].

®opmya0BaHHA 3aBIaHb. MeToo IIPOIOHOBAHOIO NOCTINHEHHA € BHBYEHHS BILIMBY CEMaHTHIHOTO
iHBapiaHTHOTO fAfipa Ha PO3BUTOK i (PYHKI[IOHYBAHHA CTPYKTYPH NOJXICEMITHOTO cI0Ba-TepMiHa, Ha ABUIIA
BapiaTHBHOCTI y mporecax TepMiHoTBopeHHA. O6’€KTOM JOCITIIHEeHHA € TePMiHOJOTI9HA JEKCHKA AK TIijl-
CHCTeMa MOBH, ii B3a6M03B A3KH i3 3araJbHOBIKMBAHOIO JEKCHKOI0, iX 3B’ A30K i3 I0JiCeMIYHOI0 CMUCIOBOIO
CTPYKTYPOI0, AKY POSIVIAAEMO 3 O3UIIi{l aHAXI3y IMIMONHHUX ceMaHTHIHUX nponecis. [Ipegmerom BuBueH-
HA € CJIOBO-TEPMIH AK eeMeHT TePMIHOJIOTIYHOI CHCTeMH, fK HOXiCeMiiHa CTPYKTYpa Ta B3aEMO3B 30K
KOMIIOHEHTIB I(i€] CTPYKTYPH i3 CeMaHTUIHUM ApOM-iHBapianTOM. [lid BUPIIIeHHA OCTABICHNUX 3aB/IAHb
BaJIyIeHO KOMILIEKC 3araJbHOHAYKOBHX i KOHKPETHO-HAYKOBUX METO/B, IPUiioMiB i miaxozis — mizxoxis
JIEKCHIHOI CEMAHTUKY, KOTHITUBHOI JIIHTBiCTHKH, METO/IIB [U(ePEHIIHHOT0 | KOMITOHEHTHOT'0 aHAJII3Y, aHa-
Ji3y JeKCUKOrpadiyHux Ae(iHimiil, KOHTeKCTYaJbHOIO aHAJi3y.

Bukaan ocHoBHOTO MaTepiany. Po3BUTOR ceMaHTHYHOI CTPYKTYPH MOJiCeMiIHOTO CJIOBa-TEPMiHA €
pes3yJIbTATOM B3AEMOJIii KOMILIEKCY MPOTIeciB i 3aKOHOMipHOCTEH, AKI OIHOUYACHO iCHYIOTH Ha 6araThox
KOTHITUBHUX CEMAHTHKO-JiHTBiCTHYHUX PiBHAX. [locaimseHHA 1UX MpoIeciB HEPOBPUBHO moB’si3aHe,
Ha HAIly TYMKY, i3 BUBIeHHAM oco6auBocTell QYHRI[IOHYBaHHA CEMaHTUIHOI0 A7pa, I0T0 XapaKkTepHUX
BJACTHBOCTeH, 30KpeMa, iHBAPIAHTHOCTI Ha IMMOMHHUX CEMAHTHKO-KOTHITUBHUX piBHAX. IIpoBesemo
TOCHi/IFeHHA HA TPUKJIAJL cA0Ba-TepMiHa medium, ke GYHKIIOHY€E B 6araTh0X CEMAHTHYHUX IOJAX,
i, 30KpeMa, TepMiHOJIOTIYHUX, [0 HaTAa€ MOMKJIUBOCTI I8 MUPIIOTO OXOIIeHHA AOCIIJHYBaHOTO MaTe-
piauay. IloenHaHHA BUBUEHHA iaXPOHHOTO i CAHXPOHHOTO ACIEKTiB POBBUTKY CJIO0BA €, HA HAILY AYMRY,
HeOoOXimHUM njA aHaxizy. Auriificbke medium noxonuts (XVI ct.) Bif saTuHChKOTO Mmedius, ke mMO-
XOIMTH BiJ| iHI0€BpOIEiCbKOTO Hsmepena «*medhyo-» (cepeduna), mo moB’A3aHe 3 iHI0EBpPOIIEHiCEKUM
KOpeHeM « *me-» (sumiprosamu, mipsmu) [15]. Axryamizaiis eKCIIIIUTHOT YACTHHUA CEMAHTUIHOTO
Anpa TOPOKYE Yy CKJIAJI CeMaHTUYHOI CTPYKTYPH CMHUCIIB cloBa medium MeBHY I'PYIy, AKY MO:KHA
YMOBHO 0XapaKTepU3yBaTh «OYKBAJHHOI)» Peatisalli€ld eKCILIIUATHUX TU(epeHIiHHNX ceMaHTHIHIX
o3Hak. OTike, BHOKPEMIIOEMO, BifIOBifHO, TaKy I'PYIy CMHCIIB i3 BUIe3a3HAUEHUMH XapaKTepUCTH-
KaMu:

— (im.) cepeuHa, IPOMiKHUI CTYIIiHb, TIPOMiKHA CTAIifA;

— (mpurn.) cepentiit, mpomizmuuit («Here are some excerpts from the site that make this book sound
promising... It touches on the principles of photography... It explains the basics of composition... The
basic techniques of story telling are explained in a highly visual and effective way designed to involve the
viewer in the process. Wide shots are compared to medium and close-up shots... » [29]);

— (mpuran.) cepepHiit posmip (po opAr, popmat mamepy i T. I.);

— (npukm.) AK CHOPTUBHA TEPMIH y KPUKETI — IPO IPy a60 IPaBIi i3 cepeHiM KPOKOM (Mim mBAA-
K010 i noBiabHOW I'powo) («A right arm (or left arm) medium bowler is the slowest out of all of the pace
bowlers. They’re also commonly referred to as «medium pacers» and their normal deliveries will
often be between 100—-120 kph (60—-75mph)... Medium pacers like Scott Styris, Dimitri Mascarenhas,
Paul Collingwood and Chris Harris spring to mind as bowlers who were quite tricky for batsmen to play
against in limited overs cricket!» [28]);

— (mpuran.) PO Koip, AKWI BigbuBae abo mepeaae cepefHio (IOMipHY) KiTbKICTh CBiTJIa — BiRUBAETH-
cA B T. 4. 1 AK TepMiH, 30KpeMa, MUCTENTBA, repalbAuky i Take iHme. («lt also informs us that the artist
depicted these emblems on a shield with «a medium French blue» field, the owl being gold with white
highlights and both the crown and leaf being white.» [22]);

— (iM., P0O3M.) TIPEICTABHUK CEPETHHOTO KJIACY;

— (iM., 81HiCHE., PO3M.) COJIAT 13 eKiMPYBAHHAM CEPEIHBOI BAKKOCTI;

— (npurm., 6iticvr.) cepeIHbORATIOEPHUIT;
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— (im.) xyninapuuit Tepmin — cepepne mpocmaskeHHA (56°C—60°C) («Place the softened chiles in
a blender and add a few tablespoons of liquid (use the soaking water for a hotter salsa and plain water
for a medium hot salsa)» [26]).

CraaHICTb CTPYKTYPU CEMaHTUIHOTO iHBAPIAHTHOTO A/Pa MOJATAE i B TOMY, IO, MOPAT, i3 €KCILIIIUT-
HOI0 fl0r0 4acTUHOW, PYHKIIOHY€ i IMIIIUTHA, [0 BUABJIAETHCA B aKTyaJdizallil IeBHUX AU(epeHIiAHNX
CeMaHTHUIHUX KOMIIOHEHTIB, fKi, 3i CBOI'0 GOKY, CTBOPIOIOTH «CEMAHTUYHI OJOKN», cepell AKUX BUOKPEMIIIO-
€MO TakKi:

— IpOLECH NepCOHi(ikalii CeMAaHTHIHOTO KOHINTY, YaCTHHOK AKOTO € Nu(epeHiifiHa o3HaKa «ce-
pedurmnicmsy, y TIOETHAHHI 3 PISHUMU CTYIEHAMH EOHOTa]_lll, 6epyTh yuacTb B aKTyawtisaiii i posBUTKY
KOMILJIEKCY CEeMAHTHIHUX O3HAK «1me (cepedumnne), ujo 36 °S3Ye MeAY0Uus uacmunu — Gynryis nocepedru-
Ymea», IO TOPOKYE HUBKY CMUCIHIB (Pi3sHOI KOHOTATUBHOI HACHYIEHOCTI) Y CeMAHTHYHIl CTPYKRTYPi cl10Ba-
TepMiHA: &) areHT, I0CePeJHUK, IPUMUPHTENb; 6) MefiyM (y criputusmi) (« Thomas Henry Huxley (1825—
1895), the famous biologist, wrote: «The only good that I can see in the demonstration of the truth of
«Spiritualism» is to furnish an additional argument against suicide. Better to live a crossing-sweeper
than to die and be made to talk twaddle by a «medium» hired at a guinea a seance» [21]);

— 3MiHA OCHOBU CeMaHTHYHUX OIIO3MIIil, Ha AKifl (YHKI[IOHY€ BUINe3a3HAYEHHUI KOMILJIEKC CEeMaHTHY-
HUX 03HAK (3 OIHOYACHWM IIPOIECOM IepPCoHi(ikallil), € Mxepesom HOPMyBaAHHA TEPMIHOJOTITHUX CMUCIIB
cepu MUCTENTBA: &) PO3YNHHUK, AKUN BUKOPHCTOBYETHCA [JIA MOETHAHHA IITMEHTIB i CTBOpeHHA (hap-
ou (« Winsor and Newton Painting Medium — petroleum distillate (low odour solvent) based glazing
medium mixed with linseed stand oil... ideal for fine detail work, glazing, smoothly blended areas with
no brush marks» [20]); 6) dhap6a (To6TO BiAMOBIAHWE TOTOBUM PO3UMH) — aKBape/b, TEMIepa, OJisd
i 1. 1.) («There are a number of pre-mixed mediums that use traditional, natural ingredients that
achieve a greater degree of colour brilliance and depth... Some of the Pre-mixed, traditional mediums
available: Jackson’s Glaze Medium — a mixture of Damar resin varnish, stand oil and turpentine, ...
C. Roberson & Co. Impasto Hard Edge Oil Medium — a crack resistant medium for impasto effects...»
[20]); B) Texuira muBomucy (« Watercolor painting lends itself to a gradient of tonal hues that can
imitate the washes of sky and sea, but it is considered one of the most difficult mediums to master, as it
doesn’t lend itself to correction after application» [23]); v) Bup Mucrenrsa (ButBopy mucrenrsa) («The
daily painters seem to have lots of fans who follow their blogs and take classes from them... Great post
on modern electronic media exposure for an old medium, painting» [27]; n) marepiax (a6o popma), 1o
BUKOPHUCTOBYIOTH y MuUCTeNTBI («Richard Symonds (1617-1660), an English Royalist, produced three
volumes of genealogical collections which wncluded descriptions of heraldry in different mediums to be
seen in some Essex churches» [25]).

CrocrepiraemMo, Ak ceMaHTHYHe iHBapiaHTHe AP0 OXHOYACHO € i JKeEPeaoM, i YIACHUKOM CRJIATHUX
CeMaHTHYHUX IpolieciB. DPYHKIIOHYOUN Ha PiSHUX KOTHITHBHUX PIBHAX y3araJbHeHHA i KaTeropusalil,
CeMaHTHUYHMII iHBApiaHT MOPOJMKYE NMPUHIUIIOBO Pi3HI 38 CBOIMU KaTeropiaJbHUMHU CEeMAHTUYHUMU O3HAa-
KaMU CMUCJIH. Tag, y CMUCIAX «pO3uUHHUK», «(fapba» BAOKPEMIIEMO KaTeropialbHy CEeMAHTHIHY OBHAKY
«PEUOBUNG, 30KPEMA — PIOUNG»; § CMUCTL «MEXHIKG HUBONUCY» — KATETOPiaJbHy CEMAHTUIHY OBHAKY
«npoyec»; § CMUCIL «Mamepiar 6umseopy Mucmeymea» KaTeropiaJbHa CeMAHTHIHA O3HAKA «PEUOSUHA
(pidura)» POBUIMPIOETHCH, Y3aTAIBHIOETHCA [0 «0y0b-516020 6UdY MAMEPIALY»; CMUCT «8U0 MUCTREYMBA»
Ma€ KaTeropiaJbHy 03HAKY «S6UUes.

Tarnil HoTeHIIAT a6 BMOT'Yy CeMaHTHIHOMY iHBapiaHTHOMY ALY, 3 OFHOT'0 GOKY, OXOIIUTH BECh CIIEKTP
KaTeropiaJbHUX PiBHIB, TOOTO ampiopi 6yTH AmepesoM, CEeMAHTHIHAM HOCiEM 6araTopiBHEBOI KOTHITUBHOT
(IIKAJN», & 3 iHMOro GOKY, HAJa€ MOKJINBOCTI 1A YTBOPEHHA KOHKPETHOI'O CMHUCTY CEeMaHTUIHOI CTPYK-
TYpH cI0Ba-TepMiHa Ta 3abe3Nedye QYHKIIOHYBAHHA i POSBUTOK TePMiHA Ha KOKHOMY 3i CBOIX KOHKDeT-
HUX CeMaHTUIHUX piBHIB. CIif 38a3HAYNUTH, MO «IPOGHICTH) IIHOTO CEMAHTUIHOTO MOINY MOTEHI[IHHO MOKe
OyTH fAKOI0 3aBrOHO, IO JOBBOJAE, HANPHUKJIAT, MOP(OJOTIYHO i (POHETHIHO TOMY K CAMOMY TEPMiHY
(YHKILIOHYBATH He TIJbKU Y PIBHUX TePMiHOJOTIYHUX II0JIAX i TepMiIHOCHCTEMAX, aJe i B PISHUX RJIacTepax
onHiel TepmiHocucTemMu. [[0X0MMMO Takom® BUCHOBRY, IO YMM CRJIATHINIE Ta PO3rafy:keHile TepMiHOCHC-
TeMa, TUM OiJbIle «MOKIMBOCTEI) Ha/la€ BOHA CEMAHTHIHOMY AAPY A BHYTPIIIHbOCUCTEMHUX 3MiH, JJIA
CTBOPEHHA i PO3BUTKY HOBUX KJaacTepHUX rpym. liaxpoHnHuil acrmerT (yHKI[IOHyBaHHA TePMiHOCHCTEMH
TaKOk Ma€ BeJuKe 3HAUEHHA [JIA eBOJIOLII CMUCIOBOI CeMaHTUYHOI CTPYKTYPH TepMiHa.

Hocaimxyodn ceMaHTUIHY CTPYKTYPY TepMiHa, CIIOCTepiraeMo OfHOYACHE (YHKI[IOHYBAHHA PisHUX
JIEKCHKO-CEeMaHTUYHUX IIPOIIECIB I ABWIN B OKPEMOMY KOHTEKCTYaJlbHOMY BiKUBaHHI caoBa. Posrigaemo
HacrynHuil npuraax: «Today’s designers are, thanks to the web, lucky enough to be equipped with an
encyclopaedic grasp of design history, and are able to use historical reference as inspiration. They are
designing marks that intentionally counteract the highly-polished, digital-based logos associated with
mass consumerism; turning instead to craft-based mediums such as hand-lettering, stamps, traditional
symbolism and historic embellishment» [24]. Tak, BuABIAEMO ceMaHTHYHe BJIUTTA B OJHOMY TepMiHi
(medium), 3 omHOTO GOKY, Pi3HUX KATETOPIAJbHUX CEMAHTHYHUX O3HAK — «npoyec (U0 0isavrocmi)»,
«CnOoci0 1020 30UHCHENNSY, (HAMEPIANLHUL NPOOYKM, KT PESYALMAM 3AZHAUEROZO NPOYECY», (KBUULE,
A1 PESYALMAM 343HAUEN020 MPOYecy». 3 IHIIOTO GOKY, BUABIAEMO OTHOIACHY PEANI3alliio, 3IUTTA B OfI-
HOMY KOHTEKCTYaJbHOMY B:RMBaHHI TepMiHa medium, pi3sHUX IPOABIB CEMAHTUYHOT'O ABUIINA METOHIMII —
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«mucmeyvra mexnira» (hand-lettering, stamping), «xydoxcns marnepar (historic embellishment), «6ud
Mucmeyvo2o meopy (Hoeo xydoxcni enemenmu)» (symbols, stamps, embellishments). [Joxonumo BUCHO-
BKY, II[0 CEMAHTHYHe iHBapiaHTHe AIPO, 3aBIAKYU CBOINl KOHIENTYyaJ bHO-00pasHiil 6IHOCTI, peatis3yeTbesa
OHOYACHO Ha 6araTboX JEeKCHKO-CEMAHTHYHHX PiBHAX, € MiAIPYHTAM CRJIATHUX CEMAHTUIHWX ITPOIIECIB
Y MOBI, 30KpeMa METOHIMIYHUX Ta MeTa(OPUYHUX ABUII, i CTBOPIOE MOMKJIUBOCTI A PO3BUTKY M0JdiceMiIHOI
CTPYKTYPHU CIOBa-TepPMiHA.

Bucnosku. @ynriionyBanaa ¢eHOMEHY CEMAHTHIHOTO iHBapiaHTa CTBOPIOE MOKJIMBOCTI JIJA BUHUK-
HeHHSA # POBBUTKY POBTAJY:HEHOI CMUCIOBOI CTPYKTYPHU JEKCEMH i € OfHi€0 3 INIOOATPHAX OCHOB TepMi-
HOJIOTigHMX IporieciB. Peadsizaria koHIlenTyanbHoI €qHOCT] iHBapiaHTHOTO fAipa Ha PiSHUX CEeMAaHTHIHUX
piBHAX Bimo6paskaeThcA y Ipoliecax TpaHCTepMiHoJorisamnii i qerepminoJorisanii, y ¢opMyBaHHi Ak 3a-
raJbHOBKUBAHOI JIEKCHKH, TaK | OKpEMUX TepMIHOCHCTEM i IXHIX KJacTepiB. AHaJi3 MOTeHIiaTy ceMaHTHY-
HOTO fApa YMOKJIUBJIOE IOSACHEHHSA ABUIN 3MiHM KATeropiaJbHUX CeMAHTHYHUX O3HAK i KATeropiaJbHOi
PO3MUTOCTI.

ITepenexkTuBy MOAANBIMINX TOCHIHEHb B6ATAEMO B IIOAJIbIIOMY BUBYEHHI Pi3HUX ACIIEKTiB PO3BUTKY
HOJIiCeMiTHOI CeMAHTHYHOI CTPYKTYPH, 0COOMMBOCTE! (YHKIIOHYBAaHHA TEPMIiHIB y Pi3BHUX TepMiHOCHCTe-
Max i peaJisanii eHOMeHy ceMaHTHUHOTO iHBapiaHTa.
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DEVELOPMENT OF THE TERM SEMANTIC STRUCTURE: PHENOMENA OF VARIABILITY
AND SEMANTIC INVARIANT

Summary. The purpose of the proposed research is to investigate the influence of the semantic invariant core on the
formation and development of a polysemic word-term structure, on the phenomena of variability within both individual
term systems and the commonly used vocabulary. The object of research is language subsystems, in particular, termi-
nological subsystems, their interconnections, which are studied from the standpoint of deep semantic processes analysis.
The subject of research is the word-term, as an element of the terminological system, as a polysemic structure, and the
interrelation of its components with the invariant semantic core. A complex of general and specific scientific methods,
techniques and approaches is involved in tasks solving (approaches of lexical semantics, cognitive linguistics, methods
of differential and component analysis, analysis of lexicographic definitions, contextual analysis). Research results: while
investigating, we have revealed how the semantic invariant core is both a source and a participant in complex semantic
processes and linguistic phenomena. Practical value: the results of the research can be used for the analysis and practical
use of the principles of term formation, the formation of clusters within terminological systems, as well as for the study
of terms functioning in different types of discourse. Conelusion. The functioning of the semantic invariant phenomenon
provides opportunities for the emergence and development of the lexeme branched semantic structure, and is one of the
global foundations of terminological processes. Analysis of the semantic core potential makes it possible to explain the
phenomena of changes in categorical semantic features and categorical blurring.

Key words: semantic structure, sense, semantic distinctive feature, connotation, semantic invariant, term, terminolog-
ical system.
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