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OCOBEHHOCTHU OTOBPASKREHUA KOHIIEIITOB NORTH, SOUTH, EAST, WEST
B IIPOUSBEJEHUAX THOHA YNBEPA

Annorauus. Ifeasmo nanHoi cTaThy ABJAeTCA aHaau3 BepOaansoBaHHBX KoHIenToB EAST, WEST, SOUTH, NORTH
B MHAUBUAYAJIbHON KapTHHE MUpa COBPEMEHHOTO amepukaHckoro mucatets [mona Uusepa. Q0BEETOM uCCieIOBAHNA BHI-
CTYNAlT MHIUBYUIYyaJbHEE 0GpPa3HEe M AKCHOJOTHYECKUe acCOLMAINN, & TaKike YHUKAIbHEE CEMAHTHIECKHE KOMIIOHEHTHI
rouuentoB EAST, WEST, SOUTH, NORTH, npucymue ronientyaibHo# kaptune mupa mona Yusepa u Hamenmme
OTpaskeHue B ero npousseneHusx. IIpegmerTom viccienoBaHus cTaau JekceMsl, Bepbasiusyomue koumentst EAST, WEST,
SOUTH, NORTH, a raxse KOHTEKCTH, B KOTOPHIX OHU (PYHKIUOHUPYIOT. MaTepHa.IOM NCCIeJOBAHUA CIYHEUT COOPHUK pac-
ckasoB «The Stories of John Cheever», u3 KoTOPOro cr1oco60M CILIONTHON BEIOOPKU OBLI OTOGPAH KOPIYC TEKCTOBHIX (hpar-
MeHTOB (138 emuHuI) AUCKYPCUBHO y3yaJnsalii BCeX IETHIPEX KOHIENTOB-cocTaBaAnmux Makpokonuenta CARDINAL
POINTS OF THE GLOBE. Arryaasraocrs uccienoBanus 06yc/ioBIeHA aHTPONOIEHTPUIHON HATIPABIEHHOCTHIO COBpE-
MEeHHO! HAYIHOH HmapajurMsl, H3ydaoieil A3EIKOBLHE (PEHOMEHH B TPHUAJe «ASBIK-KYIbTypa-mosHanue». PegyabraTom mpo-
BeJIEHHOT'0 MCCJIeJ0BAHHA GBUIO BEIABIEHNE 0COOCHHOCTEH BOCIPUATHA CTOPOH CBeTa B 00IIe-aMePUKAHCKON KapTHHE MUpa U
TpaHc(hOPMAIINHA ITUX TPEACTABICHUN B HHINBAAYAJIbHON KoHIleITOCKHCTeMe Tcatensa [xona Yusepa.

RioueBbie c0Ba: KOHIENT, KapTHHA MUPA, KOHIIENITOCUCTEMA, JUCKYPC, CTOPOHHL cBeTa, [lsron Yusep.

ITocranoBka mpo0aembl. OHO# U3 IPO6IEM, KOTOPHEIE BCKPHIBAET TPUOPUTETHAA B COBPEMEHHO JIMHT-
BHUCTHKE aHTPOIOIEHTpUYecKad HaydHad napagurMa [3, c. 19-20], aBagerca mpobaema Xyoo:KeCcTBEH-
HOTO BOB[IEHCTBHA A3KIKOBOI JUIHOCTH MUCATENA WK APYTOro KI0IeBOT0 KOMMYHUKATOPA HA KOHIIEITY-
aJM3aIMI0 KAPTHHE MEpa HOCHUTeNeHl TOro WIM WHOTO fA3HIKA, IIPeJICTABUTEell TOTO WM MHOTO COLMyMA.
B nannoii craTbe fesaeTcsa MOMBITEA TOKA3aTh CIIOCOOH! U ABHIKOBLIE CPEJICTBA, C IOMOIIBI0 KOTOPHIX ame-
puranckuii mucarens o UuBep akTyaausupyeT mpelefeHTHOCTh KOHIENITOB, ABIAIIINXCA HAUMEHO-
BaHMAMYU YeTHIPEX CTOPOH CBETA, IIPUCYINYI0 HAIMOHAJIbHOM KapTuHe Mupa mutens CIITA.

OcHoBHOIT TOIX0/, K M3YYeHUI0 TocTaBAeHHOI mpobaembl. [To ompenenenuio B. A. MacaoBoii, «koH-
IeNIT — 3TO CeMaHTHUYecKoe 00pasoBaHWe, OTMEYEHHOE JHUHTBOKYJIbTYPHOH CIEIU(UKOH, ITO TeM HJIA
MHBIM 00pa30M XapaKTepusyeT HOCUTeJeil ompefleléHHON STHORYABTYphDy [1, ¢. 36]. I'. I'. Copimkun no-
6aBJIgeT, 9TO KOHIIENT ABIAETCA COCTABHOI YacThi0 €IMHCTBA TPEX OCHOBHHIX KOMIIOHEHTOB: ITOHATHI-
HOTO, 06PasHOTO M aKCHOJOrHIecKoro [2]. AHaaus ompe/eJ6HHOTO KOHIENITA B PeYr Ja6T BO3MOKHOCTD
OIHCATh UMEHHO 06pasHBbIil (C IIOMOIIBI0 KOHIIETITYAJbHBIX MeTa(op) 1 aKCHOJOTUIECKHUH 00HEM KOHIIEIITA.

ITocTanoBka 3aau U BEIGOP MeTO0B MceaexoBanud. [leabio faHHO cTaThU ABAAETCA aHAIU3 BepOa-
smaoBaHHEIX KoHIeNToB EAST, WEST, SOUTH, NORTH B nnnuBunyaspHoil KapTHHE MUpa COBPEMEH-
Horo aMmepukaHckoro mmcatets [[xona YuBepa. O6berTOM HcCaeIOBAHUA BHICTYNAIOT WHANBUIYAJbHBIE
06pas3HbIe U AKCHOJOTHMIECKHE ACCOLMAINY, & TaKike YHUKAJbHbIE CeMAaHTHIECKe KOMIIOHEHTH KOHIIETITOB
EAST, WEST, SOUTH, NORTH, npucyuie kontentyaJbhoit kaprune mupa [lsxona UYusepa u Hames-
e OTpaskeHue B ero mpomsBeneHuaAx. IlpeameroM uccieoBaHuA CTaIH JEKCEMbl, Bep6aIU3yIOIie KOH-
nentet EAST, WEST, SOUTH, NORTH, a rakse koHTeKCTH, B KOTOPHIX OHH (DyHKIMOHUpYIoT. MaTe-
PHUAJIOM UCCIAe0BAHUA CIYHUT cO0pHUEK paccka3oB « The Stories of John Cheever», us koToporo croco6om
CILIONTHO# BBHIGOPKY ObLI 0TOOPAH KOPITyC TEKCTOBHX (hparMeHToB (138 euHMIT) MHUCKYPCUBHON y3yaausa-
IIM BCeX YeTHIPEX KOHIENTOB-cocTaBasaionmx makporonienta CARDINAL POINTS OF THE GLOBE.

M3noxenne ocHoBHOrO MaTepuata. KioueBoii Temoil TBOpYecTBa aMepuKaHCKoro mucatets [[xona
Yusepa sABIAETCA TyXOBHAA U SMOIMOHAIBHAA ITyCTOTA cyInecTBoBanuA. [I%. YuBep uccaenyer KoHTpacT
MeRIy PYTUHHBIM OBITOM IIPUTOPOJIOB U XAOTHIECKH HANPAHEHHBIM HMOIMOHAJBHEIM COCTOSAHUEM CBOMX
repoeB. B konrie kouios repou [ona UnuBepa 3amuTOYHBIE TIPEJICTABUTENH CPETHETO KJIACCA CTPANAIOT
OT 0CO3HAHMA CBOMX COOCTBEHHBIX HeMocTaTKOB [[Iut. mo 5]. [laHHbI TeKCTOBHIH MaTepraJ BHIGpaH mpe-
METOM /I MCCJIef0BaHNA, Tak Kak B TBopuecTBe [[:roHa UmBepa BasmHYyH pOJb UIPaeT IPOCTPAHCTBEH-
HBIl KOHTHHYYM IPOW3BeJIeHNA, MapKepaMi KOTOPOI'0 B TEKCTe TPAJUIMOHHO ABJAIOTCA CTOPOHHI CBETA.
Bor rak numer o poJu IpocTpaHCTBA B TBOpYECTBe 3TOro mucatets [[moH Anpmaiik B cBoeil peleH3UH
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Ha cOopHUK paccrasdoB Selected Stories of John Cheever: «O6pasHas cucTeMa eJIEe3HON TOPOTH YMECTHA
He TOJBKO IOTOMY, 9TO TaK MHOTO repoeB UmBepa peryiAapHO MyTeIeCTBYIT Ha IPUTOPOJHHIX II0€31aX.
MHorux Apyrux HeOmUAAHHO NPUBOAAT B 3aMEIIATEJIbCTBO CTPAHCTBUA TeJa U AyXa, KOTOPHe OHU He CO-
GupaJuch coBepmarthy [5].

CruromHasA BHIGOPKA JIEKCEM C CEMaHTHYECKUM KOMIIOHEHTOM CMOPOHQ C8ema W3 TEKCTa COOPHUKA
Selected Stories of John Cheever (62 paccraza — 819 c.) cocraBuina 138 nexceM ¢ KOpHEBHIME MOp(eMa-
mu «easty (46), «west» (21), «south» (34), «north» (37). U3 naunoro umcia 45 equHuI MpeaCcTaBAAIOT
co06oii MMeHa cOGCTBEHHBIE — HA3BAHUSA OIPe/eJeHHON MECTHOCTH, HACEJEHHOTO IIYHKTA WU paifioHa ro-
poza. B mporecce nccienoBanus uMeHa cOOCTBEHHBIE ObLIN MCKJIIYEHBI U3 BEIOOPKY.

[Tpu ananuse TekCTOBOro MaTepuaJa ObLT BBHIABIEH PAM JOTOJHUTEJILHHIX CEMAHTUIECKUAX 3JIEMEHTOB
aHaJM3UpyeMbIX KoHIenToB. KpoMe Toro, UnBep ncmoJbayer yike yeToABIIHECA KYIbTYPHBIE ACCOIUAIAH,
IPUCYINYe UCCJAeIyeMbIM KOHIIENITaM B aMepUKAHCKOH Tpaguuuu.

l'epon Yusepa B momasadiomeM GoabimmHcTBe — muTenun Hoio-WMopka wau ero mpuropomos. ABTOp
naske cosnaér HecymectByomue nocénku Shady Hill B xymomecTBeHHOM TpoCcTpaHCTBE CBOMX PACCKAB0B.
ITO TUIMIHHIA aMePUKAHCKUH Topofiok B okpectHocTax Hbio-Mopka, cranbHbiil pafion ¢ xapakTepHO
IPOBHUHIMAJIBHOHN Mopaabi. Bor kar UnBep omuckiBaeT uX B OMHOM U3 pacckasos: This was in the eastern
United States, and the kind of pace where most of us live. (...) The ailing, the dishearted and the poor could
not ascend the steep moral path that formed its natural defense, and the moment any of the inhabitants
became infected with unhappiness or discontent, they sensed the hopelessness of existing on such a high
spiritual altitude. Life is unprecedentedly comfortable and tranquil [4, c. 425]. Ynorpebienue Mecro-
UMeHHA %S B IPUMepe yKashBaeT Ha 0JM30CTh JAHHOTO IIPOCTPAHCTBA PEAJHHOMY IPOCTPAHCTBEHHOMY
okpy:xeHuwo aBTopa. HasBanue nocéara Shady Hill BrissiBaeT HeoqHOBHAUHBIE acCOIMAIINN: BO-TIEPBHIX,
CIIOKOMHEIl ¥ YIOTHBIN TEHUCTHIH YTOJIOK (3TY aCCOIMAIIMI0 TIOATBEPHIaeT onucanue nocéara: The trees of
Shady Hill were filled with birds — larks, thrushes, robins, crows — and now the air began to ring with
their song [4, c. 446]); BO-BTOPHIX, ACCOIMAINA C 3aMAJTINBAEMBIMHI, CKPHITLIMY TT€PEKUBAHNAMY UJIN Taii-
HaMu. Bropas accornmarya noaTBepiEIaeTCA caMiM CoflepikaHueM pacckas3oB. 1loy Mackoil 06mecTBeHHBIX
NPWINYHAi TePOU CKPHIBAIOT CBOY JUIHBIE PA309apOBAHNA, CBOM IOPOKU U CeMelHble HeyPALUIIHL.

JlexceMbl ¢ MOp(eMHBEIM KOMITOHEHTOM east dallie BCer0 BCTPEIAIOTCA B TEKCTE MPOU3BEIEHNA, YTO MO-
#eT OBITh 00YCIOBIEHO KaK MECTOM sKHUTeabCcTBa caMoro Iusepa (mucarefb MpoBér 60IBIIYI0 YACTh CBOEH
KUSHI B BOCTOUHEIX IITaTax crpaHs: Maccauycerce, Bocrone, Hpio-Fopke), Tak u MecToM feficTBHsA
6oapIHCTBA pacckasoB. [Ipu aToM GoJbIne MOJTOBUHEL STHX JEKCEM OTHOCATCA K reorpauIeckuM Ha3Ba-
HUAM U IOTOMY He CTaJH IPeMeTOM JAHHOT'O HCCIeJOBAHNUA.

Bocrok rak HampaBieHUe, B KOTOPOM 3apOikIaJcA HOBBI JIeHb, BO BCe BeKa y GOJIBIIMHCTBA HAPOAOB
ACCOIMMPOBAJICA C HEKUM TIOJOKUTEILHBIM UBMEHEHNEM CO3/IaBIIeHca CUTYaI[ud. ITO OTPaKeHO BO MHO-
TMX XPUCTUAHCKUX IePKOBHEIX o6psanax. [[xon UuBep Taksme MCMOJIB3YeT TY TPAIUIMOHHY KOHHOTA-
IIAI0 BOCTOKA B CBOMX Pacckasax. B TekcTe pacckasos east, CyIeCTBUTENbHOE, H3HAYAIBHO 0003HATAIOIIIEE
«BOCTOK)», (BOCTOYHOE HAIPABJICHUE), IPHOOPETAET TOTOJHUTEIbHIN CeMAHTHIECKUI KOMIIOHEHT «(HEYTO
IpUATHOE, MoJokuTedbH0e) (east is something pleasant). Tak, B pacckase UuBepa o morepsABmieiics
MaJIeHbKOH JIeBOYKe IOcJe GeCIIOIHBIX IIOUCKOB PeOBHKA 110 TOPOY B 3anajHoM Hanpasienuu: There was
a police car in front of the house, and Robert and the sergeant got into it and drove west [4, p. 87 («The
Sutton Place Story»)] — nHakonen, Haxonar eé Ha Boctoke: We found her. She’s down at the station.
<...> He started the siren, and they drove east, dodging through the traffic [4, p. 92 («The Sutton Place
Story»)]. B mpyrom mpumepe KoMHATA, BRIXOAAIIAA OKHAME Ha BOCTOK, MTOJYIAET SMUTET «IpUATHAA»: He
slept in a pleasant room that faced east, where there was a lighthouse on a point, and the beam swept
through the window [4, p. 571 («The Seaside Houses»)].

PagauaHbie TOTOHBIE YCJAOBUA YACTO UTPAOT POJb UMILIMIMPYOMUX NeTateil B pacckasax UuBepa.
I'posa orpaskaer cemeiinbie KaTacTposl, U3BMEHEHNe B HAIIPABJIEHUU BeTpa Beerja SHAMeHYeT HOBBIH MO-
BOPOT B PasBUTHUHM CI:KeTa WJIY IIepeMeHy B HACTpOeHUW repoes. Tak, B pacckase Goodbye, My Brother
¢ orbesioM Gpara JlopeHca, KOTOPHIN IPUHOCHI B CEMbI0 Pas3jop U 6eCIIOKOHCTBO, HAIIpaBJIeHHE BETpa
MeHAeTCA U B ceMblo BosBpamaercd nokoit: They [Lawrence and his wife] left for the mainland the next
morning. (...) The wind was northerly. [ The previous evening the wind was easterly] The air was clear
[4, p. 22 («Goodbye, My Brother»)]. B pacckase The Children riaBHBe TepOU IPHEIKAIOT IO TOPYIEHUIO
CBOUX BHAKOMBIX B TOCTH K HE3HAKOMBIM JIOIAM, KOTOPHIE, II0 HAYAJY, BCTPEUAIT UX He 0UeHb IOCTeNpH-
uMHO. B aror Beuep nyer ceBepuuiil Betep:The Mackenzies arrived there on a stormy evening when the
north wind blew straight through the walls of the house [4, p. 226]. Yepes HeKoTOpPOE BpeMs OTHOIIEHUE
X03s€eB MeHAeTcA, 1 MakeH3U cTaHOBATCA YIeHAMHU UX ceMbU. IloTeneHne oTHOIIEHNI BHAMEHYET U3Me-
HeHUe HaIpaBJeHHA BeTpa — OH JAyeT Temeps ¢ 3amajga: The wind was westerly and the overcast began
to be displaced with light and motion [4, p. 228 («The Children»)].

BocTounslii BeTep 1 BOCTOUHBIH TyMaH uMeeT B pacckasax dumBepa 0co0yio KOHHOTAIMI. BocTOUHBI
BeTep B paccrase UuBepa mpuobperaer snuter dark. IMeHHO ¢ BOCTOYHBIM BETPOM MpPUE3HAET K POJI-
cTBeHHHUKaM 6pat JloypeHc, oABIeHNE KOTOPOT0 IIPHHOCUT HETIPUATHOCTH BeeM obutatenaMm ['ayn Xanus:
It was a brilliant afternoon, but on the way home we could smell the east wind — the dark wind, as
Lawrence would have said — coming in from the sea [4, p.15 («Goodbye, My Brother»)]. Orpunaress-
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HYI0 KOHHOTAIWIO TIprobpeTaeT Takme BocTouHbl Tyman: The east fog was thick and wet, and he was
alone on the dock. (...) I wished that it had been a clear night, because the easterly fog seemed to play into
my misanthropic brother’s hands [4, p. 17 («Goodbye, My Brother»)]. The room was hot, and someone
opened the doors onto the dock, and the easterly wind circled the room and went out carrying across the
dock and out onto the water most of the balloons [4, p. 17 («Goodbye, My Brother»)]. Bocrounsiit Tyman
U BeTep Kak OyATO pasBeWBAIOT JIETKOMBICJIEHHOE U UCKpeHHee Becenbe muteseil ['ayn Xans, kak cBASKY
BOBIYIIHEIX mapoB. [Ipumep us gpyroro pacckasa WITIOCTPUPYET CIEHY PACCTABAHUA IBYX BIIOOIEHHBIX:
The lovely young woman began to cry. She stepped into the house and closed the door and I was left with
the summer night, the elms, the taste of an east wind [4, p. 810 («The Jewels of the Cabots»)].

OrpunaresbHas KOHHOTAIMA BOCTOYHOTO BETPA, BOBMOMKHO, CBABAHA C KIMMATHYECKVMHU YCIOBHAMU
BocTo4HOro no6epe:xba CIIIA — mecra smurenbcTBa aBTopa. B 5TOM permoHe BOCTOUHBIN BeTep 4acTo
IPUHOCHT BJIQKHBIN XOJOLHBIN BOAYX ¢ ATJIaHTHUERH.

Hna onucannsa myremectsuii o Teppuropun CIIIA u 3a eé mpesesaMu aBTOp TOKe AKTHBHO HCIIOJb-
3yeT 0003HaYeHUA CTOPOH CBeTa. Tak, B caefylIIeM IpuMepe orpoMHEe pasMephl Tepputopuu CIIIA
HOMUEPKHYTH B OIMCAHNH II0JETa Tepos depes Becb KOHTUHEHT B BocTouHble mTaTH: I liked all eastward
flights where you can see from the ports the edge of night move over the continent and where, when it is
four o’clock by your California watch, the housewives of Garden City are washing up the supper dishes
[4, p- 579 («The Angel of the Bridge»)]. IIpocTpaHcTBeHHBIM MAPKEPOM HEOMHUIAHHO CTAHOBUTCA Bpe-
MfA — HellpAMOe YIIOMUHAHNe HeCKOJbKUX YacOBHIX nosAcoB Ha Tepputopuu CIIIA mpousBoput Bredart.e-
HYe Ha YUTATe]A U IIOMOTaeT [epelaTh aBTOPCKUI 3aMbICedl.

[TyremectBue repoeB B EBpomy BepbanusyeTcsa Kak IyTellecTBHe B BOCTOYHOM HampaBiaeHun: 1his
was 1 August, and there was plenty of space on the eastbound crossing» (the main character is sailing
to Italy) (4, p. 662 («Montraldo»)]. OueBunHa reorpaguueckas o6yCca0OBIEHHOCTh TAKOTO KOMIIOHEHTA
koHrenra «easty. Hapeune ¢ kopHeBoit Mopdemoii east u cypdurcamu -bound, ~-ward co 3HaAYEHUEM (HA
BOCTOK» TiprobpeTaeT sHadenue «B EBpomy» (in the direction of Europe).

Muorue cemanTHueckue cocraBagonme koHnenta WEST aHTOHUMWYHBL 2JeMeHTaM KOHIEINTa
EAST. B npoTuBonoi0#H0CTs BOCTOKY 3aIa] MIpuodpeTaeT B pacckasax OTPULIATENbHYI0 KOHHOTAIHIO.

Muorue repou UmBepa B mpojo/ikeHHe MOBECTBOBAHUA IEPee3iKAOT U3 OJHOTO PErHOHA CTPAHBI B
npyroii. BoabMIUHCTBO epeMeIe Nl B CTOPOHY 3alafia CBA3aHO C HETPUATHHIMU COOBITUAMY B UX KUSHMU:
MaTepUAJbHEIME TIOTEPAMH, KOTOpPHe B pacckase The Pot of Gold mocturaior riiaBHOTO repos B pesyJbTare
€T0 IOTOHY 3a MeJKUM MomleHHuKOM Ha sanaf. Hanp.: Ralph went south from there to another rooming
house and then west to the neighborhood of ship chandlers and marine boarding houses. He followed the
thread of Mr. Fellows’ goings west to the Bowery and then to the upper West Side [4, p. 128 («The Pot
of Gold»)]), paséuTsie MEUTH U HEOTIPABIABIIHECA ORUAAHIA — MYTh JaJblle Ha 3a11a] BeJIET repoeB Ipy-
roro pacckasa K OKOHYATeJbHOMY KPaxy UX HaJe/ IOCTABUTH Mbecy COOCTBEHHOT'O COUYMHEHHUA U CTATh
sHamMeHUTHIMU: Or they may have changed, at Chicago, for a train to the West, and this, to tell the truth,
is easter to imagine [4, p. 67 («O City of Broken Dreams»)]. CiemoBareasno, kounent WEST mpuo6-
peraeT MOMOJHUTENbHBIl CeMAHTHICCKUII KOMITIOHEHT — «M3MeHeHHe K xyamemy» (west is change for
the worse). 3amnan aMepruKaHCKOT0 KOHTHHEHTA 00BIYHO ACCOIMUPYETCA C JUKUME CTEITHBIME IIPOCTOPAMHU
U JUXVUMH TacTyxaMu-koBOoamu. [lia mexcembl West co sHaueHHeM «3alaiHasd 4acTh CTPAHBI) OJHUM U3
CeMaHTUYECKUX KOMIIOHeHTOB 3HadeHuA aBiagerca Hukmii damany (Wild West) ¢ ero tpaguinmoHHEIME
arpubyramu. B c6opuuke UuBepa TaHHBI KOMIOHEHT MPOABUJICA TOJHKO B COMPOBOMKIAIONIEH JeKCEMY
West nexceme horses, KoTopas BocOpUHUMAETCA Kak aTpulyT 3amana AMepuraHckoro koutunenta: Then
she remembered that her father had brought her home from his trip West a book about horses [4, p. 245
(«The Sorrows of Gin»)].

B mporiecce anammsa TEKCTOB CTAJI0 0YEBUIHBIM, 9TO JJIA aBTOPA 0YeHb 0OJbIIOE BHAYEHWE NMEET Pas-
Jngue Mexkay Boctounoil u 3anaaHoii yactpio CIIIA. Pasninuune memxny ocmorxonm u sanadom SKCILIAIN-
poBano aBTopoM u B pacckase The Day the Pig Fell into the Well. Hanp.: Pamela had been brought up in
Chicago [western US], and Mrs. Nudd, who had spent all her life in the East, sometimes thought that this
might account for their difference [4, p. 265 («The Day the Pig Fell into the Well»)]. Miss Coolige (...)
was a spinster from the Middle West (...). There was nothing remarkable about her, but she was, of course,
very different from the family [4, p. 266 («The Day the Pig Fell into the Well»)]. Ilucaress nameperHo
pasziesdeT CTpaHy Ha BOCTOUHYIO U 3aIIaIHYI0 YACTH ase B paMKax usburoii runepboust: They would be the
happiest married couple in the whole eastern United States [4, p. 252 («O Youth and Beauty»)].

Kounenr SOUTH nmeer oco6eHHOe BHaUeHme A aMepUKaHCKO# KyJIbTyphl [6]. MHOTHE cemanTH-
9eCKMe KOMIIOHEHTHI 9TOTO KOHIIENTa YXOAAT KOPHAME B Iepuoj, (OPMUPOBAHUA €IUHON aMepUKAHCKON
Harnuu. Korna amepukanipl ropopar o Hre (South), onn o6sraHO uMelor B Buny 4acth Rongenepanuun
Bo BpeMma I'paxaanckoii Boitasl. Ceronusa FOr cuuraercsa reppuropueii, rie Jmoau 6ojee KOHCEPBATHBHEIE,
vem B apyrux yactax CHIA. T'oBopar, 4To omaHe UMeIOT GoJiee TPAIUITMOHHEIE B3TJAAL Ha CEMBIO, CEKC,
pesuruto. Jlrogu Ha FOre usBecTHH cBOEl BEMIMBOCTHIO M 10 HBIM IOCTEIIPUUMCTBOM [7, ¢. 50].

HlanHble peficTaBIeHNAA OTPasKeHH U B pacckasax [[xoHa Yusepa. I'epoil ogHOro 13 pacckasoB efeT U3
Hpio-Nopra Ha 1or, 9T06H OTHOXHYTH y MOpA. X034AHKYy noma oH HaseiBaeT Southern lady: I got a key from
a Southern lady in a house across the garden [4, p. 570]. (...) This was Mrs Whiteside, the Southern lady
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from whom we got the key [4, p. 573 («The Seaside Houses»)]. Takoe o6pameHre MoseT CBUIETEILCTBO-
BaTh JUOO0 O OBHIIIEHHO! BEKJINBOCTH, IPUHATOH CPEMH 10:KAH U TIOf/IeP:RAHHOM IIPUE3KIM C ceBepa, Ju6o
00 acconuanyyu xo3aiiku JetHero korrepka ¢ landlady — Biasesuueii moMecTbs, THITUIHO ITPeICTABUATE -
Huteit foBoeHHoro amepuranckoro IOra. [lo 'pasaanckoil BOfHBI GOJBIIMHCTBO 10:KaH GBUIM BJIAJIEIBIIAM
mIaHTanuit. B ipyrom nmpumepe orpaieHa HaTPHAPXAJIbHOCTH I0EKHOAMepUKaHCKoil cembu: The requlars
in the bar were then a Southern family — Mother, father, Sister, and Brother [4, p. 459]. (...) I lit up
the whole scene with an artificial optimism and talked intently with the Southerners about real estate [4,
p. 463]. The businesswoman and her secretary rejoined one another after dinner, and Brimmer joined the
Southern family, who were either so obtuse or so naive that they had seen nothing and had no objection
to letting Brimmer dance with Sister [4, p. 464 («Brimmer»)]. IlarpuapxanpHocTs moguépruBaeTca Tpa-
JUIOHHBIM KOJMYIECTBOM WJIEHOB CeMbU (YeThIpe desnoBeka). HpoMe TOro, OTCyTCTBHME JUYHBIX UMEH TIPU
YIIOMUHAHUY POJCTBEHHBIX CBA3eH aKIEHTHPYET [IePBOCTEIIEHHOCTh NIMEHHO CeMeIHOI poJIu repoeB.

B amepuraHCkoi#l Tpagunuy MOJOAYI0 KPACHBYIO JeBYNIKY M3 I0:KHBIX HMITATOB OOBIYHO HABHIBAIOT @
southern belle [eM. 6]. Ilon YuBep Takske ucmosapsyer gekceMy belle B OTHOIIEHUH MOJIOZO sKEHBI TJ1aB-
HOTO I'epos OHOT0 U3 pacckasos, yposenku IO0ra: He [Jack] was with a new girl, a Southerner. There
were many Southern girls in the city that year. Jack and his belle had wondered into the restaurant 4,
p- 106 («Torch Song»)].

Hpyrum cemantuueckuM komrnonentToM koHrenta SOUTH sBaserca B pacckasax UuBepa sHaueHue
10:kHOT0 BeTpa (south wind) kak mpusHaka wau TPOBO3BECTHUKA TeIIa W BecHH (spring, warmth): From
where Irene sat, she could see the open sky above the East River. There were hundreds of clouds in the
sky, as though the south wind had broken the winter into pieces and was blowing it north [4, p. 43
(«The Enormous Radio»)]. South wind B sTOM mpuMepe mepcoHUPUIUpPYeTCA — €My MPUNUCHIBAIOTCA
akTuBHBIE NeiicTBua (break winter to pieces) B paMKax paciIupeHHON MeTa(OpHl, OMUCHBAIIIEH TPUXOT
BecHHl. JlanHaa meradopa koHTekcTyaJbHO penpesentupyer KoumenT SPRING. OrxkasuoHaJbHEIM JeK-
CHYeCKIM MapKepOM 3TOT0 KOHIeNTa cTaJto croBocodetanue south wind. Tor ¢axr, uro mpuiararTesbHoe
south aBAAeTCA OXHOBpeMeHHO y3yaJbHEM MapkepoM koHuenta SOUTH, skenunupyer ceMaHTHIECKY IO
06IHOCTH 000MX KOHIIENTOB. B pyroM mpumepe mpusaratesbHble secennudi (Spring) u roxcnowi (south)
CTAHOBATCA KOHTEKCTYaJbHBIMU cuHOHUMamu: The spring wind, the south wind that in the city smells
of drains, was blowing [4, p. 150 («Clancy in the Tower of Babel»)]. CuronuMudHOCTS B 3TOM IpUMeEpe
IIOMOTaeT BHIABATH OJUB0CTH UX CEMAHTHKH.

Kak u B mape east / west, HeroTopsle cemanTHIeckre koMnoHeHTH koHIenTa NORTH antoHmMuaHE!
cemanTnueckuM romroHeHtaM kounenta SOUTH. Tar ecau xonuent SOUTH npuoGperaer cemanTH-
geckue cBasu ¢ koHuentoM SPRING, WARMTH, to kounent NORTH cranoBuTca KOHTEKCTYaIbHBIM
pempesentanToM korientoB WINTER, COLD. B npumepe, iurupoBantom Beitie (There were hundreds
of clouds in the sky, as though the south wind had broken the winter into pieces and was blowing it
north) 10:xHBI BeTep OTHOCHT 3uUMy Ha cegep. CiieoBaTesbHO, CeBep BOCIPUHUMAETCA KaKk HEKOe KH-
Juine» 3UMHL. B fpyrom mpuMmepe ceBepHBIH BeTep CTAHOBHUTCA JIeTAJbIO ONMCaHNA 3UMHero nHA: A north
wind was howling in the television antennas, and there was a little snow left on the roofs and terraces
[4, p. 208 («The Superintendent»)]. Nso6pasurensunie getaau north wind u a little snow xapaxTepHbl
IJIS OTINCAHWA 3MIMBl ¥ BEISHIBAIOT COOTBETCTBYIOMINE ACCOIMAIINN Y UUTATEJIA.

ITonoG6Ho sexceMe west, TexceMa north YaCTO CJIYHUT IPOCTPAHCTBEHHLIM MapPKEPOM MecTa, Il FepoeB
nojcTeperainT HecdaeThsd W HenpuATHOcTH (north — something unpleasant). Paccras Metamorphoses
HIOCTPOEH Kak coBpeMeHHad nHTepnperanusa muga o6 Opdee u Ipuaure. CoBpemennsiit Opgeit — meser
B PEKJAMHBEIX POJMKAX — eJeT B MPavHBI 0COOHAK ITPecTapesioro OTIA CBOEH #eHbl, YTOOH BEPHYTDH €&
Iomoil. Jra moesnka coorBeTcTByeT MupuyeckoMy mytu Opges B Aun. B paccrase sTo myremecTBue co-
BepIIaeTcsA B ceBepHOM HanpaBiaenun: He got his car and started north a little after dark [4, p. 641]. 06-
PATHBHII TyTh IOMO¥i cOBepIIaeTCA, COOTBETCTBEHHO, B 10;kHOM HampaBaenuu: He paid for the boat, opened
the car door for her, and they started south [4, p. 643].

B paccrasax [[#ona YnuBepa Bep6aausupyoTCA HEKOTOPHIE AONOJHUTENbHEE CEMAHTHIECKHE DJIEMEH-
THI, TIPUCYIIAE BCEM YeTHIPEM ATEPHBIM KoMIIOHeHTaM reHepaausupyomero kornenta CTOPOHDBI CBE-
TA: east | west, north | south. Tax, mpurarateJbHbIe-KOMIIO3UTH ¢ Cy(PPUECOM -bound ¢ MCXOTHBIM
3HAYEHNEM (JIBHKYIMMIICA WIN BeyNIHil B BOCTOYHOM / 3aMaHOM / ceBePHOM / I0KHOM HANPABICHUN )
ucroJb3ylores YuBepoM g 0603HAUEHNA M0JOC IBUKEHUA Ha cKopocTHOi mopore (traffic lanes). Ha-
npumep: Here he was exposed to the redicule of the northbound traffic, but after ten or five minutes he
was about to cross [4, p. 719 («The Swimmer»)]. B npoanaiusupoBanHoM TekcTe 0603HaAYEHNE TOTOKOB
TPAHCIIOPTa Ha J0POTe BHIPAKAETCA B 3aBUCUMOCTH OT HAIIPABJIEHUA 3TOTO [IOTOKA II0 KOMIIACY.

B pesyabraTe uccienoBaHuA XymoskecTBeHHOro TBopuecTBa [l#ona YaBepa MBI MPUILIKM K BHIBOAY O
TOM, YTO MHIWBUIyaIbHAA KAPTUHA MUpa N06aBJAET HEKOTOPHIe YHUKAJIbHbIE CeMAHTUIECKUEe KOMITOHEH-
Te K 3HaYeHu0 3neMeHToB KoHIenta CTOPOHDI CBETA, ogHOBpeMeHHO MCHOMBYA M TPAIUIMOHHBIE
KOI'HUTHBHbIE IIPe/ICTaBIeHNSA, CBA3aHHbEIE C JaHHBIMYI KOHIleITaMi. BO3HUKHOBEeHNEe YHUKAJIBHBIX JOIIOJ-
HHUTEJbHBIX CEMAaHTHIECKUX HJIEMEHTOB KOHIETITOB CBA3aHO Kak ¢ (pakTaMu OMorpauu camMoro aBTOpa,
TaK ¥ ¢ 00IIEKYJIbTYPHEIME, Te0TPA(QUIECKIMA U NCTOPUIECKUMHE PeaTuAME POSUHEI ucaTessa, CoeuHEH-
ueix [IItatoB Amepuku.
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KPACHUIIBRA Rarepuna Bikropisua,

KaHAUAAT (PLIOJIOTIIHIX HAYK, CTAPUINH BUKIAIAY Kadepu JEeKCHKOIOTI Ta CTUMICTHEY aHIIiicbkol MoBU Oecbroro
HanjoHaJbHoro yHiBepcurety iMeHi 1. I. Meunurosa; ®@pannyssruit 6yisap, 24/26, Oneca, 65058, Yrpaina;

res.: +38 067 2667280; e-mail: sumskaja26@gmail.com; ORCID ID: 0000-0002-7787-5417

0COBJIMBOCTI BITOBPAKEHHSA KOHIIEIITIB NORTH, SOUTH, EAST, WEST'Y TBOPAX
I:ROHA YIBEPA

AHOTaulﬂ Meroipo tij€i craTTi € anaais BepbarisoBanux kounentis EAST, WEST, SOUTH, NORTH s IHUBiAyaIbHIH
KAPTHHI CBITY CyYACHOIO AMEPHKAHCHKONO IHCHMEHHUKA Nmona Hisepa. 00°¢KTOM ROCHIKEHH BUCTYIAIOTH IHIMBIyaIbH
o6pasHi it akciomoriuni acomianii, a Takos yHikaabHi ceManTuaHi komnonentu kourentis EAST, WEST, SOUTH, NORTH,
IpUTaMaHHI KOHIENITYa bHiil KapTuHi cBiTy nucbMenHuka [xona Uisepa, i Taki, 1o sHaiLm Bino6pameHHH B fioro TBOpax.
Ilpeamerom mocrimxenns Gynu obpaHi Jexcemu, mo Bep6anisyors kounentd EAST, WEST, SOUTH, NORTH, a rakomx
KOHTEKCTH, B AKWX BOHHU (pyHEIiOHYIOTh. Marepiarom nocinxkenHs cayrye 36ipra onosinaub The Stories of John Cheever, 3
AKUX CIIOCOGOM cyLinbHOI BUGipKU 610 BifibpaHo KOpIyc TekcToBUX (pparMeHTiB (138 ogunuip) auckypcuBHoi ysyadisarii
BCiX 90TUphOX KoHIeNTiB-ckIagHuKIB MakpokoHienTy CARDINAL POINTS OF THE GLOBE. Arryausricrs nociinsseH-
HA 3yMOBJIEHA QHTPOHOLEHTPUIHOI0 CIIPAMOBAHICTIO CyIaCHOI HAYKOBOI MApPAUTMH, TOOTO HOCiIeHHI0 MOBHUX (heHOMEHIB
y Tpiagi «MOBa-KyJIbTypa-MisHaHHA». Pe3y.pTaroM npoBeeHOro NOCTieHHA Y10 BUABJICHHA 0COOJUBOCTEN CIPUAHATTSA
CTOpIH CBITy B 3araJbHO-aMepHKAHCBHKill KapTUHI CBiTy i TpaHc(opMalil nux yABJIeHb B iHAWBiNyaJbHill KOHI[ENITOCUCTEMI
nuchMeHHuka [sona UiBepa.

Kuo90Bi cl0Ba: KOHIIENT, KAPTHUHA CBITY, KOHIIENITOCKCTEMA, TUCKYPC, CTOPOHH cBiTy, l#on Uisep.
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FUNCTIONING PECULIARITIES OF THE CONCEPTS OF NORTH, SOUTH, EAST, WESTIN JOHN
CHEEVER’S WORKS

Summary. The purpose of this article is the analysis of the verbalized concepts EAST, WEST, SOUTH, NORTH in
the individual world image of a contemporary American writer John Cheever. The object of the present study are the in-
dividual image and axiological associations and also unique semantic components of the concepts EAST, WEST, SOUTH,
NORTH, that are immanent to the conceptual world-image of the writer John Cheever and are reflected in his works.
The subject of the study are the lexemes that verbalize the concepts EAST, WEST, SOUTH, NORTH, and also contexts
where they function. The material of the study is represented by a book of stories The Stories of John Cheever, from
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which a body of text fragments (138 items) of discursive usualization of all four concepts comprising the macro-concept
CARDINAL POINTS OF THE GLOBE have been extracted by means of continuous sampling method. The relevance of
this study is determined by the anthropocentric trend prevalent in the modern scientific paradigm, in other words the study
of linguistic phenomena within the ternary «anguage-culture-knowledge». The result of the study was the establishment
of the peculiarities of the perception of the cardinal points of the globe in the general American linguistic world image and
the transformation these notions have undergone in the individual conceptual system of the writer John Cheever.

Key words: concept, world image, conceptual system, discourse, cardinal points of the Globe, John Cheever.
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AMERICAN STEREOTYPES OF WOMEN FROM PERSPECTIVE OF LOTMAN’S SEMIOTICS
OF CULTURE

Summary. The purpose of the article is to specify semiotic character of cultural stereotype of women from perspective
of Yuri M. Lotman’s semiotics of culture and to depict symbolic features of female stereotypes. The object of the study
is verbal means of stereotypes’ realization in American literary discourse of the 1920s. The subject of the article is cul-
tural specificity of female stereotypes at the turn of the 20" century. The methodology of the study is based on historical
approach to discourse analysis. Qualitative content analysis is applied to reveal distinguishing features of women’s types.
The results of the study comprises (1) ascertainment of semantic nature of cultural stereotypes; (2) identification of
stereotyped images according to Lotman’s classification of female types; (3) description of moral and physical qualities
attributed by society to the certain kind of women; (4) detection of historic and cultural peculiarities of women stereotyp-
ing in American culture at the beginning of the 20™ century. The practical value of the research is to use the established
information in the research of cultural constructs and in the courses of culturology, semiotics and pragmatics for students.

Key words: cultural stereotype, symbol, icon, cultural context, text, image.

Problem definition. Based on semiotic experience, a cumulative work of nation on identification and
preservation of important for society cultural phenomena results in appearance of sociocultural ste-
reotypes. Treated as cultural symbols, the stereotypes have several dimensions for scientific analysis:
cultural, semiotic and historic aspects, which are intertwined and interdependent. The study of symbolic
nature of sociocultural stereotypes involves cultural peculiarities’ analysis of discourse-based images in
a specific period of national history.

In semantics, a stereotype represents a conventional idea of a stable mental image of an object. It
exists as a member of a sign system in a definite culture. The notion of a stereotype in semantics has
been discussed in various aspects. Scientists drew attention to the conventionality of idea (H. W. Put-
nam), national culture dimensions (G. Hofstede), the culture-specific background (D. Geeraerts) and the
social frame (Bartminski) of the stereotypes. The problem of stereotyping of sociocultural phenomena,
their transformations in the course of time and impact of stereotypes on social ideology remains scantily
explored. The purpose of this work is to outline prototypic images of female stereotypes of 1900-1930s
in America that represent symbols of definite historic periods in American culture.

The basic material presentation. A prominent scholar, the founder of semiotics of culture, Yuri
M. Lotman, regards symbols the most stable elements of cultural continuum. Symbols correlate with a
cultural context, which influences and modifies them.

In Lotman’s concept, a symbol is a condenser of all principles of signs, as it functions like a mediator
between different spheres of semiosis, as well as semiotic and a beyond-semiotic reality. Equally, it is a
mediator between synchrony of a text and memory of a culture [8, c. 199]. A symbol is described by the
eminent scholar as a holistic and self-contained meaning of a text that has clearly determined boundaries
on the background of a semantic context.

The cultural context is created in no small measure by texts of various genres, thus «...any particular
text can fulfill the role of a descriptive mechanism in regard to the cultural context» [7, p. 56]. Text, pass-
ing from one context to another, functions «... as an informant that has moved to a new communicative
situation and bring out hitherto latent aspects of their own coding system. This «self-recoding» in accor-
dance with a situation reveals an analogy between the symbolic behavior of a person and a text» [7, p. 56].
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