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and the subject of investigation is verbal and non-verbal means indirectly influencing the sense of the message. The objee-
tive of this paper is uncovering intra- and extra-lingual factors determining the individual perception of the utterance. In
the course of study, we have used such methods as linguistic observation and description, contextual and communicative
approaches, quantitative and qualitative analysis. Since it is an often case that a greater part of the intended message
remains unsaid and requires mental restoration from the listener, we found it necessary to study the logical operation of
implication. It was found out that extra-lingual interference, such as background knowledge of the interlocutor’s identity
and the topic of conversation, plays a domineering role in deducing implicatures and decoding the sense of the utterance
on the level of personal interpretation of the message.
Key words: interference, implication, speech communication, background knowledge, implicatures.

Cmammio ompumano 22.05.2017 p.

http://dx.doi.org/10.18524/2307-4558.2017.27.107910
VIIK 811.111°367:17.022.1:821.111(73)

MHOKRAPUIIKAA Eaxena AnexcanaposHa,

KaHIUAAT (PUIOJOTMIECKUX HAYK, MOIEHT Kagempsl IPAMMATHKY aHIIHiCKOTO A3bKa OeCCKOT0 HAIMOHAIBLHOTO
yuuepcuteta uMmenu . . Meunurosa; @paniysceunit 6yabBap, 24/26, r. Onecca, 65058, Yrpaunna;
morpo@ukr.net; tes.: 4+-38 050 9632062; ORCID ID: 0000-0003-4820-8129

KAHOH H ®PAHOHUKIITH CKBO3b IPU3MY KOTHUTHBHO-CHHTAKCHYECKOTO
TTOIXOTA

Annoramusa. Hacrosmee uccaenoBanne mocBaAmeHo npodiaeMe GaHPUKITH Kak HAHPY IUTUTAJILHON JUTEPATYPH U €T0
OCHOBHEIM XxaparTepucTuraM. Ileab paboTE — BHIABJIEHNE CXOACTB U PA3IHINi JUHIBAJLHON pelIpeseHTAINN PeIeBOro [Iop-
TpeTa TJIABHLIX TepoeB B (aHUKe U B TeKcTe-KaHOHe. [[OMOTHUTEILHEIM 3aJaHIEM UCCJeNOBAHUA ABJIAETCA OIpPeNeNeHIe
CTeIIeHU CBOOOIE! BUKpaiiTepa B OMCAHUY TaKUX IepcoHamedl. [IpuBreras coBpeMeHHEIE METObl KOTHUTUBHO JHHIBUCTH-
KU, HAPPATOJOTHH M aHAJIM3a TEKCTA W ONUPAACh Ha TPAIUIUOHHBIE CHHTAKCHIECKUe TEOPUH, UCCIe[0BATENb 161aeT BBIBOT,
0 TOM, 9TO, KpOMe HHTEPAKTUBHOCTH, TUIIePMELUHHOCTH, MyIbTHMOLATBHOCTH, IIPOLIECCYAJIbHOCTH U CBABAHHOCTH C IPYTUMA
TEKCTaMU TOTO Ke THUIA, JUTHTAJIbHON JUTepaType MPUCYINN TAKHe XAPAKTEPHCTUKY KAK JIOJUIHOCTH U UMUTATHBHOCTS.
Pe3yabTaTs paGoTH IOKABEIBAIOT, YTO BCE ST XaPAKTEPUCTHKH CBOHCTBEHHH! (DaH(UKIIH, Ile OHU HAXOAAT OTPAKEHNE Ha
YPOBHE HHTETPAJIHLHOT0 COTPYAHIIECTBA ABTOPCKOTO YNTATENA, B Clo/eTe U A3bIKe TpousBeaeHnsa. CaMmblil 1eMOKpaTHIeCKUi
SRQHp JUTePATYPH, PaH(UKIIH OTPAHIIEH TeKCTOM KAHOHA B TeDMUHAX KaK XyLO0eCTBEHHEIX 00pasoB, TaKk M PEUEBHIX IIOP-
TPETOB IePCOHAMKEH, Ha CaMOM TTyGOKOM YPOBHE CHHTAKCHCA BRIOIUTEIBHO.

RioueBbie caoBa: turutaJbHas JUTEPATYPa, PaH(UKIIH, JOIUIHOCTD, HIMUTATHBHOCTD, PeYeBOl IOPTPET, CHHTAKCHC.

ITocranoBka mpodaembl. XXI Bek 3ac/Iy:keHHO CIATAETCA BEKOM HH)OPMAIIMOHHBIX TeXHOJOTHIL U TeX-
HUYECKOT0 TIPOrpecca, YT0 MOTHBUPYeET IIOUCK HOBHIX ()OpM BhIpaskeHus uieil B uckyccrse. JlanHoe uccie-
JI0BaHMe MOCBANIEHO U3YYEHHUI0 0a30BEHIX XapPAKTEPUCTUK OTHOCUTEJIHLHO HOBOTO ABJIEHUA B MCKYCCTBE —
IUTATAJIBHON WM 1U(POBOH JUTEPATYPH. AKTYaJbHOCTH PAGOTH MOTHBUpPYETCA Kak HEOOXOTUMOCTHIO
IPOACHUTH OCHOBHBIE TIPUHIIUIIEL M 3aKOHOMEPHOCTH CO3JaHUA JUTHTAJbHO JUTepaTyphl B Ka4eCTBe HO-
BOII CTyIIeHN PasBUTHA JUTEPATYPH, TAK U TeM (aKTOM, YTO KOMIIbIOTepHAA JUTepaTypa puodperTaer Bcé
6OJIBIIYI0 TIOMYIAPHOCTH BO BCEM MHUDE.

ITocranoBka 3amay u BHIOOpP MaTepHaja uccaexoBanud. Llegpio HACTOAIET0 NCCIETOBAHAA ABJIAET-
cA BBIABJIEHNE CXOJCTB U PA3/UYMil JUHI'BAJIBHON PeIPeseHTalli PeYeBOro MOpTpeTa IJaBHEIX TepoeB B
¢paH(uKe U B TEKCTe-KaHOHE U, CJAEI0BATENHHO, OIPE/IeJUTh CTEIIeHh TBOPIECKOH cBOOGOIB (pukpaiiTepa
B n300paeHny Takux repoes. JlocTseHNe TOCTABIEHHO 1€ MCCAEI0BAHHUA IPE/II0Iaralo peleHrne
CHEYIONMAX 3a/1a4: KOHKPETUIAIUA MOHATUA «JIUTUTAJbHAA JTUTEPATypa», €€ MCTOKOB M OCHOBHBIX Xa-
PaKTepUCTHK; aHAIU3 eHOMeHa (aH(PUKIIH KaK KaHpa TUTMTAIBHON JATEPATYPH; BE/EJeHIE 6a30BBIX
5JIEMEHTOB BHEIIHET'0 ¥ PeYeBOr0 IMOPTPeTa OfHOI U3 TiiaBHBIX repouHs pomMana [x. K. Poymunr «Iappu
[TorTep» Ha MaTepuase KAHOHHIECKOTO TeKcTa U (PaHPUKOB. OGHEKTOM UCCAEIOBAHNUSA ABIACTCA PEUIEBOil
noprper ['epmuons ['peiiHrep B poMaHe-kaHOHe U TPOU3BeNeHUAX (Pukpaiitepos. Ilpeamerom — Hau-
60Jiee JACTOTHHIE JIEKCHIECKUe eIUHMUIIb, MCIOAb3yeMble I CO3JaHUA BHEIIHEro IIOPTPeTa MepOMHH U
CTPYKTYPHO-KOMMYHHUKATUBHLIE 0COGEHHOCTH €€ PedH.

MarepuanoM uccieoBaHUA TOCTYRUIA pedeBble 00pasipl nepcoHakHbIX naptuil ['epmuonsr ['peitn-
Iwmep, 0TOOPaHHBEIE METOIOM CILIONIHO BhIGOPKY U3 Bropoil kuuru caru [I%. K. Poymunr «Harry Potters —
«Harry Potter and the Chamber of Secrets» (272 peueBnix o6pasiia), a Takike COOTBETCTBYIOIIE PeUeBbIe
HapTHU, OTOOPaHHBIE U3 MATH PaH(PUKOB PA3INIHBIX HKAHPOB 00IMM KormdecTBOM 500 06pasmos.

N3noxenne ocHoBHOro MarepuaJa. Ilo cBoeMy ompefeseHu0, IUTUTAJIbHAA JUTEPATypa — 3TO
«0COOBIH FHAHD JUTEPATYPH CO3JAHHBIA IPU OMOIIY KOMIIBIOTEPHBIX TeXHOJOTHH A YTeHUA Ha KOM-
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meioteper [9, ¢. 42]. «JludpoBas auTepaTypa MCIOJH3yeT TeXHUIECKHAE BO3ZMOMKHOCTH KOMIIbIOTEPa U
IUTHUTAJbHEE /| MyJIbTHMEIUHHEIE TEXHOJOTUY KaK OCHOBY (JOpMOOGPABYIOIIEr0, 3CTETHIECKOT0 HAYAIA.
AnerBaTHOe BOCIIpOM3Be/ieHUE TAKOTO TEKCTa HA GyMare HEBOSMOMKHO M M3HAYAJBHO HE IIPEIyCMOTpe-
HO» [7, c. 438].

3ameTuM, UTO, XOTA cama JUTepPaTypa, Onupanmasci Ha KOMIbOTePHbIe TeXHOJOTUH, MOABUIACH B
50-60-x rr. XX Beka, 0c00yi0 NOMYJIAPHOCTL OHA ITPUOGpeJa ¢ 3apokIeHIeM U nomyapusaimei urep-
HeTa, KOTOPHIH B Hallle BpeMs ABJIAETCA e/[Ba JIU He OCHOBHOII cpefioit o6uTaHuA BCE O0JBIIET0 U 6OJIbIIero
YHC/Ia COBPEMEHHHWKOB, & KOMIIBIOTED CIIPaBeINBO HABHIBAIT (MHTEP(eHcoM COBPEMEHHOH KYJIbTYpPHI»
[13]. IlepBriMu aBTOpaMu HUPPOBEIX TekcToB Obltu Teo JIyTi m IMMerT Yuabamc, u, ecau Teo Jlyriy
CO3/1aBaJI HCKYCCTBEHHBIE TeKCTH ¢ moMompio IBM B 1959 r., To OMMeTT YuiabaAMC HCIOIb30BAJ KOMITBIO-
Tep 1/ npeo6pasoBaHuA HATIMCAHHOTO 063 MOMOINY MANIMHBI CTUXOTBOPEHUSA B CTeHEePUPOBAHHBI KOM-
nbiotTepoM TekcT. Cefidac qUruTaIbHas JUTEPaTypa IPeACTaBIeHa [IeI0i CHCTEMON PasJnIHbIX HKAHPOB U
o6JaaeT, ¢ TOYRH 3peHud eé uccaenoBateeii [4; 7; 14; 15], pamom xapakTepHbIX, 6A30BHIX MTPUBHAKOB,
OTIMYAIONINX €€ OT TPAJUIMOHHON XyI0#eCTBEHHON JUTEPATyPHl U JPYTUX BUIOB HCKyccTBa. K TakOBEHIM
OTHOCATCA:

a) HHTEPAKTHBHOCTH, T. €. TIPUBJEUCHUE IUTATEJA K TPOLECCY CO3JaHUA AUTUTAJBHOTO IPOU3BE/e-
HUA. 3aMeTHM, 9TO 9aCTO YUTATE]b CaM yIPaBJAeT CIKETHHIM Pa3BUTHEM MPOUBBeIeHU U(POBOI Ju-
TepaTyphl ¢ moMompio Kauka Mbmkd (kak B «10 : 01» Jlanca Oacena (Lance Olsen), mepeBegéHHOM B
mu¢posoit pewmuM Tumom I'yrpu (Tém Guthrie)), Bribopa HanGosee IprueMIeMoil 1A HET'o ONIUH B TIIAHE
IaJbHeHRmuxX neficTBuil repos (Bce mpousBesieHus B :aupe Choose Your Own Adventure):

«After hiking over the Tremalli Hills, you arrive at the entrance to the Labyrinth of Monyx. When
you look in you see that there is a junction. You may go west or east.

» West

* East»

(«The Labyrinth of Monyx, a Fantasy Adventure» aemopa mrchak)

W TIePeX0JIa 110 TUIEPCCHLIKe THIA:

«I swam on the neighborhood swim team every day all summer long, and wound up with stars and
stripes on my stomach and my butt, a faint duplicate of my swimsuit, with light and dark reversed like
a photographic negative.

The women’s swimsuits cut into their rounded backs like the strings around roasts.»

(«My body — a Wunderkamer» 111. [lsmercon (Sh. Jackson));

0) HpoieccyabHOCTh, BHITERAIIAA U3 (ITPUCTIOCOOTEHIA» TTOTOOHBIX TPOU3BEICHUH O/ IUTATEA, K
npumepy, 6Jaarogapsa aHUMALUK WK IIPOCTO IOCTOAHHOMY MUBMEHEHHIO KOHTEHTA 110 BOJIE YHTATENS;

B) T'HIIEPMETHIHHOCTh — WCIOJb30BaHWe PA3JIUIHBIX BHJIOB Me[Ha B IpejieJax OTHOTO IMPOUBEIEHHUA,
KaK-TO: THIIEPCCHLIOK, ayIuo(ailioB, KINIOB-BCTABOK, aHuMaIm («Accounts of the Glass Sky» M. II. Ra-
Bepau (M. D. Coverley, 2002) u nip., 94T0, C OTHON CTOPOHBI CIIOCOGCTBYET MHOTOMEPHOCTH TAKUX TIPOM3-
BeJIeHUIA, & ¢ IPYToii, HHOT/A paspymiaeT TPAIUIMOHHLIN XPOHOTOI COOLITHI (Kak B yie yrnoMaHyToM «My
body — a Wunderkamer» I1l. [lsrercon (Sh. Jackson), Tie kasmnaa HoBas TUIIEPCCHIIKA MOKET OTOCAATD
YUTATEeNA B JI060N MOMEHT U3 IPOULIOT0 WM HACTOAIIETO IVIABHOW I'ePOMHHM, ONMCHIBAA COOBITHA, IOPO
BOBCE He CBA3aHHbIE MHPOPMATHBHO € CaMOil (pasoil-rumepCcerIIkoii:

«On my right arm, over my triceps, I have a black ampersand, about one and a half inches high.

There was one good thing about the uncomfortable plastic chairs I sat in all through grade school: if 1
rubbed my arm against the back of the chair on a dry day, I got a funny feeling as if there were a layer of
warm felt between my skin and the plasticy («My body — a Wunderkamer» I11. Imercon (Sh. Jackson));

T) CBA3AHHOCTh C IPYTHMU TIPOU3BEIEHUAMH IIOTOGHOTO PoJia B CIOFEETHOM ILJIaHe JUO0 B ACIIEKTe Xy-
IOKEeCTBEHHBIX 00pa30B, TPAAUIMOHHEIX CHMBOJIOB U UX OONIENPUHATON MHTEpIIpeTaleil, HHTePHeT-0T-
CBLIKAM Ha OT/IeJbHbIE CAHTHI U .

Co cBoeil cTOPOHH, cpeyt 6a30BHIX IPUSHAKOB AUTUTAJBHOI JTUTEPATYPH BEIeJNAEM Takke 0043aTeb-
HyI0 J0AHIHOCTH (0T Iped. ludo — Wrpa) — UrPOBYI0 HAIIPABJIEHHOCTD. 1ak, pasBopadnBaHue CIOKETHO-
ro feficTBUA B JUIMTAIBHON JUTEPaType BCerya IPeoaaraeT IpeocTaBIeHue YUTATEI0 OTIPeIeTeHHBIX
BOBMOKHOCTell yIpaBieHusA sTUM mHponeccoM. O6pamasnch k ¢urocopuu, yuTaeM: «ObITHE B BOBMOKHO-
CTH — 3TO 00JIaCTh CYNIeCTBOBAHUA BeIlell, KOTOPHEIe OTI0CPeJOBAHb MBIC/IBIO, IPYTHMHU CJIOBAMH, 3TO GBI
THe MBICIN [6, c. 26]. Takas Toura 3peHns cOmmmaeT MUEPOBYIO JUTEPATYPY € KOMIBIOTEPHOI UTPOii, T/e
refiMmepy Takie IIpeoCTaBIeHa BOSMOKHOCTD BHIOOPA U, OTIMIHOE OT eT0 PeaJbHOr0 OBITHA, BUPTYAJIbHOE
cymecTBoBaHNe. ABTOp GyATO 3aMTPHIBAET C YUTATEJNEM, IIPEIOCTABIAA €My CAMOMY BO3MOMKHOCTH ITPHU-
HATH pellleHre OTHOCUTEILHO TaJbHeRIIero mara uin JeiicTBiA. 3aMeTUM, 4T0 HiefiHad HAIPaBIeHHOCTh
TaKUX NIPOUBBEJIEHUI MOKeT GBITh OJMBAPUAHTHA, MOLYJIAPYeMasa A KakI0T0 KOHKPETHOTO CIOKETHOI0
MHBapUaHTa, BHIOUpaeMoro dutateneM. B aToM miaHe HalmiogaeTca HeKoTopad GJUB0CTH IUTHTAIBHON
JUTEPATYPHl CO «CMEPTHIO aBTOpay» [2], MOCTyAMPyeMOii OCTMOIEPHOM.

Panpime kHUT 6BLIM COPHEHTHPOBAHLL HA YUTATEEH B I16J0M, 06pamassch Ko BCeM U3 HUX OfMHAKOBO,
HO MHTEePIPEeTUPYACH [10-PA3HOMY B BABUCUMOCTH OT JUYHOCTH YUTATEJNA-WHTEpIpeTaTopa. B pururaJn-
HOJl JuTepaType HabM0IaeM KaKYMUHACA «JINIHOCTHHIN) WHAMBUAYAJbHBIN MOAXO — KHUTA YacTo He
TOJIBKO 00PAIIAETCA JUIHO K YUTATEJII0, UCHIONb3Y A JUIHOEe MECTOMMEHNE BTOPOTO JIUIIA {0, HO U IIpe/iia-
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raer eMy caMOMy BHIGpATh TOT WJIM MHOI ITyTh Pa3BEPTHIBAHUA CIOHKETa, KOHCTPYHPYA Kam/bli pa3 HOBOE
npousBenieHre. B To e BpeMsa, moguepkHEeM, UTO, ¢ HaleHd TOYKU 3peHHA, 0J00HaA «CBOGOA» IUTATE-
Jf-TeiiMepa ABJIAETCA MHUMOI, TOCKOJIBKY caM Habop onnuii nsHadaIbHO 3a1aéTca aBropoM. Hanpumep:

«So where do you want to get your coffee from?

* Break Room

* Starbucks

» Ahem, I have my own stash of emergency coffee.

* Actually, I want something else now....»

(Coffee Break a Modern Adventure asmopa StillWatersRunDeep)

To ects, fame ecau Bul, k mpuMepy, ¢ 60IbIIMM yI0BOJILCTBUEM BHIGpaJn 66l BapuaHT «[lofiTu u monuth
Koe y Ipyseil B coceiHeM oguce», BE He cMokeTe 3TOTO cieaaTh, T. K. OH He 3aIIAHUPOBAH aBTOPOM.

B kmurax-urpax (kax B 9J€KTPOHHBIX BePCHAX, TaKk W B OyMasKHBIX M3JaHUAX Kak IEPEXOIHOM dTale
MEIY OOBIYHOM U TUTUTAJIBHON JUTEPATYPOI) YUTATENh 0GEIYHO 60peTCs 3a BELIKUBAHKE B TIPE/TOMEHHO
€My KBasW-PeaJbHOCTH, YTO 110 CYTH IIPEJICTABIAET cOOO0M IONMBITKY BEHIUIPATh, BOIIPEKH CTAPAHUAM aBTO-
pa — MacTepa UI'PH U €€ BeJyIIero.

Taras JIOAXIHOCTD CAMOW JUTHTAJBHOM JUTEPATYPH 0GYCJIOBINBAET U MOABJIEHHE HOBOI'O THUIA M-
TaTesd, W, eCAU aBTOP TPOABIAET ceba Kak homo lingualis, TO duTaTENb, TOHKE YIACTBYIOIIUHA B IIPO-
Iecce COSNAHUA XYHOHKECTBEHHOIO [TPOU3BE/IHN, YIIPABJIAA €r0 CIOKeTHHM PasBUTHEM, ABIAeTC homo
ludens — den0BeROM UrpaloIUM ¥ NPOEIUPYIIIUM CBOI COOCTBEHHYI0 JUYHOCTb HA ITIOJUBAPUAHTHOE
XyIO#eCTBEHHOE IIPON3Be/IeHNE, & He TIPOCTO COMePEKIBAIOIINM I'ePOAM TPAJUIIMOHHON XyI0HKeCTBEHHON
autepatypsl. Kak BepHo ykaseBaer U. Xeiisunra [5], roBops 06 urpe kak 0CHOBHO IeATEJIbHOCTH, (OP-
MUPYIOIIEi 00IIeCTBEHHBIE OTHOIIEHNUS, TI€JbI0 JI000# UTPH ABJIAETCA IPUOOGPETEHNE ONBITA U HOJyIeHIe
VIOBOJIBCTBUA B IIPOIIECCE €r0 HAPAOGOTKH. JTO HECKOJBKO APYToe YA0BOJLCTBHE, YeM TO, KOTOPOE IIOJY-
9aeT YUTATeJb MACCOBOI JUTEPATYPHL C €6 XapaKTepPHLIM JyO0IHO-Pa3BIEKATEIbHBHIM XapaKTePOM. 311eCh,
MBI [I0JIaTaeM, 9TO BO3MOKHOCTD MYJIbTH-9K3UCTEHIINH B I'MIIEPIIPOCTPAHCTBE I(PPOBOT0O IPOU3BEICHHA 38
c4éT mpepIomeHHoro BeiGopa. Tak, homo ludens mpouBaeT MHOKECTBO KU3HEH, HO yiKe He IyTeM ab-
CTpParupoOBaHUA IEPEBOILIONIAACH B IIABHOTO TepOA B COGCTBEHHBIX IM1a3aX, Kak IIPY IPOYTEHUHU IIPOU3Be-
IeHuil TPAIUIIMOHHON JUTEPATYPHL, & HA000POT, MOIETUPYA I'epOs B COOTBETCTBUH CO CBOEH COOCTBEHHOM
auaHocThio. Eme T. AnopHo yTBepaad, 4To Jobas JUTEpaTypa IpeacTaBiaseT co6oil cybmmmanuo [1],
OJTHAKO B CJIydYae C TUTUTAJIBHON JHUTEPATYpOil cTeleHb CyOJUMaIliy YBEeJUINBAETCA 3a CIET OJO0OHOIO
(CTUAHUA» PEATbHON M BUPTYaJbHON JudHOCTH ynuTarend. IIpenmaraerca mepexos B HOBHI CBOOOIHBIH
MUp THUIEP-IPOCTPAHCTBA, OYATO GBI JTUNIEHHBI{l IPAHUI] ¥ 3aIIPETOB, UTO, B KOHEYHOM UTOT'e, MOKET CIIO-
cO0CTBOBATH CKAIM3MY UMTaTeNA-TeliMepa OT cepoil pyTUHHOM /1efiCTBUTEIbHOCTH.

®danpurmH onpeeseTca Kak «XyI0HKeCTBEHHbE TPOU3BEIEHNA, IPUHOCANINE WA He MPUHOCAIIAEe
aBTOPY MOXOf W MCIOJb3YIue 06passl OOMENPUHATHX KAHOHWYECKUX MepCOHAaMel, 00CTAHOBKY WJIA
CIOKET, UBHAYAJIBHO COBJIAHHBIE IPYTMM ABTOPOM MJu aBTopamm» [14, c. 48]. JI. Bepuuiep HaswBaeT (haH-
¢uryM napaauTepaTypoii [16], TOCKOJBKY OHU CYIIECTBYIOT «HA» OOMETPUBHAHHBIMY TPOU3BEICHUAMY U
(UTPAIOT» M3BECTHHIME [IEPCOHAKAMYU WU JOKAIMAMYA (HALPUMED, ITKOJIA MAruy U Boame6cTBa XO0rBapTe
(Hogwarts School of Witcheraft and Wizardry) us «I'appu Ilorrepa» («Harry Potter») Ilx. Poymuar
(J. K. Rowling)).

CosmaHHad ¢ TIOMOMIBI0 KOMIIbIOTEPA JJIA MPOYTEHUSA HA €r0 MOHUTOpE, PaH(UKIIH BHIENACTCA HAMA
B OT/IEJbHBI HKAHD JTUTATAILHON JUTEPATYPH, Haubogee OJM3KUI K JUTepaType XyI0meCTBeHHO. 3a-
METHM, 9TO, XOTA B (DAH(PUKIIH UCIIONB3YIOTCA Yike «IOTOBHIEY, CO3JAHHBE NPYTHMU ABTOPAMH TepPOM H
JIOKaIuH, MOoJT00HEe [TPOU3BEJIeHNA BOBCe He ABJIAIOTCA IIATMATOM, & IPeJCTaBIAT co60i TBOpUECKOEe
pasBuTue aw6UMOro o6pasa (aHatamu. Bomperu obumieMy NpefCTaBJIEHHI0 O HOBH3HE ;KaHPA, UCTOPHUA
¢anpuroB Bocxomut emé k Jpesreil I'pennm, rume repou 'omMepa moJsydanyu HOBOe IPOUTEHHE WM CTa-
HOBUJINCH YIACTHUKAMU HOBBEIX COOBITHIl § COBEPIIEHHO APYTUX, He MeHee NMEHUTHIX aBTOpOB (AXWMJLI U3
«Mmanpi» ['omepa nosBigercsa kak B npamax Codoraa, Tak u B Tpareiuax Jexuia, Ispununa, Nogponra,
Actunamanra Maanmiero, Inorena, Apucrapxa Terefickoro, Kaeodonra u Jlusua Augponura) [8]. Cam
TepMHUH 06pa30BaH OT aHTJIHiicKoro fan fiction — quTeparypa (aHaTOB, & €ro MPUBHYHOE HAM yIOTpe-
6s1eHMe HavaJsoch emé B 1960-x mocie Bexofa cepuada «3BEs3nubi myThy («Star Trek»), BMoXHOBUBIIETO
HOKJOHHUKOB Ha TBOPUECKYI0 NEATEJILHOCTh M MyOJMKAINI0 CBOMX TBOPEHWi B jKypHAJaxX-«(aH3UMax)»
(fan magazine — mypHaa panaron). CeromHa GpaHPUKN TOJHOCTHIO TTePeOPAIACH B UHTEPHET-IIPOCTPAH-
CTBO W OXBATHIBAIOT ITOYTHU BCE HOIYJAPHbIE IPOU3BECHNUA KaK JUTePATyphl, TaKk U KHHO, KOMHKCOB, MY-
BHIKM ¥ KOMIIBIOTEPHBIX HTP.

C mameit To9kM 3peHUA, PaH(UKN CETOXHA MOTYT KJIACCH(UIMPOBATHCA KAK KAHD JUIMTAJILHON JIH-
TepaTyphl, 06Jaaas GOJBIIMHCTBOM €& (6a30BHIX IPHU3HAKOB. lIpu 3TOM HEOOGXOOUMO YYMTHIBATH 0C060€
MOHWMaHUe KaTeTOPUU «IUTATeJ by IJIA MON00HEIX TpousBeennii. Ramnprii purpaiitep (fic writer — mu-
caTeJsib (paH(HUKIIH) — 3TO, IPEKIe BCETO, YNTATENb KAHOHA, KOTOPHIH B CBOEM IIPOU3BEJIEHUN YIIPABIAET
CIOJEETOM U TepOAMU KaHOHWIECKOI'0 TeKCTa, 9TO YKashiBaeT Ha MHTEPAKTHBHOCTH Takoro Tsopuecrna. C
IpYTOil CTOPOHHI, HAOMIOAETCA NHTEPAKTHBHOE B3aNMOJIEHCTBIE MEHKILY INTATEIAMYU, BEICKA3BIBAIOIINMA
CBOM COBETH U KOMMEHTADHH II0CJTE KaMJO0TO BHLIOEHHOIO B CETH DIIM30[a W KOOPAUHUPYOIIUMHA Jeii-
cTBUA (MEpafiTepa 10 PasBUTHIO IPOM3BEIEHMA, YTO TaK#Ke YKAa3bIBAET HA NPOLECCYATbHOCTH TAHHBIX
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Ipou3Be/IeHNI (HATpUMep, IPAMOi TTockLI K unTarenam pandura The Weasley Clan aBropa gandalf537:
PROMPTS ARE TAKEN AND APPRECIATED!). HeroTopsle TEKCTH, DX 9TOM, UHOT/A MOJYYai0T
JOTIOJHATENbHbIE MCIPABJISHUSA II0] BIUAHAEM AyIUTOPUH yiKe II0C/Te BHIRIAIBIBAHUA B CETh IIOCIEIHIX
TJaB). 3aMeTHUM, 49TO, eCJIU CBASAHHOCTH (DaH(PUKOB MeHIY o060l U ¢ TEKCTOM KaHOHA He BHI3HIBAET CO-
MHEHU{l, TO THIIepPMeIMHHOCTD He ABIAETCA XapaKTepPHOH 4epToil JAHHOTO KAHPA, XOTA ¥ BCTPeYAETCA B
HEKOTOPHIX IIPOUBBEICHUAX.

B mamem moHmMaHWM QaH(OUEM — 3TO JUTEPATYPHAA WIpa, IMe PUEpAATEPH COPEBHYWTCA APYT C
IPYTOM B CO3JJaHWY U COBEPIIEHCTBOBAHWYU BHICTPOEHHOT'O BHPTYAJbHOTO MHpa, Ife (UKpafitep, CJIOBHO
reiiMep, 10 coOCTBEHHOMY BKYCy BEICTpamBaeT HOBHI KBasW-MHP U3 TOTOBHIX OIIWH TeKCTA-KaHOHA U
COOCTBEHHEIX 3JIeMeHTOB. Bcé 5TO yKasbBaeT Ha JIOJUIHOCTD TAHHOTO JKAHPA JUTEPATYPHL.

ITpu atom Bompochl 0 TOM, HACKOJBKO JAJeKd WUIu GJusku GaH(@UKUA B cBOeil COBOKYIHOCTH K TeK-
CTy-KaHOHY, HACKOJbKO INTy6OKO OHH YepHalT ¥ WHTEPIPETHPYIT OPUTHHAJBHBINA TEKCT U BePHO JU WH-
TepPIPeTUPYIOT ero 06passl, a Takmke KaKOBO IIPOCTPAHCTBO /1A COOCTBEHHOTO TBOPYECKOTO HOWCKA, —
ocTaloTCcA Ha JAHHOM dTale HepaspeméHHBME B JuHrBHCTHEE. K. C. ®iexeHmreiin npamMo crpammBaer:
«Kto aBrop?» [12]. III. IIbio yraseiBaeT, 4T0 (PaH(UKIIH — CaAMBIl CBOGONHBIN 1 TeMOKPATHIHBIN HKAHD
COBpEMeHHOiI JuTepaTypsl [14].

ITpocaenum, HaCKOJIBKO MIIIO30PHOM MM PeaNbHOMN ABJAAETCA MpeJocTaBigeMan QUEpaiTepy-reiiMmepy
cB060fla ¥ HACKOJbKO ITPUBASAHHBIM K TEKCTY-KAHOHY OCTAeTCA HOBHIA TekcT aHpuka. B kadecTBe Ma-
TepraJa aHaJIN3a NCHOAb3YeM 5 (haH(PUKOB PA3INIHBIX aBTOPOB U3 BCEJEHHOH yike yrnoMaHyToro «['appu
[Torrepa» («Harry Potter») Il#. Poymunr (J. K. Rowling)) B cpaBHeHUn ¢ Texcrom-opuruaagom. [lon-
4epKHEM, 9TO (JaH(PUKN MOI'YT PacCMAaTpPUBATHhCA B acliekTe (OKyca omuchBaeMbix cooObTuil. Tak, nme-
1oTca paH(UEY, THe IIaBHBIM I'epoeM, B COOTBETCTBUM ¢ KaHOHOM, fABagercA [appu IloTTep, ¢ KoTOpHIM,
M0-BUIMOMY, CBA3aHBI CAMITATHY (PUKpaiiTepa, a eCcTh Takue, e POKYC CABUTAETCA Ha BTOPOCTEIIEHHBIX
nepcona:xeil. Ha nanHOM sTame nccieoBaHua MBI COCPEOTOYNIN BHUMaHNe Ha (aHPHUKAX, He paspyla-
I0IUX OOTIYI0 CTATYCHYI0 Hepapxuio 00pas3os, npemioskennyo k. K. Poyaunr. Ananus mpoBoguica Ha
MaTepuaJe XynomecTBeHHOro oopasa 'epmuons 'peiitnmxep (Hermione Granger). Xotda B oryce Haxo-
IWJICA pevdeBOil IOPTPeT repOMHY, 3aMeTUM, UYTO BOCIIpHATHE 00pasa ['epMUOHEL, B I1€J0M, ACCOIUAPYETCA
y guraTteseil co ciexyoimmMua 6a3oBrIME XapakrepucturamMu, 90 % ROTOPHIX YIOMHHAIOTCA HE TOJBKO B
TeKCTe KAHOHA, HO U BO Beex ATy pandurax. OHU IpeicTaBIeHbl JJU60 HETIOCPEICTBEHHO B TEKCTE: TIHIII-
HBIe KaIlTaHoBbe BOJOCH («bushy brown hair»), 1oBoIbHO KpYyIHEIE TIepefHue 3yOHl («rather large front
teeth»), sasHaiika («know-it-all»), xpabpocts («Hermione, who nodded bravely»), menranue cienoBaTh
upasuiam («I don’t want to break rules»), Tu60 MOTyIAIOT KOCBEHHOE MOATBEPEKICHUE B 66 MeHCTBUAX U
HOCTYIIKAX: BEPHOCTH IPY#Oe U MPUBABAHHOCTAX. ¥ KA3aHHBEIE XapaKTePUCTHKYU CJIY:RAT OIIOPHBIME BeXa-
MU B Bocco3fiaHny o6pasa ['epMIOHEL BO BceX M3yYeHHBIX (paHPUKAX, OMHAKO HACTOAIIEE WCCJIENOBAHUE
COCPEJIOTOYEHO HA M3YIEeHNH PEYeBOr0 MOPTpeTa repouHu. B ¢oryce mecaeoBaHUA — CTPYRTYPHO-KOM-
MYHUKAQTHBHbIE XapaKTePUCTHKU PEUH, IIOCKOJIBKY, KaK M3BECTHO, IMEHHO CHHTAKCHYECKUe CTPYKTYPHI
BBHICKa3BIBAHUI ABJIAIOTCA peduieKcHeil OTINIUTENbHEIX Y€PT MEHTAIbHOCTH eN0Bera [3].

B mporecce ananmsa kaHoHWYecKUX pedeBHX mapTuil ['epmuonsl I'pefinmxep u €€ peueBHIX mapTHil B
¢paHpurax ObLIO yeTaHOBAEHO caenyomee. Ecan B TekcTe KaHOHA HanboJIee YACTOTHH IPOCTHIE IPe/IJI0-
meHuA B pean ['epmuonsl (45 %), To B paHPHUKAX TEPBYIO MOSUILIO 38 YACTOTHOCTHIO 3aHIUMAIOT CJAOKHBIE
npepioskennd (45,5 %) tuna: «She would of she didn’t spend all her time exploring,» chided Hermione,
and Emma grinned conspiratorially («Emma Pearson — The Chamber of Secrets» aemopa Emmote).
ITo Hamemy MHeHWIO, XOTA IIPOCTHIE U CAOKHBIE TIPEIJIOKEHNA IOMEHAJINCH NIePBOil ¥ BTOPOil MO3uIHeH,
9TOT (aKT CAEIYET CINTATH HEBHAUUTEILHHIM BBULY MUHUMAJIBHEIX H3MEHEHUH YaCTOTHOCTH 0G0UX THUIIOB
npejokeHnii B paH(uKax 1 KaHOHE (Cp.: YACTOTHOCTH IPOCTHIX NPEJIOMEHNN B JuTepaType haHaTOB
cocrapiser 43,5 %, a cioskHHX B KaHoHe — 42,5 %). YacTOTHOCTH UCIOMHL30BAHNSA OCIOKRHEHHBIX TIPe/I-
JIOKEHU, B 11eJ0M, He m3MeHuaach (11 % B danpurax u 12,5 % B TekcTe KAaHOHA).

SfBnenne anosuornesuca HabIOIAETCA B pedn ['epMUOHBI TOBOJLHO Pefiko — D % ciyuaeB B KAHOHE U
7 % B ¢pandurax. Hanpumep: «Oh, yes,» said Hermuone eagerly. «So clever, the way you trapped that last
one with the tea strainer—» (J. K. Rowling).

Cpennas JuHeiiHaA NJIMHA TPeIJIOKEeHUHA He MeHAeTea — 17 caoBogopm:

«1) Once 2) they’re 3) asleep, 4) pull 5) out 6) a 7) few 8) of 9) their 10) hairs 11) and 12) hide
13) them 14) in 15) a 16) broom 17) closet» (J. K. Rowling).

Ha ypoBHe KOMMYHHKAQTHBHOTO THIA IPeJJIOMEKeHHIl, NX paclpefieleHre II0 JaCTOTHOCTH, B IIEJOM,
He usMeHsgerca. [lexnaparusn (tuna «You did agree to this,» Hermione reminded him. — A Year in
Drabbles aBropa DolbyDigital) ncnoassyiorea B 66,5 % caydaeB B kaHoHe U B 67,1 % B ¢aHdurax;
uHTepporaTukl (Hanpumep, Hermione scrunched her nose. «How can you stand this sort of things?» —
«Callidus Prince and the Poisoned Fang» aBropa ContraryToEverything) — B 19,5 % B KaHOHe u B
20 % B ¢pandurax, umnepaTuBs (Hampumep, «Go find them if you want to do it today, Harry!s — The
Moment aBropa B_Soms) — B 15 % B Tekcre raHoHa u B 12,9 % — B smTeparype paHaTOB.

BuiBogpi. TakuM o6pasom, BOIpekn pasindHOMY PasBUTHIO CIOETa B ITPOAHAINSHPOBAHHEIX (aHPU-
Kax Ha0JI0/jaeTCsA [OYTH TI0JHOE COBIIaJIeHNe Ha YPOBHE PpedeBOro moprpeta. Berxoaur, 4ro Bompexu TBOP-
JeCKOMY HadaJy (ukpaiiTepa B (haH(UEe, OH ABJIAETCA He TOJHLKO CO-TBOPIIOM HOBOIl MYJIbTHBCEJIEHHON,
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HO U e€ 3aJOKRHUKOM. PecTpyKTypupys KaHOH, UKpafiTeps (0COBHAHHO WM HEOCOSHAHHO) OCTABIAIT
HETPOHYTHIME OCHOBHBIE XY/0€CTBEHHBIE 00DPa3bl, CIy:KAIINe «JIKOPAMU» 10 OTHOIIEHWIO K OPUI'MHA-
Jy-KaHOHY U yflep:RUBAOIIUMK (paH(UE B IIpefieJax olpeae]éHHOro kBasu-Mupa. Paxrudecku, cBo6osa
¢uKpaiiTepoB WITIO30PHA, YTO HOATBEPEKIAET 6JU30CTh caMUX (PaH(PHUKOB K UTPe 110 3aJaHHBHIM KAHOHOM
npaBuiam. Kar yuraresb B IPyrux skaHpax IUTHTAJBHON JUTEPATYpH, PUKpaiiTep 6epéT Ha cebA PoJb
KYKJOBOZIa B HOBOM IIPOU3BeJIeHNN, OHAKO Ha CaMOM JieJie, ¥ CaMU KYKJHl, U NeKOPalliy, U Jase B OIpe-
JeJTEHHOI Mepe CLleHapuy eMy HaBA3BIBAIOTCA aBTOPOM KaHOHA.

CaenoBaTeabHO, HEOGXOMVMO BEJIEJUTH €I OIHY XapaKTepHY OCOOEHHYI0 YepTy JUTMTAIBHOMN JH-
TepaTypsl — €€ HMHTATHBHOCTh. BiipodeMm, He B IUIaHe MAMETHYHOCTH, CBOMCTBEHHON XyIOsKECTBEHHOI
JUTepaType B IIeJ0M Kak HacJAeJ0BaHUA ¥ KONUpoBaHus fefictBurenbHocty (Ilnaton, Apucroress), a B 1o-
HUMaHUH €8 KaK IMUTATUBHOCTD <> MIII030PHOCTH — CBOOOJE!, HOBU3HEI, peaJbHOCTH, 66CKOHEYHOCTH Ba-
PHAHTOB, YATATENbCKOI0 MOTYIIECTBA 1 IIOJN0KEHNA YATATENA KAk IeMIYPra XyL0#eCTBeHHO! peaabHOCTH.
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ITORAPUIIBKA Oxena OxexcangpisHa,

KaHIUAAT (PiTONOTIYHUX HAYK, TOIEHT Kagelpu rpaMaTHKy aHIIiicbkol MoBE OfeChbKOTO HAI[IOHATBHOTO YHIBEPCUTET
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KAHOH I ®PAH®IRITH KPI3b IPU3MY KOTHITUBHO-CUHTARCHYHOTI'O INIAXO0Y

Anorania. HacrynHe nociijreHHA mpucBAdeHe Ipo6eMi GaHPIKIIH AK HaHPY AiriTaJbHOI JiTepaTypH i #0ro0 0CHOBHHEX
xapakTepucTuk. Mera po60TH — BHOKPEMUTH CXOOCTI i BiIMIHHOCTI B JIHTBaJbHI# perpeseHTallil MOBJIEHHEBHUX TOPTPETIB
TOJIOBHHUX TepoiB y (aH(pirax i kaHOHIUHUX TeKcTax. [logaTKOBUM 3aBIAHHAM JOCHIKEeHHA € BU3HAYEHHA CTYIEHIO CBOGO-
ou QirpafiTepa B ONKCI TAKUX MEPCOHAKIB. Saqydalodd cydacHi MeTOJXHM KOTHITHBHOI JIHI'BiCTHKU, HAPPATOJOTII i aHAJIBY
TeKCTY 1 CIIUpalounch Ha TPaJUliiiHi CHUHTaAKCHIHI Teopii, aBTOp CTBep/#ye, 0, OKPIM iHTepaKTUBHOCTI, rinepMmeiitHocTi,
MYJIbTAMOJAJBHOCTI, IPOLeCYaTbHOCTI Ta 3B A3aHHOCTI 3 iHIIMMH TEKCTAMU TOTO & THUITY, AUTITAJbHIl JiTepaTypi IpuTaMaHHi
Taki XapakTepPUCTUKHN AK JIOAUIHICTH Ta iMiTaTuBHicTH. PedyapraTd mocaimHUIbKOI POGOTH HANANTD MOMKIMBICTH 3pOOUTH
BHCHOBOK IIPO Te, IO BCi IIi XapaKTePUCTUKY BJIACTHBI (aH(IKIIH, e BOHUA 3HAXOAATH BiIoOpameHHA HA PiBHI iHTerpadbHOT
cmiBIpalli aBTOPCHKOTO InTada Ta B ciokeTi i MoBi TBopy. HalimeMokpatudnimuii sanp Jitepatypu, GaH(ikmH € 06MeReHIM
KaHOHIYHUM TEKCTOM B TepMiHAX AK XyHO#HIX 06pasiB, Tak i MOBJIEHHEBUX MOPTPETIB MEPCOHAMKIB, HA HAUTIMOIIOMY piBHI
CHHTAKCUCY BKJIOTHO.

Rawuosi caoBa: muritaabHa Jgitepatypa, GaH@iKkIH, JOIUYHICTS, IMITATUBHICTH, MOBICHHEBHUIT IOPTPET, CHHTAKCHC.
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CANON AND FANFICTION THROUGH THE PRISM OF COGNITIVE-AND-SYNTACTIC APPROACH

Summary. The present investigation is dedicated to the problem of fanfiction as a genre of digital literature and its
basic characteristics. The objective of the paper is to single out similarities and differences in the lingual representation
of the main characters’ speech portraits in fanfics and canon-texts. As a side task of the investigation we mean to deter-
mine the degree of ficwriter’s freedom in portraying such characters. Employing the cutting-edge methods of cognitive
linguistics, narratology and text analysis and grounding on traditional syntactic theories, the author argues that besides
being interactive, hypermediatic, multimodal, processual and interwoven with other texts of the same type, digital litera-
ture boasts such characteristics as ludative nature and imitativity. The results of the investigation prove all of them to be
intrinsic to fanfiction where they find reflection on the level of author-reader integrative collaboration as well as in the plot
and language of the work of fiction. The most democratic genre of fiction, fanfiction is still restricted by the canon-text in
terms of both creative images and characters’ speech portraits, the deepest level of syntax inclusive.

Key words: digital literature, fanfiction, ludative nature, imitativity, speech portrait, syntax.
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