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Summary. The purpose of this study is to research the sociolinguistic features of the emergence and functioning
of complex-abbreviated ergonyms in the era of revolutionary socio-political and economic transformations of the
1920-1930s. The object of study is ergonyms that functioned in the Ukrainian language of this period and had
full and abbreviated forms. The subject of study is the sociolinguistic aspect of the emergence and evolution of
such names. The material for study was selected from the reference book “All Odessa on 1930». The catalog of
selected and analyzed ergonyms has 775 units. In the course of the study, methods of linguoculturological, semantic,
word-formation, component analysis, descriptive and quantitative methods, sociolinguistic research methods were
used. The result of the analysis of these ergonyms is the identification of the formation and functioning features
of the language of revolutionary restructuring era on the socio-economic life.

Conclusions. In the Ukrainian language of the 1920-1930s, there was a sharp increase of ergonyms, the
components of which recorded a radical change in ideological and political-economic priorities. Each multicomponent
ergonym has a full and abbreviated forms. The tendency to the mandatory use of elements from the key components
of full forms in complex abbreviated forms was leading in the formation of different abbreviated models. The
component composition of ergonyms, naming institutions and enterprises, indicates the dominance of the state
monopoly on humanitarian policy and industrial production in the country and the situation of a negative attitude
of society towards private ownership of the production means. Changing official full names does not always require
changing abbreviated names of institutions and enterprises. This leads to the so-called “hieroglyphization» of such
names and their transformation into traditional ones.
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JIHI'BAJIBHI 3ACOBM BUPAREHHA EMOTUBHOCTI
B RIHOYOMY POMAHI

Anorania. Mema crarTi mosArae y BHOKpeMJEHHI JIHrBaJbHHX 3aco6iB mepefadi eMoTuBHocTi y poMani [seiin
Ocren «Sense and Sensibility», a Taxos y BiZTBopeHHI cucTeMH BepOaJbHUX YMHHUKIB €MOTHSAIil XyJOMKHLOTO TEKCTY.
O6’exmom aHamisy € aBTOPCHKMH HapaTwB i maprii mepcoHamiB y s3asHadeHoMy pomani. [Ipedmemom € BCTAHOBIEHHA
JIHTBAJBHUX IIIAXiB KoxyBaHHA eMonifi y pomani [mefin Ocrer «Sense and Sensibility». ¥ pesyabrari po6oru Bu-
3HAYEHO TeOpeTHYHy 6asy, OKpecieHO OCHOBHI HAIpAMH HAYKOBOTO IOMIYKYy 06 €KTHBaIli eMOTHBHOCTI y pomani «Se-
nse and Sensibility», oxapakrepuzoBaHo TeHAEPHI 03HAKM HIiHOIOrO POMAaHYy AK OCOOJIMUBOTO XYIOKHBOTO KAHPY, PO3-
TJAHYTO KaTeropili eMoTHUBHOCTI AK cHenu(iiHOrO INICHXOMIHTBICTHYHOTO ()eHOMEHY, BHOKDEMJIEHO OCHOBHI 3aco0u BH-
paeHHA eMOTHBHOCTI y TekcTi poMany. Bucnoexu. Y xymomuboMy TBopi «Sense and Sensibility» aBTop Bep6arizye
eMolii Ha piBHI IePCOHAMKHOTO [iaJory TepoiHb i aBTOPCHKOrO HApAaTHUBY, A€ eMolifiHa Hampy:eHicTb AifloBUX oci6 Ma-
HiecTyOTbCA IIAXOM OKpecIeHHA IXHLHOI HeBepOaJbHOI IOBEIiHKM: PYXiB, MIMiKH, 3MiHH KOJbOPY 006JMYYA TOIIO, & Ta-
KO, 3a JOIIOMOTOI NPAMOr0 HaiiMeHyBaHHA IOYYTTA I'epoiHb. Po6uThbcA BHCHOBOK, IO T'OJOBHOI TEKCTOBOK C(epoio
00’eKTHBAIii eMoIiii € caMme NEepCOHAMKHUI Jiator, e IOYYTTA IepoiHb BepOatdisyloThcA Ha DPiSHIX MOBHHUX DiBHAX.

Raouosi caoBa: reHzuep, miHOUYMAPOMaH, €MOTHBHICTh, aBTOPCHKMH HApPATHB, NEPCOHAMHUN MiaJor.

ITocranoBka mpoGaemu. CraTTio IpUCBAYEHO IPo6JIEMi Bifi3epKaJeHHA €MOTHBHOI'O HaBaHTa-
#eHHA TapTifl mepcoHamkiB i aBTopcbkoro HapatuBy poMany [lmeitn Octen «Sense and Sensibility».
HocaifxeHHA XyHI0HEHBOTO TEKCTY B OCTaHHE JECATHPIYdA XapaKTepusyeTbcA OaraTOBHMIpHICTIO aHa-
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Ji3y, & TaKOk IIOCTIHUM pOBHIUPEHHAM O0O6CATY 06’6€KTa HAYKOBOTO 3allikaBieHHA. Y (okryci 6es-
IePeTIHOT0 iHTepecy HAYKOBIIB 3aBKAU IepebyBaiu il mepeOyBalTh HPOGIeMH KOAYBAHHA UYTTEBOI
cepu y BepOajabHI 3HAKH, 60 BUCJIOBINIOUN OyIb-fAKe IIOBIIOMIEHHA, JIOJWHA He Oaiimy:a M0 TOrO,
IO T'OBOPATH.

ITutanna BepGaabHOi Momudirailii y BimoOpameHHi eMOIiif Ta MOYYTTiB y MOBi BUBYAJOCA INe B
KJACHUHUX TIpangx 3 MoBosHaBcTBa. B. ¢ou I'ymboawbar, B. Byuar, O. O. Ilote6una, III. Baxi. IIpo-
raroMm XX CT. HAYKOBI JOCTIKyBaJu €MOTHBHiCTH y XymoHIX TBopax. Ili pospo6ku momwmpuamcsa
Ta HaOyJau HOBHX O3HAaK B aCIEKTI MOBHOI'0, pPi3HOpiBHeBOro BimoOpaseHHA eMmomiii. HocmigmenHa came
pomany [Iseitn Octen «Sense and Sensibility» (ykp. «Posym i mouyTTs») MoTMBOBaHe AK Ha3BOI
pOMaHy, Tak i TUM YMHHUKOM, 10, 3a BusHaueHHAM M. M. Baxrina siHoumii poMaH «e BrymeHHAM
eMOIIiil Ta fACKPABUM HPHUKJIAIOM IXHLOTO BimoOpasmenHs» [1, c. 456].

[Turanna BifmzepraJeHHA €MOINiil i MOYYTTIB § XYNOMHLOMY TEKCTi POBPOGJIAITHCA TAKOM Cydac-
aumu pocaigaukamu B cemantuunomy (B. Bomer, fI. B. I'mesmimosa, K. 'ogap), ¢yuriifino-komyHira-
tuBHoMy (C. @acea, I. I. IlTaxuoBcrka, B. I. [IlaxoBewkuit), koruituBHOMy (C. B. I'magpo, A. II. Map-
THHOK), JiHrBOKyJbTypoaoriaoMy (A. Bem6unpra, O. B. limitrpoBa, A. OrapkoBa), IICHXOJiHTBi-
cruanomy (H. B. Birr, B. M. I'pinin, O. I0. Ka6anoBcbka) Ta iHmMX acrektax.

Opnak, Bimjalodnm HajemHe HAYKOBUM 3M00yTKaM 3a3HAYEHHX Ta IHOIMX MOBO3HABIIB, 3BEPHEMO
yBary Ha Te, mo Garato mapaMmeTpiB 06’€KTWBaIlii €eMOTHBHOCTI y MOBHHX 3HaKax MOTPEeOYIOTH IMO-
IAJbIIOTO0 PO3TJALY.

AxryalbHicTh IIpoBefeHOI POGOTH BUILIMBAE i3 8arafbHOI JIHIBO-THOCEOIOIIYHO] BaMIMBOCTI, IPO-
6JeMu PO3KPUTTA HPUPOAA eMOTI/IBHOCTl, a TaKOM BYMOBJEHA NPAKTUYHOK HEOOXIIHICTIO aHAIZY XY-
JOHHBOI'0 TEKCTYy Ta CTYyIIeHIO fioro eMO]_[lI/IHOI‘O BILIMBY Ha TiMOTeTHUYHOTO YHMTada.

®opmym0BaHHA 3aBAAaHHA. MeTa MOCHiIKeHHA TONATAE § BUOKPEMJEHHI JiHTBaJbHUX 3aco0iB Tie-
penadi emoruBHOCTi B poMani [smeitH Ocrten «Sense and Sensibility», a Taxom y BimrBopenHi cm-
cTeMu BepOaJbHUX YMHHUKIB eMoTu3amii xyjnosHboro Ttekcry. O6’€KTOM aHaJiBy € aBTOPCHKMIl Ha-
paTuB i maprii mepcoHakiB y 3asHadeHoMy pomani. IIpenmeroM € BW3HAaUeHHA JiHTBaJbHAX ILIAXIB
KOIyBaHHA eMoLiil y 1poMy pomaHni. I3 mocraBieHoi B po60OTi MeTH BHILIMBAKTL 3aBJAHHA, AKi He-
00XigHO BUpIIIUTH 1A i HOCATHEHHA: BUSHAYMTU TEOPETUUHY 6as3y, OKPECHUTH OCHOBHI HANPAMH JO-
cJaieHHA 00 eKTHBAIli eMOoTHBHOCTI B poMmaHi «Sense and Sensibility», oxapakrepusyBatu renmepHi
03HAKM KIHOYOTO POMAHY AK OCOOJMBOTO XYMOMHLOTO KAHPY, PO3TIAHYTH KATETropii eMOTMBHOCTI fAK
CreTu(PigHOTO TICHXOJIHTBICTHYIHOTO (PEHOMEHY, BHOKPEMUTH OCHOBHI 3aCO0M BHPAMEHHS eMOTHBHOCTI
B 3a3HaueHOMy TBopi. Martepiasom focrigseHHA € 452 pedeHHA aBTOPCHROTO HapaTHBY Ta 637 eMo-
THBHO HaBaHTameHUX pelulik Mapianau ta Eginop, mi6paHux cmoco6oM cyIijipHOI BUOGIpKE i3 Tex-
CTY JOCJLHEHOI0 pOMaHy.

ITpenmer, mMeta i 3aBmaHHA POo6OTH BU3HAYAKTH METOMM IPOBEMEHHA HAYKOBOI PO3BimKW, AKi 3a-
0e3MMeYyi0Th XOJICTHYHUN POSTJAN MpobaeMu, MO MOCHiMHyeThea. KpiM 3araibHOHAYKOBUX METO[IiB
(aHagi3, cuHTe3, IHAYKIIA, AEAYKINA), ¥ poOOTi 3acTocoBaHO cHenudiuHi JiHTBICTHYHI METOAM KOH-
TeKCTYaJbHOT0, TI0BEPXHEBO-CTPYKTYPHOr'0, KOMYHIKATHBHO-iHTEPIIPETATHBHOTO aHAJI3y, & TaKO0#E Me-
TOJ JIHTBiICTUIHOTO CIIOCTEPesKeHH.

3a caosamu E. Kocepiy, «...6e3 ypaxyBaHHA eMOLifiHOT0O YMHHWKA BiJi IPUTAMAHHOTO JIOIWHI Hep-
BUHHOTO JIOCBily Biji #OTO $KMBOTO TiNa BaJWMIKATHCA TiMbKE ckegeT» [3, c. 252]. K. Iluaiinep Ta me-
AKi iHWT cydYacHi JIHTBICTH BBaKaloTh, MO GyIb-AKOMY BUCJIOBIOBAHHIO TPUTAMAHHE BUDAKEHHA €MO-
Iiil, TO6TO MOBiOMIEHHA MOBIA MOsKe OYyTH IOBUTHBHO €MOI[iifHO-3a0apB/JeHUM, HEraTUBHUM abo iH-
nugepeHTHUM. [HaKIIe Kamydw, eMoIlii HPUCYTHI B OGy/Ab-AKOMY BHCJIOBJIIOBAHHI JIOJUHU. 3a3HAUNMO,
mo B IllBeiimapii € Bimoma creriagbHA AOCTITHUIBKA OpraHisallif, AKa BUBYAE eMOIii B Traxysi MOBO3-
HaBcerBa: International Society for Research on Emotions (ISRE), — a Takom ¢yHEIioHyE ncuxo-
giarBictuynuii 11eHTp: The International Grid Research Consortium (2005). Otie, BuBueHHA eMOIIii
JIOAVHU Ta KaTeropii eMOTHBHOCTI BaJHINAETHCA AKTYaJbHOI MOBOBHABUOK IPo6aeMO0. Y HACTYIHIiH
po6oTi €MOTHBHICTh PO3YMIlOTh Yy 3araJbHOIPUAHATHOMY JIJIA ICHXOJOTii CeHCi: AK «Cy6’€KTHBHY pe-
aKIfiio, IO XapaKTepU3yEeThCA IIPOIECOM 30YIHEeHHAM HEPBOBOI AiAnbHOCTI aoguau» [7, c. 124]. Ilo-
IpH BeJUKe POBMAITTA HAYKOBUX MiAXOMAIB 0 TpobaeMu 06’€KTHBAIi €MOTHBHOCTI Ta eMOIiiHOCTi B
XyJO#HBOMY TBOpPi, 3a3HA4YMMO IIE€BHI IIPOraJWHH, IO CIIOCTEPIraloThCA y BUBYEHHI eMoLii Kpi3b IpH-
3My TeHJepy.

CrorofiHi TepMiH «TeHJEep» BHUBAIOTH [JA OMUCY BCIX MEPETBOPEHL Y CYCIUIBCTBI Ta [Jep-
#MaBi, OCKiTbKM caMe Ha HUX AKpa3 BILIMBAIOTH OCOOMCTOCTI WOJNOBiKA ¥ MIHKM Ta iXHI CTOCYHKH
[5,¢c, 11].

eHJlepHi 03HaKW MOBHOI KapTHHU CBiTy — Il CYyTHiCHi NpofBH Ii3HAaHHA CBITy Kpisb HpusMmy do-
JIOBiYOTO ¥ HiHOYOro GaueHHA, & TAKOM BILIMB CTATI HA MOBHY IIPAKTHKY Ta MOBHY IOBEIiHKY. leH-
JepHi BiTHOIIEHHA Yy MOBI 3aq)iRCOBaH0 Yy BUIJIANII MOBHUX CTEPEOTHIIB, AKi HAKIAJA0Th Bi,[[6I/ITOR Ha
JIOJMHY, B TOMy 9Hcai i Ha Ii MOBJIEHHEBY 0COGHCTICTH, a Tako# Ha Ipolecu il MOBHOI comiamisarii.
3posymino, 1o KiHKA Ta 9OJOBIK BHYTPIIIHBO Nepe#uBAIOTh | B0BHIMHLO BUPAKAITH eMOIi 10-pis-
HoMy. Bimomo, mo HaBiThb y mo6yToBiii KoMyHikanii NpuifHATI [eBHI I'eHAEPHI CTEPEOTHUIN IPOABIB
eMolliii. BuBuafoun TeH[epHY MOBEIIHKY HiTell MOJOIIOTO IIKITLHOTO BiKy, MOCTITHUKH OKPECIIOIOTH
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Opi€HTHPH, BTi[HO 3 AKMMU BUXOBYIOTH XJOMYHKIB i miBuar. Cabosu, OypXauBuil cMixX H03BOJAITH i HE
Bacy/UKYIOTh y [iBUaT, yTiM, Taka IMOBeJiHKa IPUBBOJWUTH N0 Pi3KOI KPUTHKU BUXOBATENIB MO0 BH-
ABJEHHA eMoLill y xaomuukiB. ['omoBHEM aprymeHTOM nIpu IbOMy BHCTyma€ Taka Tesa: «Tu & maii-
OyTHil 40JIOBiK, OCb i TOBOAbCA BigmoBimuo» [11, c. 45

PisHomaHiTHI TIepeUBaHHA MOYYTTIB 30BHINIHLO TPOABIANTHCA Y cHenudivHOMY BHpasi 06Jauddd,
Tak 3BaHill eMomiiiHiil Macii, mosi, iHToHAIi romocy. Tarux emornifinux cTaHiB 6arato, a KOKHOMY 3
HWUX BJACTUBUA CBilf Habip MCHXONOTIYHUX XapaKTEPUCTHE i 0co6auBOCTel 30BHiNMHIX 03Hak. [IpoTe
IICUXOJIOTH BUPiSHAITD, BaJE:KHO Bifl ACIEKTYy PO3TJIANLY, PyHIaMeHTaIbHI a60 6a30Bi eMoIlii, KiIbKicTh
ARWX BapiloeTbeA. o OCHOBHMX eMONifHWX cTaHiB, 3rizHO 3 mymkowo K. Isapnma, Bapro BimHOCHTH iH-
Tepec, pajicTh, 3MUBYBAHHA, CTPAMIAHHA, THIB, cTpaX, copoM Ta iH. [2, c. 340]. Hanpuraan, emouis
3IUBYBAHHA € KOPOTKOYACHOI eMOIfHOI0 peakKli€l0 Ha paIToBi I0fil, BOHA He Ma€ UiTKO BUPAMEHOTO0
HIOBUTHBHOIO a60 HEraTWBHOTO 3a0apBieHHA. ¥ MOMEHT BWHWKHEHHS BIWBYBAaHHA TaJbMy€ Bci II0-
nepefHi eMolil Ta CIPAMOBY€ yBary Ha Iofil, Aka ii copuwumHmia [4, c. 63]. BogHouac, Ha IyMKy
A. Ranimyainoi, morijpHo augepeHIioBati Ginblie ABAAIATH BHAIB (YHIAMEHTAJbHUX €MOIiil: «Kax,
THiB, JIOTh, Bifpasa, pajicTh, 3AUBYBaHHA, I€YaJjb, J000B, GamaHHA, MPESUPCTBO, COPOM A3JIUBICTD,
CTpamIaHHA, TOpe, HEHABHUCTH, I[IKABICTb, MACTA Tomo» [6, c. 4]. Y Hamomy mocrtinmeHHI Mu He ¢o-
KyCYEMO yBary Ha OKpPeMUX BHUJAX EMOIiffHOTO CTaHy JIOIWHW, a KOHIIEHTpyeMo ii Ha 3acobax JiHr-
BaJbHOI pempeseHTallii eMOLill ¥y XyZ0HbOMY TBOpPi B3aradi.

Bu6ip minogoro pomany [keiin Ocren «Sense and Sensibility» sk mocaigsuupkoi mrardopmu
fia€ NPEKPACHY MOKJMBICTH DOSLJAHYTH iKiHOYE aBTOPChKe OadeHHA 06’ekTHBI3aLil eMowiil y KiHOUHX
napTifx. 3araabHOBILOMO, mo Haeitn Ocren mocinae movecHe micue yHaTopa «kiHOYol mposm» pa-
som i3 Ilapaorow Bponte #i rimbroMa MeHm Bimomumu nuceMeHHHIAMHA. [eiin OcreH BBeaa B Ji-
Teparypy Bpuranii wrinouy Temy», mumyunm mpo miHok i aaa iHok. «fHinounit» poman emoxu Bik-
TOPiaHCTBA € J3ePKAJOM B3AEMHH TOJOBiKa i HiHKM 1 AB.Ae €06010 B3HAYHY (OPMY CAMOBHDAsKEHHA
floro tBopuiB. CBOEPiAHICTE POPMYBAHHA Ta BTIIEHHA #IHOYOI TeMH B AHIMIACHKOMY BIKTOPIaHCHKOMY
pomaHi 3HayHOW Mipon 3ymoBuaa TBopuicth . Ocren. He mignajmanoum mig XpoHOJOTiuHI Mesi Bik-
TOPiaHCHKOI €I0XHU, MMCbMEHHWIA, THM He MEHII, TOCUTHh OPraHiYHO BOHUCYEThCA B 1i COLiOKYIbTYpHUIT
Ta JireparypHuil kKoHTekcT. Ii TBopuicTs 3irpada Kao49oBy poab y (opMyBaHHI «KiHOUOI» IPOSH Bik-
TOPiAHCHKOI €I0XH, 3POOWBINM MOMITHHIl BIUIMB Ha TBOpW mocaimoBHuip [10, c. 45].

Cromer pomany meitn Ocren «Sense and Sensibility» mo6ymoBanuit HaBKOMO MO6OBHUX iCTOPIil TBOX
cecrep Eainop i Mapianau. Komm 6ateko BMupae, Ma€ToK mepexomutsh o Jl#oHa i pouHa 3aIHImIaeThCA
3 BeJbMH CKPOMHHMMH 3acob6amyl [jid icHyBaHHA. PoMaH po3moBizae mpo mojaJjbine EUTTA cecrep [lem-
BYI Y MAae€TRy [aJeKoro poimda, Ie KO;KHA IIepeskuBa€ cepiedHy npamy. JRurTeBi mopii, 3o0paieni B
pomani, Exinop i MapianHa mepe:uBaloTh 10-pisHOMYy, 60 IO-PiSHOMY CIIPUIMAIOTH HABKOJWIIHINA CBIT.
Crapma — Kpisb mpusMy posyMHOCTI i cTpuMaHocTi, MapianHa — Bimmatouncs cuai mouyTTiB. KonTpacr
XapaKTepiB cecTep 3MEHIIYEThCA, KOMU OOMIBI BOHH 3HAXOMATH JI0GOB i ciMeiiHe mmacts.

[Tepmy uepHeTRy TBOPY ¥ (opmi pomaHy B JmCTax (emicTossapHa (opMa) aBTOPKA HamucaJta Iie
Ha moiaTky 1795 poky, koim it Oyno 19 pokis. Hassa kmurm mana 6yrtu «Exinop i Mapiannay.
Opuak misHime BoHa sminuza ¢opmy posmosiai i Hassana TBip «Posym rta Ilouyrrs», BuKOpHCTOBY-
09U AHTHUTE3Y, 3 OJHOrO OOKY, i (oHETHYHY rpy caiB — 3 iHmoro. SIkmo «sense» (po3ym) cuMBO-
Ji3y€ XOJNOAHHUHA POSPAXYHOK, JOTIKY, 310pOBU raysa, To «sensibility» (mouyrrs) mosHadae dyTTeBUil
CIIeKT JKUTTA IEPCOHAKIB, IX 3aKOXaHICTh, NPHUA3Hb, HEHABUCTb TOMO. OTiKe, TOIOBHUA KOHPIIKT
poMaHy Bin0yBaeThCA BHACHIOK 00pOTHOM PO3YMy i cepielb TOJOBHHX repois. Exinop — crapma
i3 cecTep — OKpecJeHa fAK pOo3yMHa, cTpuMaHa Bona posyMie cycminbHUi 060B’A30K i Mae BigayTTa
Typ6OTH Ba EHUTTA OIUSbKUX 10 Hel Jiomeil. MapianHa, MoJo/Ia, perpe3eHTy€E PUCH IyTTEBOCTi, eMO-
IiHOT iMITyILCUBHOCTI OHALILKOIO POMaHTH3My. ¥ Toil 4ac, Ak EgiHop npuxoBye cBoi mouyTTs 10
Enmsapna, Mapianna, He copomisuuck, mokasye coiwo Jwo6oB. ['epoini [eitn Ocren BigmoBimaioTh Tpa-
,[[I/II_[iﬁHOMy BiRTOpiaHCbROMy i,ueaﬂy MIHOYHOCTi: BOHM NOGpe BUXOBaHi, OCBideHi, 3MaTHI TNGOKO Bifl-
qyBaTH, BipHI fi MOCTifiHi, HajineHi J1060B’0 /10 NPUPOAKM T4 YMTAHHSA, MAKTh NPUEMHY 30BHINIHICTD,
JarifHuil xapakrep. Bonu ycsigommonTs i npuiiMaiorh cBiff miggeraui cratyc, COLiaJbHY Ta CTAaTeBY
mepeBary 9oJOBiKiB, HOMIHYIOUHAX Y CYCHiJIbCTBI.

Y koMyHiKATHBHINl cuTyalii HapaTHBHOI CTPYKTYPH XYJIOHHBOTO TEKCTYy aHAJOIOM MOBIA € He
caMm aBTOP-NIMCbMEHHHK, a 00pas aBTopa, TouHime — Hapartop. XyHoHI# AuCKype, NpeicTaBIeHui
B _poMai, 00’€KTHBY€TbCA Ha [BOX DIBHAX Y BUIVIAAl aBTOPCHKOTO HAPATHBY I NEPCOHAMKHHUX MAp-
Tiit fifioBUX oci6. 3po3yMino, mo po3IJA] eMOTHMBHOTO HaBaHTaKEeHHA 00pasiB rOJOBHUX TepoiB 060-
B’A3K0BO NOTpe0y€e aHaJidy He TiibkM came MoBieHHEBUX 3pas3kiB Mapianuu i Exinop, age it mo-
CHi[;KeHHA aBTOPCHKOI'0 HAPATHBY, 3a AOMOMOIOK AKOT0 YuTad 3HAHOMHTHCA He JUIle 3 TOJOBHAMH
MOfiAMU POMaHy, & TAKOMK i3 IOYYTTAMHM Ta NepeRUBAHHAMU TepoiHb. TaKuM YMHOM, YUTAY CIIPHIi-
Ma€ BimoOpakeHHA CIOMETY # eMolifiHy aTtMocdepy TBOPY Kpishb HpPU3My ABTOPCHKOTO CBiTOOAYEHHS.
Came aBTOp y CBOEMY MOHOJI03i NMPAMO a60 IMILTIIUTHO OKPECHIOE IepeRUBAHHA [iitoBHX 0ci6. Ouamu
aBTOpa 4uTad 6auuTh, W0 Tepoi HepeGyBawTb y KOH(.IIKTI, 00ypeHHi, Aye 3aqoBoJeHi a6o 3au-
BoBaHi. Hanpukaan: «Oh that they would! cried Marianne, her eyes sparkling with animation, and
her cheeks glowing with the delight of such imaginary happiness» [9,c. 111].
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3 HAaBEeJEHOr0 NPHKIA/Y BPOBYMIIO, IO Mapianna pyme pamie. [lmeiin Ocren ommeye ii o4, sAki
CAIOTH Bif pajicHOro 30ymeHHsd, Il MOKM YePBOHIOTH BLL PAAOMB 1 macTA. 3Bifcd, AIBHAEMOCA PO
te, mo Mapianna BimuyBae emoigiio macta: «Elinor’s lips had moved with her mother’s, and, when
the moment of action was over, she wished that she had shaken hands with him too. But it was
then too late, and with a countenance meaning to be open, she sat down again and talked of the
weather» [9, c. 430]. Tyr emouia posuapyBaHHA IOKasaHa y IHOEIHAHHI NPAMOTO 300paieHHA He-
BUcJoBIeHUX EaiHop cxaiB i aBTopcbkoro omumcey ii posdapyBaHHA.

TakuM 9WHOM, caMe aBTOpP € LEHTPOM CHCTEMH IIPOCTOPOBO-9ACOBUX KOOPAWMHAT TBOPY, & TaKO®
MeXaHIBMy CIO#EeTHOI0 PYXY.

Y CcBOeMy [ocCHieHHI JiHrBaJbHEe BiiTBOpeHHA eMmoTuBHOCTi y pomani [Imeitn Ocren «Posym
ta [logyTTa» pOBrIAHYTO 3a HACTYNHMM IPHHIMIOM. Yci 3aco6u Iepefadi MOYYTTIB TepoiB yMOBHO
POBIOMIEHO Ha 6ep0aavri Ta Hesepbanvhi. OCKUIBKM AIeThCA NPO XYAOMHIA AUCKYpC A dMTada,
BUIIEHABe/IeHI 3aco0u OyxyTh BepﬁaJILHI/IMI/I 3anponoHoBaHuil MiAXiL 3aMy9eHO JJIA NPAKTHIHMX IIi-
Jdefl BIOKPeMICHHA HEMOBICHHEBHX [iffi BIpTyalJbHMX CIIBDOSMOBHHKIB, AK Il¢ IOKA3aHO aBTOPOM
(movepBOHiNIA, PYKH TPEMTiIH, 0Yi POBMHUPUINCA) i MOBIEHHEBHUX IOAil, AR MU posyMieMo AR mmep-
COHAMKHMII [iasior i aBTOpPChKe IpsAMe HaliMeHyBaHHS eMOIliil (3MuByBaJacd, MpOrHiBaJgacd, BUOYXHYJIa
IIACTAM TOIMIO).

Cucrema xypmosuix o6pasiB y pomani «Sense and Sensibility» mae nsepranpHmit xapartep i 30-
OpaskeHa Tak, AK ii 6a4uTh HapaTopoM-aBTOp. UWTad 3HAHOMHUTHCA i3 IBOMA MOJIOJUMY KIHKAMH:
Eninop ta Mapiannooo — Ta ixHiMu nmaprHepamu voaoBikamu. EgniHop — Ta cama repoins, Aka 1mo-
crifiHo BimuyBae BeJMYe3HY BiANOBiJATBHICTbL 3a CBOK ciM’i0 i apysiB. BoHa craButh ixHiit m106po6yT
Ta IHTepecH BHINE BJIACHUX 1 IPUTHIYYE CBOI CHUJBHI NMOYYTTA TAaKUM 9MHOM, IO OTOYYHdYi BBAHKAWTH
ii Gaiimy:ol0 Ta He3NATHOW Ha_ CHJbHI mouyTTA. MapiaHHa — mpeaMeT MOKJIOHIHHA MOJKOBHUKA
Bpenmona i micrepa Bimmoy6i. it momobaerbea mogomuit, mpuBabauBuit i pomManTwdnuit Binnoy6i, i
BOHA He INPHALIAE 0COOJMBOI yBarw GilbII 3piToMy Ta CTPHMAHOMY IOJKOBHHKY. 3 YCiX repoiB eMo-
nii MapiaHHu pO3KpUTO HANTIMOIIE NPOTATOM PO3TOPTAHHA ClOsKETHHX JiHifi pomany. [lisHime BoHa
BUpimye, mo il moBeliHKa Mae GYTH CXOMKO0K 3 TOBEJIHKOW CTApIIOl CEeCTPHU. 3PO3YMiJo, mo OOHABI
NiBUMHYU He iHAuM(epeHTHI y CBOIX CyJMeHHAX, i aBTOpKa He Gaiiayka 10 HUX.

Posrianemo, skuM 4uHOM 300paskeHO B POMaHi BiI3epKajJeHHA eMOIIi, AKi MepemUBAITL Tepo-
iHi. ¥ 1poMy mocaimeHHI IpoBeeHO aHaJi3 06’€KTUBAIl MOl B mepconascrnomy 0iano3i TBOPY,
TOGTO €MOTHBHI BHUCJIOBJIIOBAHHA 33 NPUHIUIIOM iXHBOTO (PYHKI[JOHYBAHHA B [IiaJosi Ta aBTOPCHKOMY
HapatuBi. OKpeMo pOBIVIAHYTO YMOBHO-HeBepOaJbHI 3acOGM perpeseHTalil eMOIliii: AK Il PoOUTH aB-
TOPKa B acCleKTi OKpecJeHHA KIHOYMX PYXiB, MiMikd, BMiHM KOJHOPY 06MI4A TOmo. TakuM duHOM,
MOBa iifile PO KiHETHKO-TaKCeMHHUIl piBeHb BUpaKeHHA eMOIifl TOJOBHUMU T'epOiHAME poMaHy. 3acobu
BUpaMeHHsA eMOlliii B poMaHi POSIJIAHYTO B HACTYIHUX TEKCTOBUX c(hepax (YHKI[IOHYBaHHA: B Iep-
COHAKHOMY [iaJo3i repoiHb i B aBTOPCHKOMY HapaTUBi, Aki, Mi# IHIINM, POSTJIAHYTO AK Npsmt HAll-
MEHYBAaHHA eMOLiil, M0 NepemRUBATh I'epoiHi (THIB, 3MUBYBaHHA, WACTA TOLIO) Ta 0nOCEPEIKOBAHE
(mnAaxoM 306paskeHHA HeBepOAJbHUX PYXiB [iitoBUX oci6) (quB. pue. 1).

Cdepu BinoOpazkeHHsi eMouiii y pomaHi

N

ABTOpCHKUiT HapaTHB ‘ | [lepcoHaxxHuit mianor |

N

[ I[psiMe HaiiMeHyBaHHS ] [OnocepenKOBaHe HaliMeHyBaHHS
(HeBepOabHI pyXH)

Puc. 1. ®ynkrioHyBaHHA eMOTHBHOCTI B IIEPCOHAKHOMY Aiano3i Ta aBTOPCHKOMY HapaTHBi

Hpuraagn go pue. 1:

1. Hepconaxumii piajor

1.1. Esteem him! Like him! Cold-hearted Elinor! Oh! worse than cold-hearted! Ashamed of being
otherwise. Use those words again, and I will leave the room this moment [9, c. 23];
[ 1.2. J]Wam'anne, cried her sister, how can you say so? How can you be so wunjust?
9, c. 108];

1.3. Oh! beyond anything great! What brother on earth would do half so much for his sisters,
even if REALLY his sisters! And as it its — only half blood! — But you have such a generous
spirit! [9, c. 10].
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Y pemryikax cecrep, copAMOBaHHMX Bifi oxHoi mo inmoi, MapianHa BuGyxae oOGypeHHAM, IO Iie-
pelanTh YOTHPH ORKJIMYHAX pedeHHdA, OPTaHIB0BAHMX y JAHIIKOK. Yci 3asHaueHi pedeHHA IIPOCTI,
eJNTHYHi, JiHIFHO KOPOTKi; BOHM BRa3yTh Ha BUCOKY CTYIIHb 30y/eHHSA TIOJOBHOI TI'epOIHi.

2. Apropcpkuii Hapatus. Ilpame naiiMeHyBaHHsA

2.1. «What felt Elinor at that moment? Astonishment, that would have been as painful as
it was strong, had not an immediate disbelief of the assertion attended it. She stood firm in
incredulity, and felt in no danger of an hysterical fit, or a swoon» [9, c. 156];

2.2. «Her feelings were strong; but she knew how to govern them» [9, c. 6];

2.3. «She was sensible and clever; but eager in everything: her sorrows, her joys, could have
no moderation» [9, c. 6].

ABTOp mpAMO BKa3ye Ha THI eMOIliil, AKi mepemuBae cectpa Eainop. Ile smuByBanHsA, Ake € 6o-
agauM i cuabHuUM. BoHa, 3a croBamm HapaTopa, mepeGyBae Ha Meii iCTEPHEM Ta JefiBe He BTpadae
CBiIOMiCTb.

3. OmocepenkoBane BifoOpaskeHHA eMOIiil

3.1. «“Oh that they would!” cried Marianne, her eyes sparkling with animation, and her cheeks
glowing with the delight of such imaginary happiness» [9, c. 111];

3.2. Elinor’s lips had moved with her mother’s, and, when the moment of action was over, she
wished that she had shaken hands with him too. But it was then too late, and with a countenance
meaning to be open, she sat down again and talked of the weather [9, c. 430];

3.3. He wished her good morning and her hands trembled [9, c. 78].

Y HaBeleHUX MPUKJIAIAX 300paskeHi 09i, AR MaJaloTh 30yIKeHHAM; IOKW, AKi YepBOHIOTH Bif
pajomiB; BycTa, M0 PyXaloThCA y HEBHUCAOBJeHifl #ypOi; PYyRy AiBUMHU, IO TPEMTHUTh COPOMIAUNCH
y TIPUCYTHOCTI 3aKoXaHOro B Hei 4YosioBika. BoHM BKasywoTh Ha MifCBiIOMi iMITyJabCH, IO BHHUKAIOTH
y TepoiHi AK pe3yJbTaT MepeRUBAHHA €MOIIiil.

Yie HaBelleHl BUIIE IPUKJIATU MaHipecTyoOTb Bep6aJbHi 3aco0M BUpameHHA €MOTHBHOCTI B aHa-
JgisoBaHoMy pomani. ['imorerwynuii umrau mepeiiMaeTbcA eMmomiAMH TrepoiHb Ha TphoxX piBHAX. Ilo-
Iepiie, B TEPCOHAKHOMY MiaJosi, e [IBUMHKM IIPAMO BUCJIOBJIWIOTHL CBOI IOYYTTA, Lie eMOILifiHi BU-
ryku tuty — “Oh!”, “My God!”, naHIomKOM 3anepevyBaJbHAX YU CTBEPKYBAJBHUX PEILIK TOIIO.
ABTopchkuit HapaTHB HABOJWTH IIpAMe HaliMeHYBaHHA IHOYYTTIB: anger, joy, happiness tomo. Kpim
TOTO, OKpECc/TIolouM HeBepOaJbHY MOBEMIHKY CBOiX TepOiHb, aBTOpP OTOCEPeIKOBaHO KBaJidikye IxXHi
eMorlii. XapaKTepUCTHKA KiHETHKU, TAKCEMUKH, KOJOPUCTUKHM OOIUYYA MiBYAT MiJCHIIOIOTH eMOIIHHICTH
XYZOEKHBOTO TBOPY, Hamawdu BiporimiHeTh mouyTTaM Mapiannu #i Exixop.

BucHoBku. TakuM YuMHOM, pesyabTaTH IPOBEHEHOTO NOCTIIsKEHHA CBiMUaTh, IO JOMIHYHUYOW0 TEK-
cToBo cepo o6’erTuBalii emoriii y pomani Ismeiin Ocren «Sense and Sensibility» € mepconam-
Huit miagor. EMOTMBHI pemiku repoinb 3arajqoM CcrJIanaioTh 76,8 % mopiBHAHO 10 iHmMUX 3ac06iB

BUpakeHHA eMoTuBHOCTI y TBopi — 23,2 %. llpame HaliMeHyBaHHS aBTOPOM eMOIlifi He IEPeBUIIYE
14 % ycix eMOTHBHUX BHCJOBIIBAaHb, a OIOCEPEJKOBAHA XapaKTepHUCTHKA IMOYYTTIiB, fAKi BiTIyBalOTh
repoini, € miHiMaipHOI — 9,2 % 3 yCiX €MOTHBHUX BHCJOBIIOBAHb y TEKCTi.

ABTOp Y CBOEMYy HapaTWBi IIPAMO # OIOCepeKOBAHO HA3UBAE THII €MOIIiil, AKi BiIyBalTH IepoiHi.
OpmHak roJIoBHOI c(hepol0 ecKagallil eMOIITHOTO HANPY#KeHHA XYIOKHBOTO TBOPY BHUCTYIAE ITEPCOHAM-
uuit miagor. I'epoi pomMaHy oOMIHOIOThCA He TUIBKM 1HPOPMAIIHO-HABAHTAMEHUME TIOBiOMJIEHHAMH,
ajne f TepefalTh ONWH OXHOMY CBOE CTAaBJIEHHA MO TOAIMl poMaHy, BaJydylodd A0 IHOTO BepOaJisa-
TOPH pi3HUX MOBHHX piBHIB: JIEKCHYHOTO, (OHETHYHOTO, CUHTAKCHIHOTO. OTiKe, MEPCIEKTHBY IHOI'O
JOCTiTReHHA BOAYaEMO B aHaJisi JiHTBaJbHUX 3ac00iB BimoOpaimeHHA eMOIfif Ha BKA3aHUX MOBHUX
piBHAX i3 BCTaHOBIEHHAM NHUTOMOI Baru, fKa cepel, HUX € MaHIBHOI.
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JIHI'BAJBHBIE CPEJCTBA BLIPASKEHWA SIMOTHBHOCTHU B SREHCKOM POMAHE

Annoranusa. Ileas craThu saKI0YaeTCA B ONpPEeJeJEeHUH JUHTBAJBHEIX CPEJCTB IIepefaddl 3MOTHBHOCTH B pOMaHe
Imeitn Ocren «Sense and Sensibility», a Takse B BoccosmaHuu cucTeMbl BepGATBHBIX (AKTOPOB SMOTHBAIMH XY[I0He-
cTBeHHOro Tekcra. Obsexm aHAIN3a — aBTOPCKUil HAPPATHB W HAPTHUH IlepCOHAKeNl B ykasaHHOM poMmaHe. IIpedmemom
ABJAETCA YCTAHOBIEHUe JMHIBAJBHBIX ITyTell KOJUPOBAHUA SMOIUI B TeKcTe HTOr0 poMaHa. B pesyasmame mpoBensH-
HO# paboTH oOIpefeJeHa TeopeTHIecKas 0as3a, 0603HAUEHE OCHOBHEIE HAIIPABICHHA HAYYHOTO IIOMCKA OOBEKTHBAIUU
smotuBHOCTH B pomare «Sense and Sensibility», oxapakTepusoBaHbl reHfepHEEe TPU3HAKH KEHCKOTO POMAHA KAK 0CO-
60ro Xy/0KeCcTBEHHOTO KaHpPa, PACCMOTPEHH KATETOPUM SMOTHBHOCTH KaK CIEIN(UIECKOr0 IICUXOIUHTBUCTAYECKOTO (e-
HOMEHA, BHIJIEJeHE OCHOBHBEIE CPEICTBA BHIPAMKEHUA SMOTHBHOCTH B JAHHOM mpousBemeHuu. Bwigodsi. B pomane «Sense
and Sensibility» aBTop BepGanusyer sMoIuu Ha YpPOBHE INEPCOHAMKHEIX [AUAJOTOB I'ePOMHL U aBTOPCKOI0 HApPPATHBA.
IMOLMOHAJbHOEe HANPAMKEHHe NeHCTBYIOMMUX JHUI, MaHU(ECTHPyeTcA IyTéM ONpeJeNeHHA HX HeBepGAIbHOTO MOBEJEHHUA:
IBUMEHNI, MAMUKM, U3MEHEHNUd I[BeTa JUIA W JPYroro, — a TaKike C [OMOINBI0 IPAMOTO HAMMEHOBAaHUA TYBCTB Ie-
pounb. ['1aBHOH TekcTOBOH cgepoil 06BERTHBAIMM SMOIUII ABJIAETCA WMEHHO IEPCOHAMKHBIA IUAJOT, IJile IyBCTBA Ie-
pOUHb BepOaIM3yI0OTCA HA PA3HBIX A3BHIKOBHIX YPOBHAX.

Riaouesnle cioBa: reHaep, HeHCKUI POMaH, SMOTHBHOCTb, aBTOPCKHIl HAppaTUB, HEPCOHAKHBIN IUAJOT.
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LINGUAL MEANS OF EXPRESSING EMOTIVITY IN FEMALE NOVEL

Summary. The presented work looks at the problem of the gender aspect of objectivizing emotions on different
language levels in the novel by Jane Austen «Sense and Sensibility». The main objective of the presented investigation
consists in singling out different lingual means of conveying emotivity in the novels studied. The author has
also analyzed the system of characters as depicted in the novel as well as the verbal and non-verbal factors of
emotisation of the literally text. The object of an investigation is the author’s narrative and personages’ parties in
the given novel. The subject of analysis is defining linguistical ways of codifying emotions in the novel by Jane
Austen «Sense and Sensibility». The authors concretize the term “emotivity» in the aspect of the stated problem
characterized the gender peculiarities of the feminine novel as a special psycho-linguistical phenomenon. In the
process of analysis, the main means of expressing emotivity are found with establishing the dominant type among
them. The actual corpus of material for research counts 637 emotions loaded remarks of Marianna and Elinor
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selected consecutively from the novel «Sense and Sensibility» and accompanied samples of the author’s narrative
emotionally loaded. The carried out investigation results in the conclusion as to dominating sphere of the emotions
representation. There are also found out other ways of conveying emotions.

Key words: gender, female novel, emotivity, author’s narrative, personage’s dialogue.
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®PABEQJIOTH3M KAK 3JEMEHT CYITECTHUBHOT'O TN3ANHA

AnHotamua. B crartbe ommcaHa pycckas W KWTalCKas racTpOHOMHUYECKas (Paseoyorus B JMHIBOKYJIbTOPOJIOTHIE-
CKOM ¥ TIpURJIATHOM acmektax. O0vexm WMCCIeOBAHNA: HAIMOHAJILHO-KYABTypHAA CIeIU(HUEA (PA3e0JOTHH PYCCKOTO U
KUTafiCKOro sA3LIKOB. [Ipedmem wWceIe0BAHHUA: HAIMOHAIBHO-KYJIbTYPHOE CBOEOGPAsHe CYITeCTHBHON IacTPOHOMHYECKON
(paseonornu B ITHUIECKOM AusaiH-poerte. [leasto ABIAETCA TEMOHCTPAIMA CYTTECTUBHBIX BO3MOMKHOCTEH racTPOHOMMU-
9eCKMX ()PaseoJOrM3MOB B Ka9eCTBe COCTABJAIIEH AU3ailH-IIPOEKTa Ha IpUMepe OQOPMIEHHA PYCCKO-KATANCKOro mpej-
TIpUATAA OGIIECTBEHHOTO MUTAHUA B HTHHIECKOM CTHIe. B paGoTe HCHOJIB3YyeTCA OMMCATEJNbHBIH M COMOCTABUTEIbHBIH
memodv. B pesyavmame uceienoBanusa Gbuia yCTAHOBIEHA IIEPCIEKTHBHOCTb H3YYeHUA (PaseoNOTHIecKUX eJWHAI B
KadecTBe 3MEMEHTOB CYTT€CTHBHOTO HHTepbepa. Buigodvi. I'acTpoHoMudeckuit GpaseosorusM Kak 3MeMEHT CYTTeCTHBHOTO
IM3aiiHa MOKeT WCIIOJIb30BATHCA B IEJOM DAfe CYITeCTHUBHHIX NPHEMOB M PACCMATPHBATHLCA KAaK COCTABIANIAA IPO-
eKTHpyeMoro MH(POPMAJILHOr0 00yueHUA ASHKY. [Ipawmuueckas yenwrnocms Pe3yIbTATOB WCCASTOBAHUA B3aKI0YAETCA B
BO3MORHOCTH OKa3aTh IIOMOINb CIAYLIATEJIAM M CTYJEHTAM TEXHOJOTMYeCKHX U JHHTBHCTHIECKHX yIeOHBIX 3aBe[eHUIl.

KioueBnie cioBa: (paseosorisM, CyrrecTus, AusaitH, HHPOPMaIbHOE 00ydIeHHe.

IHMocranoska mpodaembl. XapakTepusysa COBpeMeHHBIe MaHUTyJaAnuoHHBIE TexHomorum, ['. I'. Ilo-
YeIIOB 3aMeYaeT, 4To, Korja Oblia oOHApY:KeHa BOCIPHUMYHMBOCTL U€JOBEYECKOIl ICUXWKM K BHYIIe-
HU0, WHPOpMaLua B ¢opMe IpomaraHibl W aTUTAIWU CTaJa I[JIABHBIM PHYATOM YIPABJIEHUA JIOIHMA
[2, c. 120]. B coBpeMeHHO} JUHIBUCTUKE NPUEMBI BHYIIEHUA (CyTTeCTHA) U yOemmeHUsA (aprymeH-
TalA) UMEHYTCA MAHWIYJIATUBHBIMU, & NPOLECC W Pe3yabTaT WX BOBIEHCTBAA — MAHUITYJIANUEH.
ITyrém BHymIeHUA BHIBHIBAIOTCA OIIyIIEeHHS, SIMOIMOHAJbHEE COCTOSHUA W IIOBeleHHE, aJeKBaTHHE Ma-
HUIYJATABHON IIJU, TO €CTh HOCTHUTaeTCS IPOTHOSUPYEMHBIH HmepaokyTuBHHI a¢derr. CyrrectuBHOCTH
IIVPOKO paclpocTpaHeHa B IOJUTHKE, IIeJaroruke, B pekjJaMe, a TaK#e B HDKOHOMHKE, B IICUXOJOTUH
u MemunuHe. B cepemmre XX Beka MoABMJIACh TeOPHUA CYTTECTHBHOTO cepBHca. B Hacrosmee BpeMsa
CYTTeCTUBHHI CEpPBHUC, TO €CTh NEHCTBUA IEPCOHANA, OCHOBAHHHIE HA 3HAHWU COLUAJHLHO-TICHXOJOTH-
9eCKUX 3aKOHOMEPHOCTeH B3aMMOMEHCTBUA C KJIMEHTOM, YMEHWU YIPABJIATH UM IMOCPEJCTBOM PEYEBOTO
BO3/IefiCTBUA € IIeJbI0 CTUMYJMPOBAHUA K HONOJHUTEJHHOMY 3aKasy B HHTepecax NpPefIpUATHA HH-
IyCTpUH IUTAHWUA, MUPOKO H3BecTeH W momyidpeH. CyrrecTUBHBIE JUHTBHCTHYECKWE CPEJCTBA AKTY-
aJbHbl U B cepe MHEKUHUPUHTA MEHI0 — 3TO IeJasd 00JacTh, Te A3HIKOBHE IPUEMBI UCIOJIB3YIOTCA
KaK CpeJCTBO WHTEHCH(HMKAINM BHyIIaeMoro BospefictBua. Omnmcanue O6Ji0a B MEHIO CIIOCOOCTBYET
yBeaudenmio npogas. [lpugr (orpyrasii accormuupyerca €O CIAIKWM), CJIOBA ONPEIEJEHHBIX TEMATH-
qeckux rpymnm, Hanpumep «lom», «Cembs», BHIBEIBAIOIINE HOCTAJILIMYECKHE BOCHOMUHAHUA (6aOyuLKUH
xaeb6, domawnuii Kekc, cmapoiti Job6pulll «X80pOCMs), IJINHA CIOBA WMEIOT OTPOMHOE BJHWAHUE HA
BEIGOp Oatoma. TakuM 006pasoM, JUHTBUCTUYECKAA COCTABJAANIIAA CYITECTHBHOTO CepBHCa B cdepe
00IeCTBEHHOI'0 IUTAHUA pPaspabaTHBAeTCA, XOTA HeJb3A He OTMETUTh KPaiHI0 MaJ0YHCIeHHOCTH
TEOPETUYECKUX JUHTBUCTHYECKUX PabOT MO JaHHON mpobJeMaTHke (B OTJIMYME OT MHOT'OYHCJIEHHBIX
IPAKTUIECKUX CYTTECTHBHHIX TEXHWEK). A BOT OYeBHIHO HAaXomAImadAcAi B TOH ke IIOCKOCTH M CBSA-
BaHHAA C TaCTPOHOMHYECKMM CYTTECTUBHHIM CEPBHCOM MpoOJeMa CYITeCTUBHOTO [IW3aifHa MpenpH-
ATHIl MUTaHUA He IOJYYUIa PasBUTHA B cepe MaHUNYJNAIMOHHBIX TexHojoruit. He packpeTh 1 Ma-
HUNYJAATABHbIE BOSMORHOCTH ABBHIKOBHIX €IUHWI] KaK 3JIeMEHTOB CYITeCTHBHO OPHEHTHPOBAHHOTO HH-
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